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| Reprinted from the Fifteenth Report of the Science and Art 


Department of the Committee of Cowncil on Education, page 
24, Appendia A. 


a (Copy.) 
~ My pear Doxg, Marlborough House, March 12, 1868. 
; Durine the Paris Exhibition a Convention was’entered into by several 
Princes of the reigning families of Europe, whereby they agreed mutually to 
assist the museums of Europe in procuring casts and copies of national objects 
for the promotion of art. I cannot doubt that the museums in this country 
will derive benefit from this Convention, and will be able to make a return to 
prcign countries for the advantages which they may afford. I therefore trans- 
it to your Grace, as Lord President of the Council, copies of this Convention, 
and I request that you will have the kindness to inform me whether you see 
any objection to the Lord President acting through the Science and Art Depart- 
eo in this country for the purpose of giving effect to it so far as the United 
Kingdom is concerned. 

Your Grace will perceive that the vbject contemplated by the Convention is 
identical with that for which an annual grant of money has-been made for 
Many years by Parliament to the Science and Art Department, and it is hoped 
that by the aid of this Convention far greater facilities will be obtained for the 
aeriepey of works of art between this and other countries than have hitherto 
existed. 


: Believe me, my dear Duke, 
His Grace the Duke of Marlborough, very sincerely yours, 


Lord President of the Council. (Signed) ALBERT EpwarbD, P,, 


r CONVENTION. 
for promoting universal Repropuctions of Worxs of Art 


ConvenTION 
for the benefit of Museums of all Counrnixs. 


THRovucuourt the world every country possesses fine historical monuments 

_ of art of its. own, which can easily be reproduced by casts, electrotypes, photo- 

_ graphs, and other processes, without the slightest damage to the originals. ~ 

(a.) The knowledge of such monuments is necessary to the progress of art, 
and the reproductions of them would be of a high value to all museums 
for public instruction. 

(d.) The commencement of a system of reproducing works of art has been 
made by the South Kensington Museum, and illustrations of it are now 
exhibited in the British Section of the Paris Exhibition, where may be 
seen specimens of French, Italian, Spanish, Portuguese, German, Swiss, 
Russian, Hindoo, Celtic, and English art. 

(c.) The following outline of operations is suggested :— 

I. Each country to form its own Commission according to its own views 
for obtaining such reproductions as it may desire for its own 
Museums. 

II. The Commissions of each country to correspond with one another and 
send information of what reproductions each causes to be made, so 
that every country, if disposed, may take advantage of the labours of 
other countries at a moderate cost. 


HY, hie country to arrange for making exchanges of objects which it 
esires, 
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to promote the formation of the proposed Commissions in 
a eget , and facilitate the making of reproductions, tle under. 
signed pages fee of the reigning families throughout Europe, meeti 
at the Paris Exhibition of 1867, have signified their approval of the 
plan, and their desire to promote the realization of it. 
The following Princes have already signed this Convention :— 


itain and Ireland - Avspertr Epwarp, Prince of Wales, 
ea oe oa 2 - Axrrep, Duke of Edinburgh. 
Prussia - - - - Freperick-WILLIaM, Crown 


Prince of Prussia. 


Nicoxas, Due de Leuchtenberg. 
Oscar, Prince of Sweden and 


Hesse - - - - Lovis, Prince of Hesse, 

Saxony - - - - ALpert, Prince Royal of Saxony, 
France - - - - Prince NApo.eon (JeRoms). 
Belgium : - - Pui.ipre, Comte de Flandre. 
Russia - - - - The Cesarevitcn. 


9 ? 
Sweden and Norway 


Norway. 
Italy - ° - Humpenrr, Prince Royal of Italy. 
ar - - - Amapevus, Duke of Aosta. 
Austria - - - - CuHarves-Lovuis, Archduke © of 
Austria. 
medals’ - - - Ratner, Archduke of Austria. 
Denmark , - - - Frepericx, Crown Prince of Den- 
mark, 
Paris, 1867. 
Sir, 10, St. James’ Square, March 14, 1868. 


I Ave had the honour to receive Your Royal Highness’s letter of the 
12th March, informing me that a convention had oe entered into by several 
Princes of the reigning families of Europe, whereby they agreed mutually to 
assist the museums of Europe in procuring casts and copies of national objects 
for the promotion of art, and at the same time transmitting to me copies of 
this convention, and inquiring if I see any objection to the Lord President 
acting through the Science and Art Department in this country for the purpose 
of giving effect to it so far as the United Kingdom is pubs w| ° 

In reply, I beg leave to inform Your Royal Highness that I shall have 
pleasure in acting in the manner proposed, so far as the Institutions under the 
Science and Art Department are concerned, and that when called upon I shall 
be ready to communicate with other authorities having charge of objects of art 
in the United Kingdom, with the view of obtaining any facilities which may 
be required by foreign countries. 

I have, &c. 


His Royal Highness . - 
the Prince of Wales. (Signed) MARLBOROU 


Vv 


Reprinted from the Twelfth Report of the Science and Art 
_ Department of the Committee of Council on Education, 
page 23, Appendia A. 


2, Minute and CorresponDENCE relating to the InreRcHANGE of 
Repropuctions of Works of Art with Forrrign GovERNMENTS. 


My Lorp, 8th February 1864. 

I nave the honour to inclose for your Lordship’s information the copy 
of a Minute (see following Minute) of the Committee of Council on Education, 
and in reference to it, to solicit your Lordship’s assistance in procuring for the 
use of the Department of Science and Art copies of all printed catalogues of 
the great galleries of art museums, and collections of ornamantal art, including 
examples of skilled workmanship, which now exist in the chief cities of conti- 
nental Europe. 

_2. Such information will, I feel assured, prove highly useful for the guidance 
of the officers of this Department, as well as of the officers of other public 
institutions, by informing them of the great examples which now exist, and 

_ the places of their deposit, assisting them when such objects are offered for sale, 
“and guarding them against spurious imitations which are now executed with 
the greatest ingenuity and skill. 

When carefully digested and arranged (which is contemplated as part of the 
proposal) the combined inventory would form an appropriate offering to the 
institutions which have contributed to its formation, and might also be made 
more extensively useful by its publication with the other similar works cir- 
culated by this Department. 

3. This information sought by means of your Lordship’s assistance does not 
refer to collections of natural history or to objects, the merit of which consists 
only in their great antiquity or rarity, or to objects which may be vulgarly 
called curiosities, but solely to works of fine art or art workmanship. 

These may be classed as: 

. Sculpture. 
. Medals and engraved Gems. 
. Mosaics. 
. Painting. 
. Japanned or lacquered work. 
. Glass Painting. 
. Enamel. 
. Pottery. 
. Glass Manufactures. 
10. Works in Metal. 
11, Watches and Clocks. 
12. Jewelry and decorative objects in precious materials. 
13. Arms, Armour, and Accoutrements. 
14. Furniture, &c. 
15. Leather work. 
16. Basket work. 
17. Textile Fabrics. 
18. Bookbinding and Book-decoration generally. 

4, Galleries of fine art and museums of every class are finding a rapid 
development throughout Europe, and increased attention is paid to the objects 
which they contain. They are not by any means confined to the seats of Govern- 
ment where Her Majesty’s Ministers are in residence, but they would be readily 
pointed out by the scientific men usually connected with the Government. 

. They may be generally described as :— 

A. The private collections of the Sovereign and in the Royal Palaces, but 

opened for public inspection. 
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.B. The State or Public Collections. | , bia 

C. The collections. of the Church, in the Treasuries of Cathedrals, Churches 
Monasteries, &c. ; Ress ie 

_ The collections of Towns, Guilds, and Municipalities in their Halls. 
E. Well known collections of private individuals which are heir-looms of g 
t character. ; 

Pein of collections where the articles are of rare excellence, and 4 
catalogue has not been printed, this Department would wey defray such 
moderate charge as might be incurred for a manuscript list of most select 
objects. 4 

6, I hope from the importance I attach to this proposal that it may meet with’ 
your oe concurrence, and that your Lordship will be pleased to enlist the 
earnest assistance of Her Majesty’s Ministers at foreign courts in giving a full 
development to the undertaking, and I shall be hi to give directions that 
they may be supplied with the catalogues of this Museum, and receive any 
assistance and facilities here which may be requested on their part for any 
scientific persons who may visit it. 


. _ Lhave, &e. 
The Secretary of State (Signed) Granvittr. 
for Foreign Affairs. 


At South Kensington, the 8th day of February 1864, 


By the Right Honourable the Lords of the Committee of Her Majesty’s most 
Honourable Privy Council on Education. 


Memorandum on the International Exchange of Copies of Works of Fine Art. 


1. The collections of the South Kensi Museum now possess many 
examples of “hog of fine art executed various kinds of materials, which are 
unique for their beauty, excellence, an rarity. _% 

2. In like manner most of the art museums of the continent contain similar 
works. . 

3. Such objects must always remain permanently as national treasures of the 
respective countries possessing them. Bice 

4. Although ry originals a be acquired, various modes of reproduction 
are now matured and employed, such as electrotyping, photography, elastic 
moulding, &¢c., whereby admirable substitutes wid 0-1 easily Gblained with 
perfect security to the originals, 

5. The important national art museums at Paris, Berlin, Dresden, Munich, 
&e., already possess plaster casts of ancient marbles representing originals 
which “pe ct in their own possession. But no comprehensive aay Nd 
yet to have been matured of employin electrotyping or photography to obtai 
copies of objects. ey rt P . 

: A commencement of issuing duplicates of fine useful in general 
art instruction, however, has been made by the South Kensington Museum. 
For example, through the intervention His Royal Highness the Prince 
Consort, copies have been obtained of the numerous works of fine art in the 
poeemee of phy wn: a" Queen. i j 

¢ »mperor of the French, the Science and Art epartment enabled in 
1855, Goring Sie Paris Exhibition, to obtain ohlotaras and photographs of 
numerous objects in the Louyre'and Musée d’Artillerie at Paris. Photogra 
also have been taken of the:most important obj | 
and gratification were so a lent to the ‘ 


tion of 1862, ‘The Unit 
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7. The period therefore seems to have arrived when friendly relations might, 
ith reciprocal advantages, be established hetween foreign’ museums 'and the 
South Kensington Museum for the purpose of organizing some system of an 
international exchange of copies of the finest works of art which each museum 
possesses, and I would venture to submit that the Lords of the Committee of 
~ Council on Education should sanction an application to Her Majesty’s Secre- 
tary of State for Foreign Affairs with this view, and request his Lordship to 
_ bring the subject before the governments of the various countries which possess 
museums and works of art. 
8. The accompanying art inventory of the South Kensington Museum shows 
the nature of the objects already the property of the Museum. Many objects 
of exceptional beauty and rarity might be copied, and the nature of the copies 
has been indicated in the inventory. ‘These might be deemed worthy of the 
‘acceptance of the museums of other countries. At the same time it may 
be be that every object named in the inventory might be copied if 
desired. 
__ 9. ITrecommend that a copy of this catalogue should be forwarded to Her 
_____ Majesty’s Ministers abroad, through the Foreign Office, to be delivered to the 
_ yarious Governments. A request should be made to such Governments to 
forward to the South Kensington Museum any printed or MS, catalogues of 
_ their own Museums in which the objects excellent and rare might be denoted 
in a similar way. Opportunity might be taken to inquire if the respective 
Governments would be disposed to entertain the idea of an exchange of copies 
of objects, and if they should concur in the idea to ask them to authorize the 
arious directors of museums to communicate directly with the Lords of the 
~ Committee of Council on Education at the South Kensington Museum. 
‘ae Henry Coug, 
= hi South Kensington Museum, Secretary and General Superintendent. 
Bea 8th February 1864. 


- Instructions to Her Majesty’s Representatives at Dresden, Paris, Munich, Berlin, 
; Turin, and Rome, dated Foreign Office, 17th February 1864. 


_ My Lorp [or Srr], | 

le I have received from the President of the Committee of Council on 
___ _ Education a request for assistance in procuring for the use of the Department 
__ of Science and Art copies of all printed catalogues of the great galleries of 
art, museums and collections of ornamental art, including examples of skilled 
workmanship, which now exist in the chief cities of continental Europe. 

‘The precise nature of the objects of art which the Committee have in view 
s stated. in their letter, of which I enclose a copy for your more complete 
information, and in which are further pointed out the collections where the 
‘objects, of which a catalogue is desired, may be found, and the sources from 
which information on, the subject may be obtained. 

You will further perceive that in certain cases the Committee would be 
_ prepared to defray any moderate charge for manuscript lists of objects of rare 
- excellence. 

I have now to instruct you to take such steps as you may consider best 
calculated for carrying out the wishes of the Committee, as explained in their 
letter, so far as the galleries and collections of [Saxony] are concerned, and in 
so doing you will cause to be made known to the yarious institutions, from 
which information is requested, the desire of the Commission that_such in- 
formation, when collected and arranged, may be for the mutual benefit of this 
and of foreign countries. ‘ 

Iam, &c. 
(Signed) §RussE.u. 


vill 
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Permission to mould and reproduce the various objects comprised in 


the following list, was given by the respective owners, viz. :— 


H.M. the Queen. 

H.I.M. the Emperor of the French. 
H.LM. the Emperor of Austria. 
H.M. the King of Prussia. 

H.M. the King of Italy. 

H.M. the King of Saxony. 

Lord Delamere. 

Count Nieuwerkerke. 

Sir Walter C. Trevelyan, Bart. 
H. C. G. Bedford, Esq. 

A. Fountaine, =. 

Rhode Hawkins, Esq. 

R. Napier, Esq. 

The British Museum. 

The Corporation of Norwich. 
The South Kensington Museum. 


Permission was also given for the production of objects for the special 
use of Schools of Art and Local Museums only, whieh are not com- 
prised in this list, by 

The Roumanian Government. 

The Earl of Chesterfield. 

The Countess De La Warr. 

Sir Francis B. Outram, Bart. 

T. J. Denman, Esq. 

Geo. Moffatt, Esq. 

The Rey. Dr. Todd, Trinity College, Dublin. 
John Webb, Esq. 

The Authorities of Lausanne Cathedral. 


a te Se 


ELECTROTYPISTS. 


*Messrs. Elkington and Co., 22, t St., London, and irmingham. 
Messrs. Franchi and Son, 15, Myddelton St., E.C. ‘ i 


* Messrs. Elkington and Co. supply copies of their reproductions with an extr 
anensiey of aaa gilding to render ie serviceable for private use, These 
articles are stamped with the letter A, to indicate their superior quality. Price Lists 
of these objects can be obtained from Messrs. E. and Co. 


N.B,—All electrotypes issued by the authority of the Science and Art Department 


have the official stamp in metal, viz. :— 


Messrs. Elkington’s mark, 


=. INVENTORY OF ELECTROTYPE 
REPRODUCTIONS 


IN THE SOUTH KENSINGTON MUSEUM. 


+ * All the Electrotypes in this List were produced by the Science 
and Art Department for the use of Schools of Art, for Prizes, 
and for general purposes of Public Instruction ‘in Public 
Museums. Copies can be purchased by the Public from the 
Producers at the prices affixed. 


N.B.— The years 52, °53, ete., preceding the number of each object, 
shows the year of acquisition. 


*62.-1. NAPLES.—CUP, copper bronzed, embossed with the subject 
_ of the apotheosis of Homer, a copy of an antique cup in silver 
_ found at Herculaneum, and now in the Museum at Naples. H. 5} in. 

Diam. 6) in. Messrs. Elkington and Co, Price 2U. 5s. 


*50. -2. DE LUYNES.—PLATE, copper, coated with oxydised silver 
- and parcel gilt. In the centre a representation of Apollo with the 
chariot of the Sun, around the border six medallions containing 
classical figures of deities symbolical of the days of the week. The 

__ original, of silver gilt, designed by the Duc de Luynes. Diam. 74 in. 
B Messrs. Elkington and ne Price 12. 10s. 


*§2.-3. CELLINI.—CUP, copper, silvered and oxydised, the bowl of 
_hexafoil form with medallions’and arabesques in relief. The foot of 
trefoil form. Italian, 16th centy. The original, of silver, is in the 
_ British Museum, mda is known as the Cellini cup. H. Si in., diam. 
41 in. Messrs. Elkington and Co, Price 41. 4s. 


52. —4, NAPLES.—VASE or DRINKING CUP, copper bronzed, 
with a wreath of ivy leaves and berries in relief. A copy of an 
* antique silver vase found at Pompeii, and preserved in the Museum 
at Naples. H. 43 in., W. 6% in. by 43 in. Messrs. Elkington 
and Co. Price 11. 15s. 


52.-5. GUNKEL.—PLATEAU, copper, coated with oxydised silver 
_ and parcel-gilt ; the surface covered with arabesque designs in relief, 

in the centre a figure of a Neapolitan fruit merchant. Modern 
italian, designed by Gunkel. Diam. 13 in. Messrs. Elkington 
and Co. Price 4/. 4s. 


52.6. BRIOT.—PLATEAU, copper, coated with oxydised silver and 
_ parcel-gilt, a boss in the centre containing a figure of Temperance ; 
the surface embossed with elaborate designs and cartouches with 

- emblematic representations of the four Elements and the Sciences, 
- froma pewter dish by Frangois Briot. French, 16th centY. Diam. 

. Sw 184 ins Messrs. Elkington and Co. Price 81. 8s. 


Electrotypes. 


159 7 VECHTE.—SALVER, copper bronzed, repoussé or beaten 
Xm Subject, the battle of the Amazons, The original, of silver, 
by Antonio Vechte, is in the possession of the rae, Prussia, 
Diam. 2 ft. 3 in. Messrs. Elkington and Co, ce Bl, 15s, 
50-8, BRIOT.—PLATEAU, copper, coated with oxydised silver ani — 
parcel-gilt, a boss in the centre containing “® figure of Temperance, — 
the surface embossed with elaborate designs, round the border js 
represented the history of the Prodigal Son. From a German platen 
of the 16th centY. in imitation of Frangois Briot. Diam. 15 in, © 
Messrs. Elhington and Co. Price 41. 4, 
54-1. CELLINL—-SHIELD with spiked centre, of repoussé or 
beaten work, with subjects from the life of Julius Cesar, a legend in 
Latin elegiacs round the border” Ttilian, 16th cent’. The origina, — 
of iron, damascened with gold and silver, is attributed to Benvenuto — 
Cellini, and is in the Royal Armoury, Windsor Castle. — Diam. 22 in, 


Messrs. Elkington and Co, 
Price - Copper bronzed ~ 21, lis, - 
q Silvered or oxydised 31. lis, — 
” Parcel-gilt ~ ~ Al. 15s, 5 
b, Gilg ot0s-5 ~ 5L, 15s, 


54-2. BEDFORD. — TANKARD and COVER, carved with 1 
triumph of Bacchus in high relief. Italian, 16th cent®. ‘The original, 
of ivory in silver gilt mounting, is at Messrs, Elkington and Co’, — 
H. 11} in. Messrs. Elkington and Co. j 

Price - Fietile ivory, gilt mounts - 61. 6s. _ 

per bronze ~ 77s. 
is Silvered & oxydised, ditto 91. 9s. — 
” Gilt or parcel-gilt, ditto, 101, 10s — 

’54.-8, FRENCH.—TAZZA, repoussé or beaten work, in the centre of 
the bowl the Death of Meleager in high relief. 17th cent. 
The original, of silver gilt, is in the South Kensington Museum, — 
No. 393.53. H. 6} in., diam. 8} in’ Mesers. Elkington and Co. 

Price - Copper bronzed = 21. 158.00 — 
» Silvered and oxydised 81. 8s. 0d. 
» Gilt or parcel-gilt ~~ 4. 2s, 64 — 

54-4, ITALIAN.—LAMPSTAND, triangular, iby, three 
female terminal figures. About ‘1520. The ieaee 
gilt, is in the South Kensington Museum, No. 415—54. H. 9} it 
W. 8} in. Messrs. Elhington and Co. ots a 19 . 

Price - ft gn a 
” Silvered and ised 41, 106. 
” Gilt or t md 5l. 10s ; 

'54.-5. GERMAN.—SALTCELLAR, of trefoil and triangle star-shap® 
resting on three cherubs’ heads, rir cent?, The original, of silvet 
gilt, isin the South Kensington Museum, No, 1269-'55. H. 14™ 
W. 44 in. Messrs, Elhington and Co. os, 0d 

Price « bronzed 
e's Gophers | 
» Gilt or parcel-gilt + 158% 


Hlectrotypes. 3 


-6. RENAISSANCE.—TANKARD, embossed with strap work, 
foliage, and grotesques, standing on thiree feet. German or French, 
/ 46th osnty: The original, of ponine) is in the South Kensington 
Museum. No. 220- 53, H. 7z in., diam. 54 in. Messrs. Elkington 
and Co. 
‘ei Price - Copper bronzed - 1d. 1ds. 
- Silvered and oxydised 2/. Os. 
45 Gilt or parcel-gilt - 37. 10s. 


‘54, -7. AUGSBURG.—BEAKER, on three ball feet, a monogram on 
“the side. The original, of silver parcel-gilt, is in the South Kensing- 

*ton Museum, No. 292-54, HH. 35 in., diam. 3 in. Messrs. Elkington 
and Co. 


ads 


Price - Copper bronzed ~- 8s. Od. 
is Silvered and oxydised 10s. Od. 
> Gilt or parcel-gilt - 17s. 6d. 


64.-8. IMHOFF. — TANKARD and COVER, decorated round 
ane base, and on the sides, with perforated appliqué work. The 
cover surmounted by a cockatrice.- German (Augsburg), 17th centy, 
“The original, of silver, parcel-gilt, formerly in the possession of the 
» Imhoff “family of a is now in the South Kensington 
Museum, No. 31754. HH. 7} in., diam. 5} in. Messrs. Elkington 

and Co, 


a Price - Copper bronzed - 21. 15s. 
e Silvered and oxydised 3/. ds. 
ws) 7" Gilt or parcel-gilt - 40. 8s. 


54-9. AUGSBURG.—TANKARD and COVER, repoussé or beaten 
and chased ornament. 1700. The original, of silver gilt, is in the 
‘South Kensington Museum, No. 39764, - H. 64 in., diam. 52 in. 
Messrs. Elkington and Co. | 


us 


Price - Copper bronzed - 21. 5s. 
cae ‘ Silvered and oxydised 27. 15s. 
me 53 Gilt or parcel-gilt - 3d. 15s. 
54-10. GERMAN.—BEAKER and COVER, repoussé or beaten 

ae with shells and foliated scrolls. Inscribed Jacob Marten. 
amburg, 4. 7 ber 1708, The original, of silver gilt, 8 in the South 
ensington Museum, No, 398-54. . H. 93 in., diam. 5 in. Messrs. 


Seen and Co. 


ack 


Price - Copper-bronzed - 12. 10s. 
oh 53 Silvered and oxydised 2/. 8s. 
a zy Gilt or parcel-gilt - 3d. 3s. 


04-11. GERMAN.—HEAD-PIECE (morion), with large floriations: 
» 16th cent¥. ; The original, is in iron, in the Royal Armoury, Windsor 
* _ Castle. H, 8 in., W..12 in. Messrs. Elkington.and Co. 


280 Price - Copper bronzed - 21. 5s. 
is Silvered and oxydised 22. lds. 
i Gilt or parcel-gilt  - 37. 10s. 


bo 


nm 
etek! 
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’54.-12. GERMAN,—PLATE, embosse 16 wis 

, Tomtane, and inscriptions. 16th cent’. The original, of pewter is in 

the South Kensington Museum, No. 141552. Diam. 8) in. Messrs. 


Elkington and Co. 


Price - Copper bronzed - 0, Ts, 6d 
Silvered and oxydised OJ. 10s. 6¢ 
Gilt or parcel-gilt -12. 49, 0¢ 


9 


”? 


‘54-13. GERMAN.—PLATE, embossed with medallions, of Germay 
emperors. 16th cent’. The original, of pewter, is in the South 
Kensington Museum, No. 1416-52. Diam. 7% in. Messrs. Elking. 
ton and Co. Price - Copper bronzed - Ol. 7s. 6d, 

Silvered and oxydised OJ. 10s, 6d. 

Gilt or pareel-gilt - 11. 4s, 0d 


”? 
” 


'54.-14. GERMAN,--PLATE, embossed with subjects from the history 
of Adam and Eve. 16th centYy. The original, of pewter, is in the 
South Kensington Museum, No. 1417~52. Diam. 7} in. Messrs, 
Elkington and Co, 

Price - Copper bronzed - Ol. 7s, 6d. 
" Silvered and oxydised OJ, 10s, 6d. 
” Gilt or parcel-gilt — - 10. 4s, 0d. 


’54.-15. GERMAN.—NEEDLE CASE, chased and ‘engraved with 
arabesques and terminal figures. 17th centy. The original, of 
silver gilt, is in the South Kensington Museum, No. 1152-53, L. 
88 in. Messrs. Elkington and Co, 

Price - Copper bronzed = 6s, Od. 
. Silvered and oxydised 7s. 67. 
BA Gilt or parcel-gilt - 10s. 6d 


‘54-16. AUGSBURG.—WRITING TABLETS, the cover embossel 
with subject of Ganymede, and grotesque and foliated work. 18th 
cent’. The original, with silver gilt cover, is in the South Kensing- 
ton Museum, No, 299-’54. 3 in. by 13 in. Messrs, Elkington and 
Co. Price - Copper bronzed — - 8s. Mid 

“a Silvered and oxydised 10s. 67. 
» Gilt and parcel-gilt - 14s. 9d 


‘64.-17, FLEMISH.—TANKARD, embossed with diamond pattern. 
17th cent’, The original, of silver gilt, is in the South Kensingto 
Museum, No. 28754, _H. 54 in., diam. 5 in. by 4 in. Messrs. 
Etkington and Co. 

Price - Copper bronzed - 1, 166. 
»  Silvered and oxydised 2/. 5 
, Gilt or parcel-gilt - 31. 


54-18. FRENCH.—SALVER, embossed with wide scroll foliage 
border. Dated 1698. The original, of silver gilt, is in the 
Kensington Museum, No. 115353. Diam. 132 in. Messrs. 
Etkington and Co, Price - Copper bronzed = OL. 10s. 

»  Silvered or oxydised- 2. 178 64. 
9 Gilt or parcel- gilt  - 1/. 15s. 


Electrotypes. : 5 


22. ARAB. — BUCKET or BATH VESSEL, with handle 
damascened with elaborate pattern and Arabic inscription. 14th 
cent’, The original, of brass, damascened, is in the South Kensing- 
ton Museum, No, 303-"54. H. 8} in., diam, 8} in. Messrs. Elhing- 
ton and Co. Price - Copper bronzed ~ 24. 4a. Od. 
= Silvered and oxydised 2/, 12s, 6d. 
& Gilt or parcel-gilt ~- 34. LSs, Od. 
23. ARAB. — BOWL, chased and damascened with arabesque 
ornament, and inscriptions in Arabic. Probably modern Morocco 
work. The original, of brass, damascened, formerly in the South 
Kensington Museum (No. 305-'54), now in. the Museum, Dublin. 
H. 3 in., diam. 6} in, Messrs. Elhington and Co. 
Price - Copper bronzed -ll, Te. 
w Silvered and oxydised 1/, 13s, 
» Giltor parcel-gilt -24 2s, 


24. ARAB. — BOWL, chased knot work, arabesque ornaments 
and inscriptions in Arabic on the intermediate spaces, l4th cent, 
The original, of brass, damascened, is in the South K 

Museum, No, 306-54. H. 3) in., diam. 7 in. Messrs, Elhington 
end Le. “rioe = Copper bronasd + 18.Ga, 
a. Silvered and oxydised 1/. 11s, 
+ Gilt or saeel-al «= Be, 


25. ARAB. — BOWL, with projecting rim, chased with scroll 
work. 14th cent’, The original, of brass, damascened, is in the 
South Kensington Museum. No. 307-64. H. 24 in., diam. 54 in, 
Messrs. Elkington and Co. Price - Copper bronzed  - 1h ls 


64 in. Messrs, Elhkington and Co. 

Price - Copper bronzed -lh Te 
i Silvered and oxydised 11. 13s. 
» Gilt or parcel-gilt - 21, 2s. 
27. ARAB. — BOWL, chased with arabesques Seemed 
in Arabic, 14th cent”. The mem of brass, d for- 
merly in the South Kensington Museum, No. 309-'54, now in the 
useum at Edinburgh. H. 3} in. diam. 8 in. Messrs. Elkington 
nd Co, ice - Copper bronzed ~lh Om. 
- Silvered and oxydised 1/. I4s. 
» Giltor parcel-gilt -2L 44, 
~28. ARAB. — BOWL, chased with ue plait and flower 
ork. 14th cent’. The original, of brass, is in the 
th Kensington Museum, No. 310-54. H. 2} in., diam. 6 in. 

essrs. Elkington and Co. ; 
Price - bronzed @ 1. le. 


ne vered and 1h. 7s. 


Electrotypes. 


54.41. HYDERABAD.—VASE, chased with seroll lines, — Indian 
5 (Hyderabad), modern. The original, of white metal It, is in 
the South Kensington Museum, No. 153-52. H. 8§ in., diam. 3} jn, 

;. Elkington and Co. 
Messrs. Elkington a Price - Copper bronzed - 9s. 6d, 
> Silvered and oxydised 11s, 6d. 
a Gilt or parcel-gilt - 16s. 6d 


’54.-42, FALLOISE.—TAZZA and COVER, damascene work. Mod. 
ern Belgian. The original, of iron, damascened with silver, made by 
Falloise, of Liége, is in the South Kensington Museum, No. 6745-59, 
H. 9} in., diam. 63 in. Messrs. Ethington and Co. 


Price - Copper bronzed ~ 21. 10s, 
»  Silvered and oxydised 3/, 5s. 
» Gilt and parcel-gilt - 41, 7s, 


54.43, FALLOISE.—INCENSE or PERFUME BURN ara- 
besque pattern. Modern Belgian. ‘The original, of i 
with silver, made by Falloise, of Liége, is in the South Kensi 
Museum, No. 6744-52, H. 102 in, W. 7} in. by 68 in. Messrs, 
Elkington and Co. Price - Copper bronzed” —— ~ 31. 12s. Od. 
»  Silvered and oxydised 41. 7s, 6d. 
» Gilt and parcel-gilt - 57, 10s. Od. 


64,44, VECHTE.—SHIELD, repoussé or beaten work, with alle- 

gorica] subjects from the Italian poets. French, modern. The 
original, in iron, by A. Vechte, is in the South Kensington Museum, 
No, 1482-52. Diam, 2 ft. 3 in. Messrs. Elkington and Co. 


Price - Copper bronzed - 31. lis, 
»  Silvered and oxydised 4/, 15s, 
»  Pareel-gilt - - GZ. Lis. 
pes Gilt - . iy fy 


55.-1, SIGMAN.—SHIELD, repoussé or beaten and chiselled work, 

in the centre Medusa’s head, round the margin a frieze in high relief, 
representing the triumphs of Rome, with inscriptions, German 
(Augsburg), ~ signed Georgius Sigman, and dated 1552. The 
original, in wrought iron, is in the South Kensington Museum, No. 
8660-55. Diam. 24 in. Messrs. Franchi and Son. 


Price - Copper bronzed - 41. 10s. 
m Silvered and oxydised 62. 0s. 


'55.-2. FRENCH.—DISH, repoussé or beaten work, several allegorical 
figure subjects. 16th cent¥. ‘The original in the Musée du Louvre, 
Paris, Diam. 25 in. Messrs. Franchi and Son, 


Price - Copper bronzed - 32. 0s. 
” Silvered and oxydised 44, 10s. 
” Gilt - = - 102. 10s. 


i 


r 


Llectrotypes. 


_ 755.-3. BYZANTINE.—BOOK COVER, repoussé or beaten work, 

"eae =6wwith the angel and the holy women at the sepulchre, and legends 

in Greek capitals. 6th centY. The original in the Musée du Louvre, 
Paris, H.16}in., W.12in. Messrs. Franchi and Son, 

Price - Copper bronzed - 12. 10s. 

eh 35 Silvered and oxydised 2/. Os. 

‘ ae “ Gilt - - - 31. 10s. 


255-4. I. GOUJON’S.— PORTRAIT BUST in high relief, French, 
16th centy., by Jean Goujon. The original, of marble, is in the 
~~ Musée du Louvre, Paris, H.16 in., W.12in. Messrs. Franchi and 
Son. Price - Copper bronzed ~ ll. 10s. 

sa Silvered and oxydised 2/. 10s. 


755.-5. BYZANTINE.—_BOOK COVER, repoussé or beaten work, 
with a cross between the two monograms IC—XC. 6th cent. 
The original is in the Musée du Louvre, Paris. H. 14 in., W. 

63 in. Messrs. Franchi and Son. 
Price - Copper bronzed - Ol. 15s. 
yy Silvered and oxydised 1/. 5s. 
Ps Gilt - - - 21. Os. 


66.-1. BRIOT._SALVER or PLATEAU, embossed with strapwork 
_ and various figure subjects. A figure of Temperance in the centre. 
_ Swiss, about 1600, by Caspar Enderlein, after Briot. The original, 
_ of pewter, is in the South Kensington Museum, No. 5477~59. 
_  ———sS*Diam. 18 in. Messrs. Franchi and Son. 
Price - Copper bronzed - 21. 
ie Silvered and oxydised 32. 
in Gilt - - - 61. 


*56.-2. GERMAN.—DISH, engraved and embossed with equestrian 
figures of Roman heroes and classical subjects. Dated 1567. The 
_ original, of pewter, is in the South Kensington Museum, No. 1511- 

- 755. Diam. 14 in. Messrs. Franchi and Son. 


i Price - Copper bronzed - Ol. 15s. 
ig a Silvered and oxydised 1/. 5s. 


te » Gis ‘ - 21. 10s. 


. 756.-3. FRENCH.—KNIFE, with handle in imitation of carved ivory ; 
' the blade gilt. 17th cent’. The original is in the collection ‘of 
 R. Napier, Esq. L. 101 in. Messrs. Franchi and Son. 


Price - Gilt, 14, 


66.4. FRENCH.—FORK, gilt, with handle in imitation of carved 

- ivory. 17th centy, The original is in the collection of R, Napier, 

Esq. L.7in. Messrs. Franchi and Son. 

; Price - Gilt, 17. 

56.-5. FRENCH.—SPOON, with gilt bowl, and handle in imitation 

of carvedivory. 17th centy. The original is in the collection of 

__ R. Napier, Esq. L. 7 in. Messrs. Franchi and Son. 
; aN 24116. . 


10 Electrotypes. 


566, ITALIAN.—TAZZA, repoussé or beaten and chased work, 
representing the forge of Vulcan; Venus and Cupid standing by. 
A’ statuette of Bacchus for a stem, three small medallions of my- 
thological subjects\on the foot. 16th centY, The original, of silver 
gilt, inthe Nieuwerkerke Coll, Paris. H. 6} in., diam. 9 in. Messrs. 


Franchi and Son. Price - Copper bronzed - 21. 5s, 
» Silvered and oxydised 34. Os. 
” Gilt @ * Al, Os, 


567. GERMAN..—LOCK-PLATE, with six nude figures in relief, 
and a massive raised ‘Yim, ‘on a central scutcheon, the monogram 
‘A. M interlaced. 17th centY. ‘The original in the Musée de Cluny, 
Paris. H. Gin, W. 10 in. Messrs. Franchi and Son. 


Price - Copper bronzed - Ol, 15s. 
,,  Silvered and oxydised 17. Os. 


56,-8. GERMAN.—LOCK-PLATE with architectural front, and 
combats of nude warriors in relief, two key-holes. H. 10 in, 
W. 10 in. 17th centY. Original in the Musée de Cluny, Paris. 
Messrs: Franchi and Son, Price - Copper bronzed == Ol. 1s. 

is Silvered and oxydised 14. Os, 


156-9. FLEMISH.—DISH, repoussé or beaten work; the centre sunk 
and containing nude figures of Adam and Eve, fruit and beasts of 
the chase on the border. 17th centY. The original in the Musée de 
Cluny, Paris. Diam. 26 in. Messrs, Franchi and Son. 


Price - Copper bronzed - 32. Os, 
‘- Silvered and oxydised 4/. 10s. 


56-10, CELLINI.—TAZZA, repoussé or beaten and chased work. 
In the bowl a classical group in relief; baluster stem ; figures of 
classical deities on the foot. Italian, 16th cent’. Attributed to 
Benvenuto Cellini. | Original in the Musée du Louvre, Paris. 
H. 6} in., diam. 74 in. Messrs. Franchi and Son. 

} Price - Copper bronzed ~ 21. ds. 
» Silver and oxydised - 3/. 0s. 
- Gilt - - - Al, 0s. 


56.-11. ITALIAN.—BOWL of a Tazza, repoussé or bea k; 
the triumph of Neptune, 16th cent’. Original in the Masse. de 
Louvre, Paris, Diam. 7 in, Messrs. Franchi and Son. 

Price - Copper bronzed —- O4. 105. 
” Silver and oxydised Ol, 1és. 
”» Gilt ‘vyphel - 1d. 4s. 

’56.-12. ITALIAN.—SHIELD, repoussé or beaten and chased work; 
roe! eo ital cps “inp relief, surrounded by bust medallions 
and terminal figures. 16th cent’. Original in’ the ’Artilleri 
Paris. Diam,22 in... Messrs, Franchi a Son. ae 

Price - Copper bronzed ™ {~ 87. 0s. 
»  Silvered and oxydised 4/, 10s. 
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56.-13. ITALIAN.—SHIELD, repoussé or beaten and’ chased’ work ; 

the head of a goat in high relief in the centre; four medallions con. 

taining the acts of Roman heroes round, and rim of busts and armour. 

16th centY.» Original in the Musée d’Artillerie, Paris. Diam. 
235 in. Messrs. Franchi and Son. 

Price - Copper bronzed - 31. Os, 

Silvered and oxydised 47. 10s. 


’56.-14. ITALIAN.—SHIELD, repoussé or beaten work; a classic 
combat, border of medallion figures'and armour. 16th centy, Original 
in the, Musée d’Artillerie, Paris. Diam. 22 in. Messrs. Franchi and 
Son. Price - Copper bronzed ab Og, ' 

»  Silvered and oxydised 4/. 10s. 


’56.-15. ITALIAN,—SHIELD, repoussé or beaten work; a warrior 
kneeling at the feet of a woman. Middle of 16th centy, Original in 
the Musée d’Artillerie, Paris. Diam. 22in. Messrs. Franchi and 
Son. ) Price - Copper bronzed - bl. Os. 

, : rapa Silvered and oxydised 4/. 10s. 


’56.-16, ITALIAN.—SHIELD, oval ; repoussé or beaten work ; com~ 

bat of marine deities, and border of foliage and scrolls, children; ete. 

Late 16th centy. Original in the Musée d’Artillerie, Paris. 27 in. 
by 22 in. Messrs. Franchi and Son. 

Price - Copper bronzed - 31. Os. 

as Silvered and oxydised 4J, 10s. 


*56.-17. ITALIAN.—SHIELD, oval; repoussé or beaten work; a 
classic combat; border of marine monsters and: deities. 16th centy, 
Original in the Musée d’Artillerie,. Paris: 27 in. by 21. in. 
Messrs, Franchi and Son, Price + Copper bronzed - 31. 0s. 

es Silvered and oxydised 47. 10s. 


°56.-18. ITALIAN.—SHIELD, repoussé or beaten work, the Laocoon, 

and border of, tritons. . 16th centY,, Original in the Musée 
d'Artillerie, Paris. Diam. 23 in. .Messrs. Franchi and Son. - 7 

rt Wwe, Price - Copper bronzed - 31. Os. 

3 Silvered and oxydised 4. 10s. 


*66.-19. ITALIAN.—SHIELD, repoussé or beaten work ; the head 

of Pompey brought to Cesar, border of strapwork, figures, and 

arms. 16th centy, Original inthe Musée d'Artillerie, Paris. Diam. 
22 in. Messrs. Franchi and Son. Bis 

, rr sf ' Price .- Copper bronzed = 32. 0s. 

‘ti, Silvered and oxydised 4, 10s. 


’56,-20. TTALIAN.— SHIELD, repoussé or beaten work; Medusa’s 


_ head in. high relief in the centre, surrounded. by rays, arabesques .of 
combats, and hunting scenes, round the rim. Early 16th cent’. 
Original;in the. Musée dArtillerie, Paris, Diam, 22 in. Messrs. 


Franchi and Son. 


Price - Copper bronzed - 31. Os. 
ie Silvered and oxydised 4, Os. 
B 2 


Electrotypes. 
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56-21. ITALIAN.—SHIELD, spiked centre, chased with six ara- 
16th centY. Original in the 


besques ; radiating bands and border. 
Musée d'Artillerie, Paris, Diam. 92 in. Messrs. Franchi and 
Price - Copper bronzed - 31. Os. 


Son. 
‘s Silvered and oxydised 41. Os, 


hased with damascened 


D, spiked centre, ¢ 
Paris. 


56,22. ITALIAN.—-SHIEL 
work. Early 16th cent’. Original in the Musée d’Artillerie, 


Diam. 23 in. Messrs. Franchi and Son. 
Price - Copper bronzed - 31. Os. 


Silvered and oxydised 41. 10s. 


” 


56,93. ITALIAN.—SHIELD, chased with central scutcheon, border 
of arabesques and minute battle pieces ; and arabesque bands radiating 
from the centre, with star-shaped bosses between. 16th cent’. 
Original in the Musée d’Artillerie, Paris. Diam. 24 in. Messrs. 


Franchi and Son. 
Price - Copper bronzed - 31. Os, 
Silvered and oxydised 4/. 10s, 


»76 94. NORTH ITALIAN.—ARMODR, AN ENTIRE SUIT, con- 
sisting of nineteen pieces, richly embossed and chased with figures 
and arabesques. 16th cent’. Original in the Musée d’Artillerie, 


Paris. Messrs. Franchi and Son. 


Price - Copper bronzed - 182, 
Silvered and oxydised 25/. 


156-95. MILANESE.—BACK PIECE, chased with gold arabesques in 
fine stripes, a cherub under the collar. 16th cent’. Original in the 
Musée d’Artillerie, Paris. H. 174 in., W. 124 in. Messrs. Franchi 
and Son. ice - Copper bronzed - 21, 

Silvered and oxydised - 3/, 


156.96, GERMAN.—BREAST-PLATE of a Lansquenet, chased with 
16th cent’. 


pold arabesques in fine stripes, an eagle under the collar. 
Original in the Musée d’Artillerie, Paris, H. 18 in., W. 11} in. 


Messrs. Franchi and Son. 
Price - Copper bronzed - 2, 
»  Silvered and oxydised 3/. 


56,-27. ITALIAN.—BREAST-PLATE, chased with arabesques and 
cartouches surmounted by a winged genius. 16th cent’, Original in 


the Musée d'Artillerie, Paris. H. 154 in., W. 114 in. . 
Franchi and Son. Price’ - Copper bie Me oe 
Silvered and oxydised 3/, 


56.-28. ITALIAN.—BREAST-PLATE, chased with armour, and two 
heads and a tower, severally in cartouches below the collar. 16th 
cent’. Original in the Musée d'Artillerie, Paris, H. 16} in, 


W. 12h in. Messrs. Franchi and Son. 
Price - Copper bronzed —- 2. 
Silvered and oxydised 31. 
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’56.-29. MILANESE.—BREAST-PLATE, chased with moresco inter- 

laced pattern. 16th centy. Original in the Musée @Artillerie, Paris. 
H. 142 in., W. 10} in. Messrs. Franchi and Son. 

Price - Copper bronzed - 21. 

" Silvered and oxydised 34. 


’56.-30. FLEMISH.—BREAST-PLATE, repoussé or beaten work 
(unfinished), with flutings and coarse scroll work. 17th centy. 
Original in the Musée d’Artillerie, Paris. H.14 in., W.13in. Messrs. 
Franchi and Son. Price - Copper bronzed - 21. 

e Silvered and oxydised 3/. 


’56.-31. GERMAN. — SADDLE-BACK, chased with combats of 
knights. 16th centy. Original, of steel, in the Musée d’Artillerie, 
Paris. H. 8 in., W. 18 in. Messrs. Franchi and Son. 

Price - Copper bronzed - 10. 5s. 


: Ed »  Silvered and oxydised 27. Os. 


6.32. FRENCH.—LOCK-PLATE with architectural front with the 

__—s arms of France, and monograms of Diana de Poitiers, two key-holes. 

16th centy. Original in the Musée d’Artillerie, Paris. H. 114 in., 
W. 10in. Messrs. Franchi and Son. 

Price - Copper bronzed - Ol. 15s. 

a3 Silvered and oxydised 1/. Os. 


_ +-756.-33. ITALIAN.—FRONT OF A GORGET, repoussé or beaten 
_-___ and chased work, and damascened; a figure of Minerva in front. 16th 
_—__ cent¥. Original in the Musée d’Artillerie, Paris. H. 72 in., W. 11 in. 
Messrs. Franchi-and Son. Price - Copper bronzed - 12. Os. 

Lise Silvered and oxydised 12. 10s. 


5 6.—34. ITALIAN.—HEAD-PIECE, repoussé or beaten work, two 
_—_—s representations of Neptune in his car. 16th centy. Original in the 
) > Musée d’Artillerie, Paris, H. 102 in, W. 14 in. Messrs. Franchi 
and Son. Price - Copper bronzed - 3i. 

ba Silvered and oxydised 41. 
6.-35. ITALIAN.—HEAD-PIECE, repoussé or beaten work, combats 
of marine deities. 16th centY. Original in the Musée d’Artillerie, 
Paris. H. 112 in.,W. 144 in. Messrs. Franchi and Son. 


Price - Copper bronzed - 31. 
Be * Silvered and oxydised 41. 
g sc -756.-36. FRENCH.—HEAD-PIECE, with cheek pieces, repoussé or 

___ beaten work, classical figure subjects. 16th centy, Original in the 
Musée d’Artillerie, Paris. H. 11 in. W.14 in. Messrs. Franchi 

and Son, Price - Copper bronzed - 31. 
, ‘ Silvered and oxydised 44, 


*56.-37. ITALIAN.—HEAD-PIECE, embossed and chased with. the 
story of Perseus and Andromeda. 16th centy, Original in the Musée 
d’Artillerie, Paris. H. 94 in. W.13in. Messrs. Franchi and Son. 


Price - Copper bronzed - 31. 
* Silvered and oxydised 41. 
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56.-38. SPANISH.—HEAD-PIECE, ‘repoussé or beaten work, the 

legend of Saint James of Compostella fighting against the Moors. 

16th cent’. Original in the, Musée d’Artillerie, Paris... H. 9} in, 
W. 104 in. Messrs. Franchi and Son. 

Price - Copper bronzed - 31. 

» Silvered and oxydised 41. 


156-39, ITALIAN.—HEAD-PIECE, repoussé or beaten work, the 
“subject of David and Goliath. 16th centy; Original in’ the Musée 
@Artillerie, Paris. H.10in. W. 14in. Messrs. Franchi and Son. 
Price - Copper bronzed - 3i, 
bs Silvered and oxydised 41. 


56-40, ITALLAN.—HEAD-PIECE, repoussé or beaten work, marine 
_genii holding the head. of a warrior, whose figure forms part of the 
crest. 16th cent’, Original in the Musée d’Artillerie, Paris. 
H. 10 in., W. 14¢ in. Messrs. Franchi and Son. \ ae 
Price - Copper bronzed = 81. 

,  Silvered and oxydised 4/. 


13641. GERMAN.—HEAD-PIECE, chased with arabesques, "and 
heads in cartouches. 16th cent’. Original in the Musée d’Artil- 
lerie, Paris. H. 103 in., W.llin. Messrs. Franchi and Son. 

Price - Copper bronzed ~ 31. 
" Silvered and oxydised 4/. 


”56,—42. GERMAN.—HEAD-PIECE, chased with cartouches con- 
taining figures and hunting pieces on each side of the crest. 16th 
centY. Original in the Musée d’Artillerie, Paris. H. 10}in., W. 13 in. 
Messrs. Franchi and Son. LIA ba tl, 

Price - Copper bronzed - 3l. 
” Silvered and oxydised 4l, 


’56.-43. FRENCH.—HELMET, repoussé or beaten work ; a combat 
of classie warriors; grotesque web-footed sphinx for a crest. 16th 
centY. Original in the Musée d’Artillerie, Paris. H. 114 in., W. 13} in 


Messrs. Franchi and Son. 
Price - Copper bronzed - 31. 
»  Silvered and oxydised 4I. 


56-44, FRENCH.—HEAD-PIECE, repoussé or beaten work; 4 
warrior kneeling to a woman and other figures. 16th cent’. “Original 
in the Musée d’Artillerie, Paris. H. 10 in.,'W.13 in. Messrs. Franchi 
and Son. Price - Copper bronzed - Bl. 

: ,  Silvered and oxydised 4/. 


56.-45. ITALIAN.—HEAD-PIECE, r or rk, in 
the form of a lion’s head; from halnind nehted ex Ttoak® 


Musée d’Artillerie, Paris. - H. 9} in, W. 114 in. Messrs. Franchi 
and Son. Price - Copper bronzed <'Oh 
,  Silvered and oxydised 4. 
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’56,.-46. ITALIAN.—SHOULDER-PIECES (two), repoussé or beaten 
and chased work ; from the suit known as the “‘ Armure ‘aux: Lions,” 

_ said to have belonged to Francis I, 16th cent’. Original in the 
Musée d’Artillerie, Paris. Diam. 10} in. each. Messrs. Franchi and 
Son. Price for f{ Copper bronzed - 71. 
Nos. ’56,—46, 47, 48, | Silvered and oxydised 100. 


’56.-47. ITALIAN.—ARM-PIECES (two), repousseé or beaten and 
chased work ; from the suit known as the “ Armure aux Lions,” said 
to have belonged to Francis I. 16th centy. Original in the Musée 
d’Artillerie, Paris. Diam. 64 in. each. Messrs. Franchi-and Son. 


Price for f Copper bronzed - 71 


Nos. ’56.46, 47, 48, | Silvered and oxydised 101. 


56.48. ITALIAN.—GAUNTLETS (two), repoussé or beaten and 
chased work; from the suit known as the “ Armure aux Lions,” said 
to have belonged to Francis I. 16th cent’. Original in the Musée 
d’Artillerie, Paris, Diam. 53 in., L. 84 in. each. Messrs. Franchi 
and Son. Price for { Copper bronzed - 71. 

. Nos. ’56.—46, 47,48, | Silvered and oxydised 101. 


56.49. GERMAN. — CHAMFRON (armour for a horse’s head), 
repoussé or beaten and chased work. 16th centy. Original in the 
Musée d’Artillerie, Paris. H. 23 in., W. 134 in. Messrs. Franchi 
and Son. Price - Copper bronzed - 31. 10s. 

us Silvered and oxydised 5/. Os. 


'56.-50. ITALIAN.—HEAD-PIECE, repoussé or beaten work with 
medallions containing the loves of Mars and Venus. 16th centy. 
Original in the Musée d'Artillerie, Paris. H.12.in., W. 134in. Messrs. 

- Franchi and Son. Price - Copper bronzed - 31, 
mi Silvered and oxydized 42, 


°56.-51. FRENCH-—CASQUE, repoussé or beaten work ; a griffin, 

the head forming a vizor. 17th centY. Original in the Musée 
- @Artillerie, Paris. H.12in., L.13in. Messrs. Franchi and Son. 

Price - Copperbronzed . = 82, 

3 Silvered and oxydised 42. 


’56.-52. GERMAN. — HEAD-PIECE, shaped to the form of a 
dolphin’s head. Late J6th centYy. Original in the Musée @’ 
Artillerie, Paris, H.115in., W. 1145 in. Messrs. Franchi and Son. 
pe | Price - Copper bronzed 34. 10s. 
9 Silvered and oxydised 57. Os. 


’57.+1. FRENCH.—_SHOULDER TILTING SHIELD, strengthened 
with trellis of metal bars; the panels chased with figure subjects, 
~ 15th centy, Original in the Musée d’Artillerie, Paris, H. 18in., 
W,. 15 in. “Messrs, Franchi and Son. p SETS 
ae . Price for Copper bronzed - 21. 10s. 
we "Nos, ’57.=1, 2 | Silvered and oxydised 42. Os. 
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57-2. FRENCH.—SHOULDER TILTING SHIELD, strengthened 

with trellis of metal bars, and chased with animals between. 15th 

centY. Original in the Musée d'Artillerie, Paris. H. 17 in., W. 14 in. 
Messrs. Franchi and Son. 

Price for Copper bronzed 21. 10s. 

Nos. ’57.-1, 2 1 Silvered and oxydised 41. Os, 


157-3. GERMAN.—HORSE ARMOUR (a piece), repoussé or beaten 
work; sphinx and arabesque foliations. 16th cent¥. Original in 
the Musée d’Artillerie, Paris. H. 20} in., W. 25 in. Messrs. Franchi 
and Son. Price - Copper bronzed - 21, 10s. 

a Silvered and oxydised 4/. Os. 


57,4, ITALIAN.—GORGET (the front), repoussé or beaten and 
chased work ; in a cartouche there is a general at the head of his 
men. 16th centY. Original in the Muséee d’Artillerie, Paris. 
H. 10 in., W. 12 in. Messrs. Franchi and Son. 

Price of front and back of Gorget, 

Copper bronzed - - 21. 

» Silvered and oxydised- —-- 31. 


157 5. YTALIAN.—GORGET (the back), repoussé or beaten and 
chased work; in a cartouche there is a classic combat. 16th cent’. 
Original in the Musée d’Artillerie, Paris. H. 7 in., W. 12 in. 


Messrs. Franchi and Son. 
Price of front and back of Gorget, 
» Copper bronzed - - 21. 
»» Silvered and oxydised - - 3l. 


54-6. SPANISH or ITALIAN.— STIRRUP, richly pierced and 
chased. 16th cent¥. Original in the Musée d'Artillerie, Paris. 
H. 9 in, W. 5} in. Messrs. Franchi and Son. 

Price - Copper bronzed - 31, Os. 
»  Silvered and oxydised 32. 10s. 
* Gilt - - - Al, 10s. 


57 7. GUN FURNITURE, FRAME containing fourteen pieces of, 
richly embossed and chased, Italian, French, and German; and 4 
padge bearing the arms of Castille and Arragon, 16th and 17th 
cent’. Originals in the Musée d'Artillerie, Paris. Messrs. Franchi 
and Son. Price { Copper bronzed - 71. 

of 31 pieces | Silvered and oxydised 101, 


57-8. GUN FURNITURE, FRAME containing sixteen pieces of 
richly embossed and chased, Italian, French, and German, 16th and 
17th cent’. Original in the Musée d'Artillerie, Paris. Messrs. 


Franchi and Son. Price Copper bronzed - 7. 
of 31 oo | Silvered and oxydised 10. 
57-9. FRENCH.—SHIELD, re or beaten work. Cartouches 


and strapwork. David and Judith in two medallions; warriors, cupids, 

and arms occupy the field. Late 16th cent’. Original in the Nieuwe 
kerke Coll"., Paris. Diam. 24 in. Messrs. Franchi and Son. 

Price - Copper bronzed - 31. 0s. 

- Silvered and oxydised 4/. 10s 
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’57.-10. FRENCH.—JOUSTING TARGET with raised central boss, 
repoussé and chased or beaten work, representations of combats. 
15th centY. Original in the Nieuwerkerke Coll., Paris. Diam. 13 in. 
Messrs. Franchi and Son. 

Price - Copper bronzed -1l. Os. 
‘3 Silvered and oxydised 12. 10s. 


’57.-11. ITALIAN.—HEAD-PIECE, embossed with strapwork and 
cartouches containing Venus borne ona shell and a classic combat. 
16th centY. Original in the Nieuwerkerke Coll"., Paris. H. 94 in., 
W.13in. Messrs. Franchi and Son. 


Price - Copper bronzed - 3/, 
PA Silvered and oxydised 4/. 


*57.-12. ITALIAN.—HEAD-PIECE, repoussé or beaten work, with 
arabesques and two cartouches containing battle pieces. 16th centy. 
Original in the Nieuwerkerke Coll™., Paris. H. 12 in., W. 154 in. 
Messrs. Franchi and Son. - Price - Copper bronzed - 31. 

me Silvered and oxydised 41. 


’57.-13. ITALIAN.—CUIRASS (the front), repoussé or beaten work, 
with arabesques of grotesques of bold design. 16th centY. Original 
in the Nieuwerkerke Coll", Paris. L. 23 in., W. 14} in. Messrs. 
Franchi and Son. Price of the front and back pieces, 

mi Copper bronzed = - sf be 
2 Silvered and oxydised - 101. 


’57.-14. ITALIAN.—CUIRASS (the back), repoussé or beaten work, 
with arabesques of grotesques of bold design. 16th centYy. Original 
in the Nieuwerkerke Coll"., Paris, L. 164 in., W. 144 in. Messrs. 
Franchi and Son. Price for front and back pieces, 

5 Copper bronzed - =n 00. 
= Silvered and oxydised - 10/. 


’57.-15. ITALIAN.—SALVER, repoussé or beaten and chased work, 
with broad flat rim chased with a representation of the siege of Tunis 
under Charles V. 16th centy. Original in the Musée du Louvre, 
Paris, Diam. 244 in. Messrs. Franchi and Son. . 


Price - Copper bronzed - 102. 10s. 
* Silvered and oxydised 142. Os. 
7. Gilt - - - 201. Os. 


757.-16. ITALIAN.—HUNTING HORN, semicircular, with two 
mounts ornamented with arabesques in relief in ivory. 16th cent. 
The original of ivory, with silver-gilt mounts, is in the collection of 
A, Fountaine, Esq. Diam. 15 in. Messrs. Franchi and Son. 

Price - Copper bronzed - 41, 
3 Silvered and oxydised 54. 
4 Parcel-gilt - - 61. 
In imitation ivory and gilt mounts 2/. 
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57-17 ITALIAN.—SALVER chased with medallions and arabesques, 
in. the centre a shield. 16th centY. The original, of brass gilt, is in 
the South Kensington Museum, No. 206255. Diam. 17 in. Messrs. 


Franchi and Son. Price - Copper bronzed - 21. Os. 
iy Silver or oxydised - 21. 10s. 
Gilt - - - 51. Os. 


” 


5718, ITALIAN.—SALVER chased with arabesques and a central 
shield. 16th cent’. The original, of brass gilt, is in the South 
Kensington Museum, No. 2058-55. Diam. 18 in. Messrs. Franchi 


and Son. Price - Copper bronzed - 21. Os. 
99 Silvered and oxydised 2/. 10s, 
Gilt a! = vs 5l. Os. 


: 9? 

257.219, ARAB. — SALVER, covered with Moresco chasings. In 

the centre a shield of arms. The original, of brass, damascened with 

silver, is in the South Kensington Museum, No. 2061-55. Diam. 
19} in. Messrs. Franchi and Son. 

Price - Copper bronzed - 21. Os. 

; Silvered and oxydised 20. 10s, 

- Gilt - - - 51, Os. 


*57.-20. BRIOT.—SALVER, embossed with , medallions » containing 
egos personages representing the four elements and the sciences ; 
«¢ Temperantia,” a seated figure on & raised medallion in the centre. 

French, by F. Briot, 16th cent’. The original, of pewter, is in the 
.. South peneingsen Museum, No. 2063-55. Diam. 174 in. Messrs. 


Franchi and " " Price - Copper bronzed - Ql. 
~ Silvered and oxydised 3i. 
“ Gilt - - - 61, 


57-21. MOORISH.—BOWL or PLATEAU, chased with Moresco 

knots and Arabic letters. The original, of brass, is in the South 

_ Kensington Museum, No. 9992-'55. Diam. 11 in. Messrs. Franchi 

and Son. Price - Copper bronzed - Ol, 15s. 

i a Silvered and oxydised 11. 5s. 

” Gilt = i poet ong 21. 5s. 

57-22, GERMAN.—TAZZA with baluster stem; in the bowl the 

“Judgment of Solomon in low relief. 17th cent’. The original, of 

silver, is in the South Kensi Museum, No. 2125-55. iam. 8 
in., H. 6} in. Messrs. Franchi and Son. 

ups Price - Copper bronzed ~ 21, 108. 

- »  Silvered and oxydised 31. 0s. 

~: » Gilt - ‘ - 41, 0% 

» », Pareel-gilt. . - - 5l, 0s. 

57 ~28. VENETIAN.—SALVER, chased with medallions of classical 

“pattle! pieces and modern sieges. 16th cent. The. original, of 

bronze gilt, isin the South Kens ngton Museum, No. 5632-'59. Dian. 

420 in. ; Messrs. Franchi and Son. 
2 beaibexn bus bovwreli2 Price - Copper bronzed = 5) 
ww : Hie-levid ) »  Silvered and oxytised ‘I 


” Gilt = 


se 


CEE — 
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57.24. VENETIAN.—EWER, chased. with representations of a 
classical battle piece, three-foiled lip. Venetian, 16th centy. The 

‘original, of brass gilt, is in the South Kensington Museum (Soulages 
- Colln.), No. 8429-63. H.11 in. Messrs. Franchi and Son, 


Price - Copper bronzed - 31. 
” Silvered and oxydised 47, 
‘i Gilt - - - 61, 


57-25. FLEMISH.—FOUNTAIN or CISTERN, in the form of three 
turrets, with niches and images between. 15th cent¥. The original, 
of brass, is in the South Kensington Museum (Soulages Coll*.), 
‘No. 618~65. H.16 in., W.104 in. Messrs. Franchi and Son. 

_ Price - Copper bronzed - Al. 
4, Silvered and oxydised 5/. 


57.26. ITALIAN.—PEDESTAL, embossed with a bacchanalian 
‘dance. H.22in. Date about 1520. The original, of bronze, is in 
- the South Kensington Museum (Soulages Coll".), No. 568-65. 


Messrs. Franchi and Son. Price - Copper bronzed - O1. 10s. 
Sa Silvered and oxydised OJ, 15s. 
Pr Gilt - = =—- -1Z. Os, 
As Parcel-gilt  - - 11, 10s. 


57.-27. GERMAN.—HUNTING HORN, embossed with scroll foliage. 
-16th centY, The original, of iron, is in the South Kensington 
Museum No. 1602-55. L. 12 in. Messrs. Franchi and Son. 


Price - Copper bronzed - 12. 10s. 
% Silvered and oxydised 2/. Os. 
3274, (Gilt, - - - 31. Os. 
* Pareel-gilt - — - Al. Os. 


’57.-28. ITALIAN.—FIRE DOGS (a pair), with statuettes of Venus 
~ and Adonis, and pedestal figures resting on grotesques. 16th cent’. 
The originals, of bronze, are in the South Kensington Museum 

~ (Soulages Coll"), No. 8431-63. H. of each 4 ft. Messrs. Franchi 
and Son, Price - Copper bronzed - 301. 

» 45... Silvered and oxydised 401. 


’57.-29, ITALIAN.—DOOR KNOCKER, with grotesques and boys. 
. 16th centy., attributed to Giovanni di Bologna, The original, of 
bronze, is in the South Kensington Museum (Soulages Coll".), No. 

573-65. H. 144.in., W.13 in. Messrs. Franchi and Son. 
“i Price - Copper bronzed - 4l. 
s Silvered and oxydised 5/. 


57-80. ITALIAN.—EWER, with dragon handle, chased with medal- 
- lions of classical histories. 16th centy.. The original, of bronze, is in 
the South Kensington Museum (Soulages Coll®.), No. 8480-'63. 

» Ho 1lp}im. Messrs. Franchi and Sone | . 
Price - Copper bronzed _ - 3d. 
| | x Silvered and oxydised 44. 
. : ” Gilt = F = 6/1. 
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57-3], ITALIAN.—BELL, chased with rings of ornament, of which 
the lower contains three escutcheons of arms, Sea by as many 
pairs of grotesques. Inscribed JO., JACOBVS., MALHABIA, 
with date 1561. The original, of bronze, is in the South Kensing- 
ton Museum (Soulages Coll™.), No. 586-65. H. 5 in. Messrs. 


Franchi and Son. Price - Copper bronzed - 12. Os, 
Silvered and oxydised 1Z. 10s. 
~~. ns . - 12. 15s. 
»  Parcel-gilt - - 21, 10s. 


157 39 TTALIAN.—BELL, embossed with arabesques and a Latin 
legend. 16th cent’. The original, of bronze, is in the South Ken- 
sington Museum (Soulages Coll".), No, 587—65. H. 3}in. Messrs. 


Franchi and Son. Price - Copper bronzed -1é. Os. 
P Silvered and oxydised 14. 5s. 
‘5 Gilt - - - Ld. 10s, 
2 Parcel-gilt - - 1d. lds, 


5” _33. ITALIAN.—INKSTAND or PERFUME BURNER, deco- 
rated with masks, garlands, &c., surmounted by a statuette of Hannibal 
counting the rings. 15th centY. The original, of bronze, is in the 
South Kensington Museum (Soulages Coll".), No. 575-65. H. 10} in. 
Messrs. Franchi and Son. Price - Copper bronzed - 31. Os. 

»  Silvered and oxydised 3/. 15s. 
» Gilt - - - 51. Os. 


57-34. ITALIAN.—CANDLESTICK, broad base, supported by three 
boy tritons. 16th centY. The original, of bronze, is in the South 
Kensington Museum (Soulages Coll*.), No. 561-65. H.7 in. Messrs. 


Franchi and Son. Price - Copper bronzed - 31. Os. 
»  Silvered and oxydised 3/. 15s. 
” Gilt ? i 7 5. Os. 


’57.-85. ITALIAN.—CANDLESTICK, a cupid bearing the socket 
on a triangular pedestal, with three sea horses, and cherubs’ heads 
between, 16th cent’. The original, of bronze, is in the South Ken- 
sington Museum (Soulages Coll”.), No, 56265. H.10in. Messrs. 


Franchi and Son, Price - Copper bronzed - 82. 0s. 
»  Silvered and oxydised 37. 15s. 
» Gilt - - 51, 0s. 


’57.-86. ITALIAN.—CANDLESTICK, broad cireular base, embossed 
and engraved with strapwork, grotesques, heads, and foliage. 16th 
cent’. The original, of bronze, is in the South Kensington Museum 
(Soulages Coll".), No, 551~65. H. 10} in. Messrs. Franchi and 
Son. Price - Co bronzed - 81, 0s. 

»  Silvered and oxydised 34. 15s. 
” Gilt - 7 - 5, Os. 
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°57.-387. MARESCOTTI.—MEDAL, obv., bust of Galeazzo Mare- 
scotti, of Bologna, in armour, with legend. Rev., a seated figure 
of an aged man; on the ground near him arms and armour. Italian, 
by Sperandio, of Mantua, 15th centy. The original, of bronze 
gilt, is in the South Kensington Museum (Soulages Coll".), No. 
658-65. Diam. 4 in. Messrs. Franchi and Son. 
Price - Copper bronzed 8s. 
“i Gilt - - 12s. 


°57.-388. TRIVULZIO.—ME DAL, obv., bust of Cardinal Trivulzio. 
Rey., a female figure in classical drapery, holding in her hands a 
mirror and a pair of compasses; at her feet a cockatrice. Italian, 
16th centY, The original, of bronze, is in the South Kensington 
Museum (Soulages Coll".), No. 659-65. Diam. 23 in. Messrs. Franchi 
and Son, Price - Copper bronzed 5s. 


’57.-39. ESTE.—MEDAL, obv., bust of Borso d’Este, Duke of Modena. 
Rey., a coffer, partly open, surrounded by rocks, on the summits of 
which are three castles ; above, the sun with spreading rays ; inscribed, 
“Opus Petricini de Florentia, mccccitx.” The original, of bronze, 
is in the South Kensington Museum (Soulages Coll".), No. 66065. 
Diam, 33 in. Messrs. Franchi and Son, 

Price - Copper bronzed 6s. 


57.40. LOUIS XII.—MEDAL of Louis XIL, King of France, and 
his queen, Anne of Brittany. Obv., bust of the king on a field 
powdered with fleurs-de-lys. Rev., bust of the queen on a field 
powdered on the dexter half with ermine, and with fleurs-de-lys on 
the sinister side. French, dated 1499. Executed by order of the 
magistrates of the city of Lyons. The original, of bronze, is in 
the South Kensington Museum (Soulages Coll.), No. 661-65. Diam. 
41. in, Messrs. Franchi and Son. Price - Copper bronzed 10s. 


57.41. CARBONE.— MEDAL, obv., bust of Lodovico Carbone, Pro- 
fessor of Poetry at the University of Ferrara. Rev., a siren or 
mermaid with two tails, holding one in each hand. With legends. 
Italian, by Sperandio, of Mantua, 15th cent’. The original, of bronze 
gilt, is in the South Kensington Museum (Soulages Coll".), No. 662- 
65. Diam. 34 in. Messrs. Franchi and Son. - 

Price - Copper bronzed 6s. 
% Gilt - - 10s. 


57.42. SAVOY.—MEDAL, Philibert, 8th Duke of Savoy, and his 
duchess, Margaret of Austria. Obv., regardant bust of the duke 
and duchess, a wicker hurdle stretches across the lower part of the 
field, the upper part powdered with daisies and true-love knots. Reyv., 
arms of Savoy, devices of a true love knot, daisies, and the motto 
“fert.” With legends. Italian, about 1500. The original, of bronze 
gilt, is in the South Kensington Museum (Soulages Coll®.), No. 


663-65. Diam, 4 in. Messrs. Franchi and Son. ) 
. Price - Copper bronzed - 8s. 
sp. Sout - - 12s, 
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57.-48. MEDAL, obv., head of Christ, inscribed, “ YHS » XPS- 
Salvator mundi.” Rev., a long Latin inscription. 15th eent’. The 
original, of bronze, is in the South Kensington Museum (Soulages 

Coll”.), No. 664~65. Diam. 33 in. Messrs. Franchi and Son. 
Price - Copper bronzed 6s, 


‘57 44. VARANNO.—MEDAL of Giulio Cesare, of Varanno. Obv.,, 
bust with legend. No reverse. Italian, 15th centY. The original, of 
lead, is in the South Kensington Museum (Soulages Coll".), No. 


66565. Diam. 3hin, Messrs. Franchi and Son. 
| Price - Copper bronzed 2s. 6d, 


157.45, MONTEFELTRO.—MEDAL, Emilia Pia, a lady of the Mon- 
tefeltro family. Obv., bust of the lady, her hair gathered into a long 
queue behind. Rey., a pyramid, with an urn at the summit, inscribed 
“eastis cineribus.” Italian, early 16th cent’. The original, of bronze, 
is in the South Kensington Museum (Soulages Coll®.), No. 666-65, 
Diam. 3} in. Messrs. Franchi and Son. ) 

Price - Copper bronzed 6s. 

57-46, BOLDU.—MEDAL, Giovanni Boldu, a Venetian painter, by 
himself, chased. Obv., bust of Boldu ; treated in the antique style ; 
inscription in Greek characters. Revy., @ man seated with his head 
buried in his hands, and a cupid with his arms resting ona seull. 
Italian, signed by Boldu, and dated 1458. The original, of bronze, is 
in the South Kensington Museum. (Soulages Coll*.), No, 667-65. 
Diam. 3} in. Messrs. Franchi and Son. Price - Copper bronzed 6s, 


15747. MALATESTA,—MEDAL, obv., bust of Sigismund Pandulfo 
Malatesta, Lord of Rimini, with legends. Rey., the castle of Rimini. 
Italian, by Vittore Pisanello, of Verona, dated 1446. .The original, 
of bronzegilt, is in the South Kensington Museum (Soulages Coll’.), 
No. 668-65. Diam. 3}in, Messrs, Franchi and Son. 

Price - per bronzed - 6s. 
+9 it - - 10s, 

157-48, ALFONSO.—MEDAL, obv., bust of Alfonso, King of Naples, 
inrich armour. Rev., Mars and Bellona crowning the king, with 
legends, Signed “Christophorus Hierima.” Italian, date about 1450. 
The original, of bronze, isin the South Kensington Museum (Soulages 
Coll".), No. 669-65. Diam, 3 in, Messrs. Franchi and Son. 

Price - Copper bronzed 6s. 


*57.-49. ISOTTA.—MEDAL, obv., bust of Isotta da Rimini, wife of 
Sigismund Malatesta. Inscribed “D * Isottae * Ariminensi.” Rev., 
an. penbenh Italian, by Pisanello, of Verona, dated 1446. The 
original, of bronze, is in the South Kensington 1 (S es 
Coll.), No, 670-65, Diam, 3} in, f aitaige Rae a 

: Price - Copper bronzed 6s. 

57-50. MALATESTA.—MEDAL, obv., bust-of Sigismund Pandulfo 
Malatesta, Lord of Rimini. Rev., a female figure in armour, seated 
on two elephants. Italian, by Pisanello, of Verona, dated 1446. 
The original, of bronze, is in the South Kensington Museum (Soulages 
Coll".),° No, 671+'65, Diam, 3} in, Messrs. Franchi and Son. 

Price - Copper bronzed 6s 
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57.51. PISANELLO.—MEDAL, obv., bust of Niccolo Picinino, of 
Perugia, a celebrated mercenary soldier. Rev., a griffin suckling two 
children, with legends. Italian, by Pisanello, of Verona, about 1450. 
The original, of bronze, is in the South Kensington Museum (Soulages 
Coll".), No. 672—’65. Diam. 33 in. Messrs. Franchi and Son. 

Price - Copper bronzed 6s. 

57-52. SWISS.—MEDAL of the Swiss cantons. Obv., a hand in 
glory holding a scroll, around which are arranged thirteen shields of 

arms of the Swiss cantons, with their respective names. Rey., in 
centre a cross with a Latin inscription, supported by two angels 
and surrounded by seven shields of arms. 16th centY. The original, 
of silver, is in the South Kensington Museum (Soulages Coll®.), 
No, 673-65, Diam. 3} in. Messrs, Franchi and Son. 

Price - Copper bronzed 6s, Od. 
= Silver - 7s. 6d. 

’57.-53. PALMERIO.—MEDAL, obv., bust of Nicholas Palmerius, 
Bishop of Orta. Rev., a nude male classical figure standing on a 
bracket holding an hour-glass, with legends. Italian, by Andrea 
Guacialoti, dated 1467. The original, of bronze, is in the South 
Kensington Museum (Soulages Coll*.), No. 674-65. Diam. 2+ in, 
Messrs. Franchi and Son. Price - Copper bro 5s. 


’57.-54. DE GRANDIS.—MEDAL, obv., bust of Antonio de Grandis, 
with legend. No reverse. Italian, date about 1450. The original, 
of bronze, is in the South Kensington Museum (Soulages Coll*.), 
No. 675-65, Diam. 2} in. Messrs. Franchi and Son. 

Price - Copper bronzed 2s. 

57.55. ALFONSO.—MEDAL, elliptic, obv., bust of Alfonso, King 
of Naples, in civic costume. Neither inscription nor reverse. 
Italian, date about 1450, The original, of bronze, is in the South 
Kensington Museum (Soulages Coll".), No. 676—65. Diam. 23 in 
by 23 in. Messrs. Franchi and Son. Price - Copper bronzed 2s. 


57-56. ESTE.—MEDAL, obv., bust, of Leonello, Marquis of Este, 
Rev., two naked men seated in front of a mast with a spreading 
sail. Italian, signed by Pisanello, of Verona, about 1450. ‘The 
original, of bronze, is in the South Kensington Museum (Soulages 
Coll".), No. 677-65, Diam. 25 in. Messrs. Franchi and Son. 

Price - Copper bronzed 5s. 

’o7.-57. ESTEX—MEDAL, obv., bust of Leonello, Marquis of Este. 
Rey., two naked men holding baskets of fruit on their shoulders. 
Italian, signed by Pisanello of Verona, about 1450. The original, of 
bronze, is in the South Kensington Museum (Soulages Coll™.), No. 
678~65. Diam. 23in. Messrs. Franchi and Son. | 

Price - Copper bronzed 5s. 

657.58. SFORZA.—MEDAL, oby., bust of Caterina Riario Sforza, 
Lady of Forli and Tmola, chased. Rev., Fortune standing on a globe, 
with legends. Italian, 15th cent’. The original, of bronze, is in 
the South Kensington Museum (Soulages Coll".), No. 679-’65. 

Diam, 24 in. Messrs, Franchi and Son. ee , 

Price - Copper bronzed ds, 
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57.59. POMEDELLO.—MEDAL, obv., bust of a lady unknown. 
Rey., on the left a naked man kneeling, bearing on his shoulders 
a basket of fruit; on the right Cupid standing on 4 globe under a 
vine. Italian, signed by Giovanni Pomedello, of Verona, 15th cent’. 
The original, of bronze, isin the South Kensington Museum (Soulages 
Coll".), No. 680-65, Diam. 21 in, Messrs. Franchi and Son. 
Price - Copper bronzed 5s. 


» 157 60, MEDAL, oby., male portrait unknown. Rey., the letters 
ae N:M- in large church-text characters. Italian, about 1450, 
4 The original, of lead, is in the South Kensington Museum (Soulages 
a Coll".), No. 68165. Diam. 2} in. Messrs. Franchi and Son. 
S Price - Copper bronzed 5s. 
i 57 61, AMBOISE.—MEDAL, obv., bust of Cardinal d’ Amboise, 
We: minister of Louis XII. Rev., a city (Milan ?), with the sun darting 
[= i down rays, with legends. French, dated 1500. ‘The original, of silver, 
ae is in the South Kensington Museum (Soulages Coll".), No. 682-65. 
Diam, 2} in. Messrs. Franchi and Son. Price - Copper bronzed 3s. 
te. »  Silvered - 5s. 
(eee 157 62. FRANCIS Ist.—MEDAL, obv., bust of Francis I, of France. 
lee Rev., a horseman striking at a prostrate female figure with a club. 
tA Italian, signed by Benvenuto Cellini, about 1530. The original, of 
: bronze, is in the South Kensington Museum (Soulages Coll*.), No. 
a 68365. Diam. 12 in. Messrs. Franchi and Son. 
ieee Price - Copper bronzed 2s. 
\ 157-63, PADOVANO.—MEDAL, oby., conjoined busts of Geronimo 
Panico and Pompeo Ludovisi. Rey., a genius sacrificing at an altar, 
in the style of the antique, with legends. Italian, 16th cent’. 
Attributed to Giovanni Cavino, called “ Il Padovano.” The original, 
Ee of bronze, is in the South Kensington Museum (Soulages Coll®.), 
ae: No. 68465. Diam. 14 in. Messrs. Franchi and Son. . 
Price - Copper bronzed 2s. 
Wee: 57-64, ZUPONIL—MEDAL, obv., bust of Giovanni Paolo Zuponi, 
eee of Padua. Rev., an eagle standing on an amphora, from which issues 
an olive or laurel branch, in the style of the antique, with legends. 
Italian, 16th cent¥., by Giovanni Cavino, of Padua, called “ Il Pado- 
vano.” The original, of bronze, is in the South Kensington Museum 
(Soulages Coll*.), No. 685-65, Diam. 1} in. Messrs. Franchi and 
Son. ice - Copper bronzed 2s. 


57-65. DE VADI.—MEDAL, oby., bust of Filippo de Vadi, Doctor 
of Medicine. No reverse, Italian, 15th cent¥. The work of Gio- 
vanni Boldu, of Venice. The original, of bronze, is in the South 
Kensington Museum (Soulages Coll".), No. 686~’65. Diam. 2} in. 

s Messrs. Franchi and Son. Price - Copper bro 2s. 

pag 57.66. VISCONTL—MEDAL, oby., bust of Philip Maria Visconti, 

i Duke of Milan, Rev.,three mounted knights, with ds. Italian, 

1 en by Pisanello, of Verona. e original, of bronze, is in 
e Sou ensington Museum (So a, Y -'65. 

Diam. 4 in, Messrs, Franchi and poneeee aon es 

Price - Copper bronzed 88. 
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57-67. ST. PAUL.—MEDAL, obv., bust of St. Paul. Rev., inscrip- 
tion running across the field. Italian, 15th cent’. The original, of 
bronze, is in the South Kensington Museum (Soulages Coll".), 
No. 688~’65. Diam. 33 in. Messrs. Franchi and Son. 

Price - Copper bronzed 8s. 

’57.-68. CALABRIA.—MEDAL, obv., bust of Alfonso Ferdinand, 
Duke of Calabria. Revy., an army entering a city, with legends. 
Italian, about 1480. The original, of bronze, is in the South Ken- 
sington Museum (Soulages Coll".), No. 69065. Diam. 23 in, Messrs. 
Franchi and Son. Price - Copper bronzed 4s, 

57.69. TREVISANO.— MEDAL, obv., bust of Mare Antonio 
Trevisano, Doge of Venice. Rev., inscription within a wreath. 
Ttalian, dated 1554, The original, of bronze, is in the South 
Kensington Museum (Soulages Coll*.), No. 691-65. Diam. 2h in. 
Messrs. Franchi and Son. Price - Copper bronzed 5s. 

°57.-70. CAMELO.—MEDAL, obv., bust of Vittore Camelo, by him- 
self. Rev., a sacrifice, with legends. Italian, signed by Vittore 
Camelo and dated 1508. The original, of bronze, is in the South 
Kensington Museum (Soulages Coll".), No. 692-65. Diam. 1} in. 
Messrs. Franchi and Son. Price - Copper bronzed 2s. 6d. 


57-71. FRENCH.—MEDAL, obv., bust of Anthony of Burgundy. 
Rey., a banner with inscription. About 1490. The original, of 
bronze, is in the South Kensington Museum (Soulages Coll".), No. 
6938-65. Diam. 14 in. Messrs. Franchi and Son. 

Price - Copper bronzed 3s. 

°57.-72. ITALIAN.—MEDALLION PLAQUE, bust portrait of an 
unknown lady. 15th centy. The original, of bronze, is in the South 
Kensington Museum (Soulages Coll.), No. 695-65. H.23 in. W. 14 
in. Messrs. Franchi and Son. Price - Copper bronzed 1s. 6d. 

°57.-73. ITALIAN.—MEDALLION PLAQUE, bust portrait of a 
young man, unknown. 15th centy. The original, of bronze, is in the 
South Kensington Museum (Soulages Coll".), No. 696-65. H. 2 in., 
W. lz in. Messrs. Franchi and Son. 

Price - Copper bronzed Is. 6d. 

°57.-74, ITALIAN.—MEDALLION PLAQUE, oby., bust portrait 
of a lady, unknown. Rey., Cupid reclining. 15th centy. The 
original, of bronze, is in the South Kensington Museum (Soulages 
Coll".), No. 697-65. H. 2 in., W. 18 in. Messrs. Franchi and 
Son. Price - Copper bronzed 1s. 6d. 

’57.-75. ITALIAN.—MEDALLION PLAQUE, bust portrait of a 
man, unknown, 15th centy. The original, of bronze, is in the South 
Kensington Museum (Soulages Coll®.), No. 698-65. H. 23 in., W. 13 
in. Messrs. Franchi and Son. Price - Copper bronzed 2s. 


’57.-76. CHARLES V.—MEDAL, obv., conjoined busts of the 
Emperor Charles V, and his brother Ferdinand, King of the Romans. 
Rev., a coat of arms, with legends. German, dated 1535. The ori- 
ginal, of bronze, is in the South Kensington Museum (Soulages Coll*.), 
No. 699-65. Diam. 24 in. Messrs. Franchi and Son. . 

Price - Copper bronzed 5s, 
24116. Cc 
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57-77. TTALIAN.—MEDAL oby., bust of a lady, unknown. . Rev., 
two cupids flying, and holding up wreaths. Date about 1500. The 
original, of bronze, ‘s in the South Kensington Museum (Soulages 


112,), No. 700-65. Diam. 12 in. | Messrs. Franchi and Son. 
ee eae . Price - Copper bronzed 3s. 


57.-78. CHARLES VIIL—MEDAL, obv., bust of Charles vill, 
King of France. Rey., Hercules and the lion, with legends. Italian, 
15th cent’. ‘The original, of bronze, is in the South Kensington 
Museum (Soulages Coll".), No. 70165. Diam. Qh in. Messrs. 
Franchi and Son. Price - Copper bronzed 3s. 6d. 


5779, PARMA.—MEDAL (reverse side only). Subject, a combat. 
Italian, by Giovanni Francesco, of Parma, dated. 1468, The orl- 
ginal, of bronze, is in the South Kensington Museum (Soulages 
Coll), No. 702~-'65. Diam. 2} in. Messrs. Franchi and Son. 

Price - Copper bronzed 2s. 


157 80. ITALIAN MEDAL, obv., bust of a man, wearing the beretta 
of a priest, with legend. No reverse. 15th cent’. The original, of 
bronze, is in the South Kensington Museum (Soulages Coll”), No. 


703-65.. Diam. 2}in.. Messrs. Franchi and Son. | 
Price - Copper bronzed 2s. 


57.81. SCIPIO.—MEDAL, obv., classical bust of he ee warrior, 
with a richly decorated helmet. Inscribed “Seip - Af.” Probably. 
east from an Italian cameo of the Renaissance period, executed in 
imitation of the antique. No reverse. Italian, about 1500. The 
original, of bronze, is in the South Kensington Museum (Soulages 
Coll.), No. 704-65. H. 3 in., W. 2} in. Messrs. Franchi.and Son. 

Price - Copper bronzed 2s. 


‘57-82, ITALIAN.—MEDAL, obv., bust portrait of anm«nnknown 
lady in rich costume. Without reverse or. inseription. 15th cent’. 
The original, of bronze, is in the South Kensington Museum (Sou- 
lages Coll*.), No. 705-65. Diam. 2 in. Messrs. Franchi and Son. 

Price - Copper bronzed Is. 


57-83. ITALIAN.—MEDAL, obv., bust portrait of a cardinal, un- 
known. Without inscription or reverse. 15th centY. ‘The original, 
of bronze, is in the South Kensington Museum (Soulages Coll”.), No. 


706-65. Diam. 2} in. Messrs. chi and Son. 
| Price - Copper bronzed 2s. 


"57.84. BOSSL—MEDAL, obv., bust of Antonio Bossi. Rey., Fame 
standing, 


nei ied : ° a : 
57-85. ALFONSO.—MEDAL, obv., bust of Alphonso: 2nd, Duke of 
Ferrara. Rev., bust of Shiv duchess, with legends, » Italian, 


Electrotypes. 27 

SEE ee 
’57.-86.. TUSCAN.—MEDAL, oby., bust of a Tuscan lawyer, wearing 
the beretta or cap, inscribed ‘“Iohannes *Aloisius -'Tuseanus:advo- 
catus.” Rey., inscription within a wreath. Italian, Florentine, 15th 
centY, The original, of bronze, is in the South Kensington Museum 
(Soulages Coll".), No. 709-65. Diam. 23 in. Messrs. Franchi 
and Son. Price - Copper bronzed 4s. 


67-87. VICENTINO.—MEDALLION PLAQUE, or reverse of a 
medal in the style of Valerio Vincentino, Allegorical composition 
of numerous figures, with legends. Italian, early 16th centY. .The 

original, of bronze, is in the South Kensington Museum ( Soulages 
Coll”.), No. 71165. Diam. 81 in. Messrs. Franchi and Son. 


Price - Copper bronzed 3s. 


_ 57-88. ITALIAN.—MEDAL, oby. only. Bust portrait of a monk, 
unknown. 15th centy, The original; of bronze, is in the South 
Kensington Museum (Soulages Coll".), No. 71265. Diam. 2} in. 
Messrs. Franchi and Son.. 

Price - Copper bronzed 2s. 


57.-89. ALDUS.—MEDAL, oby., bust of Aldus Manutius, the printer. 
Rey., his device, an anchor, round which a dolphin is twined, with 
inscription in Greek. Italian, 15th centy.. The original, of bronze, 
is in the South Kensington Museum (Soulages Coll.), No. 71565. 
Diam. 2 in. Messrs. Franchi and Son. 


Price - Copper bronzed 4s, 


°57.-90. ARETINO.—MEDAL, obvy., bust of Pietro Aretino. Rey., 
Truth, seated on a rock, is crowned by a winged genius; at her feet a 
satyr is kneeling ; above Jove grasping a thunderbolt, with legends. 
Italian, 15th centy. The original, of bronze, is in the South. Ken- 
sington Museum (Soulages Coll®.), No. 716~65. Diam. 21 in. 
Messrs. Franchi and Son. Price - Copper bronzed 5s. 


’67.-91. BEMBO.—MEDAL, oby., bust of Cardinal Bembo. Rey., 
Pegasus, Italian, 16th centy. The originai, of bronze, is in the South 
Kensington Museum (Soulages Coll".), No. 71765. Diam. 21 in, 
Messrs. Franchi and Son. Price - Copper bronzed 4s. 6d, 


°57.-92. SFORZA.—MEDAT, ‘obv., bust of Francesco Sforza, Duke 
of Milan. Rev., bust of Galeazzo Maria Sforza, with legends. 
Italian, dated 1458. The original, of bronze, is in the South Ken- 
sington Museum (Soulages Coll*.), No. 720-65. Diam. 12° in, 
Messrs. Franchi and Son, Price - Copper bronzed 3s. 


57-93, QUEEN MARY.—MEDAL, obv., bust of Queen Mary’ of 

England. Rey., a female crowned allegorical figure seated on a 
_throne is holding a lighted torch to a pile of arms with one hand, and 
4 palm and an olive branch with the other, with legends. Italian, by 
“Jacopo da Trezzo, 16th centy. The original, of bronze, is in the 
South Kensington Museum (Soulages Coll.), No. 72265. Diam. 
“28 in. Messrs. Franchi and Son. Price - Copper bronzed 6s. 
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‘57 94, MAXIMILIAN. — MEDAL, obv., bust of the Emperor 
Maximilian II., with legend. No reverse. Italian, 16th cent¥. The 
original, of bronze, is in the South Kensington Museum (Soulages 

Coll".), No. 723-65, Diam. 2Lin, Messrs. Franchi and Son. 
Price - Copper bronzed 2s. 


57-95, AUGSBURG.—MEDAL, obv., bust of Urban Labenwolf, of 
Augsburg. No _ reverse. Dated 1518. The original, of bronze, is 
sn the South Kensington Museum (Soulages Coll".), No. 724-'65. 
Diam. 24 in. Messrs. Franchi and Son. 

Price - Copper bronzed 2s. 


: 57-96, ESTE—MEDAL, obv., bust of Cardinal Ippolito D’Este, with 

| legend. No reverse. Italian, 16th cent¥, by Federigo Parmense. The 

original, of bronze gilt, is in the South Kensington Museum (Soulages 
Coll".), No. 727-65. Diam. 14 in. Messrs. Franchi and Son. 

| Price - Copper bronzed 2s. Od, 

“ Gilt do. - 4s. 6d. 


57-97, ALIDOSSI.--MEDAL, obv., bust of Cardinal Alidossi. Rev., 
Jupiter in a car drawn by two eagles, with legends. Italian, about 
1500. The original, of bronze, is in the South Kensington Museum 
(Soulages Coll".), No. 728-65. Diam. 22 in. Messrs. Franchi and 

~ Son. Price - Copper bronzed 5s. 


57-98. FARNESE.—MEDAL, obyv., bust of Hieronima Farnese. 
No reverse. Italian, dated 1556. The original, of bronze, is in the 
South Kensington Museum (Soulages Coll), No. 729-65. Diam. 
23 in. Messrs. Franchi and Son. Price - Copper bronzed 2s. 


57 99, ITALIAN.—MEDAL, oby., bust of a lady, unknown. No 
reverse. 16th centy. The original, of bronze, is in the South Ken- 
sington Museum (Soulages Coll".), No. 730-65. Diam. 2} in. Messrs. 
Franchi and Son. Price - Copper bronzed 2s. 


57100. GERMAN.—MEDAL, obv., bust of Mary, wife of Maxi- 
milian II. No reverse. Dated 1575. The original, of bronze, 
is in the South Kensington Museum (Soulages Coll®.), No. 731-65. 
Diam. 2} in. Messrs. Franchi and Son. 


Price - Copper bronzed 2s. 


57-101. GRIMANL—MEDAL., obv., bust of Antonio Grimani, No 
reverse. Venetian, 16th centY, The original, of bronze, is in the 
South Kensington Museum (Soulages Coll®.), 783265. Diam. 2} in. 
Messrs. Franchi and Son. Price - Copper bronzed 2s. 


57-102. LUCREZIA.—MEDAL, oby., bust of Lucretia de Medici, 
Ferrara, Rev. a female figure surrounded by books, musical 
instruments, and other emblems of the arts, with legends. Italian, 
dated 1558. The original, of bronze, is in the South Kensington 
_ Museum (Soulages Coll".), No. 733-65. Diam. 2§ in. Messrs. 
Franchi and Son. Price - Copper bronzed 5s. 
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°57.-103. LOUIS 12TH.—MEDAL, obv., bust of Louis XII. of France. 

Rev., bust of his queen, Anne of Brittany, with legends. French, 
early 16th cent’. The original, of silver, is in the South Kensington 
Museum (Soulages Coll".), No. 73565. Diam. 24 in. Messrs. 
Franchi and Son. Price - Copper bronzed 4s. 

. Silvered - 6s. 


’57.-104. HENRI 2nD.—MEDAL, obv., laureated bust of Henry II. 
of France, in richly decorated armour. Rev., an olive wreath, 
inclosing an inscription. Italian, dated 1552. The original, of bronze, 
gilt, is in the South Kensington Museum (Soulages Coll".), No. 
736-65. Diam. 2} in. Messrs. Franchi and Son. 


baci Price - Copper bronzed 4s. 

a 33 Gilt - si 8s. 
ag 

st ’°57.-105. DIANA OF POICTIERS.—MEDAL, obvy., bust of Diana 

me of Poictiers. Rey., Diana trampling under foot Cupid. French, 


early 16th centy. The original, of lead, is in the South Kensington 
Museum (Soulages Coll), No. 73765. Diam. 2 in. Messrs, 
Franchi and Son. Price - Copper bronzed 4s. 


57-106. ITALIAN.—MEDAL, oby., bust of a lady unknown. No 
reverse. 16th centY. The original, of bronze, is in the South Ken- 
sington Museum (Soulages Coll".), No. 73865. Diam. 21 in. 
Messrs. Franchi and Son. Price - Copper bronzed ls. 6d. 


57-107, GONZAGA.—MEDAL, obvy., bust of Giovanni Francesco 
Gonzaga. Rey., an ingot of gold in the midst of flames, with legend. 
Italian, 15th centy. The original, of bronze, is in the South Ken- 
sington Museum (Soulages Coll"), No. 739~65. Diam. 12 in. 
Messrs. Franchi and Son. Price - Copper bronzed 3s. 


57.-108, ITALIAN.—MEDAL, oby., bust.of a princess of the house 
of Gonzaga. Rey., a genius standing on a galley in the sea, drawn 
by two winged horses, with legends. 15th cent¥. The original, of 
bronze, is in the South Kensington Museum ( Soulages Coll".), No. 
740-’65.. Diam. 18 in. Messrs. Franchi and Son. 


Price - Copper bronzed 8s. 


’57.-109. ITALIAN.—_ MEDALLION PLAQUE, obv., bust portrait 
of a young man unknown. No reverse, and without inscription. 
15th cent¥. The original, of bronze, is in the South Kensington 
Museum (Soulages Coll”.), No. 74165. Diam. 13 in. by 14 in. 
Messrs. Franchi and Son. Price - Copper bronzed 1s. 


*57.-110. LUTHER.—MEDAL, obv., bust of Martin Luther. Rev., a 
shield with a device of a rosette, in the middle of which is a heart ; 
the shield upheld by two cupids; with legends. German, dated 
15388. The original, of bronze, is in the South Kensington Museum 
(Soulages Coll"), No, 742~65. Diam. 12in. Messrs. Franchi and 
Son. Price - Copper bronzed 4s. 
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°57.-111.. LORENZO DE MEDICL—MEDAL, oby.; bust of Lorenzo 
de Medici, inscribed, “ Laurentius * Medices.” Rev., a cap of liberty 
and two daggers. Italian (Florentine), about 1490. The original, 
of bronze, is in the South Kensington Museum (Soulages. Coll".), 

No, 74465. Diam. 14 in. Messrs. Franchi and Son. rts 
Price - Copper bronzed 3s, 


57-112, MALATESTA—MEDAL, obv., bust of Sigismund Pandulfo 
Malatesta, Lord of Rimini. Rev., a church, with legends. Italian, 
by Pisanello, of Verona, dated 1450, The original, of bronze, is in 
the South Kensington Museum (Soulages Coll".), No. 745-65. 
Diam. 12 in. Messrs. Franchi and Son. ; 


Price - Copper bronzed 2s. 6d. 


57-113. ITALIAN.—MEDAL, obv., bust of a lady unknown. No 
reverse. 16th centY. The original, of bronze, is in the South Ken- 
sington Museum (Soulages Coll".), No. 746—65. Diam. 1} in. 
Messrs. Franchi and Son. Price - Copper bronzed Is, 6d. 


57-114. DORIA.—MEDAL, obv., bust of Andrea Doria, Rey., a 
naval galley. Italian, date about 1530. The original, of bronze 
gilt, is in the South Kensington Museum (Soulages Coll®.), 
No. 747-65. Diam. 18in. Messrs. Franchi and Son. 


Price - Copper bronzed 3s. Od. 
” Gilt = cd 5s. 6d. 


57.-115. MALATESTA.—MEDAL, oby., bust of Medea Malatesta 
Ferretta. Rev., bust of Jacopo Malatesta, with legends. Italian, 
16th centy. The original, of bronze, is in the South Kensington 

. Museum (Soulages Coll".), No. 748-’65. Diam. 1} in. Messrs. 
Franchi and Son. Price - Copper bronzed 3s. 


57-116. RAVENNA.—MEDAL, obv., bust of Thomas Philologus of 
Ravenna, . Rev., a nude female figure, surrounded by a circle Fics, 
an infant clutched in the talons fen eagle is clinging to her bosom ; 
with legends. Italian, 16th centY. The original, of ea is in-the 
South Kensington Museum (Soulages Coll".), No. 749~65. Diam. 
lL in. Messrs. Franchi and Son, Price - Copper bronzed 3s. 


°57.-117.. ITALIAN,—MEDAL, obv., bust.of a lady em, No 
inecrigiton and without reverse. 16thcent¥. The original, of bronze, 
is in the South Kensington Museum (Soulages Coll®,), No. 750-’65. 
Diam. 13 in. Messrs, Franchi and Pe Ae uf 
Price - Copper bronzed Is, 6d. 
‘57-118. ROVERE.—MEDAL, oby., bust of Julia della Rovere, & 
princess of Este, No reverse. _ Italian, 16th centY., The original of 
lead; is in the South Kensington.Museum (Soulages Coll”), \No. 
751-65. Diam, 2} in. Messrs, Franchi and Son. | , 
Price - Copper bronzed 1s. 64. 
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’57.-119, MAXIMILIAN.—MEDAL, obv., conjoined busts of Max- 
imilian, afterwards Emperor Maximilian Il, and Mary his: wife, 
daughter of Charles V. Inscribed across the field, ‘‘ Rex + Bohe.” 
No reverse. German. Struck in 1563 on the occasion of Max- 
imilian’s coronation as King of Bohemia. The original, of bronze 
gilt, is in the South Kensington Museum (Soulages Coll), No. 
752-65, Diam. 18 in. Messrs. Franchi and Son. 

Price - Copper bronzed 3s, 
Fe Gilt - - 65. 


*57.-120. FERRARA.—COIN of Hercules, Duke of Ferrara. Obv., 
bust of the Duke, inscribed, “ Hercules + Ferar « dux « II.” Rey., the 
Hydra. Italian, 15th cent¥. The original, of silver, is in the South 
Kensington Museum (Soulages Coll".), No.753~65. Diam. 1 in. 
Messrs. Franchi and Son. Price - Copper bronzed 2s. 

3 Silvered - 3s. 


57-121. GERMAN.—MEDAL, obv., bust of George Herman. Rev., 
an escutcheon of arms with a helmet and crest, and legend. Dated 
1538. The original, of bronze gilt, is in the South Kensington 
Museum (Soulages Coll), No. 75465. Diam. 1} in. Messrs. 
Franchi and Son. Price - Copper bronzed 2s. Od. 

rr Gilt - - 3s. 6d. 


’57.-122. SFORZA.—COIN, obv., bust of Costanzo Sforza. Rey., a 
castle ; with legends. Italian, 15th centy, The original, of copper, is 
in the South Kensington Museum (Soulages Coll™.), No. 755~'65. 
Diam. 13 in. Messrs. Franchi and Son. 


Price - Copper bronzed 2s. 


’57.-123, CAVINO.—MEDAL, obv., conjoined busts of Giovanni 
Cavino and Alessandro Bassiano. Rey., bust of Marco Bonavita, of 
Padua, called il Padovano ; with legends. Italian (by Cavino), 16th 
centY. ‘The original, of bronze, is in the South Kensington Museum 
(Soulages Coll".), No. 756~65.. Diam. lg in. Messrs. Franchi and 
Son. Price - Copper bronzed 2s, 6d. 


07.-124. ITALIAN.—MEDAL, oby., laureated bust of a poet, inscribed 
“ Augustus. * Vates.” Rey.,.a nude standing female figure, inscribed, 
“Urania.” _ Late 15th. centy. . The original, of bronze, is in: the 
South Kensington Museum (Soulages Coll".), No, 757~65... Diam. 
lj in. Messrs. Franchi and Son. 

Price - Copper bronzed 2s, 6d. 


57.125. MEDICI.—MEDAL, obv., bust of Cosmo. de Medici, First 
Grand Duke of Tuscany. Rev., the building of the “Uffizj.”. at 
Florence, with legends. Italian, dated 1561. The original, of bronze, 

“is in the South Kensington Museum (Soulages. Coll".), No. 759-65, 

“Diam. 13 in. Messrs, Franchi and Son, aly satiny - 

Price - Copper bronzed 3s. 


. $2 Electroty pes. 


i 


=” 196. CELLINI—MEDAL, obv., conjoined busts of Francis I,, 
meal E and Francis Il., of France. Rev., a classical compo- 
sition, apparently the sacrifice of a vestal at an altar. Italian, 16th 
centy., attributed to Benvenuto Cellini. The original, of bronze, is 
in the South Kensington Museum (Soulages Coll"), No. 760-65. 

Diam. 1} in. Messrs. Franchi and Son. 
E Price - Copper bronzed 3s. 


15” 1907. FONTANA.—MEDAL, obv., bust of Domenico Fontana, the 
aia Rey., an obelisk, with legends. Italian, dated 1586. Struck 
to commemorate the erection of the Obelisk of St, Peter’s, Rome, 
1586. The original, of bronze, is in the South Kensington Museum 
(Soulages Coll".), No. 761-65, Diam. 13 in. Messrs. Franchi and 
Son. Price - Copper bronzed 2s. 


*57.-128. BARBO.—MEDAL, obv., bust of Cardinal Pietro Barbo of 
Venice. Rev.,a shield of arms, surmounted by a cardinal’s hat, with 
legends. Italian, dated 1455. The original, of bronze, is in the 
South Kensington Museum (Soulages Coll".), No. 762—65. Diam. 
lin. Messrs, Franchi and Son, 


Price - Copper bronzed 3s. 

57.-129. ARIOSTO.—MEDAL, obv., bust of Ariosto. Rey., a bee- 

hive placed over flames, with legends. Italian, 16th cent¥. The original, 

of bronze, is in the South Kensington Museum, No. 2382p-55. 
Diam. 1} in. Messrs. Franchi and Son. 


Price - Copper bronzed 2s, 6d. 


57-130. CORRIGIA.— MEDAL, oby., bust of Jacoba Corrigia. Rev., 


Cupid bound to a tree, with legends, In the field on reverse, P. M., 
signature of Pomedello, the engraver, Italian, about 1520, The 
original, of bronze, is in the South Kensington Museum, No, 7132-60. 
Diam. 2} in. Messrs. Franchi and Son. 

Price - Copper bronzed 4s. 6d. 


57-1381. GONZAGA.—MEDAL, oby., bust of Hippolita Gonzaga. 
Rev., Aurora in her car drawn by a winged horse, with legends. 
Italian, about 1560, by Jacopo da Trezzo of Milan. The original, of 
bronze, is in the South Kensington Museum, No, 713460. Diam. 23 in. 
Messrs. Franchi and Son. Price - Copper bronzed 6s. 


57-132. ORSINI.—MEDAL, obv., bust of Nicolas Orsini. Rev., a 
knight on horseback, and two attendants on foot, with legends. 
Italian, 15th centYy. The original, of bronze, is in the South Ken- 
sington Museum, No. 4565-57. Diam. 1$ in. Messrs. Franchi 
and Son. Price - Copper bronzed 4s. 

57.-133. ITALIAN.—MEDALLION PLAQUE. Subject, the Judg- 
ment of Paris. 15th cent’. The original, of bronze, is in the South 
Kensington Museum, No. 574859. Diam. 3 in. Messrs. Franchi 
and Son. Price - Copper bronzed 2s. 

’57.-134. MAFFEIA—MEDAL, oby. only, bust of Timoteo Maffei of 
Verona, Canon of the Church of St. John Lateran, with legend. 
Italian, by Matteo dei Pasti, 15th cent. Diam. 34 in. Messrs. 
Franchi and Son. Price - Copper bronzed 2s. 6d. 


Hlectrotypes. 


’57.-135. ALBERTI.—MEDAL, obv. only, bust of Leon Battista Alberti, 
architect, with legend. Italian, by Matteo dei Pasti, 15th centy. 
Oval, 4 in. by 3h in. Messrs. Franchi and Son. 

Price - Copper bronzed 2s. 6d. 

’57.-136. MONTEFELTRO.—MEDAL, oby. only, bust of Federigo da 
Montefeltro, Duke of Urbino, with legend. Italian, by Sperandio, of 
Mantua, 15th centy. Diam. 34 in. Messrs. Franchi and Son. 

Price - Copper bronzed 2s, 6d. 

57-1387. MONTEFELTRO.—MEDAL (reverse of No. ’57.-136). 
Equestrian figure of Federigo da Montefeltro, Duke of Urbino. 
Italian, by Sperandio, of Mantua, 15th cent’. Diam. 34 in. Messrs. 
Franchi and Son. Price - Copper bronzed 2s. 6d. 


’57.-138. SANGALLO.—MEDAL, oby. only, bust of Francesco San- 
gallo, architect, with legend. Italian, by Sperandio, of Mantua, 
15th cent’. Diam.41 in, Messrs. Franchi and Son. 

Price - Copper bronzed 2s. 6d. 

°57.-1389. FREDERICK IV.—MEDAL, oby. only, bust of Fred- 
erick IV. (or III.) Emperor of Germany. Italian, by Antonio 
Abbondio, 15th cent”, Oval, 34 in. by 23 in. Messrs. Franchi and 
Son. Price - Copper bronzed 2s. 6d, 


’67.-140. ERASMUS.—MEDAL, obv. only, bust of Erasmus, in- 
scribed ‘Erasmus + Rotero,” with the date 1519. German. 
Diam. 1? in. Messrs. Franchi and Son. 

Price - Copper bronzed 1s. 6d. 


’57.-141. GERMAN.—MEDAL, obyv. only, bust of a bearded man in 
civil costume. 16th centy. From a medallion in lithographic 
stone in the South Kensington Museum ( Soulages Coll), 
No. 75865. Diam. 1} in. Messrs. Franchi and Son. 

Price - Copper bronzed 1s. 


’57.-142. GERMAN.—MEDAL, obv. only, bust of Nicolaus Per- 
kenotus, with inscription. 16th centy. Diam. 2}in. Messrs. Franchi 
and Son. Price - Copper bronzed 2s. 

*57.-143. WARIN.—MEDAL, oby. only, bust to the right of Nicole 
Desvignes, Consul of Lyons, with inscription. French, by Warin, 
dated 1654. Diam. 4in. Messrs. Franchi and Son. 

| Price - Copper bronzed 3s. 


57-144, ORSINI.—MEDAL, obyv. only, bust of Hieronyma Orsini. 
Italian, 15th centYy, Diam. 1} in. Messrs. Franchi and Son. 

Price - Copper bronzed 1s. 

’57.-145. MAHOMMED.—MEDAL, obv. only, bust of the Sultan 

Mahomet II. Italian, dated 1481. The work of Costanzo. Diam. 

42 in. Messrs. Franchi and Son. Price - Copper bronzed 8s. 


’57.-146. MAHOMMED.—MEDAL (rev. of No.’57-145). Equestrian 
figure of the Sultan Mahomet II. Italian, dated 148]. The work 
of Costanzo. Diam, 43 in. Messrs. Franchi and Son. 

Price - Copper bronzed 3s. 
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"57 147, SANSEVERINO.—MEDAL, obv. only, bust of Roberto “di 
San Severino, an Italian general of the 15th cent¥. Diam. 34. in. 
Messrs. Franchi and Son. Price - Copper bronzed 2s, 6d. 


57-148. MALATESTA.—MEDAL, oby. only, bust of Sigismund 
paneled Malatesta Lord of Rimini. Italian, dated 1446. Attributed 
to Pisanello or Matteo dei Pasti. The original, of bronze, is in the 
South Kensington Museum, No. 6010-57. Diam. 3} in. Messrs, 
- Franchi and Son. Price - Copper bronzed 2s. 6d. 


57-149. MEDICI.—MEDAL, obv. only, bust of Lorenzo de Medici. 
_ Italian, 15th cent¥, Diam, 33 in. Messrs. Franehi and Son. 
Se Price - Copper bronzed 2s. 6d. 


’57.-150. LOUIS 1lrn.—MEDAL, obv. only, bust of Louis XI. of 
France. French, 1469. Diam. 2} in, Messrs. Franehi and Son. 
Price - Copper bronzed 2s. 


°57.-151. BRICONNET.—MEDAL, obv. only, bust of Robert Brigon- 
net, Archbishop of Rheims and Chancellor of France, with legend. 
French, late 15th cent¥. Diam. 23in, Messrs. Franchi and Son. 


Price - Copper bronzed 2s. 


’57.-152, BOHIER.—MEDAL, oby. only, bust of Thomas Bohier, 
Minister of Finance for the province of Normandy. French, early 
16th centYy. Diam. 23 in. Messrs. Franchi and Son. 


Price - Copper bronzed 2s. 


’57.-153, TORRIANI.—MEDAL, oby. only, bust of Janello Torriani, 
of Cremona, architect and mechanician, Italian, about 1550. Diam. 
3f in. Messrs, Franchi and Son. Price - Copper bronzed 2s, 6d. 


‘67.-154. MICHEL ANGELO.—MEDAL, obvy. only, bust of Michael 
Angelo. Italian, 16th centy. Diam. 4in, Messrs: Franchi and Son. 


Price ~ Copper bronzed 3s. 


’58.-1l. NAUTILUS SHELL, in METAL MOUNTINGS, supported 
by a seated naiad with sirens at her feet. Italian, 16th cent’. , H. 
13% in., W. 13 in, Messrs. Franchi and Son. =m , 


f hada 
Price - Copper bronzed ~ 31. 10s. 
»  Silvered and oxydised 4/. 0s. 
” Gilt ~ ed = 51. 0s. 


69.-1, STRAUSS.—TANKARD and COVER, fictile ivory mounted 
“In, metal. The:.drum carved in high relief with a bacchanalian 
group ; on the cover a group of a man subduing a centaury;German 
(Augsburg), late 17th centY. The original, of carved ivory, mounted 
in silver parcel-gilt, is in the South Kensington M » No, 
“4529-58, and is inscribed “ Bernard Strauss goldsmid feo” HL 19 in, 

W. 113 in. by 72 in.” Messrs. Franchi and Soho 3 
Price - Fictile ivory with gilt or parcel-gilt mounts 15/. 
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°99.-2. STRAUSS.—TANKARD and COVER, entirely inmetal,. On | 
the drum, is a bacchanalian group in high relief ; on the covera! 
group of a man subduing a centaur.. German (Augsburg), late 17th © 
cent’, The original, of carved ivory mounted in silver parcel-gilt, is 

in the South Kensington Museum, No. 4529-58, and is inscribed 
“ Bernard Strauss goldsmid fec.” H. 19 in., W. 114 in. by 72 in. 
Messrs. Franchi and Son. . 


Price - Silvered and oxydised and parcel-gilt or gilt 302. 


°59,-3. ITALIAN.—PLATEAU, embossed with acanthus and anthe- 
mion ornament, and border of Chimera arabesques on the rim. 
Modern date about 1820. Diam. 17 in. Messrs. Franchi and Son. 


Price - Electro-copper bronzed - 11. 5s. 
3 Silvered and oxydised - 10. 15s. 
45 Gilt - - - + 41..10s. 


61-1. NORWICH.—EWER, oviform, of repoussé or beaten work, 
with grotesque handle formed by a sea nymph and dolphin; 
triumphs and procession of sea deities in high relief round the neck, 
body, and feet of the vessel... English plate mark on original, 1597, 

The original, of silver gilt, is in the possession of the Corporation of 
Norwich. H.142in. Messrs. Franchi and Son. 

Price - Copper bronzed - 51. 10s. 

¥4 Silvered and oxydised 64. 10s. 

55 Gilt - - - - 87. 10s. 3 

» Parcel-gilt - 107, -Os. Bs. 


61-2. NORWICH. — SALVER, repoussé or beaten work. The 
triumph of Neptune and Amphitrite; eupids on sea monsters, 
grotesques, and fruit in relief round the rim. In the centre is 
inserted a medallion, on which is represented Christ washing the 
Disciples’ feet. English plate mark on original, 1597. The original 
of silver gilt, is in the possession of the Corporation of Norwich. 
Diam. 172 in. Messrs. Franchi and Son. 

) . ; ‘Price - Copper bronzed - 3/. 10s. 
yy» Silvered and oxydised 4. 10s, 

9” Gilt - - -  -6l. 10s. 

bs Parcel-gilt = - - 8. Os. 


*62.-2660. MARINE.—TAZZA, repoussé or beaten and chased work. 
In the centre of the bowl is a raised medallion with the subject of the 
deluge ; sea monsters on the foot. Italian (Genoese ?), late 16th cent. 

~ The original, of silver gilt, is in the South Kensington Museum 
» (Soulages Coll",), No; 623-65. H. 5 in, diam, 7} in, Messrs. 
Franchi and Son. Pr oe 
-Price - Copper bronzed - 21, 5s. 
“Ear Silvered and oxydised 34. Os. 
Git- = “= <A46.0s. 
Parcel-gilt - - dl, Os. 
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ON 

ish °63,.-23. ENGLISH.—CUP and COVER, with bands of engravings of 
Penk CS icets relating to the chase alternating with bands of seroll work in 
Covers relief. a vase of flowers forms thé handle or knob of the top, 
The original, of silver gilt, is in the South Kensington Museum, 

No. 5964-59, and bears the English hall mark for the year 161], 


H. 184 in., diam. 6} in. Messrs. Franchi and Son. 


Price - Copper bronzed - OL. 10s, 
| | a Silvered and oxydised 11/. 0s. 
Gilt - - - 181. 10s, 
Parcel-gilt - = 181. 0s, 


f 63-24. DELAMERE.—SALVER, rep: ussé or beaten work of dol- 
} phins and fruit, and engraved with fo iated scrolls ; on & raised centre, 
f acoat of arms. English. The original, of silver gilt, is in the posses- 
sion of Lord Delamere, and bears the English mark for the year 
1599, Diam. 19} in, Messrs. Franchi and Son. 
; Price - Copper bronzed - Bi, 
»  Silvered and oxydised 4/. 
” Gilt - q - 61. 
” Parcel-gilt  - - 8i. 


= i i i 


fartelli °64.-55. MARTELLI—MIRROR CASE, known as the Martelli 
a Bronze, repoussé or beaten work, and chased with demi-figures of a 


woman and satyr, vines, and other illustrations of productiveness; 
on a tablet a legend. Italian, 15th cent’. The original, of bronze 


ey inlaid with gold and silver, is in the South Senge Museum. 
; No. 8817-63, and was made by Donatello for one of the Martelli 
, Family from whose present representative it was purchased. 11 in. 
f by 73 in. Messrs. Franchi and Son. 
g. Price - Copper bronzed —- 3. 
4 Me Do, and partly gilt - 4/. 


‘65.61. GERMAN.—TANKARD and COVER, repoussé or beaten 
and chased work, Mercury and other mythological figures surrounded 
by foliated scrolls and fruit. The knob of the top formed by 4 fowl. 
Dated 1605. The original, of silver-gilt, is in the South Kensington 
Museum, No. 4860-58. H. 12} in. Messrs. Franchi and Son. 

Price - Copper bronzed - 51, 0s. 


» + Silvered and oxydised 6/. 10s 
” Gilt — : ad Bi. 10s. 


'65.-62. DUTCH. — PLATEAU, dliptie, repoussé or beaten work, 
‘scroll foliage border with medallions containing ee mri 
ver, | 


a group in the centre. About 1690. ‘The original, 

ts the South Kensington Museum, No, 1058-53. L. 19 in. W. 1 i. 

| Messrs. Franchi and Son. Price - Copper bronzed * 21, 
,  Silvered and oxydised a 


| i. 2 
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’65.-63. VENETIAN.—CAN DLESTICK, engraved in imitation of 


Persian or Moresque design, with high circular base and vase-shaped 
stem. 16th centy. The original, of bronze, is in the South K 


ensing- 

ton Museum, No. 4301-’57, H. 74 in., diam. at base 6 in. Mess, 
Franchi and Son. Price - Copper bronzed ~20. Os. 
4 Silvered and oxyidised 27. 10s. 

nm Gilt - - - 41. Os. 

Parcel-gilt = - > Bh. Oe, 


65.64. GERMAN.—TANKARD, repoussé or beaten work, chased 
and engraved with scroll pattern and foliage. 17th centY. The 
original, of silver gilt, is in the South Kensington Museum. 
No. 3687-56. H. 7Lin., W. 6 in. by 5$in. Messrs, Franchi and 


Son. Price - Copper bronzed - 41. Os. 
i Silvered and oxydised 52. Os, 
¢ Gilt - - - 62. 10s. 
fe Pareel-gilt — - - 81. Os, 


we ’65:-65, BYZANTINE, — BOWL or CUP, chased with birds and 

dei animals; an eagle on the raised centre. 11th or 12th centy. The 
4 original, of silver, is in the South Kensington Museum, No. 1616-55. 
H. 1} in., diam. 4 in. Messrs. Franchi and Son. 


Price - Copper bronzed 10) Os, 
, Silvered and oxydised 1/. 5s, 
Hi) Gilt - - “Tl. 10s. 
i Parcel gilt = - - 20, Os. 


"65,66. GERMAN, — SALT-CELLAR, triangular, with masks in 
the angles on the top, supported by lions rampant. 16th centy, 
The original, of silver gilt, is in the South Kensington Museum. 
No. 2110-55. H. 13 in. W.4i in. Messrs. Franchi and Son. 


Price - Copper bronzed - Ol. 12s. 
1; Silvered and oxydised OJ. 17s. 
eA Gilt - - ~ i. oe. 
‘s Parcel-gilt = - - 1. 15s. 


65.-67. GERMAN.—SALT-CELLAR, triangular, on ball feet with 
three circular pools or cavities ; arabesques on each side. 16th 
cent’. The original, of silver gilt, in the South Kensington 
Museum, No. 2109~55. H. 2 in., W. 4? in. Messrs. Franchi and 


Son. Price - Copper bronzed - Ol. 12s, 
pa Silvered and oxydised OJ. 17s. 
~ Gilt - - - ll. 5s. 
“ Parcel-gilt  - - 1d, 15s. 


65.-68. GERMAN.—SALT-CELLAR, triangular, chased with birds 
and fruit, on three ball feet. About 1580. The original, of silver 
gilt, is in the South Kensington Museum, No. 2128-’55. H.1 in, 
W. 32in. Messrs. Franchi and Son. 


Price - Copper bronzed - 01, 12s. 
ij Silvered and oxydised OJ. 17s. 
ij Gilt - - -1l. 5s. 


2 Parcel-gilt - - Ll. lis. 
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65-69. GERMAN.—SALT-CELLAR, circular, the border embossed 
and chased with strapwork ornaments, masks, ete., resting on three 
masks. 16th centy, The original, of silver gilt, is in the South 
Kensington Museum, No. 2124755. H. 1} in, diam, 3 in, | Messrs. 


Franchi and Son. 


Price - Copper bronzed - Ol. 12s. 
* Silvered and oxydised OJ. 17s, 
, te 7 =jlk, Se. 
» +» Parcel-gilt ..- - ll, lbs, 


’65.-70. ITALIAN.—SALT-CELLAR, square, with classical dancing 
figures at the sides in high relief, two shields of arms attached. 
Partridges in relief, forming a border on the top edge. 15th centy. 
The original, of silver gilt, is in the South Kensington Museum, 
No. 2129-55. H.1Zin., W. 33 in. Messrs, Franchi and Son. 


Price - Copper bronzed -1l. Os. 
Silvered and oxydised 14. 10s. 
9 Gilt - - - 21. Os. 
» Parcel-gilt  - - 31. Os. 


65.-71. ARAB. — BOWL and COVER, circular, engraved with 
_ arabesque ornaments, ‘The original, of brass damascened, is in the 
South Kensington Museum, No. 2290-’55. H. 3} in., diam. 6 in. 


Messrs. Franchi and Son, Price - Copper bronzed - 12. 10s, 
’ Silvered and oxydised 2/. Os, 
“ Gilt - - ~ 21. 10s. 
of Parcel-gilt - - 81. Os. 


65.-72. ARAB. — BOWL and COVER, circular, engraved with 
moresque ornaments, The original, of brass, is in the South Kensington 
Museum, No. 2289-’55. H. 22 in., diam. 52 in. Messrs. Franchi 


and Son. Price - Copper bronzed -ll. 5s. 
" Silvered and oxydised 12. 1és. 
” Gilt - - - 21. 5s. 
a Parcel-gilt - - 31. Os, 


'65.-738. ARAB.—BOWL and COVER, circular, interlaced arabesque 
pattern. The original, of brass damascened, is in the South Kensington 
Museum, No, 4222~’57.. Diam. 5} in. Messrs. Franchi and Son. 


Price - Copper bronzed - 12. 5s. 
De Silvered and oxydized 17. 15s. 
5 Gilt - - - 21. 5s. 
» Parcel-gilt - - 31. Os. 


'65.-74. ARAB. — COVER OF A BOX, circular, interlaced ara- 
besque pattern. ‘The original, of brass damascened, is in the South 
Kensington Museum, No. 4039-56. Diam. 43 in. Messrs. Franehi 


and Son. Price - Copper bronzed - Ol. 10s. 
aR Silvered and oxydised O/. 15s. 
” Gilt - = ee 1d. Os. 


»  Pareel-gilt - -ll. 5s. 
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°65.-75. GERMAN. — SALT-CELLAR,. circular, with cupids’ sup- 

porting shields, with arms, in relief; and three masks between, resting 

on three cherubs’ heads. 16th centY, The original, of silver gilt, 

is in the South Kensington Museum, No. 2111-755. H. }. in, 
diam. 8}in. Messrs. Franchi and Son. 

Price - Copper bronzed - Ol. 12s. 

5 Silvered and oxydised OJ. 17s. 

. Gilt - - ~ 15) .8s. 

is Parcel-gilt - - 14. 15s. 


65.-76. TREVELYAN. — TAZZA, beaten work, with figures of 
~ Jupiter, Diana, and two other deities. The original, of silver, is in 
the possession of Sir Walter C. Trevelyan, Bart., and bears the English 
hall mark for the year 1683. H. 23 in. diam. 114 in, Messrs. 
Franchi and Son. Price - Copper bronzed - 21. 5s. 

; % Silvered and oxydised 3/. Os. 
4 Gilt or parcel-gilt 4l. Os. 


’66.-39. CHARLES THE BOLD.—MEDAL, obv., bust of Charles the 
Bold, Duke of Burgundy. Rey., the collar of the Golden Fleece. 
Italian, 15th centy. ©The original medal, of bronze gilt, is in the 
South Kensington Museum (Soulages Coll”.), No. 694~65. Diam. 
1} in. Messrs. Franchi and Son. Price - Copper bronzed - 2s. 

”? Gilt = - As. 


’66.-40. BOCCACCIO.—MEDAL, obv., laureated bust of Boccaccio. 
Rey., a classical draped figure holding a serpent in one hand. Italian, 
15th centy. The original bronze medal is in the South Kensington 
Museum (Soulages Coll".), No. 713-65. Diam. 2} in. Messrs. 
Franchi and Son. Price - Copper bronzed 4s. 


66-41. DANTE.—MEDAT, obv., bust of Dante. Revy., much injured, 
apparently a subject from the Inferno. Italian, 15th centY. Attri- 
buted to Pisanello. The original bronze medal is in the South Kensing- 
ton Museum (Soulages Coll".), No. 718-65. Diam. 2} in. | Messrs, 
Franchi and Son. Price - Copper bronzed 4s, 


66.42. CASTIGLIONE.—MEDAL, oby., bust of Count Balthazar 
Castiglione, with legend. Rev., Aurora in her car rising over the 
globe, on which is represented the map of Italy, with legend. Italian, 
16th centY. The original medal, of lead, is in the South Kensington 
Museum (Soulages Coll"), No, 719-65. Diam, 13 in. Messrs. 
Franchi and Son. Price - Copper bronzed 3s. 


66.43. GREGORY XTII.—MEDAT, obv., bust of Pope Gregory XIII. 
Rey., a'dragon with its tail in its mouth encircling the field of the 
medal, within which is ‘a ram’s head with a pendent wreath, and the 
inscription “ Anno Restituto 1582.” Italian, by Federigo Parmense, 
struck in commemoration of the reformation of the calendar in that 
year. The original medal, of bronze gilt, is in the South Kensing- 
ton Museum (Soulages Coll*,), No. 756—65, Diam..1} in. Messrs. 
Franchi.and Son. | Price ~ Copper bronzed - 3s. 


”? *) Gis _ y 6.. 
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66.44. LUTHER.—MEDAL, obv., bust of Martin Luther with legend, 
Rey., a cinquefoil rosette, with a heart in the centre, and legend. 
German, 16th cent. The original bronze medal is in the South 
Kensington Museum (Soulages Coll".), No. 743-65. Diam. 1 in. 
Messrs. Franchi and Son. Price - Copper bronzed 3s, 


’66.-45. FRANCIA.—MEDALLION PLAQUE. <A classical group in 
relief. Italian, about 1490. The original is set in a sword pommel 
now in the South Kensington Museum, No. 4371-57, and is attributed 


2%. Sar esp 


ee 


i to the painter Francia, Diam. 2} in. Messrs. Franchi and Son. 

F Price - Copper bronzed 2s, 

67.46. GRITTIL—PLAQUE, bust of Andrea Gritti, Doge of Venice, 

} with his initials, ascribed to Vittore Camelo, Italian, 16th centy, 

fi The original, of bronze, is in the South Kensington Museum, No, 

e 499-64. 5} in. by 5in. Messrs. Franchi and Son, 

; Price - Copper bronzed 7s. 6d, 
’67.47. CLEMENT XL—MEDALLION PLAQUE, bust of Pope 


Clement XI., with legend. Italian, 18th centy, The original, of 

bronze gilt, is in the South Kensington Museum, No. 7489-’61. 
Diam, 5h in. Messrs. Franchi and Son. 

Price - Copper bronzed 8s, 

A soe = 16s, 
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67.48. FAUSTINA.—MEDAL, oby., bust of the Empress Faustina, 
with legend. Rev., Antoninus and Faustina seated in curule chairs, 
with legend. Italian, 15th centy. The original, of bronze, is in the 
South Kensington Museum, No. 51864, Diam. 4} in, Messrs, 
Franchi and Son. Price - Copper bronzed 7s. 6d. 


67.49. CARLO GRATO.—MEDAL, obv., bust of Carlo Grato of 
Bologna, with legend. Rev., a cavalier kneeling before a cross, his 
horse standing by him, and another cavalier on horseback. Italian, 
by Sperandio of Mantua, about 1460. The original, of bronze, is in 
the South Kensington Museum, No, 4478—58, Diam. 4hin. Messrs. 
Franchi and Son. Price - Copper bronzed 7s. 6d. 


67-50, ALFONZO V.—MEDAL, oby., bust of Alfonzo of Arragon, 
with legend. Rev., a cupid driving four horses harnessed to a car- 
riage. Italian, ny Pisanello, about 1450, The original, of bronze, 
is in the South Kensington Museum, No, 711560. Diam. 4} in. 
Messrs. Franchi and Son, Price - Copper bronzed 7s. 6d. 


67-51. PALEOLOGUS.—MEDAL, oby., bust of John Paleologus, 
with Greek inscription. Rey., equestrian figure of John Paleologus 
attended by a page. Italian, by Pisanello, about 1450, The original, 
of bronze, is in the South Kensington Museum, No. 771163. Diam. 

“iin. Messrs, Franchi.and Son. Price - Copper bronzed 7s. 6d. 


Electrotypes. - 


37.~52. PRISCIANUS.—MEDAL, obv., bust of Priscianus of Ferrara, 
with legend. Rev., a man grasping a javelin and with fire in his right 
hand standing on a bird, with legend. Italian, by Sperandio of 
Mantua, signed and dated 1473. The original, of bronze, is in the 
South Kensington Museum, No. 766161. Diam. 3jin. Messrs. 
Franchi and Son. Price - Copper bronzed 7s. 6d. 


’67,-53. LIONEL OF ESTE.—MEDAL, oby., bust of Lionel Mar- 
quis of Este. Rev., Cupid with a lion. Italian, by Pisanello, signed 
and dated 1444. ‘The original, of bronze, is in the South Kensington 
Museum, No. 7130-60. Diam. 3# in. Messrs. Franchi and Son. 

Price - Copper bronzed 8s. 


'67.-54, EZZELINO.—MEDALLION PLAQUE, bust of Ezzelino, 
the tyrant of Padua (died in 1259), with legend. Italian, 15th centy. 
The original, of bronze, is in the South Kensington Museum, No. 
766261, Diam. 4in. Messrs. Franchi and Son. 

Price - Copper bronzed 6s. 


67-55. L. GONZAGA.—MEDALLION PLAQUE, an equestrian | 
figure in armour, the reverse of a medal of Ludovico da Gonzaga, 
_ by Pisanello. Italian, 15th centy. The original, of bronze, is in the 
South Kensington Museum, No. 7137-’60. Diam. 4 in. Messrs. 
Franchi and Son. Price - Copper bronzed 6s. 


67-56. TORNABUONI.—MEDAL, obv., bust of Giovanni Torna- 
buoni, with legend. Rev., an allegorical figure of Hope, with legend. 
Italian, about 1490. The original, of bronze, is in the South Ken- 
sington Museum, No. 7712-63. Diam, 3g in. Messrs. Franchi and 
Son. Price - Copper bronzed 6s. 


67-57. INNOCENT XIL—MEDAL, obv., bust of Pope Innocent 
XII. Rev., elevation of a public building. Italian, 17th centy. 
Signed by P. P. Borner. The original, of bronze, is in the South 
Kensington Museum, No. 6012-’55. Diam. 47 in. Messrs. Franchi 
and Son. Price - Copper bronzed 6s. 


67-58. F. GONZAGA.—MEDAL, obv., bust of Francesco Gonzaga, 
with legend. Rey., an obelisk with a dog and armour. Italian, 
signed by Sperandio of Mantua, about 1460. The original, of 

- bronze, is in the South Kensington Museum, No. 6803-’60. Diam. 
3% in. Messrs. Franchi and Son. Price - Copper bronzed 6s. 


'67.-59. BROGNOLO.—MEDAL, obv., bust of Ludovico Brognolo of 
Mantua, with legend. Rev., clasped hands holding a rosary, with 
legend. Italian. Signed by Sperandio of Mantua, about 1460. 
The original, of bronze, is in the South Kensington Museum, No. 
771463. Diam, 3} in. Messrs. Franchi and Son. 

. Price - Copper bronzed 6s. 


67.60, MATHIAS CORVINUS.—MEDALLION PLAQUE, bust 
of Mathias Corvinus, King of Hungary, with legend- Italian, about 
1480. ‘The original, of bronze, is in the South Kensington Museum, 
No. 529-64. Diam. 38} in. Messrs. Franchi and Son. 

Price - Copper bronzed 6s. 
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67,61. CECILIA GONZAGA.—MEDAL, obv., bust of Cecilia 
Gonzaga, with legend, Rev., a maiden with an unicorn. Ttalian. 
Signed by Pisanello, and dated 1447, The original, of bronze, is in 
the South Kensington Museum, No. 7131-’60. Diam. 3§ in. Messrs, 
Franchi and Son. Price - Copper bronzed 65, 


67.62. MALATESTA NOVELLO.—MEDAL, obv., bust of Mala- 
testa Novello, Lord of Cesena. Rev., a cavalier kneeling before a 
erucifix, his horse standing beside him. Italian, Signed by Pisa- 
nello, about 1450. The original, of bronze, is in the South Kensing- 
ton Museum, No, 4577-’57. Diam. 3g in. Messrs. Franchi and 
Son. Price - Copper bronzed 6s. 


’67.-63. CANDIDUS.—MEDAL, obv., bust of Petras Candidus, ane 
Italian scholar, with legend. Rev., an open book. Italian. Signed 
by Pisanello, about 1450. The original, of bronze, is in the South 
Kensington Museum, No, 502-64. Diam. 3 in.. Messrs. Franchi 
and Son. Price - Copper bronzed 6s, 


’67.-64. BEN. DE PASTIS.—MEDAL, obv., bust of Benedictus de 
Pastis. Rev., a boy shooting an arrow against a rock. Italian, 
Signed by Matteo de Pastis, of Verona, 15th cent”, The original, of 
bronze, is in the South Kensington Museum, No. 7908~63. Diam. 
3g in. Messrs. Franchi and Son, Price - Copper bronzed 6s. 


’67.-65. FLAMMA.—MEDAL, obvy., bust of Gabriel Flamma, a Vene- 
tian scholar, with a human skull and a legend. Rey., a long in- 
scription. Italian, 16th centy, The original, of bronze, is in the 
South Kensington Museum, No. 505-64. Diam. 3} in. Messrs. 
Franchi and Son. Price - Copper bronzed 6s. 


*67.-66. COSMO DEI MEDICI.—MEDAL, obvy., bust of Cosmo de’, 
Medici, with legend. Rev., an allegorical figure of Florence, with 
legend. Italian, attributed to Donatello, about 1450, The original, 
of bronze, is in the South Kensington Museum, No. 4568-’57. 
Diam. 3 in. Messrs. Franchi and Son. 

Price - Copper bronze 6s. 


67.-67. AVERLINO.—MEDAL, elliptic, oby., bust of Antonio Aver- 
lino, architect, with legend. Rey., a man seated beside a hollow 
tree from which bees are issuing, with legend. Italian, 15th cent’. 
The original, of bronze, is in the South Kensington Museum, No 
194-66. Diam, 34 in. by 28 in. Messrs. Franchi and Son. 

Price - Copper bronzed 5s. 

67-68, CASILIO.—MEDAL, obv,, bust of Catalano Casilio. Rey., 
a man fleeing from a woman, and a child lying down. Italian, about 
1470, by Sperandio of Mantua, The original, of bronze, is in the 
South Kensington Museum, No, 7663-61, Diam. 2 in. Messrs. 
Franchi and Son. Price - Copper bronzed 5s. 

67.-69. VISCONTI.—MEDAL, oby., bust of Carlo Visconti, with 
legend. Rey., a coral branch, with allusive legend. Ttalian, 16th 


centy. The original, of bronze, is in the South Kensington Museum, 
No. 200-’66, Diam, 23 in. Messrs. Franchi and Son. 


Price - Copper bronzed 5s, 


Hlectrotypes. 


67.-70. BALANZANO.—MEDAL, obv., bust of Pietro Balanzano 
with legend. Rey., a human skull, with legend. Italian, 15th centy. 
The original, of bronze, is in the South Kensington Museum, No. 
204-66. Diam, 22 in. Messrs. Franchi and Son. 

Price - Copper bronzed 5s. 


’67.-71. M. DE HANNA.—MEDAL, obv., bust of Martinus de 
Hanna, a Venetian gentleman, with legend. Rey., an allegorical 
figure of Hope, with legend. Italian, 16th centy. The original, of 
bronze, is in the South Kensington Museum, No. 7490-’61. Diam. 
22 in. Messrs. Franchi and Son. Price - Copper bronzed 38s. 


’67.-72. F. GONZAGA.—MEDAL, oby., bust of Francesco Gonzaga, 
Marquess of Mantua, with legend. Rev., a female figure holding a 
lance and basket, with legend. Italian, 15th centy. The original, 
of bronze, is in the South Kensington Museum, No. 501-’64. Diam. 
2iin. Messrs. Franchi and Son. Price - Copper bronzed 6s, 


67-73. SAN GALLO.—-MEDAL, obv., bust of Francesco San Gallo, 
sculptor and architect, with legend. Rev., a terminal figure caressing 
a dog. Italian, dated 1550. The original, of bronze, is in the 
South Kensington Museum, No. 7557-61. Diam. 23 in. Messrs. 
Franchi and Son. Price - Copper bronzed 5s. 


67.-74. DE RATA.—MEDAL, obv., bust of Dionysius de Rata of 
Bologna, with legend. Rev., an inscription commemorating the erec- 
tion of the church of St. Peter’s at Rome. Italian, dated 1492. The 
original, of bronze, is in the South Kensington Museum, No. 8719- 
63. Diam. 25 in. Messrs. Franchi and Son. 

F Price - Copper bronzed 6s. 


°67.-75. ALEXANDER VIIT.—MEDAL, oby., bust of Pope Alex- 
ander VIII., with legend. Rey., a view of his monument in St. 
Peter’s, Rome. Italian, about 1700. The original, of bronze gilt, 
is in the South Kensington Museum, No. 6758-60. Diam. 23 in. 
Messrs. Franchi and Son. Price - Copper bronzed 5s. 

sf 9 ikon BOs. 


67-76. PANDULPHUS.—MEDAL, oby., bust of a man, with 
legend “ Pandulphus in anno etatis sue 28.” Rev., a human skull 
between two crosses, with legend. Italian, 15th centy. The original, 
of bronze, is in the South Kensington Museum, No. 511-64. Diam. 
2iin. Messrs. Franchi and Son. Price - Copper bronzed 6s. 


67.-77. CATEO.—MEDAL, obv., bust of Angelo Cateo, an Italian 
mathematician, made Archbishop of Vienne by Louis XI., with 
legend. Rev., Apollo standing beneath a tree, with legend. 
Italian, about 1485. The original, of bronze, is in the South Ken- 
sington Museum, No, 520-’64. Diam, 34 in. Messrs. Franchi and 
Son. Price - Copper bronzed 6s. 


°67.-78. ITALIAN.—MEDALLION PLAQUE, bust of a lady, with- 

out inscription. Italian, 16th centy, The original, of bronze, is in 

_ the South Kensington Museum, No. 7383-61. Diam. 23 in. Messrs. 

. Franchi and Son. — Price - Copper bronzed 3s. 
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67-79. PAZZI.—MEDAL in memory of the conspiracy of the Pazzi 
a viakhen Obv., the bust of Giuliano de’ Medici, below which is 
represented his assassination. Rev., the bust of Lorenzo de’ Medici, 
beneath which is represented the arrest of the conspirators. Italian, 
‘about 1480, ascribed to Antonio Pollaiuolo. ‘The original, of bronze, 
is in. the South Kensington Museum, No, 7139-60, Diam. 2} in, 
Messrs. Franchi and Son. Price - Copper bronzed 5s, 


67-80. F. DEI MEDICIL—MEDAL, oby. only, bust of Francesco de’ 
Medici, with legend. Italian, dated 1560. ‘The original, of bronze, 
is in the South Kensington Museum, No. 7122-’60. Diam. 2¢ in, 
Messrs. Franchi and Son. Price - Copper bro 3s, 


’67.-81. MUSOTTL—MEDAL, obv., bust of Ulysses Musotti, an 
Italian scholar, with legend. Rev., books, implements of writing, 
and philosophical instruments. | Italian, second half of 15th century. 
The original; of bronze, is in the South Kensington Museum, No, 
7556-61. Diam. 2} in. Messrs. Franchi and Son. 

3 Price - Copper bronzed 5s, 


67-82. LIONEL OF ESTE.—MEDAL, obv., bust of Lionel, Mar- 
quess of Este, with legend. Rev., a head with three youthful faces, 
Italian, by Pisanello, about 1450. The original, of bronze, isin the 

‘South Kensington Museum, No, 7907-63. Diam. 23 in. Messrs, 

_ Franchi and Son. Price - Copper bronzed 6s. 


°67.-83. D’AVALOS.—MEDAL, obyv., bust of Don Inigo d’Avalos, 
- with legend. Rev., a globe bursting and discharging stars, Italian, 
by Pisanello, about 1450. The original, of bronze, is in the South 
7) Fargo Museum, No. 205-66, Diam. 2% in. Messrs. Franghi 
and Son. Price - Copper bronzed 6s, 


°67.-84. PHILIP IL—MEDAL, obv., bust of Philip IL, of Spain, 
with legend. Rev., the chariot of the Sun, with legend. Italian, by 
-Jacopo da Trezzo, about 1556. ‘The original, of bronze, is in the 
South Kensington Museum, No, 6759-60. Diam. 24 in. Messrs. 
Franchi and Son, Price - Copper bronzed 5s. 


’67.-85. V. DA FELTRE.W—MEDAL, obvy., bust of Vittorino. da 
Feltre, with legend. Rev., a pelican in her piety, with legend. 
Italian, about 1445. The original, of bronze, is in the South Ken- 
sington Museum, No, 504~’64, Diam. 2} in. Messrs. Franchi and 
Son. rice - Copper bronzed.5s. 

67.86. PAUL HIL—MEDAL, obv., bust of: Pope ‘Paul TIL, with 
legend. Rev., a combat between a griffin and a serpent. Italian, 
about 1540. The original, of bronze, is in the South Kensington 
Museum, No, 7747-63. Diam. 24 in. Messrs. Franchi and Son. 

, Price - Copper bronzed 5s. 

67-87. JULIUS I.—MEDAL, obvy., bust of Julian Cardinal Bishop 
of Ostia, afterwards Pope Julius IL, with legend, Rev., bust of 

_ Clemens de Rovere, with legend.» Italian, about 1490) ‘Phe original, 

_ of bronze, is in the South Kensington Museum, No; 4576~67. Diam. 

~ 29 in.» Messrs. Franchi and Son, Price - Copper bronzed:5s. 
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’67,-88. GIO. DEI MEDICL—MEDAL, oby., bust. of Giovanni ‘de’ 
Medici, with legend. Rey., a thunderbolt, with legend. Italian, 
16th centY. The original, of bronze, is in the South Kensington 
Museum, No, 4614~’58. Diam. 2} in. Messrs. Franchi and Son. 

Price - Copper bronzed 4s. 

°67.-89. BELLI—MEDAL, oby., bust of Albertos Belli, an Italian 

lawyer, with legend. Rev., an allegorical figure of Faith. Italian, 

15th centY. The original, of bronze, is in the South Kensington 
Museum, No. 4493-58. Diam. 21 in. Messrs. Franchi and Son. 

| Price - Copper bronzed 4s, 


’67.-90. ASTALIA.—MEDAL, oby., bust of Julia Astalia, an un- 
known lady, with legend. Rev., a phcenix in flames. Italian, 15th 
centY. The original, of bronze, is in the South Kensington Museun, 
No. 4494-58, Diam. 23 in. Messrs, Franchi and Son. 

. Price - Copper bronzed 5s. 

67.91. ARIOSTO.—MEDAL, oby., bust of Ariosto. Rey., a hand 
with a pair of shears cutting off-a serpent’s tongue. Italian; 16th 
centY. The original, of bronze, is in the South Kensington Museum, 
No. 7457-61. Diam. 2 in. Messrs. Franchi and Son. 

Price - Copper bronzed 4s. 


’67.-92. GRIMANI.—MEDAL, obv., bust of Mare Antonio Grimani, 
of Venice, with legend. Rev., an escutcheon of arms and initials, 
Italian, about 1560. The original, of bronze, is in the South Ken- 
sington Museum, No, 4348-57. Diam. 2 in. Messrs. Franchi and 
Son. Price - Copper bronzed 4s. 


67.93. SANSOVINO.—MEDAL, obv. only, bust of Jacopo Sanso- 
vino, sculptor and architect. Italian, 16th cent’. The original, of 
lead, is in the South Kensington Museum, No. 6893-’60. Diam. 
2} in. Messrs. Franchi and Son. Price - Copper bronzed 8s. 


67.94. THE MAGI.—PLAQUE, vesica shaped ; subject, the Adora- 
tion of the Magi, with an inscription, below is a shield with armorial 
_ bearings. Italian, 16th centy. The original, of bronze, is in the 
South Kensington Museum, No. 7800-63. 41 in. by 28 in. Messrs. 
Franchi and Son. Price - Copper bronzed 5s. 


’67.-95. VIRGIN AND CHILD.—PLAQUE, vesica shaped ; subject, 
the Virgin and Infant Saviour, saints standing around, with an 
inscription, below are the arms of the Medici family. Italian, 16th 
cent’. The original, of bronze, is in the South Kensington Museum, 
No. 7799-63. . 4} in. by 28 in. Messrs. Franchi and Sone) 

Price - Copper bronzed 5s. 


*67.-96. HERCULES I.—PLAQUE, oblong, bust of Hercules’ I, 
Duke of Ferrara. Italian, dated 1472. The original, of bronze, is 
in the South Kensington Museum, No. 1177-64. 84 in. by 22 in. 
Messrs, Franchi and Son. , Price - Copper bronzed 3s. 


’67.-97. MALE BUST.—PLAQUE, oblong, bust of a. young »man 
with long hair.. Italian, 15th centY. The original, of lead, is:in the 
South Kensington Museum, No. 6891-’60. 2g in. by in. Messrs. 

. Franchi and Son. > Price - Copper oe site 3s. 
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67,-98. POLLAIUOLO.—MEDAL, obv., bust of Filippo de’ Medici, 
ba of Pisa, with legend. Rev., the Last semen By 
Antonio Pollaiuolo. Italian, about 1470. The o of bronze, is 
in the South Kensington Museum, No. 495~'64. Diam. 2} jn, 
Messrs. Franchi and Son. Price - Copper bronzed 4s, 


67-99. GEMINIANO.—MEDAL, obv., bust of Jeronimo de San 
Geminiano, with legend. Rev., Pegasus, with | nd, Italian, 15th 
centY. The original, of bronze, is in the South Kensington Museum, 
No. 207-66. Diam. 2in. Messrs. Franchi and Son. 

Price - Copper bronzed 4s, 


67-100. BORSO D’ESTE—MEDAL, oby., bust of Borso d’Este, 
Duke of Ferrara and Modena, with legend. Rey., a dragon in 4 
flower. Italian, 15th cent’. Signed by Amadeus of Milan. The 
original, of bronze, is in the South Kensington Museum, No. 4581~67. 
Diam. 2 in. Messrs. Franchi and Son, Price - Copper bronzed 4s, 


67-101. DENALE.—MEDAL, obvy. only, bust of a man, with inserip- 
tion  Augustino Denale XXXL.” Italian, 16th cent”, The origi 
of bronze, is in the South Kensington Museum, No. 6027-57. 
Diam. 2} in. Messrs. Franchi and Son. 

Price - Copper bronzed 2s. 6d. 


’67.-102. TABERNA OF LANDRIANO.—MEDAL, oby., bust of 
Francesco Taberna, Count of Landriano, with legend. Rev., a hound 
seated in a landscape, with legend. Italian, 16th cent’, The original, 
of bronze, is in the South Kensington Museum, No. 210-'66. Diam. 
2hin. Messrs, Franchi and Son. Price - Copper bronzed 4s. 


’67.-103. VICENTINO.—MEDAL, obvy., bust of Valerio Vicentino, 
the gem engraver. Rev., Jupiter in a quadriga, Italian, by Vicen- 
tino, about 1520. The original, of bronze, is in the South Kensington 
Museum, No. 7138-60. Diam. 1} in. Messrs, Franchi and Son, 

Price - Copper bronzed 3s. 


67-104. ISOTTA DA RIMINI.—MEDAL, obv., bust of Isotta da 
Rimini, with legend. Rev., a closed book, inseribed ELEGIAE. 
Italian, dated 1446. The original, of bronze, is in the South Kensing- 
ton Museum, No. 6804-60, Diam, 14 in. Messrs. Franchi and Son. 

Price - Copper bronzed 3s. 


67.-105. EUFRASIA—MEDAL, bust of a lady, inseribed DIVA. 
EVFRASIA. PLAC, Rev., a statue of Venus in a temple. Italian, 
16th cent’. The original, of bronze gilt, is in the South Kensington 
Museum, No. 503-’64. Diam. 14 in. Messrs. Franchi and Son. 

Price - Copper bronzed 3s. 
. J gilt 6s. 

67-106, CALISTUS IIL—MEDAL, oby Calistus I. 
Rev., his shield of arms, with legend. italian, by Adres 
mona, 1455. The original, of bronze, is in the 
Museum, No, 4572-57. Diam. 14 in, Messrs. Franchi and Son. 

Price - Copper bronzed 3s. 
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67-107. L. SFORZA.—MEDAL, obv., bust of Ludovico Sforza, with 
legend. Rev., Sforza seated on a throne, before him numerous 
figures on horseback. Italian, about 1500. The original, of bronze, 
is in the South Kensington Museum, No. 7664-61. Diam. 12 in. 
Messrs. Franchi and Son. Price - Copper bronzed 3s. 


’67.-108. COSMO DEI MEDICI.—MEDAL, oby., bust of Cosmo de’ 
Medici, second Duke of Florence, with legend. Rev., an allegorical 
figure of the city of Florence between a lion and the wolf of the 
Capitol. Italian, by Leo Leone of Arezzo, dated 1561. The original, 
of bronze, isin the South Kensington Museum, No. 4571-’57. Diam. 
lgin. Messrs. Franchi and Son. Price - Copper bronzed 3s. 


’67.-109. SIXTUS IV.—MEDAL., obv., bust of Pope Sixtus IV., 
with legend. Rev., his coronation, with legend. Italian, about 1480. 
The original, of bronze, is in the South Kensington Museum, No. 
493-64. Diam. 1% in. Messrs. Franchi and Son. 

Price - Copper bronzed 3s, 


’67.-110. AQUILEIA, PATRIARCH OF.—MEDAL, oby., bust of Lu- 
dovicus Scarampus, Patriarch of Aquileja. Rev.,a procession approach- 
ing a temple. Italian, about 1450. The original, of bronze, is in the 
South Kensington Museum, No. 7909-63. Diam. 14 in. Messrs, 
Franchi and Son. Price - Copper bronzed, 3s. 


67-111. MARINI.—MEDAL, obv., bust of Giovanni Battista Marini, 
with legend. Rev., an inscription. Italian, 16th cent’. The original, 
of bronze, is in the South Kensington Museum, No. 50964. Diam. 
Id in. Messrs. Franchi and Son. Price - Copper bronzed 3s. 


’67.-112. COSMO DEI MEDICI.—MEDAL, oby., bust of Cosmo de’ 
Medici, second Duke of Florence. Rev., the fountain of Neptune in 
- Florence. Italian, about 1560. The original, of bronze, is in the 
South Kensington Museum, No, 6761-60. Diam. 18 in. Messrs. 
Franchi and Son. Price - Copper bronzed 3s. 


’67.-113. ISOTTA DA RIMINI.—MEDAL, obv., bust of Isotta da 
Rimini. Rev., a flying angel holding a wreath. Italian, by Matteo 
de Pastis of Verona, dated 1446. The original, of bronze, is in the 
South Kensington Museum, No. 7910-63. Diam. 1iin. Messrs. 
Franchi and Son. Price - Copper bronzed 8s.. 


67-114. ALFONSO OF ESTE.—MEDAL, obv., bust of Alphonso 
II., of Este. Rev., an erect male figure with a spear and a pair of 
-seales. Italian, dated 1563. The original, of bronze, is in the South 
Kensington Museum, No, 6017-57. Diam. I} in, Messrs. Franchi 
and Son. Price - Copper bronzed 3s. 


’67.-115. ALFONSO OF FERRARA.—MEDAL, obv., bust of Al- 
phonso IIL, of Ferrara. Rev., the same. Italian, about 1630. The 

_ original, of bronze, is in the South Kensington Museum, No. 6015—’57. 
Diam, 14 in. Messrs. Franchi and Son. Price - Copper bronzed 2s. 6d. 


AS Electrotypes. 


’67,-116, LUCRETIA.—MEDAL, obv., a female portrait bust inscribed 
Lucretia Romana. Rev., a male figure in ® biga, Italian, 16th 
centY. The original, of bronze, is in the South Kensington Museum, 

No. 4615~58.. Diam. 1} in. Messrs, Franchi and Son, , 

Price - Copper bronzed 2s, 


’67,-117. CARVAJAL.—MEDAL, obv., bust of Cardinal Caryajal, 
Rev., a crowned female figure, with a ladder in front, with legend, 
Italian, 16th cent¥, The original, of bronze, is in the South Kensing- 
ton Museum, No, 4566-57. Diam, 1},in. Messrs. Franchi and 
Son. Price - Copper bronzed 3s, 


67-118. LOD. SFORZA.—MEDAL, elliptic, oby. only, bust of 
Lodovico Sforza, Duke of Milan, with legend. Italian, 15th centy, 
Ascribed to Caradosso. The original, of bronze, is in the South Ken- 
sington Museum, No. 500-’64, Diam, 2 Fs by Ly in. Messrs. 
Franchi and Son. ce - Copper bronzed 2s, 


’67.-119. MANTUA, MARQUESS OF.—MEDAL, obvy., bust of 
Francesco, Marquess of Mantua. Rey., a figure of the Marquess 


distributing gifts. Italian, 15th cent?, The ori of bronze, is in 
the South Kensington Museum, No, 7911-’63. Diam. 1§ in. Messrs, 
Franchi and Son, Price - Copper bronzed 2s, 


’67,-120.—BENTIVOGLIO.—MEDAL, obv., bust of Giovanni Ben- 
tivoglio, Governor of Bologna, Rev., an inscription. Italian, by 
Francia, the painter, dated 1494. The original, of bronze, is in the 
South Kensington Museum, No, 2382-’55. Diam. 1g in. Messrs, 
Franchi and Son. Price - Copper bronzed 2s. 


’67.-121. ALFONSO OF FERRARA.—MEDAL, obv., bust of 
Alphonso III, Duke of Ferrara, _ Rev., an unicorn and other animals 
ina garden. Italian, about 1630, _ ‘The original, of bronze, is in the 
South Kensington Museum, No. 6016-67. Diam. 14 in... Messrs, 
Franchi and Son. Price - Copper bronzed 2s. 


67-122. GRITTI—MEDAL, oby., bust of Andrea Grilli, Doge of 
Venice (1523-1588). Rev.,achurch, with legend: Italian, by Andreas’ 
Spinelli of Venice, dated 1523, The original, of bronze, is inthe 
South Kensington Museum, No, 601857, Diam. 1g in, Messrs. 
Franchi and Son, Price - Copper bronzed 2s. 64. 


’67.-123. TITIAN.—MEDAL, obv. only, bust of Ti with legend. 
Italian, 16th cent’. The original, ot hetmine omens South Ken- 
sington Museum, No. 4586-'57. Diam, 14 in, Messrs. Franchi 
and Son. laa? fs + Copper bronzed 2s. 


‘67.124. VIRGIL.—MEDAL, oby., a bust of Virgil, with legend. 
Rev., a skull with a thigh bone between the jaws, with leg 
Italian, 15th cent’ (?). The original, of silver gilt, is in the South: 
Kensington Museum, No, 2385-56, Diam. 2¢ in. Messrs. Franchi 
and Son. ’ ' {iQ Price “ Copper bronzed 58. 


Hlectrotypes. A9 


’67,-125. MICHAEL ANGELO.—MEDAL, obv., bust: of Michael 
Angelo in his 88th year. Rev, a blind pilgrim led by adog. Italian, 
16th centY. Signed by Leo Leoni of Arezzo. The original, of silver, 
is in the South Kensington Museum, No. 456957. Diam. 22 in. 
Messrs. Franchi and Son, Price - Copper bronzed 5s. 

¥ »  silvered 7s, 


67-126. PIUS VII.—MEDAL, obv., bust of Pope Pius VII. in the 
23rd year of his pontificiate. Rev., interior of the Museo Pio Cle- 
mentino at Rome. Italian. Signed by Cerbara, and dated 1822. 
The original, of silver, is in the South Kensington Museum, No. 525 
54, Diam. 13 in. Messrs. Franchi and Son. 

Price - Copper bronzed 4s. 
a »  Silvered 6s. 


67.-127. CHARLES V.—MEDAL, obv., bust of the Emperor 
Charles V., with legend. Rev., the Imperial eagle. German, by 
Heinrich Ritz of Leipsic, dated 1537, The original, of silver gilt, is 
in the South Kensington Museum, No. 238455. Diam. 22-in. 
Messrs, Franchi and Son, Price - Copper bronzed 6s. 


s 55 > UE — = TOs, 


’67.-128. ORTELIUS.—MEDAL, obv., bust of Abraham Ortelius of 
Antwerp. Rev., a serpent wreathed among books and crowned 
with an orb, with a Greek legend. Flemish, dated 1578. ‘The 
original, of silver, is in the South Kensington Museum, No. 6753-’60. 
Diam. 13 in. Messrs. Franchi and Son. 

Price - Copper bronzed 3s. Od. 
ns »  Silvered 4s. 6d. 


*67.-129. SCHEUERLEIN.—MEDAL, oby., bust of Albert Scheuer- 
lein of Nuremberg, with legend. Rev.,a shield of arms, with legend. 
German, first half of 16th centy. The original, of silver, is in the 
South Kensington Museum, No. 4570-’57. Diam. lL in. Messrs. 
Franchi and Son, Price - Copper bronzed 3s. Od. 

9 »  Silvered 4s. 6d. 


67-130. PHILIP II.—MEDATL, obv., bust of Philip IIL, of Spain, 
with legend. Rev., a lion bearing in one paw a spear, in the other a 
cross. German(?), about !600, The original, of bronze gilt, is in 
the South Kensington Museum, No, 528-64. Diam. 2in. Messrs. 
Franchi and Son, Price + Copper bronzed 5s. 

i » gilt .- 8s. 


’67.-1381. KATH. RIMLIN.—MEDAL, obv., bust of Katharina Bal- 
thassar Rimlin. Rev., a German inscription from Job xix. German, 
dated 1588. The original, of silver, is in the South Kensington 

' Museum, No. 532-’64,.. Diam. 14.in.. Messrs, Franchi and Son. 

Price - Copper bronzed 3s. 
3 »  Ssilvered 5s. 


Electrotypes. 
ee 
67,-132. COUNT OTHO.—MEDAL, oby., bust of Otho Henry, 
pi Nese Palatine of the Rhine and Duke of Bavaria. Rey., the armo- 

rial shield of Bavaria, with legend. German, dated 1528. The 
original, of silver, is in the South Kensington Museum, No, 198~'66, 
Diam. ll in. Messrs, Franchi and Son. 
; Price - Copper bronzed 2s, 6d, 

” »  Silvered 4s, Od, 


67-133. KHOLNPOCK.—MEDAL, oby., bust of Nicholas Kholn- 
pock, with legend. Rev., a nude female figure seated on a stone, 
German, dated 1531. The original, of silver, is in the South Ken- 
sington Museum, No. 530-64, Diam, 14 in. Messrs. Franchi and 
Som Price - Copper bronzed 35, 

= »  Silvered 5s. 


’67.-134. HALLER.—MEDAL, obv., bust of Christopher Haller of 
Hallerstein, with legend. _Rey., a figure of Fortitude supporting an 
armorial shield, with legend. German, about 1530. The original, of 
silver, is in the South Kensington Museum, No. 531-’64, Diam. 
liin. Messrs. Franchi and Son. 

Price - Copper bronzed 2s, 6d. 
” »  Silvered 4s, Od. 


’67.-135. CULENBORCH.—MEDAL, elliptie, oby., bust of Floris, 
Count of Culenborch, with legend. Rey., an armorial shield, with 
motto. German or Flemish, early 16th cent’. The original, of gold, 
is in the South Kensington Museum, No. 90-66. Diam. 1} in. by 
1, in. Messrs. Franchi and Son. Price - Copper bronzed 3s. 

= » gut -6e. 


’67.-136. ERASMUS.—-MEDAL, obvy., bust of Erasmus, with legend. 
Rev., a figure of Terminus, with legends in Latin and Greek. 
German, dated 1519. The original, of bronze, is in the South Ken- 
sington Museum, No. 4613-58. Diam, 44 in. Messrs. Franchi and 
Son. ce - Copper bronzed 8s. 


’67.-137. CHARLES V.—MEDALLION PLAQUE, bust of the 
Emperor Charles V., with legend, German, about 1530. The original, 
of bronze, is in the South Kensington Museum, No. 49764. Diam. 
4in. Messrs, Franchi and Son, Price - Copper bronzed 6s. 


’67.-138. ADRIAN VIL—MEDALLION PLA bust of Po 
Adrian VL, with his arms and those of his soe city of Utrecht 
German, dated 1522. ‘The original, of bronze, is in the South Ker- 
sington Museum, No. 4584~57, Diam. 32 in. Messrs, Franchi and 
Son. Price - Copper bronzed 5s. 

67.-1389. CHARLES V.~MEDALLI of the 
Emperor Charles V., with d. a oat The 
original, of bronze, is inthe South Kensington Museum, No. 7455-61. 

Son. 


Diam. 3} in. Messrs, Franchi and 
Price - Copper bronzed 6s. 


Hlectrotypes. 51 


A 
’67.-140. BAVARIA, DUKE OF.—MEDAL, oby., bust of Otho 
Henry. Rey., bust of Philip, Dukes of Bavaria. German, about 
1530. The original, of bronze, is in the South Kensington Mus 

No. 6011~57. Diam. 23 in. Messrs. Franchi and Son. 
Price - Copper bronzed 5s, 


67-141. CHARLES V.—MEDAL, obv., bust of the Emperor 
Charles V. Rev., the Imperial eagle. On each side is a border con- 
taining tle arms of the Princes of the Empire. German, dated 1521. 
The original, of lead, is in the South Kensington Museum, No. 
674860. Diam. 22 in. Messrs. Franchi and Son. 

Price - Copper bronzed 5s. 


’67.-142. BOHEMIA, QUEEN OF —MEDAL, oby., bust of Maria, 
Queen of Bohemia, daughter of Charles V. Rev., a figure of Peace, 
with legend. German, about 1560. The original, of bronze, is in the 
South Kensington Museum, No. 199~’66. Diam. 23 in. Messrs. 
Franchi and Son. Price - Copper bronzed 5s. 


’°67.-148. OTHO OF BAVARIA.—MEDAL, obv. only, bust of Otho 
Henry, Duke of Bavaria, with legend. German, dated 1527. The 
original of bronze is in the South Kensington Museum, No. 195~66. 
Diam. 22 in. Messrs. Franchi and Son. 


Price - Copper bronzed 2s. 6d. 


67-144. CLEMENTINA SOBIESKI.—MEDAL, obv., bust of 
Clementina, wife of James Stuart, known as the Old Pretender, with 
legend. Rev., a female figure in a chariot, in the distance the city 
of Rome. German, early 18th centY. The original, of bronze, is in 
the South Kensington Museum, No. 127~65. Diam. liin. Messrs. 
Franchi and Son. Price - Copper bronzed 4s. 


67-145. FREDERICK III.—MEDAL, obv., bust of Frederick IIL, 
Emperor of Germany. Rey., a triumphal arch surmounted by an 
equestrian group, with legend. German, dated 1469. The original, 
of bronze, is in the South Kensington Museum, No. 196~’66, Diam. 
2h in. Messrs. Franchi and Son. Price - Copper bronzed 4s. 


’67.-146. F. vy. SICKINGER.—MEDAL, obv., bust of Francis Vou 
Sickinger, Councillor of the Emperor Charles V. Rey., a German 
inscription. German, dated 1521. The original, of bronze, is in the 
South Kensington Museum, No. 274~64. Diam. 21 in. Messrs. 
Franchi and Son. Price - Copper bronzed 4s, 


’67.-147. RODOLPHUS.—MEDAL, obv., bust of a monk, inscribed 
“F, RODOLPHUS,” &c. Rev., a verse from Ecclesiasticus. German, 
dated 1540, The original, of bronze, is in the South Kensington 
Museum, No. 6020-57. Diam. 12 in. Messrs. Franchi and Son. 

Price - Copper bronzed 2s. 


’67.-148. MAXIMILIAN.—MEDAL, obv., bust of the Emperor 
Maximilian. Rev., a bust of his wife, Mary of Burgundy, with 
legends. German, about 1490. The original, of bronze, is in the 
South Kensington Museum, No, 6013—57. Diam. 1iin. Messrs. 
Franchi and Son, Price - Copper bronzed 3s. 


eum, 
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67,-149. MALE BUST.—MEDAL, oby., bust of a bearded man; 
men legend. Rev., a shield of arms and a seated female figure, with 
legend. German, 16th cent’, The original, of bronze, is in the 
South Kensington Museum, No, 6024-57, Diam. 1gin. Messrs, 
Franchi and Son. Price - Copper bronzed 35, 


’67.-150. W. v. WESEL.—MEDAL, obv. only, bust of Wimmek 
van Wesel. German, about 1520, The original, of bronze, is in the 
South Kensington Museum, No. 6760-’60. Diam. 24 in. Messrs, 
Franchi and Son. Price - Copper bronzed 2s. 6d, 


’67.-151. A. DURER.—MEDAL, obv., bust of Albert Durer, with 
legend. Rev., an inscription recording his death, German, about - 
1530. The original, of bronze, is in the South Kensington Museum, 
No. 201-’66. Diam. 1} in. Messrs. Franchi and Son. | 

Price - Copper bronzed 3s, 


67-152. FEMALE BUST.—MEDAL, oby. only, bust of a young 
woman in a plumed hat, with a legend. German, dated 1540, 
The original, of bronze, is in the South Kensington Museum, 
No. 7458-61. Diam, 1g in. Messrs. Franchi and Son. 

Price - Copper bronzed 3s. 


’67.-153. H. WEGNER.—MEDAL, obv., bust of Hans Wegner of 
Nuremberg. Rev., bust of his wife; with legends, German, about 
1520. The original, of bronze, is in the Sonth Kensington Museum, 
No. 4567-57. Diam. 1} in. Messrs. Franchi and Son, es! 

Price - Copper bronzed 3s. 


67-154, COUNT WOLFGANG.—MEDAL, oby. only, bust. of 
Wolfgang, Count Palatine of the Rhine. German, about 1550. 
The original, of bronze, is in the South Kensington Museum, No. 
6765-60. Diam. 2} in. Messrs. Franchi and Son.’ rent 

Price - Copper bronzed 2s, 6d. 


67.-155. S. v. ZEDWITZ.—MEDAL, oby. only, bust of Simon: von 
Zedwitz, with legend. German, 16th centY. The origi 
bronze, is in the South Kensington Museum, No. 206-66. D 
1$in. Messrs. Franchi and Son. Price - Copper bronzed 2s. 

oar ial 


67-156. MALEYSSYC.—MEDAL, obv., bust of Henry de a 
sye, Governor of Pinerolo, with legend. Rev, ‘a building and a 
watch dog, with legend. French, Signed by Dupré, and dated 
1635. The original, of bronze, is in the Roath Kenalne tes Museum, 
No. 5918-’59, Diam. 4} in, Messrs. Franchi and Son. Lt fatal 

Price - Copper bronzed 8s. 

67-157. C. PICARD.—MEDAL, oby., half length ted figure of 
Cl Picard, a French Councillor, with le pines an pn 
mia, be 8 French, Signed by J, Belle; and. dated 1656. 

© original, of bronze, is in the South Kensington ‘Museum, No. 
523-64, Diam, 34 in, Messrs. Franchi and Son. 


Price -.Copper b 6s. 


Hlectrotypes. 
Sica RS a 
67.-158. RICHELIEU.—MEDAL, obvy., bust of Cardinal Richelieu, 

with legend, Rev., a crowned female figure in a triumphal car, with 
winged attendants. French. Signed by Warin, and dated 1631. 
The original, of bronze, is in the South Kensington Museum, No. 
526-64. Diam. 3 in. Messrs. Franchi and Son. 
Price - Copper bronzed 5s, 
’67.-159, RICHELIEU.—MEDAL, obv., bust of Cardinal Richelieu, 
with legend. Rev., a globe surrounded by a belt of stars, with 
legend. French. Signed by Warin, and dated 1631. The original, 
of bronze, is in the South Kensington Museum, No. 6805—’60, Diam. 
2in. Messrs. Franchi and Son. Price - Copper bronzed 4s. 


— °67.-160. HENRI IV.—MEDAL, oby., bust of Henri IV. of France, 
with legend. Rev., a seated figure of Marie de Medicis, between 
Mercury and the infant Dauphin. French, about 1610. The original. 
of bronze, is in the South Kensington Museum, No. 6757—’60, Diam. 
22 in. Messrs. Franchi and Son. Price - Copper bronzed 5s. 


ies ’67.-161. MARIE DE MEDICIS.—MEDAL, obv., bust of Marie de 
Pkg Medicis, with legend. Rev., a group of heathen deities, with legend, 
French, by Dupré, about 1600. The original, of bronze, is in the 
South Kensington Museum, No, 7743~63. Diam. 2h in. Messrs. 
Franchi and Son. Price - Copper bronzed 4s, 


’67.-162. REGNAULT.—MEDAL, obv., bust of aman ina flat cap, 
inscribed “ Danet Regnault.” Rey., a bust of a woman inscribed 
“Marguerite.” French (?), early 16th centy: The original, of bronze, 
is in the South Kensington Museum, No. 197~’66. Diam. 12 in. 
Messrs, Franchi and Son, Price - Copper bronzed 3s, 


67-163. FRANCE, KINGS OF.—MEDAL, obv., conjoined busts of 
Francis I, Henry I, and Francis II. of France. Rev., conjoined 
busts of Charles Emanuel, Philibert, and Margaret, of Savoy. F rench, 
about 1560. The original, of bronze, is in the South Kensington 
Museum, No. 519-64. Diam. 11 in. Messrs. Franchi and Son. 

Price - Copper bronzed 8s. 

’67.-164. LOUIS XIII—MEDAL, elliptic, obv., bust of Louis XIII. 
asa boy. Rev., a nude figure of the young king holding the orb, 
beside him his mother, as Minerva, with legend. French, by Dupré, 
dated 1610. The original, of bronze, is in the South Kensington 
Museum, No, 6750-60. 2} in. by 14 in.. Messrs. Franchi and Son. 

Price - Copper bronzed 4s. 

67-165. M. MOREAU.— MEDAL, oby. only, bust of Michael 

Moreau, with legend. French, first half of 17th centy.. The original, 
of bronze, is in the South Kensington Museum, No. 522-64. Diam. 
2in. Messrs. Franchi and Son. Price - Copper bronzed 2s. 6d. 


’67.-166. J. DE VALETTE.—MEDAL, obv., bust of Jean de Valette, 
Grand Master of the Knights of St. John of Jerusalem. Rev., 
David killing Goliath, with legend. French, 16th centy, The 
original, of bronze, is in the South Kensington Museum, No. 
2382e~55, Diam. 2 in. Messrs. Franchi and Son. 

Price - Copper bronzed 4s, 
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’67.-167. ANJOU, DUKE OF.—MEDAL, obv., bust of Francois, 
pres sae Reyv., the sun rising from the sea and dispersing 
clouds. French, 16th centY. The original, of bronze gilt, is in the 
South Kensington Museum, No. 7120-’60, Diam. 1} in. Messrs, 
Franchi and Son. Price - Copper bronzed 2s. 6d. 

” ” gilt 4s. Od. 


’67.-168. GUADAGNI.—MEDAL, oby., bust of Tommaso Guadagni, 
Councillor of Florence, with legend. Rev., an inseription. Italian, 
dated 1523. The original, of bronze, is in the South Kensington 
Museum, No. 521-"64. Diam. 4in. Messrs. Franehi and Son, 

Price - Copper bronzed 85, 


67.-169. TUSCANY, DUCHESS OF.—MEDALLION PLAQUE, 
bust of Christiana, Grand Duchess of Tuscany, with legend, 
Italian, about 1600. ‘The original, of bronze, is in the South Ken- 
sington Museum, No. 7382-"61. Diam. 38 in. Messrs. Franchi and 
Son. ice - Copper bronzed 5s, 


’67.-170. G. LIPP.—MEDALLION PLAQUE, bust of a bare-headed 
man holding a cornucopia, inscribed “ Gabriel Lipp.” Italian, 16th 
cent’, The original, of bronze, isin the South Kensington Museum, 
No. 506.—64. Diam. 2} in. Messrs. Franchi and Son. 

Price - Copper bronzed 3s. 


’67.-171. CASALIO.—MEDAL, obv., bust of Catalano Casalio of 
Bologna. Rev., two half-length figures with their hands clasped, 
between them a child, with legend. Italian, dated 1478, The 
original, of bronze, is in the South Kensington Museum, No. 
6752-60. Diam.1$in. Messrs. Franchi and Son. 

Price - Copper bronzed 2s. 


’67.-172, MALE BUST.—MEDAL, obvy., bust of a bare-headed man 
in rich armour, with legend. Rey., a figure of Faith, with legend. 
Italian, 16th centy. The original, of bronze, isin the South Kk . 
sington Museum, No. 4580-’57. Diam. 2in. Messrs, Franchi and 
Son. Price - Copper bronzed 4s, 


’67.-173. D. DE HANNA.—MEDAL, oby., bust of Daniel de Hanna, 
with legend. Reyv., a nude female figure is turning a wheel on the 
stepped rim of which another female figure is attempting to mount. 
Italian, 16th centy. The original, of bronze, is in the South Ken- 
sington Museum, No. 212-66, Diam. IL in. Messrs. Franchi and 
Son. Price - Copper bronzed 2s. 


’67.-174.. PHILIP IIl—MEDALLION PLAQUE, elliptic, bust of 
Philip IL., of Spain, with legend, Italian, ston Tae The original, 
of bronze, is in the South Kensington Museum, No, 52764, 23 in. 
by 1] in. Messrs. Franchi and Son, Price - Copper bronzed 2s. 6d. 


‘Si.-175, PAUL IIlL—MEDAL, elliptic, obv. bust of Pope Paul 
H., with legend, Rey., his arms atndeaiogae Italian, rina 1470. 
The original, of bronze, is in the South Ke n Museum, No, 
491-64. lgin. by bin. Messrs, Franchi and 

Price - Copper bronzed 3s. 
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’67.-176. PALOMARE-—MEDAL, obv., bust of Giovanni Palomare, 
with legend. Rev., the letters I.D. within a wreath. Italian, 15th 
centY. ‘The original, of bronze, is in the South Kensington Museum, 
No. 510-64. Diam. 1Z in. Messrs. Franchi and Son. 


Price - Copper bronzed 4s. 


*67.-177.. PORTO CARRERO.—MEDAL, obv., bust of Cardinal 
Porto Carrero, with legend. Rev., a trophy surmounted by a figure 
of Fame. Italian, by Giovanni Hamerani, dated 1678. The original, 
of bronze, is in the South Kensington Museum, No. 6021-’57. 
Diam. 13 in. Messrs. Franchi and Son. 


Price - Copper bronzed 3s. 


"67-178. TRIVULZIO.—MEDAL, obv. only, bust of Theodore 
Trivulzio, of Milan. Italian, 16th centy. The original, of bronze, is 
in the South Kensington Museum, No. 6014—57, Diam. 12 in. 
Messrs. Franchi and Son. Price - Copper bronzed 2s. 


’67.-179. ALEX. DEI MEDICI.—MEDAL or COIN (a seudo), oby., 
bust in armour of Alexander de’ Medici. Rev., an allegorical 
figure of Florence as a seated woman extinguishing a torch. Italian, 
about 1530. Attributed to Benvenuto Cellini. ‘The original silver 
scudo is in the South Kensington Museum, No. 4590-’57. Diam. 
12 in. Messrs. Franchi and Son. Price - Copper bronzed 2s. 6d. 

” »  Silvered 4s. Od, 


67-180. WREN.—MEDAL, obv., bust of Sir Christopher Wren, 
with legend. Rev., an elevation of St. Paul’s Cathedral, with 
legend. English, dated 1723. The original, of bronze, is 
in the South Kensington Museum, No. 1260-’56. Diam. 4 in. 
Messrs. Franchi and Son. Price - Copper bronzed 8s. 


°67.-185. HERCULES.—SHIELD, embossed in high relief, with a 
group of Hereules and the Nemean lion, an architectural landscape 
background in lower relief, the border of scrollwork and grotesques. 
Italian (Milanese ?), about 1540. The original, of iron, is in the 
South Kensington Museum, No. 319-66. Diam. 21 in. Messrs. 
Franchi and Son. Price - Copper bronzed - 3l. Os. 

9 » silvered and oxydised 41. 10s, 


68-8. HERACLIUS.—MEDAL, obv., bust of Heraclius Emperor of 
the East, with Greek and Latin-inscriptions. Rev., the Emperor in 
a triumphal car with scriptural inscriptions. Italian, 15th centy. (?) 
The original, of bronze, was in Flaxman’s collection, and is now the 
property of T. J. Denman, Esq. Diam. 34 in. Messrs. Franchi 
and Son. Price - Copper bronzed 6s. 


“ae ae, deat ite 


“-— s- 
BS Ht eee 
Bi AAG! out othe 


sak deli he wey PAGE Shere 
: - ~ e 


wor 


Let ace 


abe 


peat ty tert 
a 


56 Electrotypes. 


——————— ie 
’68.-188. SHIELD; illustrations from Milton’s Paradise Lost. 


the central medallion the Archangel Raphael recounting to Adam 
and Eve the defeat of the rebel angels; in the other divisions the 
events of the contest ; and below the Archangel Michael vanquishing 
Satan and the figures of Sin and Death. Above may be seen, am 

other objects, the signs of the Zodiac. The original was exhibited 
by Messrs. Elkington and Co, at the Paris Exhibition of 1867, and is 
now in the South Kensington Museum, No. 546-68. . b 
M. Morel-Ladeuil. Modern English, H. 2 ft. 104 in. W. 2 24 ns 
Messrs. Elkington and Co. 4 


Price, Bronze - . - - SL. 15s. 6d 
» Do. silver and oxydised, A. quality 92 9s. 0d. 
- Do. do. B. quality 61. 16s. 6d. 
sa Do do, , With Gants 


» Do. the same, B, quality. - -. 1L.178,.6d. 
m Do. entirely gilt, A. quality - 182..18s, Od, 
pi Do. do. B. quality ~ 121, 12s. 0d, 


ARAB, MoorisH, or SARACENIC, 
*54.-22 to 34; 757-19, 21; °65.- 
71 to 74. 

BrELGi¥An, MopErn, *54.-35, 42, 43, 

ByZANnTINE, 755.-3, 5; °65.-65. 

CiassicaL (Antique Greek or Ro- 
man), *52.-1; *52.-4; 754-93, 94; 
°65.--1 to 38. 

Dutcu, 765-62. 

Eneuisu, *61.-1, 2; 
°65.-76 ; °67.-180. 

EncGuisu, MopErn, ’68,-138. 

FLemisH, °54.-17; *56.-9, 30; °57.— 
25; °67.-128, 135; °68.-13; 95. 

FRENCH, 752.-6; 754.-3, 6, 18; °55.- 
2,4; °56.-3, 4, 5, 32, 36, 43, 44, 
51; 757-1, 2, 7 to 10, 20, 40, 61, 
71, 103, 105, 143, 150 to 152; 767. 
-156 to 167. 

Frencu, Mopvern, *52.-2, 7 
36 to 40, 44, 


*63,-23, 24; 
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ELECTROTYPE REPRODUCTIONS. 
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ELECTROTYPE REPRODUCTIONS. 


N.B.— The years’52, 53, ete. preceding the number of each object show 
the year of acquisition. 
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Hemet, *56.-43. 

See also Heap Pieces. 

Horse Armour, *57.-3. 

See also CHAMFRON, SADDLE 
Back, STirRupP. 

Huntine Horns, *57.-16, 27. 
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Reprinted from the Fifteenth Report of the Science and Art 
Department of the Committee of Council on Education, page 
24, Appendia A. : 


(Copy.) 

My pEAR Dukg, i House, March 12, 1868. 

Durinc the Paris Exhibition a Convention was entered into by several 
Princes of the reigning families of Europe, whereby they agreed mutually to 
assist the museums of Europe in procuring casts and copies of national objects 
for the promotion of art. I cannot doubt that the museums in this country 
will derive benefit from this Convention, and will be able to make a return to 
foreign countries for the advantages which they may afford. I therefore trans- 
mit to your Grace, as Lord Brendon of the Council, copies of this Convention, 
and I request that you will have the kindness to inform me whether you see 
any objection to the Lord President acting through the Science and Art Depart- 
ment in this country for the purpose of giving effect to it so far as the United 
Kingdom is concerned. 

Your Grace will perceive that the object contemplated by the Convention is 
identical with that for which an annual grant of money has been made for 
many years by Parliament to the Science and Art Department, and it is hoped 
that by the aid of this Convention far greater facilities will be obtained for the 
paren of works of art between this and other countries than have hitherto 
existed. 

Believe me, my dear Duke, 

His Grace the Duke of Marlborough, very sincerely yours, 

Lord President of the Council. (Signed) ALBERT EpwaRpD, P. 


CONVENTION. 


Convention for promoting universal Repropuctions of Works of ART 
for the benefit of Musrums of all Counrrirs. 


TuRovucuHout the world every country possesses fine historical monuments 
of art of its own, which can easily be reproduced by casts, electrotypes, photo- 
graphs, and other processes, without the slightest Sa to the originals. 

(a.) The knowledge of such monuments is necessary to the progress of art, 
and the reproductions of them would be of ahigh value to all museums 
for public instruction. 

(b.) The commencement of a system of reproducing works of art has been 
made by the South Kensington Museum, and illustrations of it are now’ 
exhibited in the British Section of the Paris Exhibition, where may be 
seen specimens of French, Italian, Spanish, Portuguese, German, Swiss, 
Russian, Hindoo, Celtic, and English art. 

(c.) The following outline of operations is suggested :— 

I. Each country to form its own Commission according to its own views 
for obtaining such reproductions as it may desire for its own 
Museums. 

II. The Commissions of each country to correspond with one another and 
send information of what placate! Bec each causes to be made, so 
that every country, if disposed, may take advantage of the labours of 
other countries at a moderate cost. oe 

III. Each country to arrange for making exchanges of objects which it 
desires, ‘4 

A 


i f the reigning families throughout Europe, meeting 
signed members 0 ign , hae ignif thet eating 
lan and their desire to promote the re on ol 
The illowies Princes have already signed this Convention :— 
Great Britain and Ireland - Apert Epwarp, Prince of Wales. 


i - Avrrep, Duke of Edinburgh. 

Prisaia " ‘ é Faepenicy-Wiuhtan, Crown 
Hesse - . w - Lovis, Prince of Hesse. 
Saxony - : . - Axpert, Prince Royal of Saxony, 
France - - - - Prince NAPOLEON Oaplagll 
Belgium - - - Puruipre, Comte de dre, 
Russia - : - - The Cesarevircn. 

Bet big - - - Nicoas, Due de Leuchtenberg. 
Sweden and Norway - - Oscar, Prince of Sweden and 
Norway. 


Ital re J . - Humpert, Prince rg be of Italy. 
3 : - - - Amapeus, Duke of Aosta. sa 
Austria - . - - Cuarves-Lovuis, Archduke of 

Austria. 
5; Dt, : . - Ratner, Archduke of Austria. 
Denmark : - - where ti Crown Prince of Den- 


. mark, 
Paris, 1867, 


Sir, 10, St. James’ Square, March 14, 1868. 

I nave had the honour to receive your Royal Highness’s letter of the 
12th March, informing me that a convention had been entered into by several 
Princes of the reigning families of Europe, whereb they agreed mutually to 
assist the museums of Europe in ing casts aut copies of national objects 
for the promotion of art, and at the same time transmitting to me copies of 
this convention, and inquiring if I see any objection to the Lord President 
acting through the Science and Art Department in this country for the purpose 
of giving effect to it so far as the United Kingdom is concerned. 

In reply, I beg leave to inform your Royal Highness that I shall have 
leasure in acting in the manner proposed, so far as the Institutions under the 
ae = A ox upon I shall 
y to communicate with other authorities having charge of objects of art 
in the United Kingdom, with the view of o i iliti ich ma 
be required by foreign come eit btaining any facilities which may 


I have, &e, 
His Royal Highness : 
the Princs of Wales, (Signed) MaRLBoROUGH 


vy 


Reprinted from. the Twelfth Report of the Science and Art 
Department of the Committee of Council on Education, 
page 23, Appendia A. 95% 


2. Minure and CorresPoNDENCE relating to the InrERCHANGE of 
Repropvctions of Works of Art with Foreign GOVERNMENTS. _ 


My Lorp, 8th February 1864. 

I nave the honour to enclose for your Lordship’s information the copy 
of a minute (see following Minute) of the Committee of Council on Education, 
and in reference to it, to solicit your Lordship’s assistance in procuring for the 
use of the Department of Science and Art copies of all printed catalogues of 
the great galleries of art museums, and collections of ornamental art, including 
examples of skilled workmanship, which now exist in the chief cities of conti- 
nental Europe. ; . 

2. Such information will, I feel assured, prove highly useful for the guidance 
of the officers. of this Department, as well as of the officers of other public 
institutions, by informing them of the great examples which now exist, and 
the places of their deposit, assisting them when such objects are offered forsale, 
and guarding them against spurious imitations which are now executed with 
the greatest ingenuity and skill, . 

When carefully digested and arranged (which is contemplated as part of the 
proposal) the combined inventory would form an appropriate offering to the 
institutions which have contributed to its formation, and might also be made 
more extensively useful by its publication with the other similar works cir- 
culated by this Department. 

3. This information sought by means of your Lordship’s assistance does not 
refer to collections of natural history or to objects, the merit of which consists 
only in their great antiquity or rarity, or to objects which may be vulgarly 
calied curiosities, but solely to works of fine art or art workmans ip. 

These may be classed as: 

1. Sculpture. 

. Medals and engraved Gems. 
Mosaics. 
Painting. 
Japanned or lacquered work. 
. Glass painting. 
. Enamel. 
. Pottery. 
. Glass Manufactures. 
. Works in Metal. 
11. Watches and Clocks. 
12. Jewelry and decorative objects in precious materials. 
13, Arms, Armour, and Accoutrements. 
14. Furniture, &c. 
15. Leather work. 
16. Basket work. 
17. Textile Fabrics. 
18. Bookbinding and Book-decoration generally. 

4. Galleries of fine art and museums of every class are finding a rapid 
development throughout Europe, and increased attention is paid to the objects 
which they contain. They are not by any means confined to the seats of Govern- 
ment where Her Majesty’s Ministers are in residence, but they would be readily 
pointed out by the scientific men usually connected with the Government. 

They may be generally described as :— 

A. The private collections of the Sovereign and in the Royal Palaces, but 
opened for public inspection, 


— 
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B. The State or Public Collections. r ath 
C. The collections of the Church, in the Treasuries of Cathedrals, Churches 


’ 
Monasteries, &c. - 


D. The collection of Towns, Guilds, and Munici 's in their Halls, 
E. Well known collections of private individuals which are heir-looms of a 
permanent character. 


5. In cases of collections where the articles are of rare excellence, and a 
catalogue has not been printed, this Department would willingly defray such 
moderate charge as might be incurred for a manuscript list of the most select 
objects. 

6. I hope from the importance I attach to briof re pe fe: it may meet with 
your eat concurren eer that your Lordship will be pleased to enlist the 
earnest assistance of Her Majesty’s Ministers at foreign courts in giving a full 
development to the undertaking, and I shall be happy to give directions that 
they may be supplied with the catalogues of this Museum, and receive any 
assistance and facilities here which may be requested on their part for any 
scientific persons who may visit it. 


Ss (S ye 
The Secretary of State i RANVILLE. 
for Fo re Agen bn 


At South Kensington, the Sth day of February 1864. 
By the Right Honourable the Lords of the Committee of Her Majesty’s most 
Honourable Privy Council on Education. 


Memorandum on the International Exchange of Copies of Works of Fine Art. 


1. The collections of the South Kensington Museum now possess many 
examples of works of fine art executed in various kinds of materials, which are 
unique for their beauty, excellence, and rarity. 

+ In like manner most of the art museums of the continent contain similar 
works, 

3. Such objects must always remain permanently as national treasures of the 
respective countries possessing them. 

. Although the originals cannot be acquired, various modes of reproduction 
are now matured and em loyed, such as el ing, photography, elastic 
moulding, &c., whereby me Pe i substitutes may be easily obtained with 
perfect security to the originals, 

5. The important national art museums at Paris Berlin, Dresden, Munich, 
&e., already possess plaster casts of ancient marbles representing originals 
which are not in their own possession. But no comprehensive system ei 
yet to have been matured of employing electrotyping or photography to obtain 
copies of objects, 

6. A commencement of issuing duplicates of fine objects useful in general 
art instruction, however, has been made by the Sou Kensington Museum. 
For example, through the intervention of His Royal Highness the Prince 
Consort, copies have been obtained of the numerous works of fine art in the 
possession of Her Majesty the Queen. ‘Through the liberality of His Majesty 
— He ete 7 oe pore ba Science and Art f 

, during the Paris Exhibition, to obtain electroty and photographs o 
numerous objects in the Louvre and Musée d’Artillene at Porte, Photographs 
also have been taken of the most important objects, which for public instruction 
and gratification were so liberally lent to the ent by private proprietors 
during the International Exhibition of 1862. e University of Oxford un- 
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7. The period therefore seems to have arrived when friendly relations might, 
with reciprocal advantage, be established between foreign museums and the 
South Kensington Museum for the purpose of organizing some system of an 
international exchange of copies of the finest works of art which each museum 
possesses, and I would venture to submit that the Lords of the Committee of 
Council on Education should sanction an application to Her Majesty’s Secre- 
tary of State for Foreign Affairs, with this view, and request his Lordship to 
bring the subject before the governments of the various countries which possess 
museums and works of art. 

8. The accompanying art inventory of the South Kensington Museum shows 
the nature of the objects already the property of the Museum. Many objects 
of exceptional beauty and rarity might be copied, and the nature of the copies 
has been indicated in the inventory. These might be deemed worthy of the 
acceptance of the museums of other countries. At the same time it may 
_ observed that every object named in the inventory might be copied if 

esired. 

9. I recommend that a copy of this catalogue should be forwarded to Her 
Majesty’s Ministers abroad, through the Foreign Office, to be delivered to the 
various Governments. A request should be made to such Governments to 
forward to the South Kensington Museum any printed or MS. catalogues of 
their own Museums in which the objects excellent and rare might be denoted 
in a similar way. Opportunity might be taken to inquire if the respective 
Governments would be disposed to entertain the idea of an exchange of copies 
of objects, and if they should concur in the idea to ask them to authorize the 
various directors of museums to communicate directly with the Lords of the 
Committee of Council on Education at the South Kensington Museum. 

Henry Coue, 
South Kensington Museum, Secretary and General Superintendent. 
8th February 1864. 


Instructions to Her Majesty’s Representatives at Dresden, Paris, Munich, Berlin, 
Turin, and Rome, dated Foreign Office, \7th February 1864. 


My Lorp [or Sir], 

I have received from the President of the Committee of Council on 
Education a request for assistance in procuring for the use of the Department 
of Science and Art copies of all printed catalogues of the great galleries of 
art, museums and collections of ornamental art, including examples of skilled 
workmanship, which now exist in the chief cities of continental Europe. 

The precise nature of the objects of art which the Committee have in view 
is stated in their letter, of which I enclose a copy for your more complete 
information, and in which are further pointed out the collections where the 
objects, of which a catalogue is desired, may be found, and the sources from 
which information on the subject may be obtained. ; 

You will further perceive that in certain cases the Committee would be 
prepared to defray any moderate charge for manuscript lists of objects of rare 
excellence. 

I have now to instruct you to take such steps as you may consider best 
calculated for carrying out the wishes of the Committee, as explained in their 
letter, so far as the galleries and collections of [Saxony] are concerned, and in 
so doing you will cause to be made known to the various institutions, from 
which information is requested, the desire of the Commission that such in- 
formation, when collected and arranged, may be for the mutual benefit of this 
and of foreign countries. 

Iam, &c. 
(Signed) RvussELL. 


PRODUCERS OF PLASTER CASTS, 


D. Brucciani, 4 Covent Garden, 

Franchi & ao “hs cries Sei 
Jackson & Co., 49, Rath 

R. mee British Tag ie 


INVENTORY OF CASTS FROM THE 
NST ON Be ac, os 


Now In THE Museum, BEING PORTIONS OF A COLLECTION ORIGINALLY 
MADE FOR THE USE OF THE SCHOOLS OF ART AT SOMERSET Houss. 


*~" The original numbers have been retained; the prefix Ant. 
(Antique) being added, Several of the casts have, however, been 
transferred to the Central Schools of Art, hence the occasional breaks 
in the series of numbers. — .- - ; TT OPT OOP ed 


Ant. 8. BAS-RELIEF, representing a goddess seated by a circular 
altar, and with a hare crouched under her chair; she holds fruit in 
her hand; before her stands a candelabrum, beyond which -is. the 
figure of a woman. on a much larger scale. From the original of 
the Villa Albani. . 


Ant. 4 to 6. THREE SIDES of an ALTAR ; sculptures representing 
eight of the Dii majores; the figures and draperies designed in the 
Etruscan manner, From the marble of the Villa Albani, 


Ant. 7. FIGURE (probably representing Concord) holding a cornu- 
copia in the left hand and her dress with the other. . 


Ant. 8, The GODDESS MINERVA, with a serpent, which she is 
feeding with milk. From a panel of a candelabrum in the Vatican ; 
found at Tivoli. 


Ant. 9. BAS-RELIEF, representing Latona, Diana Lucifera, Apollo 
Citharedus, and Victory, with a temple in the background, From 
the original in the Louvre. | : 


Ant. 10, A FRAGMENT, representing three of the same personages, 
precisely similar. There are differences in the details of the temple. 
British Museum. . 


Ant. 11, TWO PRIESTESSES. bearing baskets: on their heads, 
with a candelabrum between. They are supposed to represent 
Canephorw in the Athenian procession. British Museum, terra- 
cotta. 


Ant. 12. TWO CORYBANTES ; warriors. Part of an original of 


four such figures in the Vatican. 


ANTIQUE. 


Plaster Casts. 


> . 
Ant. 13, VISIT of BACCHUS to ICARUS, with interesting detail 


of Roman buildings in the background. Louvre. A similar bas. 
relief, with some differences, is in the British Museum. 


Ant. 14. PORTION of a PANEL, with a female figure and ara. 
besques, probably from a tripod or candelabrum, 


Ant. 15. THE RAPE of HELEN. Paris driving a chariot drawn by 
horses. British Museum, terra-cotta. 


Ant. 16, CHARIOT RACE. From a terra-cotta in the Collegio 
Romano, Rome. 


Ant. 17. SPRING and SUMMER. ‘Two female figures, one with 
flowers, the other leading a kid. Terra-cotta, British Museum, 


Ant. 18. BACCHUS and a FAUN; the former bearing the Thyrsus, 
and the latter an Amphora,  Terra-cotta, British Museum,’ 


Ant. 19. A BAS-RELIEF of a MCENAD swinging part of a kid, 
and holding a knife in the other hand, From a marble, British 
Museum, 


Ant. 20. FRAGMENT of a BAS-RELIEF, representing the birth of 
Bacchus, From the original, Vatican, Rome. 


Ant. 21. A FAUN and a MG2NAD swi a basket containing the 
infant Bacchus, From a terra-cotta, British Museum, 


Ant. 22. FRAGMENT of a BAS-RELIEF. Victory, on a 
Acanthus arabesque. British Museum. 


Ant. 23, The same subject differently treated. Vatican Museum. 


Ant. 24. AN AMAZON; probably from a frieze representing the 
Combat of the Greeks and Amazons. 


Ant. 25. BAS-RELIEP, represen Apollo, Minerva, and Jupiter. 
From a circular altar, ian. Hing 


Ant. 26. JUNO, JUPITER, and THETIS, From a_ bas-relief at 


Turin. 


Ant. 27. SATYR and BACCHANTE, both in violent action, From 
the original, Villa Albani, 


Ant. 28. BAS-RELIEF, representing two Menads tearing kids to 
pieces ; a third holds the thyrsus, 


Ant. 29. BAS-RELIEF, representing three victorious athletes. From 
the marble, Vatican Museum, 


Ant, 30. BAS-RELIEF, representing a male figur ly draped ; 
probably a panel from a cleslelaaniae Vatican ee f 


Ant. 31. SEPULCHRAL STELE ; Athenian, 


, —— 


Plaster Casts. 3 


Ant. 32. BAS-RELIEF, representing a triumph or procession of 4ASTIQUE. 
Bacchus, with Bacchantes and other — From the original in 
the Palazzo Farnese, Rome. 


Ant. 383. BAS-RELIEF, representing a female oe bearing a 
garland, apparently as an offering ; with a sinall circular temple. 
From the Villa Nigroni, Rome. 


Ant. 84. WINGED GENIUS; bas-relief, composed for the span 


of an arch. 


Ant. 85. BAS-RELIEF, representing a marriage ceremony. <A 
Roman man and woman joining hands. 


Ant. 86. The same subject ; apparently continued on the same piece of 
marble as that of No, 35. 


Ant. 37. BAS-RELIEF, representing the sons of Niobe shot to death 
by Apollo. 

Ant. 88. BAS-RELIEF, representing a group of a father, mother, 
and son.. Perhaps from a sepulchral cippus. 


Ant. 89. BAS-RELIEF, representing the lustration of a cow sey 
her calf. From the Vatican Museum, Rome. 


Ant. 41, BAS-RELIEF, representing a horseman. From an original, 
said to form part of a frieze of a combat of Amazons. Vatican 
Museum, 


Ant. 42. BAS-RELIEF, representing a portion of a temple. From 
the original in the Villa Spada, Rome. 


Ant. 43. BAS-RELIEF, representing a temple or house. From the 
original in the Villa Spada, Rome. 

Ant. 44, BAS-RELIEF, representing three small houses or pavilions. 
From the original in the Villa Spada, Rome. 


Ant. 45. CIRCULAR BAS-RELIEF, representing a genius bearing 
a torch, Probably a panel from an altar or candelabrum. 


Ant. 46. BAS-RELIEF, representing Cupid driving two boars towards 
an altar. From the or ‘iginal i in the Vatican Museum. 


Ant. 47. BAS-RELIEF, representing two genii, one bearing a torch, 
and the other pouring out wine. 


Ant. 48. BAS-RELIEF, representing genii and female figures 
recumbent. 


Ant. 49. The same reversed. Apparently from the frieze of a 
sarcophagus. 


Ant. 50. BAS-RELIEF, representing centaurs ‘and genii; in the 
centre are two genii in tears bewailing a dead insect. From the 
original (part of a pedestal), Vatican. 


i a a i dt Se 


ANTIQUE. 


A Plaster Casts. 


Ant, 51. BAS-RELIEF, representing genii treading grapes for wine 
Ant. 52, BAS-RELIEF, representing genii drinking, treadi i ) 


and playing music. 
Ant. 53. BAS-RELIEF, representing genii. 


~~ 


Ant. 54, BAS-RELIEF, representing a pastoral scene; the milkin g of 
a she-goat. From the original in tbe Vatican. 


Ant. 55, ALTO-RELIEVO, representing the steelyard with weight 


attached, and hooks for hanging the meat or other objects to be: 


weighed. ) 
Ant. 56. MONUMENTAL CIPPUS, with inseription, and a bull in 
relief, in allusion to the name of the deceased, Taurus, 


Ant. 57. MONUMENTAL CIPPUS, without inscription, ornamented 
with garlands hung to the heads of rams at the es. S 


Ant. 58. MONUMENTAL CIPPUS, with inscriptions on two sepe. 
rate tablets, in memory of Licinius and Crispinus. 


Ant, 59, MONUMENTAL CIPPUS to Hyla, a child. 


Ant. 60. MONUMENTAL CIPPUS in memory of Nerius and 
Faustus, 

Ant. 61. TWO . PIECES. A cinerary urn and cover, richly 
decorated. 

Ant, 62 to 66, GREEK MONUMENTAL STELES. 


Ant. 67. GREEK MONUMENTAL STELE of large proportion; 
the whole having been probably 10 feet high, From fa Now 
in the British Museum. 


Ant, 80. BASE of a CANDELABRUM. From the Vatican 


Museum. 
Ant. 81, BASE of a CANDELABRUM, 2. 
Ant. 82. BASE of a TRIPOD. From the original in the British 


Museum. 
Ant. 83. BASE of a TRIPOD. 
Ant, 84. SUPPORT of a SEAT, From the marble in the Vatican. 
Ant. 85. SUPPORT of a SEAT. From the original in the British 


Museum. 


Ant. 86. SUPPORT of a TABLE, “Trapezophoron,” From the 
original in the British Museum. 


Ant. 87. SUPPORT of a TAB “ ” From the 
original in the Vatican. = aig ou ES 


Ant, 88, CIRCULAR ALTA representing the sacrifice of Iphigenia. 
From the original at Florence’ e t 
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Ant. 89, LION'S HEAD and Anthemium sabres a alibi from. ayrrqus, 
an altar. 


Ant. 90. MASK ae the ane of the Co-Emperor Lucius Verus i in 
the Museum of the Capitol, Rome. 


Ant, 91. BAS-RELIEF, representing Bacchus Cupia, and Bacchante. 
From the original terra-cotta in the British Museum. 


Ant. 92, AN AMPHORA as chased with smabcoaen and 
kneeling figures in low relief. 


Ant. 93. CANDELABRUM. From the clea in the Vokicans 
Ant. 94. CANDELABRUM. . From the original in the Vatican. 


Ant. 95, ONE of SIX CARYATIDES found. near the gate of San 
Sebastiano, Rome; the supports of the portico of a small temple, 


Ant. 150. MOULDING of _VOLUTES. From the subterranean 
chamber at Mycena. is: 


Ant, 151. ANTHEMIUM CORNICE. From the temple of Apollo 
Epicurius at Basse, near Phigaleia. 


Ant. 152. PORTION of VOLUTE of an Ionic capital. From the 
temple of Apollo Epicurius at the same place. The eye is wanting, 
and seems to have been originally an insertion. The original is in 
_ the British Museum. 


“Ant. 153. CORNICE. Fr om the Hoes Sd of the same Nae 
ant. 154. LION'S HEAD SPOUT... From the roof of the same 


Ant. 155. PORTION of CORNICE Praiienied with Anthemia and 
iow’ s head spout. Temple at Metapontum. (Collection of the Duc 
pi de Luynes, Paris.) 


aa ant. 156. ANTEFIX. From the ge of Minerva.i in the Acropolis 
» of Athens (the Parthenon). 


Ant. 157. SECTION of one of the DORIC CAPITALS, From the 
_ Parthenon. 


"Ant. 158, SECTION of DORIC CAPITAL. From the temple of 
_ Theseus, Athens. 


; nt. 159. CAPITAL of PILASTER. From the Frectheinm, Ate, 


Ant. 160. FRAGMENT of CORNICE from the ceiling, Temple 0 of 
: a Pandrosus (Erectheium), Athens. ... - «7 


Ant. 161, 162. ANTEFIXES.,, GS | 


" Ant. 163, to: 182.. .ANTEFLXES, From. the roof /of the comple at 
Basse, 


Ant. 183. FRAGMENT of CAPITAL, Erectheium: | 


ANTIQUE. 
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Ant. 184. CAPITAL of COLUMN, Erectheium. 
Ant. 185. FRAGMENT of CORNICE, Erectheium. 


Ant. 186. DETAILS from the CHORAGIC MONUMENT of Lys. 
crates at Athens. The capital or crown of the roof, 


Ant. 187 to 189. PORTIONS of the ROOF of the same monument, 
Ant. 190. PORTION of the FRIEZE of the same. 

Ant. 191. CAPITAL from the same, and portion of column. 

Ant. 192. BASE of COLUMN from the same. 

Ant. 193, SECTION of the BASE of the whole building. 


Ant. 194. BAS-RELIEF, from fragment of frieze of a temple of 
Neptune, near the present site of the Basilica of S. Lorenzo, pre- 
served in the Museum of the Capitol, Rome ; sculptured with prows 
and rudders of ships and implements of sacrifice. 


Ant. 195 to 204. BAS-RELIEFS from the same frieze. 


Ant. 205. LEAF from one of the capitals of the Pronaos of the Temple 
of Agrippa, called the Pantheon, Rome, 


Ant. 206. LEAF from a capital of the interior order of the same 
temple. 


Ant. 207. PART of a CAPITAL and section of a shaft of a colum 
of the Pronaos, Same temple. 


Ant. 208. OVALO from the CORNICE. Same temple. 


Ant. 209. PORTION of MOULDING from the cornice. Same 
temple. 


Ant. 210. SECTION of the top of a shaft. Interior order. Same 
temple. 


Ant. 211. BASE of a smaller shaft, with singular fluting. Interior 
of same. 


Ant. 212. PORTION of a BASE. Interior order. Same temple. 
Ant. 213. PORTION of a BASE. Pronaos. Same temple. 


= 214. TOP MEMBER of the Corona, Temple of Jupiter Stator, 
me. | , 


Ant. 215. Part of the same member, with lion’s head, 

Ant. 216. Portion of succeeding members of Corona. 

Ant. 217. MODILLION from the cornice of the same. 

Ant. 218. MOULDING from COFFER between the modillions of the 


same. 


Ant. 219. PORTION of the SOFFIT of the same. 
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es : 
Ant. 220. PORTION of OVALO moulding of the cornice of the same. 


| Bs Ant. 221. PORTION of other MOULDING of the cornice. 


Ant. 228. MOULDING of the ARCHITRAVE of the same (the 
__—sc upper member of the architrave). 


ee | Ant. 223. PART of one of the large soffits of the same. 

__ Ant, 224, HALF of a CAPITAL from the same temple. 

Ant. 225. PART of the ABACUS of one of the capitals of the same. 
_ Ant. 226. PART of a CAPITAL of the same. 


Ant. 227. ONE of the VOLUTES from the angle of a capital of the 
same. 


Ant. 228. PORTION of the LEAVES from the bell of the capital of 
the same. 


Ant. 229. SINGLE LEAF from a capital of the same. 


Ant. 230. ROSETTE from a COFFER ; entablature of the Temple of 
; Mars Ultor in the Forum of Nerva, Rome. 


3 Ant. 231. PORTION of MOULDING from a COFFER over the 
ambulacrum of the same temple. ; 


Ant. 232. Another PORTION from a COFFER. Same moulding. 
Mars Ultor. 


Ant. 233. SEC'TION of the ARCHITRAVE. Temple of Mars Ultor. 
Ant. 234. MOULDING from a COFFER over the ambulacrum. 


Ant. 235. LARGE FRAGMENT of one of capitals, with section of 
shaft of the same. 


Ant. 236. SMALLER FRAGMENT of CAPITAL. From the same, 
Ant. 237. SINGLE LEAF of CAPITAL. From the same, 


Ant. 238. TOP MEMBER of CORONA, Temple of Jupiter Tonans, 
Rome. 


_ Ant. 239, MODILLION and SOFFIT of the cornice. 


> Ant. 240. PORTION of ECHINUS of lower part of CORNICE of 


the same temple. 


_ Ant. 241, 242. PARTS of the remaining members of CORNICE from 


the same. 


Ant. 243. PART of the MOULDING of the upper member of the 
_architraye from the same. . 


a : . 
> Ant. 244. PART of MOULDING of the lower member of the archi- 
_____ trave from the same. 


ANTIQUE. 
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Ant. 245. MOULDING ‘of the: PANEL enclosing’ ‘the frieze of 4h 
same. | | ‘3 

Ant. 246. PART of the FRIEZE ; cireular temple, called Temple of 
Vesta, Tivoli. | 

Ant. 247, PART of a CAPITAL from the same. . 

Ant. 248, FRAGMENT of a FRIEZE. belonging.to, the Basilicy 
Ulpia in the Forum of Trajan, Rome. 

Ant. 249. PART of DECORATIVE MOULDING 3 volute and 
foliage, from the ruins of the Forum of Trajan, Rome. 


Ant. 250, COLOSSAL ECHINUS; a fragment of the eapital of the 


column of Trajan, Rome. 


Ant, 251, PORTION of the LARGE WREATH of the base, Trajan’s 


column, Rome. 


Ant. 252. PORTION of UPPER MOULDING of the square base. 
an. 


ment of the column of Traj 

Ant. 253. PORTION of LOWER MOULDING of basement of the 
same. 

Ant. 254. PORTION of the BASEMENT of the column of Antonine, 
Rome. In the Vatican Gardens. 

Ant. 255, 256. ROSTRA (two). From the restored rostral column 
of Duillius in the Capitol, Rome. 

Ant. 257, 258. PORTIONS of CORNICE from the Temple of Anto- 
ninus and Faustina, Rome. . 

Ant, 259. PORTION of a GRIFFQN from the frieze of the same 
temple. 

Ant. 260, VASE from the same frieze, 

Ant. 261. SCROLL and CANDELABRUM from the same frieze. 


Ant. 262. Remainder of SCROLL and tail of a reversed griffon from 
the same. | 


Ant. 263. Angular SCROLL from a sarcophagus in the Vatican. 


Ant. a. PART of a LARGE CORNICE, Roman, of the Augustan 
period. 


Ant. 265. FRAGMENT from a CAPITAL of the circular temple 
called of Vesta, Rome, AT 3 


Ant. 266. LARGE MOULDING from an architrave, Roman, of 
the Augustan period. ated d cae. i 


Ant. 267. PORTION of a CORNICE. Temifile of Jupiter at Olympia 
Ant. 268. PORTION of ENRICHED CORNICE from the palace of 


the Caesars, 
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_ Vatican. 


Ant. 270. NEST of FOLIAGE from a large panel in the Villa 
_ Medici, Rome. 


: Ant. 271. FRAGMENT of FRIEZE ; ox head and garland, From 
the Villa Giustiniani, Rome. 


Ant. 272. PART of an ENRICHED BASE of a column. From the 
_ Villa Giustiniani, Rome. 


Ant. 273. FRAGMENT of GUILLOCHE ornament. From the 
Vatican. 


Ant. 274, FRAGMENT of an IONIC CAPITAL. Theatre of Mar- 
 cellus, Rome. 


Ant. 275. PART of an IONIC CAPITAL ; an enriched collar below 
" the volutes. From the Villa Poniatowski, Rome. 


Ant. 276. FRAGMENT of OX-HEAD FRIEZE. Nismes, France. 
Ant. 277 to 279. BAS-RELIEFS of GRIFFONS from a frieze. 
_ Ant. 280 to 282, BAS-RELIEFS of CHIMERAS from a frieze. 
" Ant. 283. PATERA of BOLD FOLIAGE. 

Ant. 284. MASK from a SARCOPHAGUS. Rome. 


Ant. 285, FRAGMENT of the TOMB of the SCIPIOS 3 volute of 
the top. 


“Ant. 286, FRAGMENT of CORNICE of the same. 
Ant. 287. PORTION of FRIEZE of the same. 
Ant. 288 to 291. PATERZ from the FRIEZE of the same, 


_. Ant. 292. MODEL of the whole tomb. 


_ Ant. 293. PORTION of ENRICHED TOP of a tripod. Rome, 


> Ant. 294. ANTHEMIUM MOULDING from a large tripod, base of 
candelabrum or altar. Rome. 


~ Ant. 295. PORTION of a CANDELABRUM. Vatican. 
_ Ant. 296. PORTION of a VASE. Vatican. 


Ant. 297, PORTION of a CONTINUOUS SOFFIT of a late period ; 
of barbaric or provincial character, 


; BA nt. 298 to 800. Continuations of the same. 


Ant. 301. INTERIOR of a LARGE PATERA ; a mask of a female 
_ head, with foliage in very low relief. From the frieze of Jupiter 


Pe - Tonans. 
 s2iese, B 


ae, 
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Ant. 269. FRAGMENT of ANTIQUE FRIEZE, preserved in the ANTIQUE. 


ANTIQUE. 
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Ant. 302, FRAGMENT of a PATERA of foliage, 


Ant. 303, 304. CAPS of PILASTERS. Probably from the Suppor 
of a large tripod. Roman. 


Ant. 805. FRAGMENT of a PANEL ; foliage and birds, 
Ant. 806, 307, COLOSSAL SCENIC MASKS, 


Ant, 308, 309. COLOSSAL SCENIC MASKS. From the Muy 
of the Capitol, Rome, 


Ant. 310, 311. GROTESQUE MASKS, Roman. 
Ant. 312. FRAGMENT of a PATERA. 


a 


EGYPTIAN, ASSYRIAN, PERSEPOLITAN, &c, 


Ant. 351. SITTING FIGURE with hieroglyphics on left ke 
Egyptian. 

Ant. 352 to 354. PORTIONS of WALL SURFACE of a TOMB 
with figure and hieroglyphies. Egyptian, 


Ant. 355. KNEELING FIGURE, in bas-relief, sunk below the wil 
surface, Egyptian, 


Ant. 356. PANEL with sculptured figure of a divinity, Egyptian. 
Ant. 357. MYSTIC SCULPTURES with hieroglyphics, Egyptian, 


Ant. 358, 359. SIDES of an OBELISK with hieroglyphics sui 
cartouches, Egyptian. 


Ant. 360. HEAD of SPHINX. 

Ant. 361. BAS-RELIEF of an ANDRO-SPHINX. Assyrian. 

Ant. 362. PORTION of WALL SURFACE, with bas-relief represeut 
ing a king offering up lions slain in the chase, Assyrian, from th 
Kouyunjik Palace, 


Ant. 363. BAS-RELIEF of WINGED DEITIES and SYMBOL 
TREE, from the Kouyunjik Palace, Assyrian, 


Ant. 364. HEAD of a SOLDIER, from a panel. Palace of Persepoli: 


Persian. 


Ant, 365, FOUR FIGURES in relief, from the same palace. 
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INVENTORY OF CASTS IN THE, 
ome RENAISSANCE STYLES, 


> Bee 4 Cortzction ortematpy MADE FOR THE Use or THE ScHOOLS 
4 OF ART UNDER THE DIRECTION OF THE BoarD OF TRADE. 


; 
ie 


*" The original numbers have been retained, the prefix Ren, 
(Renaissance) being added. These numbers as far as No, 124 corre- 
spond with those in the Catalogue of Ornamental Casts in the Renais- 
sance styles prepared by Mr. R. N. Wornum in 1854, 


"Ren. 1. GHIBERTI GATES. The second or old Testament Gate 
ee of the Baptistery at Florence, executed by Lorenzo Ghiberti between 
~~ the years 1425"and 1459. Given to the School of Design by the 


French Government during the administration of M. Guizot in 
1845, 


Ren. 2, CANCELLARIA APOSTOLICA, ROME, built by Bra- 
mante in 1495. Eleven pieces, | 
I. Capital of pilaster, principal facade. 
IT. Capital from interior court, first story. 
Il, Window cornice, principal facade. 
IV. Window spandril, principal facade. 
V., VI. Pilasters, with arabesques, from a window. 
VII. Cornice from a doorway on principal staircase. 
VIII, Architraye of doorway. 
IX., X., XI. Rosettes from angle pilasters of court. 


Ren. 3. SANTA MARIA DELLA PACE, ROME, Panel with 
infant and scroll from a monument in this church, dated 1505, and 
attributed to Bramante. 


Ren. 4. SANTA’ MARIA DF’ MIRACOLI, VENICE. Four 
portions of arabesque sculpture from the Presbytery, by Tullio 
Lombardo, executed about 1500. 

I., II. Panels of dado of pilaster of the arch of the Presbytery. 
Til. Upper portion of panel of pilaster, , 
IV. Panel fromthe soffit of the arch, 


Ren. 5. BERNARDO MONUMEN T,in the church of Santa Maria 
_ de’ Frari, Venice. Ascribed to Giulio Lombardo. Pietro Bernardo 
was a Venetian magistrate, who died in 1538, 


> IL, IL Two pieces. from the frieze; a lion and scroll; and a griffin 
and scroll, 
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Rexatss Ren, 6. SCALA DEI GIGANTI, Ducal Palace, Venice, 
—, I. Panel from soffit of centre arch of staircase, by Domenie, 
Bernardino of Mantua, about 1520. 


Ren. 7. MARTINENGO TOMB, BRESCIA. — Erected in the chy 
of the Santo Corpo di Cristo about 1530. In the style of the [, 
bardi. Twenty pieces. 

I-III. Panels from the front of the tomb, On I. and IIL, 
bronze reliefs in medallion spaces. 
~IV., V. Portions of the bronze reliefs of the principal frieze, 
VI. Base and portion of shaft of engaged column of front, 
VII. Shaft of column. 
VIII. Capital of column (restored), 
IX. Capital of pilaster. 
X-XIV. Small pilasters of attic, 
XV-XVII. Small stiles of attic. 
XVIII. Lesser cornice of attic, 
XIX. Larger cornice. 
XX. Larger architrave. 


Ren. 8, ape) Fe mea Pepsin ag te ying ura Sixty. 
! portions of the facade of this church, designed by Ludovico Bere 
} and executed about 1520-30, The sculptors are unknown. 
i I. Panel of pilaster, four pieces. 
IL. Capital of pilaster No, I. 
III. Panel of pilaster, four 
| IV. Capital of pilaster No. 
i V., VI. Panels from porch (exterior attic). 
| VII-XII. Panels from stylobate of 
| XIUI-XVI. Panels, pilaster-pedestals, porch. 
1 XVII-XIX. Panels with symbolic images of the Evangelists 
) XX., XXL. Panels, soffit of porch. 
1) XXIL. Guilloche, soffit of , 
) XXIII. Guilloche, soffit of architrave, 
i XXIV-XXVIIL Panels of pilasters 
ij XXIX-XXXI. Portions of frieze, in of porch. 
| XXXII-XXXIX. Portions of capitals of pillars, porch. 
| 


| 
| 


) XL-XLIV. Portions of capitals of ters. 
| XLV-L. Lower portions of shaft o 
) LL. Double guilloche from panel of 
| LII. Panel from frieze of porch (cartouche). 
) LITI. Portion of base and of pillar. 
LIV. Base mouldings of p of fonda 
’ LV. Cornice of t of facade. 
LVI. Arch moulding, interior of porch. 
LVI. Moulding on shaft of pillar. 
LVIII. Cornice of fi eailsal) &e. 


LIX. Architrave of facade, with astragals, 


LX. Cornice of porch, echinus, and astragal. 
LXI,. Architrave of porch, with 


LXII. Entablature, interior of porch. 


- 


Ren. 9. MONUMENT of ST. APOLLONIO, BRESCIA. Erected 
in the early part of the 16th centy in honour of the saint, who is said 
to have been Bishop of Brescia in the second century. Six pieces. 

I. Portion of frieze. 
II-VI. Five small pilasters. 


Ren, 10. CHATEAU de GAILLON, NORMANDY. Erected between 
1502 and 1510; dismantled in 1792. The finest remaining portions 
_ Of the stone and wood-work were removed to Paris, and are now ex- 
hibited in the Louvre and in the court of the Ecole des Beaux Arts. 
Thirty-eight pieces, from portions in Paris. 
I-IV. Pilasters of a chimney-piece now in the Louvre. 
-V-X. Panels in carved oak from the screen of the chapel, now in 
the Louvre. 
XI-XYV. Pilasters. 
XVI., XVII. Interior pilasters, 
XVITI-XX. Small panels with arabesques. 
XXI., XXII, Two pieces of moulding. 
XXITI-XXVIHII. Portions of cornice. 
XXIX., XXX. Rosettes. 
XXXII. Pilaster, capital. 
XXXTI-XXXIV. Soffits of arch with arabesques. 
XXXV. Frieze. s1 
XXXVI. Rosette from capital. 
XXXVII. Small panel. 
XXXVIII. Corbel, grotesque figures, 


Ren. 11. AMBOISE MONUMENT, ROUEN CATHEDRAL. 
Erected to the memory of Cardinal George d’Amboise, Archbishop 
of Rouen, about 1525. Seventy-three pieces. 

I-VII. Seven pilasters with arabesques and hooded nuns, from 
_ dado. 
VIII-XI. Four consoles with grotesque figures holding car- 
touches. 5 
XII-XVII. Six pedestal pilasters supporting seated figures of 
virtues, from the dado. 
XVIII. Figure of Charity. 
_XIX., XX. Upper portions of the extreme side pilasters, 
XXI-XXIV. Four large panels from lower portions of the side 
pilasters. 
XXV.-XXX. Six small pilaster panels from sides. - 
XXXI., XXXII. Two pilasters from recess, one coloured and gilt. 
XXXII. Portion of lower frieze of canopy. 
_XXXIV-XXXVII. Four portions of upper frieze of canopy, 
XXX VIII-XLI. Four carved portions of frieze. - 
XLIL, XLII. Two upper portions of niches of statuettes. 
XLIV., XLV. Pierced work of canopy (duplicates). 
ALVI., XLVII. Two small candelabra. 
XLVIII. Foot of candelabrum. 
XLIX-LVIII. Panels. 
X-LXVI. Eight pieces of moulding. 
XVII. Rosette from vault of canopy. 
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LXIX. Head of dragon, | | 
LXX-LXXII, Three small grotesque heads of monsters in Joy 


relief. 


LXXIUII. Head of monster. 


Ren. 12. MONUMENT of LOUIS XII. of France, in the Abbey 
of St. Denis. Erected 1515-1520. Forty-eight pieces, 
I-XXIV. Twenty-four larger pilasters. 
XXV-XLVITI. nty-four smaller pilasters. 


1 Ren, 13. TOMB of CARDINAL ASCANIO SFORZA, Church 

| Santa Maria del Popolo, Rome, by Andrea Sansovino ; completed in 
1509. 

I. Centre portion of frieze between the pedestal, with arabesques, 

mask, and horns of plenty, &¢. 


| 

: 

| 

| Ren. 14. TOMB of CARDINAL GIROLAMO BASSO, Church of 
| Santa Maria del Popolo, Rome, by Andrea Sansoyino ; completed in 
1509 


I. Small panel with arabesques, ox skull, &e. 


Ren. 15, PANEL with arabesque, and vase with griffins, terminatin; 
in horns of plenty and festoons. Aseribed to Andrea Sansovin 
about 1510, 


Ren. 16, LARGE PILASTER, with arabesques, oak leaves, acom:, 
and poppy heads. Italian, 16th cent’. 
I. Pilaster, with arabesque. Italian, 16th cent’, from Florence. 
IL. Traverse of pilaster from Florence. 


} 
i 
1 Ren. 18. ANDREA VENDRAMINI MONUMENT in the Church 
' of SS. Giovanni e Paolo, Venice. 16th cent?. 

| I, Portion of frieze anthemion, &c. 


Ren, 19, PANEL with a dolphin, Venetian, 16th cent’. 


Ren. 20. SCALA D’ORO, Ducal palace, Venice, decorated unde 
| the direction of Jacopo Sansovino, the stucco work: by Alessand 
| bear Completed in 1558, 
| . Pilaster panel, with grotesque arabesque, gilt. 

IL, II. Two panels from dado, ' 


| Ren. 21, COFFER, A” portion from” the original’ in carved ‘walst 
| wood, by Baccio d’Agnolo, of Florence, about 1514, Now in the 
Royal Collection at Munich, 


Ren. 22. DOOR SCREEN, TOWN HALL, AUDENARDE. Carve! 
in oak by Paul Van Schelden, 1531-1534, Nine pieces. 
I, Frieze, with figures and scrolls, 
II., IIT. Two portions of shafts of pillars covered with arabesqu® 
IV-IX, Six panels (out of the 28 orming the screen). 
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Ren; 23. SLAB or MONUMENTAL TABLET, with an architectural 


elevation in low relief; at the sides are represented the Presentation 
and the Circumcision of our.Sayiour. German, about 1560. The 
original, of black marble with panels of alabaster inserted, is now 
in the Museum of the Louvre, Paris. 


Ren, 24. DOOR of ST. MACLOU, ROUEN, in carved oak ; made 
under the direction of Jean Goujon, about 1540. Two small 
portions. 

I. Part of knocker or door handle, bronze. 
_ II. Mask or face on cartouche, wood. 


Ren. 25. MONUMENT to LOUIS DE BREZE, Rouen Cathedral. 


Attributed to Jean Goujon. About 1540, 
Frieze, a portion only. Figure of Victory with griffins. 


Ren. 26. CHATEAU D’ANET, near Dreux, France. Rebuilt about 
1547. Destroyed in the French Revolution, when some portions 
were removed to Paris, Five portions by Jean Goujon. 

I-III. Three carved door panels. 
IV., V. Two large spandrils, with figures of Fame, from bronzes. 
The originals now lost. 


Ren. 27. BELL of the Campanile of St. Mark, Venice. Melted in 
1810. 
A portion of a frieze. 


Ren, 28. KNOCKERS from the Pisani Palace, Venice, About 1550. 
I. Neptune and sea horses. 
II. Female figure, lions, and shell. 


Ren. 29. PANEL. ‘The entombment, by Daniel de Volterra, Italian, 
about 1550. 


Ren. 30. BREAST PLATE, richly chased. About 1540. 


Ren. 31. BREAST PLATE and BACK PIECE, richly chased. 
About 1540. 


Ren. 32. DISH, richly chased. Florentine, 16th centy. From a cast 
in the collection of the Ecole des Beaux Arts, Paris. 


Ren. 33. DISH, richly chased, with the rape of Europa and other 
Subjects. A medallion in the centre. Italian, about 1630. 


Ren. 34. DISH, chased, with the battle of the Amazons, Modern. 
The original in iron, by Antoine Vechte, is at Berlin. 


Ren. 35. MONUMENT to PHILIPPE DE COMINES, formerly in 
the Chateau de Gaillon. About 1510-1520. 
» L, Il. Two lower parts of pilasters, with figures and arabesques. 
. Originals now in the Louvre. 
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eS 
Ren, 36. MEDALLIONS from the Hétel du Bourgtheroulde, Rove, 
About 1525. 
I, Head of Henry VIII. of England. 
II. Head of Francis I. of France, 


Ren. 37, CHIMNEY PIECE, formerly in the Chateau de Villeroy 
near Mennecy, by Germain Pilon. A 1560. Now in the Louvrs, 
A small portion with a sphinx in relief, 


Ren. 388. TOMBEAU des VALOIS, or monument of Henri II, y 
St. Denis, About 1580, Two grotesque heads in relief 


Ren, 39. PANEL. Carved with a fountain, arabesques, and an in. 
scription. 16th centy, 


Ren. 40, PILASTER, with arabesques, fruit, and flowers. 16th cenv. 
Ren, 41. FRIEZE, a portion; with mask and scroll. 16th cent’. 


Ren. 42, MONUMENT, three portions. 16th cent’. 
I, Pediment. 
11., Ill. Two pilasters with poppies. 


Ren. 43. CHURCH of ST, JOHN LATERAN, Rome. 
L, IL. Faces of pilaster capitals, 
ITT. Panel, with arabesque ornament. 
IV. Stiles of a door, portions, Originals of bronze. 
Ren, 44, PILASTER, enriched, foliated serpentine, from Rome. 
Ren. 45. PILASTER, arms and armour, a trophy, from Rome. 
Ren. 46. MONUMENT, a portion, scrolls and shield, from Rome. 
Ren. 47, MONUMENT, a portion, from Rome. ) 
Ren. 48. MONUMENT, a portion, a pelican in her piety, from Rome. 
Ren. 49, 50. Two small CONSOLES from the Vatican, Rome. 
Ren. 51-54. Four PILASTERS from Rome. 
Ren. 55. CONSOLE from Prefecture of Police, Paris, 
Ren. 56. CONSOLE from the Chamber of Henri II. in the Louvre. 


Ren. 57. HOTEL de JUSTIC ith fruit, from 
the carved ceiling, n> Richens: semnalarin Si 


Ren, 58. LOCK FURNITURE from a drawer of a cabinet in the 


Louvre. 
Ren, 59, PANELS, two, from carved oak in the Louvre. 


Ren. 60. PANELS, two, from a piece of carved furniture in the Louvt®, 
bearing the three crescents of Diana of Poitiers, 
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4 61. KEYSTONE of an arch, with a Medusa head. 
Ren. 62-66. Five carved ROSETTES. 

Ren. 67. PANEL. English, about 1600. 

Ren. 68. PILASTER. English, about 1600. 


Ren. 69. PANEL, formerly in the Old Guard Chamber, Westminster. 
About 1600. 


Ren. 70. PANEL ; style of Louis XIV. 


Ron. 71. PILASTER, a portion; style of Louis XV., from wooi 
carving in the choir of Nétre Dame, Paris. 


Ren. 73. I-III. Three PILASTERS, with medallion heads and ara- 
besques, from carved wood. Louvre. 


Ren. 74, 75. Four PILASTERS from marble. . Louvre. 
Ren. 76, 77. Two small FRIEZES. 
Ren. 78. ROSETTE, with tracery. Chateau d’Ecouen. 


Ren. 79 to 86. Eight PILASTERS from the collection in the Ficole des 
Beaux Arts, Paris. 


_ Ren. 87,88. PILASTER and PANEL, with arabesques similar to 
those from the Chateau de Gaillon. 


Ren. 89. PANEL, with candelabrum, acanthus leaves, grapes, &c. 
Ren. 90. SCROLL FRIEZE. Ecole des Beaux Arts, Paris. 
Ren, 91. HEAD in panel. 

Ren. 92. Portion of carved POST. 

Ren. 93. CORNICE, a portion, from marble in the Louvre. 

Ren. 94. MOULDING from woodwork in the Louvre. 

Ren. 95. MOULDING from marble. 

Ren. 96. Small FRIEZE from wood. 


Ren. 97. Portion of FRIEZE, anthemion ornament,.a modern adapta- 
tion of the Greek. 


Ren. 98 to 104. Seven capitals of PILASTERS. 


Ren. 105. PILLAR or TORUS, bound with laurels, Ecole des Beaux 
Arts, Paris. 
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Ren. 106. ACANTHUS LEAF. Church of St. Eustace, Paris, 


Ren. 107. INVOLUCRUM, or NEST of a SCROLL, from the arch 
of the Carrousel, Paris, erected in 1806, 


Ren. 108. Handle of a VASE, " Versailles. 
Ren. 109. Small MOULDING, cyma with anthemion. 


Ren. 110, PANEL, arabesque, Minerva on a seroll, from a moder 
French bronze. 


Ren. 111, CHURCH of the MADELEINE, Paris. A portion of th 
pilaster of the bronze gate by Triqueti, about 1840, 


Ren. 112, VASE, with panthers, with bas-relief, from the back of ; 
chair in the Louvre. A restoration, 


CASTS FROM FURNITURE EXHIBITED AT GORE HOUSE, 
KENSINGTON, IN 1853. 


Ren. 113, I-IV. Five small pieeés of arabesque work, from a carved _ 


oak cabinet of about 1530, Italian, attributed to Jacopo da Canova, 
Lent by J. Auldjo, Esq. 
Ren. 114, I-X VII. Seventeen panels and portions of friezes from 4 
= oak cabinet. Flemish, about 1560. Lent by I, K. Brunel 
Sq. 
Ren. 115. I-VIL. Seven pieces from a carved ebony cabinet. Probe- 
bably Flemish, about 1650, Lent by R, Holford, Esq. 


Ren. 116. I-XXII. Twenty-two pieces from chased metal mountings of 


an ebony cabinet. German, ut 1650, From Windsor Castle. 
Lent by H. M. the Queen. 


Ren. 117. I-VI. Six pieces from chased and damascened fron mount: 


ing of an Italian cabinet. About 1600. Lent by the Duke of 


Hamilton. 


Ren. 118. I-IIL. Three spandrils, with figures, from an ebony cabinet. 
Italian, 17th centy, Lent by Lord Wi hby d Eresby. 


Ren. 119. I., II. Two portions of chased metal mounting from a cou 
a Ge French, about 1780, Attributed to Goutier. by HM. 
t een, 


Ren. 120. Frieze, the arts and sciences, from a mahogany cabinet, 


= dee French, by Goutier, about 1780. Lent by 


Ren. 121. I-V. Five pieces of chased metal mounting from 4 cabinet 


inlaid with china. French, about 1780, ings attributed to 
Goutier. Lent by H. M. the riots The cheeine: 


Ren. 122. Medallion; with fj : a clock. 
Lent by Mr, J. Webb, gures English, about 1680, From 


| 
! 
| 
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Lent by 


en. 124, Piece of metal tracery from Rubens’ colour . box, formerly 


. in the possession of R. Cosway, the miniature painter, and given by. 


his nephew to Sir Thomas Lawrence. Lent by E. W. Cooke, Esq., 
R.A. 


(The following collection of Casts of Venetian Sculpture of the 15th 
__ and 16th centuries, numbered 151 to 232, was presented to 


yy 
I 


the Schools of Design by H.R.H. the late Prince Consort :)— 


_ Ren. 151 to 165. PANELS from the Scala de Giganti, Ducal Palace, 


Venice, by Bernardino and Domenico de’ Mantova, 1485-1500. 


Ren. 166, 167. PANELS from the Scala d’Oro, Ducal Palace, Venice, 
by Alessandro Vittoria. 


Ren. 168, 169. PANELS from court of Ducal Palace, Venice. 


Ren. 170 to 179. PANELS from Sta. Maria de’ Miracoli, Venice, by 
_ Tullio Lombardo, 1480-1489. 


Ren. 180 to 185. PANELS and portions of monument to Beato 
Eusebio, St. Michele in Isola, Venice. 


Ren. 186 to 190. PANELS from the Vendramino monument, S. S. 
Giovanni e Paolo, Venice. About 1500, 


Ren. 191, 192. PANELS from the monument of Benedetto da Pesaro, 
Frari, Venice. 1500. 


Ren. 193, 194. PANELS from the Bernardo monument, S. S. 
Giovanni e Paolo, Venice. 


Ren. 195. PANEL from the Marcello monument, S. S. Giovanni e 
Paolo, Venice. 


Ren. 196. PANEL from the Mocenigo monument, S. S. Giovanni e 
Paolo, Venice. 


Ren. 197 to 200. PANELS from a monument, Venice. 
Ren. 201. ARCHIVOLT MOULDINGS from a monument, Venice. 
Ren. 202, PANEL from St. Michele in Isola, Venice. 


Ren. 203. PANEL. Surrender of a Turkish stronghold to a Venetian 
commander. Venice. 


Ren. 204. PANEL sculptured by the Lombardi. Venice. 


Ren. 205, 206. PANELS, style of the Lombardi. Venice. 


Ren. 207. PANEL, head of female. Venice. 


Ren. 208. PANEL from a soffit. Venice. 
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———— 


Ren. 209 to 214. PANELS from a pilaster. Venice. 
Ren. 215 to 217. Portions of PANELS. Venice. 


Ren. 218 to 223, Portions of FRIEZE, style of the Lombarg 
Venice. : 


Ren, 224. FRIEZE from the great bell of the clock tower in the Piazza 
of San Marco, Venice, by T. Lombardo. About 1500, 


Ren, 225, 226. Portion of FRIEZE. Venetian. 
Ren. 227, 228. PILASTERS, Venetian. | 
Ren. 229 to 231. CAPITALS of a PILASTER, Ducal Palace | 

Venice. 
Ren. 232. Portion of CORNICE. Venetian. 
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INVENTORY OF CASTS IN VARIOUS 
STYLES, 


ACQUIRED SINCE THE FORMATION OF THE DEPARTMENT OF SCIENCE 
AND ART. - 


*.* The numbers indicate the order and the year of acquisition. 
All reproductions, whether electrotypes, plaster casts, or fictile ivory 
casts are registered together ; hence breaks occur in the numbers in this 
list, which contains plaster casts only. | 

The casts marked thus * were produced by the Science and Art 
Department for the use of Schools of Art, and for general purposes of 


public instruction, 


°52.-9, 10. PANELS, two, carved in high relief with allegoric groups, 
illustrative of petitions in the Lord’s Prayer. From designs by 
Flaxman. H. of each 4 ft. 4 in., W. 3 ft. 8 in. ; 


’52,-11. HARP, ancient Irish. The original, of wood mounted with 
silver and set with crystals, is in the Museum of Trinity College, 


Dublin, and is known as the harp of Brian Boroihme. - H: 3 ft. 2 in., 
W. 1 ft. 7 in. . 


°57.-161. DAVID, colossal statue. From the original in marble by 
Michael Angelo Buonarroti in front of the Palazzo Vecchio, Florence. 


H. 17 ft. 9 in, W. 7 ft. Given by Leopold IL, Grand Duke of 
Tuscany. 


’58.-271. MONUMENT of WALTER GREY, Archbishop of York 
(1216-1255) ; from the original in the north transept of York 
Minster. H. 15 ft., L. 9 ft. 2 in., W. 4 ft. 4 in. 


°58.-272, 273. ARCHES from York Minster. Date about 1250. 


’58.-274. ARCADE, a portion, enclosing an arch of a Piscina ; from 


the north transept of York Minster. Date about 1250, H. 11 ft. 6in., 
W. 6 ft. 8 in, 


’58.-275. BOSSES, a series, on cinquefoil panels ; from the arcade 
- below the windows of the vestibule of the chapter house, York 
Minster. Date, early 14th centY. Diam. of each, 1 ft. 10 in. 


’58.-276. FIGURE of KING HENRY VII. ; from the original in. 
- bronze by Pietro Torregiano on his tomb in Westminster Abbey. 
Date, early 16th cent’. L. 7 ft. 3 in, W. 1 ft. 11} in. 
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58-277. FIGURE of ELEANOR of CASTILE, Queen of Edvwanj 

“rh from the original in bronze by William Boo (goldsmith and 
citizen of London), on her tomb in Westminster Abbey. Date about 
1300, . L. 7. ft., W. 2 fi. 6 in. 

58-278. MOSES, colossal statue; from the original in miarble } 

: Michael Angelo Buonarroti in the church of San Pietro in Vincol 
Rome, executed for the proposed tomb of Pope Julius I. This cast js 
made by the De Sachy races, pleging on linen, and weighs only 
168 Ibs. H. 7 ft. 9 in., W. 3 ft. 7 in. 451. 

’58.-279. GROUP, in high relief, the Virgin and Infant Sayioy; 
Puan fro eee) Se ee adoorin the church of 
the Frari at Venice ; built by Nicola Pisano, Date of sculpture, | 
16th cent’. _H. 6 ft. 6 in., W. 6 ft. Sine | | 

°59.-4. STATUETTE. GANYMEDE and the Eagle. A restoration 
by Benvenuto Cellini (b. 1500, d: 1570) ofan antique torso, The 
original is in the Museum of the Uffizi, Florence. H. 3 ft, 5+ in,, 
W. 1 ft. Sin. 24, uel Sokwpes thes 

’62.-1. PANEL, from the exterior of the church of Or San Michele, 
Florence ; a sculptor’s workshop, by Nanni di Banco, a Florentine 
sculptor. 15th cent’, H. 1 ft. 9} in, L. 5 ft. Mr. Spence. 101.10;, 

’62.-2. BALUSTER from the staircase of the Palazzo Gondj “e | 
Florence. . Italian, 16th cent’. H. 4 ft. 4in, We 18 in... 81, 10s, 

'62.-3. BRACKET from the tomb of Bishop Salutati at Fiesole, by 
Mino da Fiesole.. Italian, date 1465, 18 in. by 24 in. Sil. 5s. 


'62.-4. CHAIR or COUCH END from the tomb of. Bish Salutati 
~ oe Aaa aul Italian, date 1465. 23 in, 
° mn. 


62.6. to '62.-2659. WOOD CARVINGS from various English | 
churches and from Amiens cathedral, being a collection of casts used | 
as authorities for the decorative the new Palace at West- 
minster, and afterwards transferred by the Board of Works to the 
Department of Science and Art. 

(All the ar examples have been transferred to the Museum, 
Edinburgh. 


'62.-2661. PANEL, in low relief, the death of Count Ugolino and his 


sons, by Pierino da Vinci, a Florentine . About 1550. The 
Werte ee tren) is in.» private at Florence. H. 2 ft, 


'62,-2662. HEAD of a HORSE, colossal size, from the monument to 
the Archduke Charles at Vienna, \y Herr Anton Von Fernkorn. 
German, modern, H. 7 ft. 2 in. L. 7 ft. 4 in, Wi 2M. 4 in, Given 
by Herr A, Von Fernkorn, 


'62.-2668 to ’62.-2666. FIRE-PLACES, four, from Tattershall Castle, 
Lincolnshire. English, 15th cent’. Bach 9 ft. 

'S2-8061, Bram, ENP § dg - inal in carved oak, with flioe 
sais a hike nan Pie: 
cent’. Hi, 5 ft, 3 in,, W. 3 ft. Sin. es | 
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’62.-2668. GROUP, the three Graces supporting an urn. The 
original, by Germain Pilon, was destined by Catherine de Medicis 
to contain the heart of Henry IL., and is now in the Museum of the 
Louvre. Date, middle of 16th centy. H. 9 ft. 5 in., W. 3 ft. 9 in. 334, 


’62.-2670. THE BRONZE WOLF of the CAPITOL at Rome. Ancient 
Roman. The figures of Romulus and Remus are believed to have 
been added in the 15th centy, This Scagliola model was manufac- . 
tured by the Marchese Campana at Naples for the Florence Exhibition 
of 1861. H. 3 ft., L. 4 ft. 9 in. 


’62.-2671. CAPITALS and ABACTI from the cloisters of the Abbey 
of Moissac, France. Date 12th centy. 


68-1. BRONZE SOCKET for a FLAGSTAFF, from the Piazza of 
St. Mark, Venice. The work of Alessandro Leopardi. A.D. 1505. 
H. 9 ft. 3 in. Diam. 4 ft. 


’63.-4. STATUE of CUPID, from the original in marble, by Michael 
Angelo, in the South Kensington Museum, No. 7560-61. Date 
about 1497. H. 3 ft. 44in.,, W.1ft.7in. Mr. D. Brucciani. 31. 
lis. 


’63.-5. STATUE of PSYCHE, by T. Campbell, an original cast by 
the sculptor. H. 4 ft. 10 in., W. 2 ft. Given by Mr. J. C. Hogarth. 


’63.-6. MODEL of a proposed monument to the third Lord Holland, 
by T. Campbell. H. 2 ft. 10 in, W. 23 in. Given by Mr. J. C. 
Hogarth, f 


’63.-7. BUST of LADY WHICHCOTE, by T. Campbell. H.2ft.2 in., 
W. 18 in. Given by Mr. J. C. Hogarth. 


*63.-8. PANEL, in very low relief, the dead body of Christ in the 
sepulchre supported by angels; from the original, in marble, by 
Donatello, in the South Kensington Museum, No. 7577-61. Date 
about 1440, H. 2 ft. 72 in., L. 3 ft. 9in. Mr. D. Brucciani. 11. 16s. 


_ *63,.-9. FRIEZE or PANEL, in very low relief, Christ’s charge to 
St. Peter ; from the original, in marble, by Donatello, in the South 
Kensington Museum, No. 7629-61. Date about 1440. H. 16 in,, 
L. 3 ft.9 in. Mr. D. Brucciani. 10s. 6d. 


*63.-10. PANEL, in relief, the Virgin with the Infant Saviour ; from 
the original, in marble, by Antonio Rossellino, a Florentine sculptor, 
in the South Kensington Museum, No, 4233-57. Date about 1460, 
H. 2 ft. 2in., W. 18 in. Mr. D. Brueciani. 


*63.-11. MEDALLION, in relief ; Cupid and Psyche, The original 
by J. Nollekens, R.A. 4H. 2 ft. 5 in., W. 2 ft. 1 in. 


*63.-12. ARCHITRAVE, a portion, from the bronze doors of the 
Madeleine, Paris. Modern French. H, 2 ft.6 in., W. 1 ft. 


*63.-13. PANEL, in very low relief, Christ and St. John the Baptist 
as children ; from the original, in terra-cotta, ascribed to Donatello, 
in the,South Kensington Museum, No. 5783-’59. Date about 1440, 
Square, W. 15 in. 
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*63.-14. PANEL, in low relief, a combat of naked warriors ; from the 
original, in terra-cotta, ascribed to Antonio Pollaiuolo, in the South 
Kensington Museum, No. 7598-’6]. Date, 15th cent’. H. 16 in., 
W. 1 ft. 10 in, 


’63.-15, 16. STATUES (two), the slaves, by Michael Angelo, now ip 
the Museum of the Louvre, seulptured in 1505 for the tomb of 
Pope Julius II. H. of each, 7 ft. 6 in. W. 2 ft. 8 in. M. Toquiere, 


Paris. 


63.-17. STATUETTES, St. John and the Virgin ; the original group 
in one of the museums at Munich, attributed to Albert Durer. 
German, early 16th cent’, _ H. 73? in., W. 5 in. 


63-18. STATUETTE, model of the colossal statue of Bavaria, at 
Munich, by Schwanthaler. H. 16} in., W.6} in. 


’63.-19. BIRD from an antique bronze in one of the museums in 
Munich. H. 3 in., L. 53 in. 


*63.-20. ALTAR or PEDESTAL of triangular form. Late Etruscan. 
The original, of marble, is in the Royal Museum of Antiquities, 
Dresden, H. 4 ft. 3 in., W. 3 ft. 5 in. 32. 15s. 


63-21. STATUE of MINERVA. Graco-Roman. _ The original, of 
marble, isin the Royal Museum of Antiquities, Dresden. H, 4 ft.9 in, 
W. 2 ft. 31. Lis. 


63-22. FRIEZE (in forty pieces), carved in relief, with the triumphal 
rig of Alexander the Great into Babylon ; from the original by 
A. Thorwaldsen on the Royal Palace at Copenhagen. H. 3 ft. 6 in., 
L. 131 ft.6 in. Given by the Danish Commissioners of the Inter- 
national Exhibition of 1862. | 


*'63,-25. PANEL, the Virgin and Infant Saviour in high relief; in the 
background are three seraphs in low relief. ‘The original, of marble, 
attributed to Desiderio da Settignano, in the South Kensington 
Museum, No. 7591-61. 15th cent’. H. 3 ft. 5 in., W. 2 ft. 2 in. 
Mr. D, Brucciani. 


’64.-1. STATUTE of a Slave (unfinished), by Michael Angelo, now in 
the Museum of the Louvre. H. 7 ft. 6 in., W. 2 ft. 8 in. Mr. 
Brucciani, 

’64.-2. AN ANATOMICAL FIGURE, painted in natural colours. 
H. 5 ft. 74 in., W. 1 ft. 10 in, 


’64.-3, 4. PANELS in relief, dancing boys, from the pulpit outside 
the cathedral at Prato, near Florence, by Donatello. Date about 
1435. H. of each, 2 ft. 64 in., W. 3 ft. 3in. Stiqttesi, Florence. 80 fi. 


’64.-5, 6. PANELS (two) in low relief, each representing one of the 
four doctors of the church attended by two angels. From the bronze 
doors of the sacristy of the Cathedral at Florence, by Luca Della 
Robbia. Date about 1460. Square, each W. 2 ft. Stiattesi, 
Florence, 40 fr. 
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°64.-7. PANEL in high relief. Group of singing boys, from Luca 
Della Robbia’s “ Singers,” now in the gallery of the Uffizi, Florence. 
Date about 1440. H. 3 ft. 4 in., W. 2 ft. 5 in. Stéiattesi, Florence. 
AO fr. 


"64,-8, 8a. PANELS (two). The Annunciation and the Marriage of 
the Virgin ; from the altar piece, by Orgagna, in the church of Or San 
Michele, Florence. Date about 1360. Square, each W. 2 ft. 5 in, 
Stiattesi, Florence. 50 fr. 


°64.-9. FRIEZE from the Sassetti Chapel in the Church of the 
Holy Trinity, Florence, by Mino da Fiesole. Date about 1470. 
L. 7 ft. 14 in.; W. 10 in. Stiattesi, Florence. 20 fr. 


’64.-10, FRIEZE of Cupids bearing garlands; from the monument of 
Hlaria Guinigi at Lucca, by Jacopo della Quercia. Date about 1414. 
Now in the Uffizi Gallery, Florence. H. 2 ft. 2 in., L. 6 ft. 7 in. 
Stiattesi, Florence. 80 fr. 


64-11. FIGURE of MARINO SOCCINO, by Vecchietta. Floren- 
tine, date about 1450. The original, of bronze, is now in the Uffizi 
Gallery, Florence. L. 5 ft. 5 in., W. 184 in. Stiattesi, Florence. 90 fr. 


‘64-12. PANEL, low relief. The youthful St. John, by Donatello. 
Date about 1450. Now in the Uffizi Gallery, Florence. H, 1 ft.8 in., 
W. 94 in. Stiattesi, Florence. 5 fr. 


*64.-13. PANEL, low relief. St. Cecilia, by Donatello. Date about 
1450. Now in the Uffizi Gallery, Florence. H. 1 ft. 10 in, 
W.1ft.3in. Stiattest, Florence. 5 fr. 


’64.-14. BUST of BRUTUS (unfinished), by Michael Angelo. Date 
about 1530. Now in the Uffizi Gallery, Florence. H. 3 ft. 2 in, 
W.2 ft.2in. Stiattesi, Florence. 30 fr. 


’64.-15. BUST of PIERO FILIPPO STROZZI, from a terra-cotta 
by Benedetto da Maiano in the Strozzi Palace, Florence. Date about 
1490. H.1 ft. 9in., W.1 ft. 10} in.  Stiattesit Florence. 20 fr. 


°64.-16. URN (a portion), from the Marsuppini monument in the 
Church of Santa Croce, Florence, by Desiderio da Settignano. Date 
about 1456. L. 2 ft. 4 in., W. 2 ft. 6 in. Stiattesi, Florence. 20 fr. 

’64.-17. URN (a portion), from the Altoviti monument in the Church 
of the Apostoli at Florence, by Benedetto da Rovezzano. Date about 
1507. L. 3 ft. 3in., W. 1 ft. 2 in. Stiattesi, Florence. 30 fr. 

64-18. FRIEZE, a portion. Florentine, 16th centy, L. 2 ft. 1 in., 
W. 7 in. Stiattesi, Florence. 

’64.-19 to ’64.-27. STATUETTES (nine), from the carved oak sil- 
leria or stalls of the Cathedral of Leon. Spanish, date about 1460, 
H. from 153 in. to 7in. Cast at Leon. 

°64.-28 to ’64.-31. STYLES (four), from the carved oak doors of the 
Cathedral of Leon. Spanish, “Plateresco” work, date about 1540. 
L. of each, 1 ft. 11 in. Cast at Leon. 

'64.-32 to ’64.-35a—MASK and other details from the bronze styles 
of the door of the north transept of the Cathedral of Toledo. Spanish, 
about 1550. L. from 73 in. to 44 in. Cast at Toledo. 


A fad fd sali 
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64-36. STATUE of ST. GEORGE from the marble statre by 
. Donatello on the exterior of the Church of Or San Michele, Florence, 
Date 1411. H.7 ft, W..2 ft. din, M. Desachy, Paris; 180 fr, 


’64.-37. PANEL in relief. Bacchus between Ceres and P ine, 
Ancient Greek, found at Eleusis. The original in the Temple of 
Theseus, the Museum of Athens. H,. 7 ft. 3 in., W. 5 ft, 2 in, 
M. Desachy, Paris. 70 fr. 


’64.-38, 389. FIGURES, two, in relief. Ancient Greek; from the 
temple of Wingless Vigor, Athens, H. of each, 3 ft, 1} in, W. 
1 ft. 9 in. and 1 ft. 6 in, M. Desachy, Paris. 204r. and 15 fr, each, 


’64.-40. COLUMN, with massive capital, forming the stal of a 
statue in the Church of St. Michel at Dijon. French, 16th centy, 
H. 8 ft. 3 in., W..2 ft. 9 in. 250 fr. 


‘64-41. ALTAR FRONTAL, gilt ; known as the “Pala d'Oro,” 
_ now Mf Aix-la-Chapelle, Rhenish Byzantine, llthcent’. H. 3 ft. 4in, 
W. 4 ft. 10 in. ) 


64.42. BUST of JACOPO GUICCIARDINI, from an original 
in terra-cotta. Florentine, 15th cent’. H. 1 ft. 4in., W. 1 ft. 9 in, 
Given by Mr. W. Spence. 


*64.-50. ALTAR of ST. BIAGIO in the Cathedral of Pisa, by Stagio 
oe Date about 1525, (16 pieces.) . Messrs. Franchi and Son, 
40/. 


*'64:-51. CAPITAL, from the fagade of the Cathedral of Pisa. Date, 
_ol lth cent®% H. 15 in., W. 15 in, Messrs. Franchiand Son. 2h. 


*'64.-52, 53. MASKS (two), from a window of the baptistery of Pisa. 
Date, 12th cent’. Each 20 in, by 12 n. Messrs. Franchi and Son. 
20. 


“’64.-54. SHRINE, coloured and gilt ; a restoration of the shrine of 
St. Monaghan. Irish, 12th centY, H. 20} in., W.18 in. 122. 


"'64.-56, 57, PANELS (two), from Chichester Cathedral; said to have 
been brought from the .old cathedral at Selsey. One, Christ-at the 
Tomb of Lazarus; the. other, Christ raising the Widow’s Son 
Anglo-Saxon, llth centy? 4 ft. by 8 ft. 10 in., and 4 ft. 5 in. by 
8 ft.8 in. Messrs. Franchi and Son. 301. . | 


*64.-64 to ’64.-67. PILASTERS (four), from. the Campo Santo, 
Pisa. Italian, 16th centy, H. of each, 2 ft. 5 in., W. 74 in, Messrs. 
Franchi and Son. 11. 10s each. 


*64.-68 to 64.-71. PILASTERS (four), from. the tomb’ of Filippo 
Decio, by Stagio Stagi, in the Campo Santo, Pisa. Date about 1530. 
H. of each, 4 ft. 14 in., W, 103 in. Messrs. Franchi and Son, 2l. 
each. 


64.-72, 738, PILASTERS (two), from the Campo. Santo, Pisa. 
. Italian, about 1530, H. of each, 5 ft. 11 in, W. 1 ft. 1} in, Messrs. 
Franchi and Son. 21. 5s, each. | 
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— *64.~74. MEDALLION, elliptic; im’ the centre a bust of “Michael 
_ Angelo in high relief, surrounded with arabesques in’ low ‘relief. 
_ Italian, 17th centy. From the Campo Santo, Pisa. 1 ft. 2 in. by 

— Allin. Messrs. Franchi and Son. 11. 10s. 


_ 64.75. PANEL. The Virgin and Infant Saviour. Italian, Pisan 
_ School, 14th centY. From the Campo Santo, Pisa. “H. 1 ft. 10} in., 
W..1 ft. 6 in. Messrs. Franchi and Son. . il. 10s, ; 


_ 6476. PANEL. The Virgin and Infant- Saviour. Italian, Pisan 
_ School, 14th centy, From the Campo Santo, Pisa. H. 1 ft. 4 in., 
W. 1 ft. Messrs. Franchi and Son. 11. 10s. : 


_*64.-77. GROUP in relief. ‘The Three Graces. Ancient Roman ; 
from the Campo Santo, Pisa, H. 1 ft. 9 in., W. 1 ft. 1 in. “Messrs. 
Franchi and Son. 11. 15s. 


*’64.-78 to ’64.-82a. PANELS (six), carved in low relief, with figures 
of Christ and various saints. Italian, Pisan school, 18th centy. 
From the Campo Santo, Pisa. Each 1 ft. 8 in. by 2 ft. 2 in. Messrs. 
Franchi and Son, 21. each. 


*’64.-83. PULPIT by Nicola Pisano in the baptistery at Pisa. Date 
about 1260. H. 13 ft. 7 in., base 12 ft. 2 in. by 8 ft. 6in. Messrs. 
Franchi and Son. 1160. 13s. 4d. 


*’64,-92 to 64-100. DETAILS of CORNICES and ARCHBANDS 
from the west front of the Cathedral of Pisa. 12th cent’. Messrs. 
Franchi and Son. 11. 10s. each. 


*’64.-101. SLAB carved in low relief, with heraldic devices. By Stagio 
- . Stagi. Date about 1530. From the Campo Santo, Pisa. 2 ft. 9 in. 
by 2 ft. 73 in. Messrs. Franchi and Son, 21 


*’64.-102, 103. PANELS (two), carved in low relief, with interlaced 
Byzantine ornament, 9th cent¥y. From the Campo Santo, Pisa, 
Each square, W. 2 ft. llin. Messrs. Franchi and Son, 21, 10s. each. 


64-104. STATUE, the Diana of Fontainebleau, by Benvenuto Cellini. 
Date 1543. Now in the Museum of the Louvre. H. 6 ft. 6 in. L, 
18 ft.5 in. M. Desachy, Paris. 361. 


’64.-105. VASE and PEDESTAL... Ancient Roman. Now in the 
Museum of the Louvre. H. 6 ft. 11 in., W. 3 ft.6 in. M. Desachy, 
Paris. Al. 


’64.-106 to 64-108. PANELS (three), carved in relief, with subjects 
of Naiads, Cupids, &c. by Jean Goujon. Date 1550. Being parts of 
a fountain formerly in the Rue Saint Denis, Paris, now in the 
Museum of the Louvre. H. of each, 2. ft. 5 in., L. 6 ft. 5 in. 
M. Desachy, Paris, 21, 8s. each. 


 °64,-109. PANEL, a figure of Victory in relief, by an unknown French 
sculptor of about the year 1600. Now in the Museum of the Louvre. 
2 ft, 8$ in. by 10h in. MM: Desachy, Paris. 15s. 
c 2 
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64-110. PANEL in low relief. A iy eee surrounded 
satyrs and Cupids, called “Le Revell,” by Roussel, a Prost 
ptor of the 16th cent’. Now in Museum of the Louyrp 
1 ft. 11 in. by 1 ft, Gin. M. Desachy, Paris. 7s. 6d. 


64-111, CANDELABRUM. Antique Roman, Now in the Museu 
of the Louvre. 17h, Woof din M. Desachy, Paris, 4) 


64-112. STATUE of ABUNDANCE, from the monument of {} 
heart of the Constable Anne de M by Barthelemi Pricy, 
Second half of 16th centy. Now in the Museum of the Louyr. 
H. 4 ft. 3 in., W. 1 ft, din. M. Desachy, Paris. 21.85, 


'64.-1138. STATUE. St, George on horseback slaying the | 
The original, of bronze, is in one of the of the inate 
or ancient palace of the Kings of Bohemia at H. 6 ft, 3 in, 
L. 6 ft. 10 in. Date 1378. 


‘64-114. PANEL in low relief, A warrior saint, Spanish, 15th emi, 
From Leon Cathedral. H. 3 ft. 4 in., W. 1 ft. G in. 


’64.-115. PANEL in low relief. Jacob peers the sons of Joseph, 


Spanish, 15th cent’, From Leon H. 3 ft. 4 in, W. 
1 ft. 74 in. 

’64.-116. PANEL in low relief. St. Margaret. Spanish, 15th cent. 
From Leon Cathedral, H. 3 ft. 4 in, W. 1 ft. 9 in. 


‘64-117. PANEL in low relief, Sleeping figure of Jacob with the 
ladder and two angels. Spanish, 15th centy. From Leon Cathedril 
HL. 3 ft. 4 in, W. 1 ft. 9 in, | . 


"64-118. PANEL in relief. A s] ng Squcs holding a broken lance, 
which is grasped by a demon, panish, 15th cent®. From Leon 
Cathedral. H. 1 ft. 10 in, W. 1 ft, 9 in. 


‘64-119, PANEL in relief. Daniel with the lions. Spanish, 15th — 
cent’. From Leon Cathedral. H. 1 ft. 10 in., W. 1 fi. 9 in, 


‘64.-120. BRACKET supported stoo human , Spanish, 
15th cents, From Leow Cathedate Hist inn W. li in 


"64-121. BRACKET supported by a stooping figure of Death. 
Spani:h, 15th cent,” From Leon Coineara ih 134 in., W. 11 in. 


‘64-122, SPANDRIL, carved in relief with the temptation of Sei 


Anthony, Spanish, 15th cent’, From Leon ral, H. 15} 10, 
W. 16} in. 


'64.-123. SPANDRIL, carved in relief with the beheading of St. or | 


the Baptist, Spanish, 15th centy, From Leon Cathedral. 
164 in., W. 16 in, 


“2 Us. SPANDRIL, carved in relief with an angel in i a 
a ween & man and df 
Leon Cathedral, HH. 15} in,, W. on setae moo 
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-125. STATUETTE, carved in relief with a male figure treading 
n a lion. Spanish, l5th centy. From Leon Cathedral. H. 17 in., 
W. 5d in. 


S "64-126, 127. MOULDINGS, carved with foliage; two pieces. 
_ Spanish, 16th centY, From Leon Cathedral, 13 in. by 8 in., and 
“105 in. by 7 in. 


4.128. TRAJAN’S COLUMN at Rome. A portion carved in 
Telief, with soldiers, &c. The original column erected between 
“A.D. 106 and 114. H. 17 ft. 2 in., diam. at base, 13 ft, 10 in. 
iM. Oudry, Paris. 3011. 15s. 2d. 


*64,.-129. FIGURE in high relief. The Virgin scated with the Infant 
Saviour in her arms. Italian, by Matteo Civitale of Lucca (1435- 
1501). H. 2 ft. 10 in., W. 2 ft. 5 in. Messrs. Franchi and Son. 31. 


#64.-130. PANEL. The Virgin and Infant Saviour; from the Campo 
Santo, Pisa. Italian, ascribed to Nicola Pisano, about 1240. H. 
1din.,W.10in. Messrs. Franchi and Son. 11. 18s. 4d. 


64-131. STATUE. Hebe; by Canova. H. 5 ft. 7 in, W. 2 ft. 
_ Given by Mrs. Vallotten. 


64-132. BIGA or TWO-HORSE CHARIOT. The original, of 
marble, is now in the Museum of the Vatican. The body of the 
chariot, the body and one foot of a horse are Greco-Roman, the other 
parts restorations, H. 5 ft. 8in., L,10 ft. 11 in., W. 4 ft. 7in. ZL. 
Malpieri, Rome. 72l. 


64-137. “THE FLORENTINE BOAR.” The original in the 
‘Museum of the Uffizi, Florence. Greco-Roman. H. 4 ft. 5 in., 
1.5 ft. Stiattesi, Florence. 151. 


64-138. STATUETTE. An angel bearing a candlestick ; from the 
Shrine of St. Dominic at Bologna, attributed to Michael Angelo. 
Date about 1494. H. 1 ft. 9 in., L. 124 in. 382. 


64-139, ALTAR-PIECE. The coronation of the Virgin in relief, 
and coloured, after an original, of Della Robbia ware, in the 


_ Academy of the Fine Arts, Genoa. H. 9 ft. 8 in., W. 7 ft. 6 in. 24. 


64.-140. STATUE (colossal). Melpomene ; now in the Museum 
_ of the Louvre, Paris. Graeco-Roman. H. 13 ft. 10 in., W. 4 ft, 8 in. 
_ MM. Desachy, Paris. 24l. 


64-141. CANDELABRUM, now in the Museum of the Louvre ; 
constructed by Piranesi from various antique fragments. H. 12 ft. 4 in. 
MM. Desachy, Paris, 24l. 


"64-142. PANEL. Sleeping figure of a warrior grasping poppies. 
~The original, in bronze, by Ponce, an Italian sculptor of the 16th 


_“ 
, 


~ ¢ent¥., is from the tomb of André Blondel, who died in 1558. 
L. 5 ft. 8 in., W. 2 ft. M. Desachy, Paris, 4l. 


’64.-144. CHIMNEY-PIECE from the chateau of the Seigneur de 
_ Villeroy, near Mennecy, now in the Museum of the Louvre. French, 
~ 16th centy., by Germain Pilon. H. 15 ft. W. 7 ft. 7in. M. Toquiere, 
weeraris. 441, 


30 Plaster Casts. 


ninus in a triumphal car, From the Museum at Dresden, German 
16th cent’. ; in imitation of the antique. 2 ft. 6 in, by 2 ft.; 21. &. 


'64.-146, ALTAR. From the Museum at Dresden, Ancient Etruscan, 
H. 3 ft.3 in, W. 2 ft. Sin, 182, ; 


‘64.147. BUST. Frederick IIL (the Wise), Elector of Saxony. From 


. the Museum at Dresden. German, dated 1498, H. 2 ft. 1 in, W, 
1ft.9 in. 32. 6s. 


| ’64.-148, PANEL in low relief. The Descent from the Cross. From 

f an original in Della Robbia ware. Italian, dated 1522. H, 4 ft, 4 in., 

e W. 3 ft. 6 in. 

% ’64.-156. GEMS, MEDALLION S, &. Casts of a collection one 
be f thousand two hundred and fifty-one in number. Given by Lady 
ca ii Campbell. 

; *65.-39. The MINSTREL’S GALLERY in Exeter Cathedral, Date, 


; ii 14th cent’, H, 6 ft. 4 in. L. 16 ft. 2in. 9 Mr. J. Gendall, Ex 
m= 901. 7s, | 


Wy "65.40. REREDOS of an altar formerly in the Church of San Fran 
= i cesco, now in the Campo Santo, Pisa, by Tomaso Pisano, Latter 


half of 14th centy.. H. 6 ft. 10 in,, L, 12 ft. 7 in. Messrs, Franchi 
and Son. 661. 12s. 4d. 


65.41. FIGURE reclining, a fragment from the Cam Santo, Pisa, 
called Snugp er Etruscan, H, 13 in., L. 16 in, ro sina Franchi 
and .* Se 


*'65.-42, FIGURE of a sphinx from the Santo, Pisa, called 
Ancient Etruscan, H,13 in., L, 22 in, Messrs. Franchi and Son. 10s. 
*65.-43 to 65.46. FIGURES in relief from a sarcophagus, called 
paren, now in the Campo Santo, Pisa. Messrs, Franchi and Son. 
- CAC 
65.47, CANDELABRUM, from the original, in copper, now in the 
Church of St. Bayon at Ghent, said to have sii deal ed by the 
Italian sculptor Torregiano for Henry VI. of England about the 
year 4 H. 9 ft, diam. 19 in. “MM. Van den roech, Brussels. 


“65.48, GROUP, Mercury and Psyche. From the original in the 


Louvre, by Adrian de Vries, Date about 1595. HH. 8 ft. 4 in, 


"65.49. MONUMENT of SIR FRANCIS VERE in Westminster 


Abbey. Date about 1610. H. 5 ft. 5 in., L. 10 £t.8 in., W. 6 ft. 8 in. 
Mr, Bruceiani.. 1001. 


*65.-50. MONUMENT of the Emperor HENRY VII. (Henry of 
Luxembourg), formerly in the cathedral, now in the Campo Santo, 


Pisa, by Tino di Camiano, a scholar of Giovanni Pisano, About 
res HL 7 ft. 2 in., W. 12 ft. '7 in. Messrs, Franchi and Son, 66. 
8, . 


*65.-51. CANNON and CARRIAGE... From the original, of bronze, 
taken from Malta in 1798, and captured at sea. Now in the Tower 
- Tondos, Dated 1684. H, 3 ft, 4 in,, L. 9 ft. 8 in, Mr. Brueciani. 


a aemnermmrwencrermw reer 
’64.-145. PANEL in low relief, The Emperor Marcus Aurelins Anto. 


—— 


hia 


Plaster Casts. bo! 


*65.—52. PULPIT, formerly in the Cathedral at Pisa, injured in the fire 
of 1596, and the fragments preserved in the crypt of the cathedral. 
By Giovanni Pisano. Date 1302 to 1311. H. 15 ft. 2 in., base 
13 ft. 3 in. by 19 ft. Messrs. Franchi and Son. 3201. 


’65.-53 (1 to 25). STATUETTES, twenty-five, of saints, &c., from 
wood carvings of the altar-piece in the Church of Our Lady at Ober- 
wesel, on the Rhine. Average height of each, 124 in., width at base, 
3 in. Mr. Liebering, Oberwesel. 51. 9s, 


*65.-55. PORTAL of Chapter House, Rochester Cathedral.’ Date 
about 1340. H. 15 ft. 3 in., W. 10 ft.6 in, Mr. Brucciani.. 501. 


*65.-56. MONUMENT. The Tomb of Filippo Decio, a Sienese lawyer, 
in the Campo Santo, Pisa, by Stagio Stagi: Date about. 1530. 
H. 8 ft. 6 in, W. 6 ft. lhin. Messrs Franchi and Son. 651. 

’65.-59. STATUE. The Archer, by George Rennie. Modern Eng- 
lish. H..5 ft, 11 in., W. 5 ft. 10 in. Given by the Committee of 
the Atheneum Club, Pall Mall. | 


*65.-60. PORTAL of Norwich Cathedral: Date between 1297 and 
1325. H.14 ft. 2 in, W.11 ft. lin, Mr. Brucciani. 1201... ° 


*65.-84. BUST of ISOTTA DA RIMINI, wife of Sigismund Mala- 
testa, Lord of Rimini. By Mino da Fiesole, a Tuscan seulptor, 1432- 
1484. The original in the Campo Santo, Pisa. H. 1 ft. 9} in, 
W. 1 ft.6 in. Messrs. Franchi and Son. ‘15s. d 


*°65.-85 to 65.92. GROUPS, eight, of infant tritons, sea monsters, 
&c. From the fountain in one of the courts of the old palace, Munich, 
designed by Peter de Witte (Pietro Candido). German, early 17th centy. 
Average H. 24} in., W. 214 in. Mr. S..N. Mark, Munich. 201. each, 


’66.-5. GROUP in high relief of the Virgin and. Child, circular, sur- 
rounded by a band of cherubs and stars. From the monument to 
Filippo Strozzi in the Church of Santa Maria Novella, Florence, by 
Benedetto da Majano, erected A.D. 1491. Diam. 2 ft. 3h in... Given 
by Messrs. Franchi and Son. | 


’66.-6. BUST in high relief of the Virgin. The original, by Luca 
Della Robbia, is in the Church of the Convent of La Vernia, near 
Florence. About 1460. H. 2 ft., W. 1 ft.6 in. Given by Messrs. 
Franchi and Son. 


’66.-7, FIGURE in relief of a hydra, From a spandril of a doorway in 
the Church of San Lorenzo, in Florence, by MichaelAngelo. 16th centy. 
H. 1 ft. 14 in., L. 2 ft. 2 in. Given by Messrs. Franchi. and Son. 


*°66.-8. FRIEZE of a chinmey-piece (portion). A naked infant sup- 
porting a shield, with wreath of foliage. Italian (Florentine), school 
of Donatello. Early 15th cent’. The original frieze is in the South 

~ Kensington Museum, No. 5795~’59, L. 3 ft. 10 in., W. 1 ft. 72 in. 
Mr. Brucciani, 15s. 


*°66.-9. PANEL, with half figures of the Virgin and Child in low 
relief, above are two cherubs, . Italian, latter half of, 15th. cent, 
Ascribed to Desiderio da Settignano. The original, in marble, is in 
_the South Kensington Museum, No. 66-66. H. 16 in,, W..13 in. 
Mr. Brucciani, 3s. 
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*’66.-10, 11. STATUETTES (two) of our Saviour at his Baptism and 
St. John the Baptist. The origi of bronze, stand on the holy 
water basins in the Cathedral of Pisa. Italian, about 1600. By 
Giovanni di Bologna, H. 3 ft. 34 in., W. 1d in, Messrs. Franeii 
and Son, 21. each. 


’66.-22. FIGURE of SAINT SEBASTIAN bound to a tree. From 
the original, of marble, in the Cathedral of Lucca. Italian, abo; 
1460. By Matteo Civitali of Lucea (1435 to 1501). Given by 
Messrs. Franchi and Son, 


'66.-23, BUST of a bishop, Italian, by Matteo Civitali of Lucca (14s 
to 1501). From the Cathedral of Lucea. H. 1 ft. 104 in., W. 1 ft. 4 in, 
Given by Messrs. Franchi and Son. 


66.-24. BUST of a saint, Italian, by Matteo Civitali of Lucea (143; 
to 1501). From the Cathedral of Lucea. H. 1 ft. Gin, W. 1 ft] 
Given by Messrs. Franchi and Son. 


’66.-25. FIGURE of PIETRO DA NOCETO, Secretary of Po 
Nicolas V., from his tomb, by Matteo Civitali of Lucca, i 


the Cathedral of Lucea in 1472, L. 7 ft. 3 in, W.2 ft. 3 in. Given 
by Messrs. Franchi and Son, 


’66.-25a. BASE of the monument of PIETRO DA NOCETO, Seere- 

tary of Pope Nicholas V., erected in the Cathedral of Lucca in 1472 

Matteo Civitali, In 3 pieces, each 3 ft. 5 in. by 18 in. Given by 
essrs. Franchi and Son, 


’66.-26. FOLIAGE in low relief, From a monument in Pisa 
Cathedral. Italian, 16th cent’, 1 ft. 34 in. by 1 ft. 6} in. Given 
by Messrs. Franchi and Son, 


66.~27. BUST of an angel. Italian, by Matteo Civitali of Lace: 
eae map The original is in the Chapel of the Blesel 

t in the of Lucea, H. 1 ft. 6 in., W. 1 ft. 2 in 
Given by Messrs. Franchi and Son. 


66.-29. CANDELABRUM. A sitting figure of Silenus below at 
the branches of which su port sockets for two a The original, 
of bronze, was found at Pompeii, and now in the Museo Nazionale, 


is 
Nap! 
+ ay fn te 10 in. by Thin. Bought of Professor 


’66.-30, CANDELABRUM. Rectangular pedestal on which is 4 
standing figure of Silenus below a tree, the branches support 
sockets for two lights, The original, of bronze, was found at Hercv- 
Janeum, and is now in the Museo Nazionale, Naples. H. 13} in, 
base, 10 in. by 7H in, Bought of Professor Zahn, Berlin, 11. 10s. 


‘631. FOOT of a» CANDELABRUM; tripod, with masks sd 
aes Pi ba a ey was fea at Herealaneun 4 
© Museo Nationale, les. s W, 13 in. 
of Professor Lahn, Berlin, 1, 10s, ee 
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56.-32. LAMP, with two burners and handle of scroll foliage, sur- 
mounted by a standing figure of Silenus. The original, of bronze 
inlaid with silver, was found at Pompeii in 1826, and is now in the 
Museo Nazionale, Naples. H.9}in.,W.1lin. Bought of Pro- 
fessor Zahn, Berlin. 11, 16s. 


66.-33. LAMP, with two burners, handle of scroll foliage, on which 
rests a figure of a bat with outstretched wings. The original, of 
bronze, was found at Herculaneum, and is now in the Museo 


Nazionale, Naples. H. 8 in., W.12in. Bought of Professor Zahn, 
Berlin. 15s. 


66.34. LAMP, with two burners, the handle decorated with the 
antique honeysuckle, the cover formed of a Cupid embracing a swan. 
The original, of bronze, was found at Herculaneum, and is now in 
the Museo Nazionale, Naples. H. 44 in., W.92 in. Bought of 
_ Professor Zahn, Berlin. 12s. 


_ *66.-35.. CROSS, Scandinavian, with interlaced serpent decoration on 

_ three sides of the shaft, a Runic inscription on the fourth side. The 
_ original is in the graveyard of Kirk Braddan, Isle of Man. H. 4 ft. 
~ 9in.s, W. 1 ft. 10 in. Messrs. Franchi and Son. 3. 


*"66.-36. CROSS, Scandinavian ; fragment of a shaft with interlaced 
serpent decoration on front and back. A portion of a Runic in- 
scription on one side. The original is in the graveyard of Kirk 
_~ Braddan, Isle of Man, H. 2 ft. 9in., W. 1 ft. Messrs. Franchi and 
mon. lt. 12s. 6d. 


66.46. ALTAR-PIECE. Subject, in high relief, the Adoration of the 
Magi. The original, of marble, is in the Certosa of Pavia. Italian 
_ (Milanese), 15th centy. H. 9 ft. W. 7 ft. 3 in. Signor Pietro 
_ ~Pierotti, Milan. 201. 


_ *66.-47. ALTAR-PIECE. Subject, in high relief, the Disciples with 

the Holy Women, weeping round the dead body of Christ. The 
original, of marble, is in the Certosa of Pavia, and is attributed to 
Giovanni Antonio Amadeo, a Milanese sculptor, about 1480. H.10 ft. 
Gin. W. 7 ft.6in. Signor Pietro Pierotti, Milan. 24l.- 


~*66.-50. PORTAL of the Cathedral of Santiago de Compostella, 
known as the Puerta della Gloria. The work of Master Mateo, 
_ About A.D. 1180 to 1190. H. 34 ft. 8 in., W. 58 ft.6 in. Mr. 
 Brucciani. 2,3001. 


_ *67.-1. CANDLESTICK, with seven branches. The original, of 
bronze, is in Milan Cathedral, and is said to have been given in 1562 
by Giovanni Battista Trivulzio, archpriest of the cathedral. H.. 14 ft. 
8 in, W.13 ft.9 in. Signor Pietro Pierotti, Milan. 801. 
 *67.-2, 3. ALTAR CANDLESTICKS, a pair. From the originals, 
of bronze, in the Certosa of Pavia. Italian, by Annibale Fontana 
_ (1540-1557). H. 5 ft. 10in., W. 1ft, 9 in. Signor Pietro Pierotti, 
— Milan. 12i, 
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"67 aA ARCADE (portion) of the smaller cloister in the Certos, f 
Pavia. The original of terra-cotta, Italian, 15th cent”, H.7 ft, Yin, 
W. 8 ft. 8 in. Signor Pietro Pierotti, Milan, 141, 


“67-5. FOUNTAIN, a wide basin om bahister formed pedestal, 
surmounted by a group of Perseus and Medusa, 17th 
cent’. The original, of bronze, is in the Grotto Court of ihe Old 

ie Palace, Munich, H. 11 ft. 10 in., diam, of basin, 5 ft, 5 in, Mr. 

eg S. N. Mark, Munich. 1751 


*"67.-6 to '67.-29. STATUETTES (twenty-four) of celebrated painter, 


Modern G by Schwanthaler (1802-1848), Average heigh 
18 We Mr, S._N; Mark, Munich, _ 78. 6d, each. hele 


67-30, PILASTERS, styles and lunette, the latter containing the 
sm of Qucen Anno Boleyn, carved in high sae The origi | 
of carved wood, forms part of the screen n the Chapel of Kings — 
College, Cambridge. Aialish, about 1580, H,7 ft. Sing W.5ft.7in, 


Messrs, Franchi and 


“67-81. LUNETTE, | Subject, in high the Creation, The 
original, of carved wood, forms of the screen in the Chapel of 
King’s College, Cambridge, lish, about 1530, H. 2 ft; 2 in, 
W. 4 ft. 3 in. Messrs. Franchi and Son, | | 

*67.-32. PANEL, Subject, in high relief, St. and the Dragon. 
The — of carved Ye ee the back k ma ee stall 

ie in the Chapel of King’s lege, Cambri about 1530, 

ee H. 3 ft. 11 in., W. 2 ft. 7 in, S pesaPrmdidiadan: 


Ee *67.-33, ARCADE (portion) of the or cloister in the Certosa of 
fe Pavia. The original of terra-cotta, talian, 15th cent”, H.8 ft. 4in, 
W. 11 ft. 2in. Signor Pietro Pierotti, Milan, 161. 


67-34. ARCADE rtion) from the Church of St, Lanfranc, near 
Pavia. The original of terra-cotta. Italian, 15th cent, H. 9 ft. 4in, 
W. 10 ft. Signor Pietro Pierotti, Milan, 121, 


*67.-35, 36, pai portions) from the ruined temple of Saitron, 

near Rajpootana, € original, of stone, in the tion of the 
Architectural Museum, Indian, about A.D. 1100. 19 in. by 12 in, 
hg a: 10 in. by 12 in. (In “fibrous plaster.”) Messrs. Jackson 


Wirt Hibtiin, Tie 
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’67.-37, CHAIR, the seat of Bacchus. The of marble, com- 
posed of various antique f, ents, was formerly in the Vatican, 


now in the Museum of the H. 4 ft. 11 in. W. 8 ft. 2 in. 
The Administration du Moulage au Louvre, 241. — 


tse Tet v2 


67.-388. CHAIR, “the Seat of Ceres.” The inal, of marble, 


- AY 
4235 7 


? 


The Administration du Moulage au Louvre, 241, mor 
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*67.-39. WINDOW from the west front of the church of the Certosa 
of Pavia. The original is of marble. Italian, 15th centy.. H. 25 ft. 
2 in., W.15 ft.6 in. Signor Pietro Pierotti, Milan. 1601. 


*67.—40. PILASTERS, five, from the west front of the church of the 
Certosa of Pavia. Italian, 15th centy. The originals are of marble. 
H, 4 ft. 8 in, W. of each, 10 in. Signor Pietro Pierotti, Milan. 
41. 16s. 


67.41, 42. PANELS (two), groups of three adoring angels in low 
relief. The originals, by Mino da Fiesole (about 1470), are in the 
Museum of the Brera at Milan. H. 3 ft. 11 in., W. 1 ft.7 in, Signor 
Pietro Pierotti, Milan. 11. As. 


67.43. MEDALLION in low relief. A Pieta. Italian, about 1480. 
_ The original is in the Certosa of Pavia. Diam.12}in. Signor 
Pietro Pierotti, Milan. . 


_ *67,-181 to ’67,-184. BUSTS (four). Florentine, 15th cent’. The 
originals, of terra-cotta, are in the Gallery of the Uffizi and other 
collections in Florence. Messrs. Franchi and Son. 1. each. 


’67.-186. CANDLESTICK (pricket), for altar use, triangular base 
formed of dragons, heads.of monsters, and pierced foliage, the knop 
also of pierced foliage. 12th cent’. The original, of copper silvered 
and parcel gilt, belongs to the Convent of the Sceurs-Noires at Bruges. 
H. 8 in., W. 55 in. The Society for the Reproduction of Objects of 

Religious Art in Belgium, As. 

_ *67.-187. BRACKET or CORBEL, carved with foliage, 14th conty. 

____ The original, of stone, belongs to the Church of Notre Dame at Wal- 

court, in Belgium. H.84 in, W. 124 in. The Society for the 

Reproduction of Objects of Religious rt in Belgium, 2s. 4d. 


_‘_’67,-188. LOCK FRONT, with Gothic tracery. First half of 15th 
____ cent¥._ The original, of iron, is in the Church of St. Peter at Louvain. 
74 in. by 64 in. The Society for the Reproduction of Objects of 
a Religious Art in Belgium. 2s. 4d. 
_ ’67.-189, 189a, 1896. ROUNDELS (three), with Gothic openwork 
_ tracery. First half of 15th cent’, The originals, of iron, are in 
the Church of St. Peter at Louvain. Diams. 63 im., 4} in., 4 in. 
The Society for the sate 6e\ sian of Objects of Religious Art in 
Belgium. 3s. 4d. 


_ ’67.-190. HINGE PLATE (a portion), with Gothic tracery. First half 
_ of 15th centY. The original, of iron, is in the Church of St. Peter 
at Louvain. 4in. by 38in. The Society for the Reproduction of 
Objects of Religious Art in Belgium. 1s. 


— 67.-191. THURIBLE or CENSER ; hexagonal bowl, the cover in 

i form of a church tower. 15th cent¥. The original, of copper, is in 
a private collection in Belgium, H.11din., W.5 in. The Society 
for the Reproduction of Objects of Religious Art in Belgium. 3s. 

’67.-I92. STONE CARVINGS, corbel heads, friezes, patera, &e. from 
Wells Cathedral. Given by George W.. Nowell, Esq. 


(Transferred to the Museum, Edinburgh.) 


Plaster Casts. 


68.-9. FRAGMENT of ancient stone carving found at Eccleshal} 
Church, Staffordshire, during its restoration. A figure on horseback, 
carved in low relief. Anglo-Saxon (?). 21 in. by Vin. . Given by 
Mr, James Redden, Clerk of the Works, 


*’68.-10. DOORWAY, carved in relief with interlaced foli 
serpent decoration, Norwegian, 11th or early 12th cent’. _ The or}. 
ginal, of pinewood, is from the wooden church of Sauland in Noy. 
way, demolished in 1860, and was contributed to the History of 
Labour Section in the Paris Exhibition of 1867 by the Norwegian 
Government, and afterwards lent for exhibition at the South Kensing. 
ton Museum. H, 15 ft. 3 in., W. 6 ft. 3in. Mr. D. Brucciani. 


**°68.-11. DOORWAY, carved in relief with interlaced foli 


serpent decoration, Norwegian, 11th or early 12th cent’, The ori- 


68-14. PANEL. In the centre a medallion head of a warrior in high 
relief, flanked by two grotesque winged figures, Portuguese, 17th 
cent’. H. 1 ft. 10 in., W. 4 ft. 10 in, Given by the Portuguese 
Commissioners of the Paris Exhibition, 1867. 


2 *68.-15. SEALS, Three hundred and ninety impressions in wax 
e taken from the collection of English seals in the British Museum. 
x Dates from the 9th to the 17th centuries, ged in 12 imperial 
z es, numbered from ’68,-15a, to ’68.-1651,, The impressions taken 
by Mr, Robert Ready, of the British Museum. 301. 


FRAME No, ’68.-154.. Seats of Enctisu Corporations, 12th and 


13th centuries, 


Centy. 
|. Godmanchester town seal- 12] 11. Rochester city seal : 


= 13 
2. Carlisle city seal - - 13] 12. Rochester city counter seal 13 


3, Chichester city seal - 13] 13, Norwich staple seal - 42 
4. Caermarthen ‘new custom 14, Norwich staple counter seal 13 

seal - - - 13] 15. Dover town seal - - 
5. London port seal - - 13] 16, Dover town, counter seal- 13 
6. Bristol seal for recognizance 17. Dover, Mayor of - ides | 

of debts - - - 131] 18. Bristol town seal - - 4b 
7. Bristol, Mayor of the staple 13] 19. Bristol town counter seal = 13 
8. Gloucester seal for recogni- 20. Bristol, Mayor of - - 

zance of debts - - 13] 21. Lynn town'seal -- - 42 
9. York staple seal - ~- 13] 22. Lynn town counterseal - 


10, York staple counter seal - 13 | 23, Stamford, Burgesses of 


a en il 
NS eee 


_ FRAME No. 68-15. 


Casts in Wax. 


37 


Seas of EnexisH Corporations, 14th, }oth, 


and 16th centuries. 


Date Date 
; Centy Centy 
24, Rochester bridge seal - 14} 37. Ip Mayor a: the 
25. Caernaryon town seal - 14 staple - s ES 
26, Hartlepool Mayor’sseal - 14 | 38. Hull, Mayorof - - 15 
27. Conway town seal - - 14] 389. Shrewsbury townseal - 15 
28, Dorchester, Bailiffsof - 14} 40, Bridgenorth town seal - 15 
29, Worcester, Bailiffs of - 14] 41, Colchester town seal eee 
30. Hartlepool town seal - 14 | 42, Colchester town counter 
31. Hartlepool town counter seal - - os 35: 
seal - - J4 | 43. Dunwich town seal seen 
32. London Exchequer office - 14 | 44, Bristol town seal - se 4 
33. Grimsby town seal - 13 45. Bristol town, counter seal- 15 
34, Worcester city seal - 14| 46. Weymouth, Admiralty of - 16 
35. Yarmouth, Bailiffs of - 15) 47. Monmouth town seal ~~ AG 
36, London subsidy seal - -141| 48. Tenby town seal - - 16 
FRAME No. ’68.-l5c. Prrsonau Seats, Eneuisu, 11th, 12th, and 
13th centuries. 
Date. Date. 
49, Edward the Confessor, 66. John, Earl of Warren, 
great sealof —_- - 1042 counter seal - - 1230 
50. Edward the Confessor, 67. Segrave, John Lord —=_ 1280) 
counter seal. 68. Fitz-Walter, Robert = 1285 
51, Perey, Henry - - 1100 | 69. 13th century seal. 
52. Chauz, Matildade- I1lthcent’. | 70. 13th century seal. 
53. Matilda, Queen of Henry I. 1120 | 71. 13th century seal. 
54, Fitz-Walter Milo, Duke of 72. Kaveleoc, Lady Hawisia - 1287 
Gloucester - - 1150 | 73. John, Earl of Lincoln - 1287 
55. Luvetot, Matilda de - 1180 | 74. Marischal, Hugh - John 
56. Quincy, Roger de -' - 1250 le - - 1289 
57. Quincy, Roger de, counter 75. 13th century seal. 
seal - - - 1250 76. 13th century seal. 
58. Fortibus, William de - 1255 | 77. Hemingford, Thomas de 
59. Fortibus,. William de, 13th cent’. 
counter seal - - 1255 78. Margaret, Queen of Ed- 
60. Montacute, Simon de - 1285 ward I. - - - 1300 
61. 13th century seal. 79. Margaret, Queen of Ed- 
62. 13th century seal. ward I., counter seal - 1300 
63. Mortimer, William - 1255 80. 13th century seal. 
64. 13th century seal. 81. 13th century seal. 
65. John, Earl of Warren - 1280 | 82. 13th century seal. 
FRAME No. ’68.-l5p, Personat SEAzs, Encuisu, 14th century. | 
Date. Daie. 
83. Percy, ee fil Henry - 1333 89. Tipetot, John * = 1339 
84. Plantagenet, Edward, the 90. Woodhouse, Robert de - 1340 
Black Prince’ - - 1349 | 91. Ford, John - - 1340 
85. St. Paul, Mary de - - 1345 | 92. Hatfield, Thomas (Bp. 
86, Plantagenet, Henry, Duke Durham) - - 1345 
of Lancaster - 1345 | 93, Burcester, Margaret, wife 
87. Fitz-Alan, Richard - 1308 of Sir William - - 1393 
88. Neville, Alexander - 1340 | 94. Selford, Richard de - 1346 


FRAME No, ’68,-15z., 


Casts in Was. 
. Bleyden, Ithel ap - - 1340 | 110, Bardolf, John, Lord ~ 1345 
. Banister, Wm. - - 1340 | 111. Vere, Margaret de - 1363 
. Wallington, Lamech de - 1310 | 112. Bradfelde, Ralph - = 1347 
. Botecourte, Roger - - 1324 | 113, 14th century seal. 
. Beauchamp, Thos., Earl of 114. 14th century seal. 
Warwick 115. Woodstock, Elionora, wife 
. Beauchamp, Thos., Earl of of ‘Thomas de. ~ - 1391 
Warwick, counter seal - 1345 | 116. Monticute, Wm..de, Earl 
. Chilham, Robert - 1346 of Sarum - - 1380 
. Archer, Robert - - 1320 | 117. Beauchamp, Wm, + 1390 
. Wayte, Richard le - ~ 1345 | 118. 14th century seal. 
. Edward III., great seal of - 1367 | 119. 14th century seal, 
. Edward III., counter seal 1367 | 120, 14th century seal. 
Vere, Margaret de - 1363 | 121. Plantagenet, John . of 
13th century seal. Ghent - - 1367 
. Plantagenet, Henry, Duke 122. Spencer, Henry le - 1380 
of Lancaster - -1 123, Esturmay, Robert le - 1330 
. Holland, Mar ¥ 124, Windsore, William de ~- 1380 
Countess of Kent - 1350 | 125, Mortimer, Roger - - 1397 


PERSONAL SEALS, EnNGuiisu, 14th and 15th 


centuries, 
Date. 
126. L’Isle, Robert de - - 1379 | 150, Bohemia, Anne of, Queen 
127. Lumley, Ralph de - 1380 of Richard II. - ~ 1386 
128. 14th century seal. 151. Gower, John i - 1391 
129. Pou er mies Lord 1354 152. Chidoke, John de - - 1397 
130. Vache, P - 1381 | 153, Berkley, Maurice - - 1427 
131. Wylmot, data - 1382 154, Grandison, Peter de ~ 1354 
132. 14th cen 155. old, Alice de - - 1339 
133. Despencer, hrewht le + 1387 | 156. Chidoke, John ~- - 1397 
134. 14th century seal 157. Percy, Henry, Earl of 
135. Bysshe, Thomas. - - 1381 Northum d - 1435 
136. Eugayne, John - - 1355 | 158, Mortimer, Robert de - 1366 
137. Avinal, John - - 1381 | 159. Dela Warre, Thomas ~~ 1399 
138. Burlie, Richard  - - 1385 | 160, Humphrey, ke of 
139. rps Piage age de - 1385 Gloucester - - 1439 
140. Co org |e. - 1368 | 161. Hales, Stephen - - 1392 
141. Prewes, Richar - 1387 | 162. Smyth, Robert - - 1365 
142. Fordham, John (Bp. Ely) 1392 | 163, Fereby, ‘Thomas - 1410 
143, Mortimer, ‘Thomas - 1356 | 164. Bellocampo, Richard ~ 1410 
144. Cheny, Hugo © - - 1361 | 165. Bellocampo, Richard > l4ll 
145, Tyral, Sir Thomas - 1362 | 166. Bagot, John ~ 1400 
146. Bronnyghe, William - 1344 | 167. Cocket seal for Wales ~ 1410 
147. Bohun, Johanna de, 168. 15th century seal. 
ns Pe to Hereford - 1392 | 169, petite, ir William ~- 1416 
. “Be merry, I thee pra 170. 1 og ney 

ath cent’, | 17] fee William - - 1444 

149. Rokeby, Robert - - 1350 


FRAME No. ’68 lr. PERSONAL SEALS, EnG.isq, 15th, 16th, and 17th 
centuries. 


Dat 
171**; — IV., gepat seal € ne | 172, Edmund; Aces a? Somer- aa 
set - 1496 
71*, nay 1V,, counter seal 1400 173, Punchandiiit Richard - 1423 


Casts in Wax. 


FRAME No. ’68,-15 a. 


207. 


Date 
. Plantagenet, George, Duke 


of Clarence - - 1463 


. Ringbourne, William = = 1408 
_ Neville, Richard, Lord ~ 1445 
. Clyderhowe, Richard —- 1416 
. Hungerford, Robert Miles 1447 
_ John Earl of Worcester ~- 1452 
. Woodville, Elizabeth, 


Queen of Edward IV. - 1465 


. Hungerford, Margaret - 1464 
. Arnold, John - - 1400 
. Edward Prince of Wales - 1451 
. Tudor, Lady Margaret ~- 1502 
. Warbleton, William - 1451 
. Holland, John, Lord High 


Admiral - 1440 
. De la Pole, John - - 1463 
. Turbock, William - 1480 
. Durham, “sede vacante” - 1485 
. Durham counter seal ~ 1485 
. Henry VIII. - - 1528 


. Henry VIIL., counter seal 1528 


Date, 
Dunwick, Ethelwald Bp, - 830 
. Durham, William Bp. - 1080 
. Durham, William Bp. - 1143 
. Lincoln, Alexander Bp. ~- 1123 
. Coventry, Richard Bp. - 1162 
. Bath and Wells, Joscelene 


Bp. - 
. Durham, Richard Bp. = -_- 1217 
. Durham, Richard Bp. - 1224 


. London, Fuleo Bp. ~ 1244 
. Coventry, Roger Bp. ~ 1245 
; hn gg oniface Abp. 1245 
. Durham, Richard Bp. = _ 1258 
. Ely, Hugh Bp." - - 1258 
. York, Walter Abp. - 1265 
. York, Walter Abp., counter 

seal - - - 1265 
. Durham, Robert Bp. - 1278 


193. 


194. 


Henry VILL; signet of 
cums 


More, 


. More, Sir 


Northumberland - 
Percy, , Earl of 
Northum counter 
h, homes “ ° 
Leig ; 3 f 


le’ 


- 


ig30 


ht af 


1557 


Bisuops’ SEALS, Enouisn, 9th, 11th, 12th, 13th, 
and 14th centuries. 


FRAME No.’68.-15 nu. Bisnors’ Seas, Enouisn, 14th, 15th, 16th, 
and 17th centuries. 


Date. 
238. Ely, Simon Bp. - - 1337 
239. Durham, Richard Bp. = 1336 
240. London, Ralph Bp. - 1340 
241. Ely, Thomas Bp. - ~ 1345 
ae Durham, Thomas Bp. = 1346 


244. 
245. 


Winchester, William Bp. - 1367 
Winchester, William Bp, - 1367 
Winchester, William Bp, - 1367 


; Date. 
223. Lincoln, ate - 1210 
224. Hereford, Ric Bp. - 1282 
225. Winchester, Jno. Bp. = 1280 
226. York, Jno. Abp. - - 1286 
227. Durham, Antony Bp - 1285 
228, Durham, Anthony Bp., 
counter seal = - - 1285 
229. Durham, Antony Beck, 
Patri of Jerusalem - 1286 
230. Ely, William Bp. - - 1290 
231. Winchester, Henry Bp. ~- 1305 
232. Ely, John Bp. - - 1316 
233, Durham, Louis-Bp. - 1317 
234. Louis Bp., 
counter seal = - - 1317 
235. Exeter, John Bp. — - 1328 
236, Durham, Richard Bp, - 1333 
237. Isle of Man, Thomas Bp. - 1348 
- Date. 
246. York, Alexander Abp. - 1373 
247. Ely, John Bp. ws ae - 1381 
248. Durham, Walter Bp. ~ 1388 
249, Canterbury, Thomas Abp. 1395 
250. Lincoln, Henry Bp, - 1398 
251. Lincoln, Philip Bp. - 1405 
252. York, Henry Abp. - 1406 
253. York, John Abp. - - 1426 


Casts in Wax. 


Date. , Date, 
Abingdon, Jno. Abbot of 1491 | 261. Canterbury, Reginald Abp. 1556 


254. 

255. York, Thomas Abp. - 1501 | 262, Canterbury, Matthew Abp. 1555 
256. Chichester, Robert Bp. - 1508 | 263, Canterbury, Matthew Abp., 
257. Chichester, Robert Bp. - 1508 counter seal : ~ 1559 
258. Carlisle, John Bp. - 1520 | 264, Peterboro’, Thomas Bp. - 160) 
259. Canterbury, Thomas Abp. 1533 | 265, Oxford, Timothy Bp. —- 1638 
260. 


Canterbury, Thomas Abp. 1548 


FRAME No. '68.-15 1. Seaus of Encuisu Asseys, 10th, 11th, 12th, 
and 13th centuries. 


Date. Date. 
Cent, | Centr, 
266. Wilton Prio - - 10 | 281, Northampton, St. John’s. 13 
267. Winchester Cathedral - 11 | 282. Canterbury, St. Augustine’s 
268. Chertsey Abbey - - il Monastery : - 1i98 
269, Ankerwyke Priory - Il | 283. Canterbury, St.Augustine’s 
270. Leedes Priory - von on , counter seal - 1198 
271. Hereford Cathedral - 12 | 284, Cumbwell Priory - - 129) 
272, Coventry, St. Mary’s - 12) 285, Cumbwell Priory, counter 
273. Selsey Abbey ~- a; seal - - - 1230 
274. Kirkham Priory - - 12 | 286. London, Crossed or Crutched. 
275. St. Alban’s Abbey - 12 Friars - - - 
276. Stonleigh, St. Mary and 287. Warwick, St. Sepulchre’s 13 
St. John the Evangelist 12 | 288, Herringfleet Priory - 2B 
277. Canterbury Cathedral - 12 | 289, Netley Abbey ~~ ai. 40 
278. Messenden, St. Mary’s + 12 290, Walsingham Priory - Ib 
279. Cambridge, Barnwell 291, Walsingham Priory counter 
Priory - - - W seal - . - 2B 
230. Godstow Priory - - 12 292. Hatfield Regis, Convent of 13 


FRAME No. ’68,-15 3, Seaus of ENGiisu Anbeys, 13th century. 


Date. Date. 
Cent’. Cent’. 

293, Canterbury “Sedis Vacantii” 13} 309. Truro, Brother Preachers 
294, Lanercost Priory - - 13 of - - - B 
295. Osney Abbey ° - - 13) 310. Hereford hapten seal - 13 
296, Canterbury, Roger, Prior 311, Newminster Abbey - 2B 

of Christ’s Church ~ 1243 | 312. Milverton Priory - - 2B 
297. Chichester, St. Mary’s 313. Southwick Priory - - B 

Hospital - - 13} 314. Southwick Priory counter 
298. Canterbury, Henry, Prior seal . - - 13 

of Christ’s Church - 1288 | 315. Chick Abbe - - bB 
299. Binham Priory - - 13 | 316. Boxgrove Abbey - - 
300. Binham Priory counter 317. Boxgrove Abbey, with open 
201. Cantecbaly, "Rind ahiin mS! Badgtove Abie coun 
301, Canterbury, Roger, ) - Boxgrove Ab 

of St. Augustine’s - 1248 a - bey ~— 13 
302. Yetminster, Prebendary of 13 | 319. Boxgrove Abbey, legend 
303. Merton Priory = - - 13 round the outer edge - 13 
Bs tek _ counter seal 13 320, Darel, William ~- - &i 

. Waltham - - 12,13 | 321, Cambri 

306. Waltham Abbey counter Colle, a Teme 13 
ep a 3 ce - 12,18 oy. Chadsden, John de - i 
007. century seal, 323, 1k 
308. Litchfield, St. Chad’s  - * ee 


13 


FRAME No, ’68,-15 t. 


355, 
356. 


357. 
358, 


359. 


360, 
361. 
362. 
363, 
364. 
365. 
366. 


367. 


Casts in Wan. 


ee EER: 


14th, 15th, and 16th centuries. 


Cambridge, Pembroke 
College - - - 
Bilsington, Edmund, Prior 


Tiltey Abbey 
Cambridge, Guild of Cor 
pus Christi - 
Cambridge, St. Solas ) 
Hospital - - 
14th century seal. 
Grimsby, St. Augustine’ 5 
Abbey - ~ 
Wimbourne Chantry - 
Winchester College - 
Cambridge, Trinity Hall - 
London, Minor Canons of 
St. Paul’s - : 
London, Minor Canons of 
St. Paul’s, counter seal - 
14th century seal, 


21848. 


Date. 


Cent’, 


14 


1381 
14 


14 


368. 


369. 
pan 
. Coventry, 


. Cam ridge, 


. Dover, 


; Dehdord Draper 


Rochester, John, Prior of 
the Cathedral Church : 
Shrewsbury, Drapers’ 


Company - - 
Guild of the 
Bishop - : 
" Maison 
Dieu” - - 


Bo 


. Pilton Priory - 
3. Pilton Priory, counter valk 


Tykeford Priory - 
Gaubridge, ing’s Coll. 
St. Re tag 
Abbey - . 


. Tamworth College : 
. Knole, Guild of St. Mary 
. Hoddesden, St. ABSOnT A 


Hospital 

Cth 

pany °° - 
D 


AL 


FRAME No. ’68.-15 xk. Seas of Enciisi Anseys, Couiecss, &c., 
"13th and 14th centuries. 
Date. Date. 
Cent’, Cent. 
324, La St. Mary’s Crp: 339. Ely Cathedral - 13 
: 13 | 340. Ely Cathedral counter 
325. 1h Minor Friars - 13 seal 13 
326 Westecrs P Priory - - 13 | 341. Hereford, Carmelites of - 13 
327. 13th century seal. 342. Cambridge, St. papesss 
328, Oxford, University ee Hostel - 13 
329. Clymping, ‘Thomas de, 343. Wenlock Priory - 13 
riest - - 13) 344. Stratford-on-Avon, Guild 
330. Shrewsbury, St. Peter’s - is of St. Mary - - 41 
331. London, rior of Krights 345. 13th century | 
Hospitallers  - 13 | 346. Quarre Abbey, Isle * 
332. Gloucester, Friar Preachers Wight 4 
of 13 | 347. Strata Florida, William, 
333. (Murder of St. Tohe the Abbot of . 13 
Baptist) design - 13 | 348. Exeter, Thomas, Prior of 
334. Isle of Wight, Holy Cross St. James - 13 
Prio ~ 13 | 349. Dore, Jordan, Prior of - |i4 
335. Canterbury, Christ Chabal 13 | 350. Westminster, St. Stephen’s 14 
336. Canterbury, Christ Church 351, Cambridge, Corpus aa 
counter seal = - 13 College - - 14 
337. Canterbury, St. Augie: 352. Oxford, New College. - 14 
tine’s Monastery - 13] 353, 14th century seal. 
338. Canterbury, St. Augus- ~° | 354, Cambridge, Trinity ia 
tine’s Monastery, a “gp “a College - - 14 
seal - - 


Seas of ENGLISH ABBEYS, CoLLeGcEs, &c., 


Date, 
Cent’. 
1363 


42 Plaster Casts. 


Genty ent 
381. Hoddesden, St. Antony’s 385, Cambridge, Magdalen 
Hospital - e 2 15 nae need os - is seal - ar 
382. Cambridge, Queen’s Col- : ces pi - 
~~ lege = - - 15 | 387. Leycester Hospital counter 
383. Exeter, Drapers’ Com- seal - st 
pany - - 14,15 | 388, Norwich, St. Stephen’s 
384, Cambridge, Christ’s Col- Hospital - - 16 
lege = - - 4 | 


68.-18. ROUNDEL' in open iron-work used for the ventilation of a 
cupboard. Taken from the Church of St. Peter, Louvain. Early 
15th cent’. Diam. i in. The Society for the Reproduction of 
Objects of Religious Art in Belgium, 1s. 6d. 


’68.-19. ROUNDEL in open iron-work used for the ventilation of 
cupboard. Taken from the Church of St. Peter, Louvain. Early 
15th centYy, Diam, 52 in. The Society for the Reproduction of 
Objects of Religious Artin Belgium. 1s. 6d. 


’68.-20. ALTAR CANDLESTICK (pricket). The foot is of hexa- 
gonal form. The original, of brass, is in the Church at Wais, near 
Genappe. Early 16th cent, H. 13 in. The Society for the 
Reproduction of Objects of Religious Art in Belgium. 3s. 


’68.-21, BRACKET for a wax taper. The original, of brass, from 
the Church of St, Jacques, Louvain. H. 94 in. The Society for 
the Reproduction of Objects of Religious Art in Belgium. 1s. 6d. 


68.-22. STATUETTE of the Virgin crowned, and holding the Infant 
Jesus on the left arm. In the right hand is a sceptre. The original, 
in boxwood, is the property of, Cisse Béthune, Professor of Ar- 
cheology at the Seminary at Bruges. H.9 in. The Society for the 
Reproduction of Objects of Religious Art in Belgium. 4s. 


68-23. FRAGMENT of the capital of one of the single columns of 
the ‘ground floor of the Market House at Louvain. About 1320. 
H. 14 in. W. 124 in. The Society for the Reproduction of Objects 
of Religious Art in Belgium. 2s. , 


68.-24. FRAGMENT of a gable in the form of a leaf, The original 
is in the Church of Notre Dame at Walcourt, Belgium, H. 144 in., 


W.18in. 15th cent’. “The Society for the Reproduction of Objects 
of Religious Artin Belgium. _ 2s, 6d. 


”68.-25 to "68-69, STATUES OF SAINTS (forty-five), froni the 
Chapel of Henry VII., Westminster Abbey. Varying in height from 
35 in, to 37 in. Mr. D, Bruceiani. - 31. i0s. each, | 


*68.-70. INTAGLIO. A standing figure of an armed warrior (2nd 
cent’. A.D. ?). The original, on serpentine, was found in Roumania, 
and formed part of the Roumanian Contributions to the History of 
Labour Section of the Paris Exhibition of 1867, afterwards lent for 


exhibition at the South Kensington M in. by 2) i Cast 
Mr. Andrew, - i MOC ctl by 74 iy 


Plaster Casts. 43 

68-105. CHASSE;; cylindric base surrounded by the Twelve Apostles. 
The original, of silver repoussé and enamel work; is inthe Cathedral of 
the Assumption at Moscow. Date 1488. H.2 ft. 74 in., W. 1 ft. 7 in. 
Given by the Russian Commission for the Paris Exhibition of 1867. 


‘68.-106. CHASSE ; square base with three Apostles on each side. The 
original, of silver repoussé and enamel work, is in the Cathedral of the 
Assumption at Moscow. Date 1488. H. 2 ft., W. 8 ft. Zin, Given 
by the Russian Commission for the Paris Exhibition of 1867. 


‘68.-107. CIBORIUM ; hexagonal on a eireular foot, half-length figure 
of a saint on each side. The original, of enamel, is in the M 
of Novospasski, near Moscow. 17th cent. H, 124 in., W. 53 in. 
Given by the Russian Commission for the Paris Exhibition of 1867. 


‘68-108. NAVETTE ; irregular octagon, with conical top. The 
original, of silver, is in the Monastery of Novospasski, near Moscow. 
12th cent. H. 62 in., W. 43 in. Given by the Russian Commission 
for the Paris Exhibition of 1867. 


‘68.-109. FOLDING PANAGIE or DIPTYCH. Circular, with 
knob for suspension, The original, of enamel, is in the Monastery 
of Simonon, near Moscow. 15th cent. H. 64 in., W. 55 in. Given 
by the Russian Commission for the Paris Exhibition of 1867. 


’68.-110. TABERNACLE. Square base, with arabesque ornament ; 
square plinth with four seated figures in niches ; cupola on four 
columns and surmounted by a cross. The original, of silver, is in the 
Cathedral of Perugia. Italian, dated 1511. H. 3 ft. 13 in., W. 163 in. 
Given by the Italian Commission for the Paris Exhibition of 1867. 


68-111. PROCESSIONAL CROSS, front view, with crucified figure 
of the Saviour. The original, of silver, is in the Church of Mongi- 
ovino, near Perugia. Italian. 16th cent’. H. 2 ft. 84 in., W. 144 in. 
Given by the Italian Commission for the Paris Exhibition of 1867. 


68-112. PROCESSIONAL CROSS, back view. The original, of 
silver, is in the Church of Mongiovino, near Perugia. Italian, 16th 
cent’. H. 2 ft. 8hin.. W. 14, in. Given by the Italian Commission 
for the Paris Exhibition of 1867. 


’68.-113. PLASTER CAST. Statue of. the late M. Rossini seated 
in a chair (wood); in his right hand is a music book. Executed 
by the late Baron Marochetti, R.A. HH. 5 ft. 5 in., W. 3 ft., L. 4 ft. 
Presented by Baroness Marochetti. 


*68.-114. PLASTER CAST. Colossal head of George Washington. 
Executed by the late Baron Marochetti, R.A. H. 2 ft., W. 1 ft. 
10 in, L, 1 ft. 10 in, Presented by Baroness Marochetti. 
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INDEX TO COUNTRIES. 


Country. No. of Cast.* 


’64.-56, 57. ’68.-9. 
63-18, 19. 
Renaissance, 22, ’67.-186-191. *68,-19-24, 


ANGLO-SAXON - 
BAVARIAN - 
BELGIAN - . 
BoHEMIAN-” - 64.-113. 
BYZANTINE - 64-102, 103, 
ss RuEnisH | ’64.41. 
DANISH = + =| °63,-22, 
ENGLISH « - - | Renaissance, 67-69, 122, *52.-9, 10. °58.-27]- 
275, 276, 277. °62,-2663, 2666. *63.-5-7, 11. 
*65.-39, 49, 55, 59, 60. ’67.-30-32, 192. ’68,-15, 
| 25-69, 113, 114. 
ErrRuscan, ANCIENT | 64-146. ’65.-4]-46, 
ne LATE - | °63,-20, 
FLEMIsH- -  -| Renaissance, 114, 115, 124, "65.48. 
FRENCH - - - | Renaissance, 10, 24-26, 34-38, 55-7 1, 73-75, 78-88, 90, 
93, 94, 105-108, 110-112, 119-2], "62-2668, 
2671. °63.-12. ’64.~40, 106-110, 144. 
GERMAN - - - | Renaissance, 23, 116. ’62.-2662, 2667. °63.-17. 
| 64.-135, 147. ’65.-53, 85-92.  °67.-5-29. 
/ ’63.-21. ’64,-132, 137, 140, 141, 67-37, 38. 
64-37-39. 
67-35, 36. 
52-11. ’64.-54, 
Renaissance, 1-9, 13, 16, 18-21, 27-29, 32, 33, 43-54, 
113, 117, 118, 151-232, *57.-161. °58,—278, 
279. °59.-4. °62.-1-4, 2661. ’63.-1, 4, 8-10, 13- 


Graco-RoMAn 
GREEK, ANTIQUE 
INDIAN - . 
IrRisH, ANCIENT 
ITALIAN - - 


47, 50, 52, 56, 84. °66.-5-11, 29-9 , 46, 47. °67.- 
1-4, 33, 34, 39-43, 181-184. °68.-110-1 12, 
MALTESE - ~ | °65.-51, 
NORWEGIAN ~- - | *68.-10, 11. 
Pompeii aANp Her- | ’66,-29-34. 
CULANEUM. 
’68.-14. 


PORTUGUESE - 
Roman - - *62.-2670. *64.-77, 105, 111, 112, 128, 


RUSSIAN - - - | 768.-105-109, 

SCANDINAVIAN - | °66.-35, 36, 

SPANISH - - | 64.-19-35a, 114-127, 66-50. 
UNCERTAIN - - 


95-104, 109, 123, *64.-2, 


cl sc il etal of) yd batuonx | 


* After the collection of the casts from the Antique (p. 1) and the Renaissance 
(p. 11), the objects are numbered chronologically according to the year of acquisition. 


Renaissance, 30, 31, 39-42, 61-66, 76, 77, 89, 91, 92, 
*68.-70. 
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APPENDIX. | 


PLASTER Casts OF OBJECTS OF WHICH ELECTROTYPES HAVE BEEN MADE. 
Not exhibited in the South Kensington Museum. 


List of objects reproduced by electro-deposit, of which plaster casts can be 
obtained from Messrs. Franchi and Son. 

For detailed description of each object, see “‘ Reproductions, Part I., List of 
Llectrotypes.” 


ae. 7 te Price. 
Electro- aeons 
type. 2 <2. d. 
55-1. Shield, Sigman. German (Augsburg), 16th centur ae Say D 
°55.-2. Dish, repoussé. French, 16th century  - . - O15 


°55.-3. Book-cover, repoussé. Byzantine, 6th eae - - 
°55.-4. Portrait bust, in high relief (Jean Goujon). French, 16th 
century - - - - - - * 
°55.-5. Book-cover, repoussé. Byzantine, 6th century - 
’56,-1. Salver or plateau, Briot. Swiss, about 1600 - 
*56,-2, Dish, engraved and embossed. German, dated 1567 
°56.-3. Knife handle. French, 17th century - - 
56.4. Handle of a fork. French, 17th century - 
56.-5. Handle of a spoon. French, 17th century 


°56.-6. Tazza, repoussé. Italian, 16th century - - : 15 

’56.-7. Lock-plate. German, 17th century : - - 4 0 
*56.-8. Lock-plate. German, 17th century : : . 6 0 
56,-9. Dish, repoussé. Flemish, 17th century - - - tS 0 
°56.-10. T'azza, Cellini. Italian, 16th century - - - 15 0 
°56.-11. Bowl of a tazza, repoussé. Italian, 16th century - 3. 0 
*56.-12. Shield, repoussé and chased. Italian, 16th century = - 15 0 
’56.-13. Shield, repoussé and chased. Italian, 16th century = - 15 0 
’56.-14. Shield, repoussé. Italian, 16th century - : - 015 0 
56-15. Shield, repoussé. Italian, 16th century - - - 0 
°56.-16. Shield, oval, repoussé. Italian, 16th century - - 15 0 
°56.-17. Shield, oval, repoussé. Italian, 16th century = - - 15 0 
’56.-18. Shield, repoussé. Italian, 16th century - - - 15 0 
°56.-19. Shield, repoussé. Italian, 16th century - - - 16 0 
56-20. Shield, repoussé. Italian, 16th century - - : 15 0 
’56.-21. Shield, spiked centre. Italian, 16th century - - 15 0 
’56.-22. Shield, spiked centre. Italian, early 16th century - 15 0 
56-23. Shield, chased. Italian, 16th century - 015 0 


> 
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°56,-24. Entire suit of armour (19 pieces). North Italian, 16t 
century - - - - - 
’56.-25. Back-piece. Milanese, 16th fit “ 
’56.-26. Breast-plate, chased. German, 16th century 
’56.-27. Breast-plate, chased. Italian, 16th century 
’56.-28. Breast-plate, chased. Italian, 16th century 
’56.-29. Breast-plate, chased. Milanese, 16th century 
56-30. Breast-plate, repouss¢.” Flemish, 17th century 
56-31. Saddle-back, chased. German, 16th century 
’56,-32, Lock-plate. French, 16th century - 


ft fed ed ed ped 
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seed . Front of a gorget, repoussé and chased. Italian, 16th 


‘ ( - - * : 
64,133, Statuette, the Archangel Michael, German, 15th cen- | 


- Head-piece, repoussé. Italian, 16th century 
- Head-piece, repoussé.. Italian, 16th century 
. Head-piece, repoussé. French, 16th century - - 
. Head-piece, embossed and chased. Italian, 16th cen- 


. Head-piece, repoussé. Spanish, 16th century 
. Head-piece, repoussé, Italian, 16th 

- Head-piece, repoussé. Italian, 16th century - 
- Head-piece, chased. German, 16th century 


- Helmet, repoussé. French, 16th cen 


" Gorget, repoussé, Italian, 16th cen 


- Jousting target, repoussé and chased. 


- Head-piece. Italian, 16th gy! . 

- Head-piece, repoussé. Italian, 1 thcentury - 

. Cuirass. i a repoussé. Italian, 16th century - 
. Cuirass (the back), repoussé, ltalian, 16th century - 
. Salver, repoussé and chased. Italian, 16th cen 


..Hunting horn. Italian, 16th century 
. Salver, chased. Italian, 16th century 


. Salver, chased, ic - 

. Salver, Briot.. French, 16th century 
-.Tazza. _ German, 17th century - 

. Salver.. Venetian, 16th century 

—24. Ewer. Venetian, 16th century - 

- Pedestal. Italian, date about 1520 

- Hunting horn. German, 16th century 
- Door knocker. Italian, 16th century 


Plateau. Italian, date about 182 
. -Ewer, Norwich, repoussé, English, date 1597 - 
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Head-piece, chased. German, 16th 


Head-piece, repoussé. French, 16th cen - 


Head-piece, repoussé (Francis I.), Italian, 16th cen- 
t - - 


, Chavien pe eae Italian, 16th century « 
; — ue, repoussé. Italian, 16th century - . 


-piece. German, late 17th century 


Gorget, repoussé. Italian, 16th century 
Shield, repoussé, French, late 16th cen 


¢ 
E- 


cen 


(without back) 


Salver, chased. Italian, 16th century 
Arabi 


Tankard and cover (Strauss). German Augs ), 
17th century. (The body and group at top only.) . - 
Salver, Norwich, repoussé, English, date 1597 - ‘ 


Mirror case Martelli), repous Italian, 15th : 
The medallion only.) zs warm 


tary (?) - 


6 . te . > pitel - 4 
65,-58, Bonanno Gate, Pisa, Italian; date 1180 phnl®.4p 


» 65.76, 


Top and bottom bands, each 


— “from 2b 10s, to. 


~The smaller panels, each’ ~ 
-Tazza, Trevelyan,, English, dated pt Sy Sire 
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Electro- 
68-90, Statuette, our Saviour. (See No. 66, -10, Plaster Casts, 


66,21. fatuette, ie John the Baptist. (See No. 66, 11, 
Plaster 


asts, page 34.) 
°66,-48, Knocker, Lausanne. German, second half of 12th ore 


tury , 
°66.-49. Knocker, ‘Leusemie. German, second half of 12th oui 
tury 
°67.-44. Ghiberti Gate, Florence. Italian, 15th century 


Any se separate panel from 27. 10/. 
Any separate portion of the entablature, cou 
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Reprinted from the Fifteenth Report of the Science and Art 
Department of the Committee of Council on Education, 
page 24, Appendia A. 


(Copy.) 

My pEeArR Duke, Marlborough House, March 12, 1868. 

Durinc the Paris Exhibition a Convention was entered into by several 
Princes of the reigning families of Europe, whereby they agreed mutually to 
assist the museums of Europe in procuring casts me copies of national objects 
for the promotion of art. T cannot doubt that the museums in this country 
will derive benefit from this Convention, and will be able to make a return to 
foreign countries for the advantages which they may afford. I therefore trans- 
mit to your Grace, as Lord President of the Council, copies of this Convention, 
and I request that ae will have the kindness to inform me whether you see 
any objection to the Lord President acting through the Science and Art 
Department in this country for the purpose of giving effect to it so far as the 
United Kingdom is concerned. 

Your Grace will perceive that the object contemplated by the Convention is 
identical with that for which an annual grant of money has been made for 
many years by Parliament to the Science and Art Department, and it is hoped 
that by the aid of this Convention far greater facilities will be obtained for the 
eat of works of art between this and other countries than have hitherto 
existed. ; 

Believe me, my dear Duke, 


His Grace the Duke of Marlborough, Very sincerely yours, 
Lord President of the Council. (Signed) ALBERT EpwarD, P. 
CONVENTION. 


ConvENTION for promoting universal Repropuctions of Works of Art 
for the benefit of Musrums of all CounTRIEs. 


TuroucHout the world every country possesses fine historical monuments 
of art of its own, which can easily be reproduced by casts, electrotypes, 
photographs, and other processes, without the slightest damage to the 
originals. 

(a.) The knowledge of such monuments is necessary to the progress of art, 
and the reproductions of them would be of a high value to all museums 
for public instruction. 

(b.) The commencement of a system of reproducing works of art has been 
made by the South Kensington Museum, and illustrations of it are now 
exhibited in the British Section of the Paris Exhibition, where may be 
seen specimens of French, Italian, Spanish, Portuguese, German, Swiss, 
Russian, Hindoo, Keltic, and English art. 

(c.) The following outline of operations is suggested :— 

I. Each country to form its own Commission according to its own views 
for obtaining such reproductions as it may desire for its own 
Museums. 

II. The Commissions of each country to correspond with one another and 
send information of what reproductions each causes to be made, so 
that every country, if disposed, may take advantage of the labours of 
other countries at a moderate cost. ae a 

lil. Each country to arrange for making exchanges of objects which it 
desires. F 

A 


ee 
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IV. In order to promote the formation of the proposed Commissions jp 
ait sotintey did facilitate the making of reproductions, the under. 
signed members of the ign nile. ; t Europe, meeting 

, have i 


at the Paris Exhibition of their approval of the 
plan and their desire to promote the realization of it, 
The following Princes have already signed this Convention :— 
Great Britain and Lreland - Atserr Epwarp, Prince of Wales, 
a - ALPRED, mtg is 
Prussia - . . - Freperick - WiLtiAM Crown 
T Une Prince of Prussia, 


Hesse - - - - Lovzs, Prince of Hesse. 
Saxony - ; . - Atsert, Prince Royal of : 
France - bs - - Prince Naporzon (Jerome), 
Belgium . ° - Putirer, Comte de Flandre. 
Russia - - - The Cesareviren. 

ne “ - - Nicoxas, Due de Leuchtenberg, 
Sweden and Norway - - 


Orcas, Prince of Sweden and 


orway. 
Italy - : . - Humbert, Prince Royal of Italy. 
ad = - - - Amapgvus, Duke of Aosta. 
Austria - - - - Cnaruxs-Louis, Archduke | of 


Austria. 
ein ed> - - - Ratner, Archduke of Austria. 
Denmark . - - Frepericx, Crown Prince of Den- 


mark, 
Paris, 1867. 
Sir, 10, St. James’ Square, March 14, 1868. 
I nave had the honour to receive your Highness’s letter of the 


12th March, informing me that a convention had been entered into by several 


Princes of the reigning families of Europe, where agreed mutually to 
assist the museums of am vf of nati 


this convention, and inquiring if I see any objection to the Lord President 
acting through the Science and Art Department in this country for the purpose 
of giving effect to it so far as the United Kingdom is concerned. 

In reply, I beg leave to inform your Royal Highness that I shall have 
pleasure in acting in the manner proposed, so far as the institutions under the 
Science and Art Department are concerned, and that when called upon I shall 
be racy, to communicate with other authorities having charge of objects of ar 
in the United Kingdom, with the view of obtaining any facilities which may 
be required by foreign countries, 


I have, &c. 
His Royal Highness . rf 
the Prince of Wales. (Signed) MARLBOROUG 


sf 
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Reprinted from the Twelfth Report of the Science and Art 
Department of the Committee of Cowneil on Education, 
page 23, Appendia A. | 


2, Minute and CorRESPONDENCE relating to the InTERCHANGE of 
Repropuctions of Works of Art with ForREIGN GOVERNMENTS. 


My Lorp, 8th February 1864. 

I nave the honour to enclose for your Lordship’s information the copy 
of a minute (see following Minute) of the Committee of Council on Education, 
and in reference to it, to solicit your Lordship’s assistance in procuring for the 
use of the Department of Science and Art copies of all printed catalogues of 
the great galleries of art museums, and collections of ornamental art, including 
examples of skilled workmanship, which now exist in the chief cities of conti- 
nental Europe. 

2. Such information will, I feel assured, prove highly useful for the guidance 
of the officers of this Department, as well as of the officers of other public 
institutions, by informing them of the great examples which now exist, and 
the places of their deposit, assisting them when such objects are offered for sale, 
and guarding them against spurious imitations which are now executed with 
the greatest ingenuity and skill, 

When carefully digested and arranged (which is contemplated as part of the 
proposal) the combined inventory would form an appropriate offering to the 
institutions which have contributed to its formation, and might also be made 
more extensively useful by its publication with the other similar works cir- 
culated by this Department. . 

3. This information sought by means of your Lordship’s assistance does not 
refer to collections of natural history or to objects, the merit of which consists 
only in their great antiquity or rarity, or to objects which may be vulgarly 
called curiosities, but solely to works of fine art or art workmanship. 

These may be classed as :—— 

1. Sculpture. 

2. Medals and engraved Gems. 

3. Mosaics. 

4, Painting. 

5. Japanned or lacquered work. 

6, Glass painting. 

7. Enamel. 

8. Pottery. 

9, Glass Manufactures. 

10. Works in Metal. 

11. Watches and Clocks. 

12, Jewellery and decorative objects in precious materials. 
13. Arms, Armour, and Accoutrements, 

14. Furniture, &c. 

15. Leather work. 

16. Basket work. 

17. Textile Fabrics. 

18. Bookbinding and Book-decoration generally. 

4. Galleries of fine art and museums of every class are finding a rapid 
development throughout Europe, and increased attention is paid to the objects 
which they contain. They are not by any means confined to the seats of Govern- 
ment where Her Majesty’s Ministers are in residence, but they would be readily 
pointed out by the scientific men usually connected with the Government. 

They may be generally described as :— 

A. ‘The private collections of the Sovereign and in the Royal Palaces, but 
opened for public inspection, 
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B. The State or Public Collections. F 

C. The collections of the Church, in the Treasuries of Cathedrals, Churches, 
Monasteries, &c. : : : 

D. The collection of Towns, Guilds, and Municipalities in their Halls, 

E. Well known collections of private individuals which are heir-looms of , 
permanent character. _ : 

5. In cases of collections where the articles are of rare excellence, and, 
catalogue has not been printed, this Department would ary Meee such 
moderate charge as might be incurred for a manuscript list of the most select 
objects. ? hits 

6. I hope from the importance I attach to this that it may meet with 
your wml concurrence, and that your Lordship will be pleased to enlist the 
earnest assistance of Her Majesty's Ministers at foreign courts in giving a full 
development to the undertaking, and I shall be to give directions that 
they may be supplied with the catalogues of this Museum, and receive any 
assistance and facilities here which may be requested on their part for any 
scientific persons who may visit it. 


I have, &c. 
The Secretary of State (Signed) Granviuue. 
for Foreign Affairs. 


At South Kensington, the 8th day of February 1864. 


By the Right Honourable the Lords of the Committee of Her Majesty's most 
re Honourable Privy Council on Education. 


Memorandum on the International Exchange of Copies of Works of Fine Art. 


1. The collections of the South Kensington Museum now possess many 
examples of works of fine art executed in various kinds of materials, which are 
unique for their beauty, excellence, and rarity. 

aot like manner most of the art museums of the continent contain similar 
works. . 

3. Such objects must always remain permanently as national treasures of the 
respective countries possessing them, : 

4. Although the originals cannot be acquired, various modes of reproduction 
are now matured and employed, such as ing, photography, elastic 
moulding, &c., whereby admirable substitutes may be easily obtained with 
perfect security to the originals. 

5. The important national art museums at Paris, Berlin, Dresden, Munich, 
&c., already possess plaster casts of ancient marbles representing originals 
which a ) in csovels. p ssession, But no comprehensive system cl 

et to have been matured of employing electrotypi photography to obtai 
copies of objects. teem, ipa od 

. A commencement of issuing duplicates of go useful in general 
art instruction, however, has = mada by the ae ensington Maseun. 
For example, ee intervention of His Royal Highness the Prince 
Consort, = mi n ee of the numerous works of fine art in the 
possession of Her Majesty the Queen. berality of His Majest) 
the Emperor of the ait the Science and grt mre al enabled in 
1850, during the Paris Exhibition, to obtain electrotypes and photographs of 
numerous objects in the Louvre and Musée d’Artillerie at Paris. Photographs 


also have been taken of the most important instruction 
and gratification were so liberally lent to the stress vate prop 

during the International Exhibition of 1862. Univerdiey of | <a 
reservedly has permitted photographs to be taken of ings ») 
Michael Angelo and Raffaelle, Arrangements now exist at the South Kensing- 


ton Museum b which } ‘ Pe b 
some one of the many seuotaio: tal of the Art Collections may be copied by 
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7. The period therefore seems to have arrived when friendly relations might, 
with reciprocal advantage, be established between foreign rauseums and the 
South Kensington Museum for the purpose of organizing some system of an 
international exchange of copies of the finest works of art which each museum 
possesses, and I would venture to submit that the Lords of the Committee of 
Council on Education should sanction an application to Her Majesty’s Secre- 
tary of State for Foreign Affairs, with this view, and request his Lordship to 
bring the subject before the governments of the various countries which possess 
museums and works of art. 

8, The accompanying art inventory of the South Kensington Museum shows 
the nature of the objects already the property of the Museum. Many objects 
of exceptional beauty and rarity might be copied, and the nature of the copies 
has been indicated in the inventory. These might be deemed worthy of the 
acceptance of the museums of other countries. At the same time it may 
e observed that every object named in the inventory might be copied if 

esired. 

9, Lrecommend that a copy of this catalogue should be forwarded to Her 
Majesty’s Ministers abroad, through the Foreign Office, to be delivered to the 
various Governments. A request should be made to such Governments to 
forward to the South Kensington Museum any printed or MS. catalogues of 
their own Museums in which the objects excellent and rare might be denoted 


South Kensington Museum, Secretary and General Superintendent. 
Sth February 1864. 


Instructions to Her Majesty’s Representatives at Dresden, Paris, Munich, Berlin, 
Turin, and Rome, dated Foreign Office, \7th February 1864. 


My Lorp [or Sir], ; 

I have received from the President of the Committee of Council on 
Education a request for assistance in procuring for the use of the Department 
of Science and Art copies of all printed catalogues of the great galleries of 
art, museums and collections of ornamental art, including examples of skilled 
workmanship, which now exist in the chief cities of continental Europe. 

The precise nature of the objects of art which the Committee have in view 
:s stated in their letter, of which I enclose a copy for your more complete 
information, and in which are further pointed out the collections where the 
objects, of which a catalogue is desired, may be found, and the sources from 
which information on the subject may be obtained. 

You will further perceive that in certain cases the Committee would be 
prepared to defray any moderate charge for manuscript lists of objects of rare 
excellence. 

I have now to instruct you to take such steps as you may consider best 
calculated for carrying out the wishes of the Committee, as explained in their 
letter,-so far as the galleries and collections of [Saxony] are concerned, and in 
so doing you will cause to be made known to the various institutions, from 
which information is requested, the desire of the Commission that such in- 
formation, vhen collected and arranged, may be for the mutual benefit of this 
and of foreign countries. 

I am, &c. 
(Signed) RussELL. 
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INVENTORY OF REPRODUCTIONS IN FICTILE 
IVORIES 


IN THE SOUTH KENSINGTON MUSEUM. 


N.B.— The Fictile Ivories published by the Arundel Society can 
only be obtained by application to the official agent for re-productions, 
Arundel Society's Rooms, South Kensington Museum, care being taken. 
to quote the Society's No. as noted in parentheses, thus, “ Arundel 
Society (I. a.)” and the price. Those reproduced by Messrs. Franchi 
and Son for the Science and Art Department, can be obtained direct 
from Messrs. Franchi, 15, Myddelton Street, Clerkenwell, London, E.C. 


(Nos.’54-1 to 54-44 are assigned to Electrotypes.) 


54,45. DIPTYCH, one leaf. Aesculapius and Telesphorus. Roman, 
2nd cent’. Original in the Mayer Collection, Liverpool. H. 12% in., 
W. 54 in. Arundel Society (I.a.) Price, 6s. 4d. 


5446, DIPTYCH, one leaf. Hygieia and Cupid. Roman, 2nd 
centY. Original in the Mayer Collection, Liverpool. H. 12} in., 
W. 5h in. Arundel Society (1. a.) Price, 6s. 4d. 


54-47, DIPTYCH, one leaf. The progress of Bacchus. Roman, 
3rd.or 4th centY. Original in the Public Library at Sens. H. 12 in., 
W. Shin. Arundel Society (1. b.) Price, 4s. 9d. 


54,48, DIPTYCH, one leaf. Diana Lucifera, Roman, 3rd or 4th 
centY. Original in the Public Library at Sens. H. 127 in, W. 5 in. 
Arundel Society (I. b.) Price, 4s. 9d. 


54-49, DIPTYCH, one leaf. The Roman secular games, Roman, 
about A.D. 250. Original in the Mayer Collection, Liverpool. 
H. 114 in., W. 44 in. Arundel Society (II. a.) Price, 4s. 9d. 


54-50, DIPTYCH, one leaf. Referring to Petrus Justinianus, sole 
Consul. Byzantine, A.D. 516, Original in the Bibliotheque Im- 
periale, Paris. H. 143 in., W. 52 in. Arundel Society (II. e.) 

Price, 5s. 6d. 


54-51, DIPTYCH, one leaf. Philoxenus, Consul of the East. 
Byzantine, A.D. 525. Original in the Bibliothéque Imperiale, Paris. 
H. 15 in. W. 54 in. Arundel Society (IL. g.) Price, 6s. 

54-52. DIPTYCH, one leaf. Philoxenus, Consul © f the East. 
Byzantine, A.D. 525. Original in the Bibliothéque Imperiale, Paris. 
H. 15 in., W. 54 in. Arundel Society (I. @.) Price, 6s, 


Fictile Ivories. 


i 
54,53, DIPTYCH, one leaf. A Consul between two dignitaries, 
i Tilian, Sth or 6th centY. Original in the Treasury of the Cathedral, 
Halberstadt. HH. 11 in., W. 5 in. Arundel Society (11, h.) 


Price, 4s, 
54-54. DIPTYCH, one leaf. A Consul with two dignitaries. Italian, 
5th or 6th cent¥. Original in the Treasury of the ral, Halber- 


stadt. H. 11 in., W. 5 in. Arundel Society (1.h.) - — Price, 4s. 


54.55. DEVOTIONAL TABLET. An a bearing a globe and 
sceptre. Byzantine, 6th or 7th cent’. iginal in the British 
Museum. H. 16 in., W. 5$in. Arundel Society (111. a.) 

Price, 7s. 1d. 


=4 56, GOSPEL-COVER. ‘The Virgin and Child, and illustrations 
of events connected with the life of our Saviour. Byzantine, 4th or 
5th cent’. Original in the Bibliothéque Imperiale, Paris. H. 14 in, 
W. ll} in. Arundel Society (IV.. Price, 11s, 


54 57. GOSPEL-COVER. Christ enthroned, and illustrations of 
various miracles performed by Him. Byzantine, 4th or 5th cent’. 
Original in the Bibliothéque Imperiale, Paris. H, 14 in., W. 114 in. 
Arundel Society \1V.».) _ Price, 11s. 


54 58 BOOK-COVER. The Saviour surrounded with glory, and 
subjects taken from the Gospel. 8th or 9th cent’. iginal in 
the Bodleian Library, Oxford. H. 8} in., W.5in. Arundel Society 
(V.¢.) Price, 3s. 2d. 


54-59. PANEL of a BOOK-COVER. The Crucifixion and the 
four Evangelistic symbols. French, 8th or 9th cent’. Original in 
the British Museum, H. 5} in, W. 3fin. Arundel Society (V.m.) 

Price, 3s. 2d. 


54-60. PANEL of a BOOK-COVER. Christ, and the woman taken 
in adultery. Italian? 9th cent’, Original in the Mayer Collection, 
Liverpool. H.4}in., W.4in. Arundel Society (Vn) 

Price, 3s. 2d. 


54-61. PANEL of a BOOK-COVER. Mary anointing the Saviour’s 
feet. Rhenish Byzantine, 11th or 12th cent’. Original in the 
possession of M. Micheli. H. 6 in., W. 5} in. Arundel Society 
(V.0.) Price, 2s, 4d. 


54.62. SITULA or HOLY WATER VESSEL. ‘The Virgin and 
Child, and the Evangelists. German, date about 975. Original in 


the Treasury of the Cathedral, Milan. . iam. in. 
Arundel Society (VI, e.) oles ne Ae me en f. 8d. 


’54.-63. PANEL of a CASKET. The Saviour in the midst of glory, 
surrounded by saints and angels, French, 10th or 11th cent. 


Original in the possession of the Rey. Wal d. L. 5} in. 
H. 22 in. Arundel Society (X. e.) . ms ie bs 2d. 


Fictile [vories. 3 


54-64, PANEL of aCASKET. The Crucifixion. French, 10th or 
11th centy. Original in the possession of the Rev. Walter Sueyd. 
L. 52 in., H. 22 in. Arundel Society (X. e.) Price, 3s. 2d. 


154-65, DEVOTIONAL TABLET. The Lamb of God; _ the 
Nativity and angels. German, 11th century. Original in the British 
Museum. H. 14} in., W. 33 in. Arundel Society (X. i.) 

Price, 5s. 6d. 


54-66. PANEL of a BOOK-COVER. St. John the Evangelist. 
French, 12th centY. Original in the Museum of the Louvre. HZ in., 
W. 42 in. Arundel Society (X. k.) Price, 3s. 2d. 


‘4-67. PANEL of a BOOK-COVER. St. Matthew the Evangelist. 
French, 12th centY. Original in the British Museum. H. 7 in, 
W. 44 in. Arundel Society (X.1.) . Price, 3s, 2d. 


~4 68, PANEL of a BOOK-COVER. The Annunciation. French, 
11th or 12th centY. Original in the Kunstkammer, Berlin. H. 64 in., 
W. 44 in. Arundel Society (X.m.) Price, 3s. 2d. 


54_69, A CHESSMAN. A bishop seated on a chair. English? 
12th centY, Original in the possession of W. Maskell, Esq. H. 3} in., 
W. 12 in, Arundel Society (X. 0.) Price, ls. 7d. 


54-70. DEVOTIONAL TABLET. The Coronation of the Virgin, 
and the Presentation in the Temple.. French, 13th centY. Original 
in the possession of Dr. Lentaigne. H. 8 in, W.4in. Arundel 
Society (XI. a.) Price, 3s. 2d. 


‘<4 71. DEVOTIONAL TABLET. The Virgin and Child, with 
angels. French, i4th cent’. Original in the possession of J. G. 
Nichols, Esq. H. 53 in., W. 3h in, Arundel Society (XI. f.) 

Price, 2s. 4d. 


4 49 DEVOTIONAL TABLET. Various scenes from the 
Passion. German, 13th centY. Original in the possession of the 
Comte de ’Escalopier. H. 6 in., W. 3} in. Arundel Society (XI. g.) 

Price, 6s. 4d. 


*~4_73. DEVOTIONAL TABLET. The Betrayal and the Cruci- 
fixion. German, 13th centY. Original in the Bibliotheque Imperiale, 
Paris. H.6 in., W. 8hin. Arundel Society (XI.h.) Price, 3s. 2d. 


5474. DEVOTIONAL TABLET. The Deposition and the Flagel- 
lation, German, 13th cent’, Original in the Bibliothéque Imperiale, 
Paris, H.6 in. W. 84in, Arundel Society (XI.h.) Price, 3s. 2d. 


54-75. DEVOTIONAL TABLET. Christ seated in judgment ; 
five apostles and the three kings. French, 13th centy. Original in 
the Museum of the Louvre. H. 11 in., W. 4} in. Arundel Society 
(XI. i.) Price, 4s. 9d. 


54-76, SIDE of MIRROR-CASE. Groups of lovers. French, 13th 
centY, Original in the Museum of the Louvre. Circular. D. 4} in. 
Arundel Society (XII. a.) Price, ls, 7d. 


Fictile Ivories. 


54-77. SIDE of MIRROR-CASE. Groups of lovers, French, 13th 
cent. Original in the Museum of the Louvre, Circular. : D. 44 in, 
Arundel Society (XII. a.) Price, ls. 7d, 


54-78, SIDE of a MIRROR-CASE. The elopement of Queen Guin- 
ever and Sir Lancelot, French, 13th cent’. Original in the Mayer 
Collection, Liverpool. H. 5} in., W. 5§ in. Arundel Society 
(XII. b.) Price, 3s. 2d, 


54-79. SIDE of » MIRROR-CASE. A knight and lady hawking ; 
four monsters crouching around the edge. French, 13th centy, 
Original in the possession of the Rev. Walter Sneyd. H. 4} in, 
W.5in. Arundel Society (XII. e.) Price, 3s. 2d, 


| '54.-80, SIDE of a MIRROR-CASE. <A knight and lady hawking, 

French, 13th centY. Original in the possession of W. Maskell, Esq. 
{ Diam. 43 in.’ Arundel Society (XII. f.) Price, 1s. 7d. 
: 


54.81. SIDE of a MIRROR-CASE, A knight presenting a heart 
toalady. French, 13th cent’. Original in the possession of W, 
Maskell, Esq. H.4in., W. 3} in. Arundel Society (XII. g.) 


Price, 1s. 7d. 


’64.-82. COVER of a BOX. A tournament, and the siege of the 
Castle of Love. English, 14th cent’, Original in the Museum of 
Boulogne. H. 6 in., W. 8} in. Arundel Society (XII. i.) 

Price, 6s. 4d. 


54-83. PAX. The Virgin, and the body of Christ. German, 15th 
centY. Original in the Mayer Collection, Liverpool. H. 54 in., 
W. 3} in. Arundel Society (XIV. f.) Price, 6s. 4d. 


’54.-83a. COMB in the figure of a man and an eagle. Italian, 16th 
cent’, H.4in, W.1}in. Messrs. Franchi and Son. Price, ls. 


’54.-84, DIPTYCH, one leaf. The Virgin and Child with Saints. 
Italian, 14th centy, H. 34 in.,W.2bin. Messrs. Franchi and Son. 


a: 2 ae he 8, 
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i 
f Price, 2s. 
\ ‘64-85. STATUETTE. Virgin and Child. French, 15th cent’. 

H. 9} in., W. 3} in. Messrs. Franchi and Son. Price, 12s. 


'54.-86. DIPTYCH, one leaf. Figure, originally classic, but apparently 
converted into that of St. Peter. Italian, Sth or 6th cent. P Original 
in the Cathedral at Prague, H. 9} in., W. 4 in. Messrs. Franchi 
and Son. Price, 2s. 6d. 


54.-87. DIPTYCH, one leaf. Baldricus, Governor. Byzantine, 7th 
centY. Original in the Mayer Collection, Liverpool. H. 13} in., 
W. 4¢ in. Messrs. Franchi and Son. Price, 48. 


'54.-88. DIPTYCH, exterior of one leaf (a lozenge with inscribed 
hexagon and two leaves), Byzantine, riginal in the Mayer Col- 
“me Liverpool. - H. 18} in., W, 44 in. Messrs, Franchi and 
on, ‘ Price, 3s, 6d. 


Fictile Lvories. 5 


54,89. DIPTYCH, ‘one leaf. Two warrior saints... Byzantine, 8th 
cent’. H, 13 in., W. 32 in. Messrs. Franchi and Son. _ Price, 4s. 


54.-90. DEVOTIONAL TABLET. Events of the Passion. Rhe- 
nish Byzantine, 9th centYy. H. 74 in, W. 34.in. Messrs. Franchi 
and Son, Price, 2s, 6d. 

N.B.—Nos. *55.-1. to. ’55,-5. are assigned to Electrotypes. 


55.6. DIPTYCH, one leaf. Galla Placidia and Valentinian ITI. 
Italian, date about A.D. 430, Original in the Cathedral of Monza. 
H.13 in, W. 64 in. Arundel Society (II. b.) Price, 5s, 6d. 


55.-7. DIPTYCH, one leaf. A’ -warrior, Artius or Bonifacius. 
Italian, date about A.D. 430. Original in the Cathedral of Monza. 
H.13}in.. W.7 in, Arundel Society (II. b.) Price, 5s. 6d. 


°55.-8. DIPTYCH, one leaf. Flavius Felix, Consul of the West. 
Italian, A.D. 428. Original in ‘the Bibliothéque Impériale, Paris. 
H. 112 in., W. 55 in. Arundel Society (II. c.) Price, 4s. 9d. 


’55.-9. DIPTYCH, one leaf. “A Consul between figures of Rome and 
Constantinople. ' Byzantine, Sth or 6th centy. Original in the 
Bibliothéque Impériale, Paris. H. 10} in., W. 54 in. Arundel 
Society (II. i.) Price, 6s. 4d. 


’55.-10. DIPTYCH, one leaf. The Virgin and Child between two 
angels. Byzantine, 7th cent’. ‘Original in the Kunstkammer, 
Berlin. H. 111 in., W. 42 in. Arundel Society (III.b.) Price, 4s. 


’55.-11. DIPTYCH. Christ between St. Peter and St. Paul; Apollo 
and Diana above. Byzantine, 7th centY. Original in the Kunst- 
kammer, Berlin, H. 11} in, W. 42 in. Arundel Society (III. b.) 

Price, 4s. 


55.-12. COVER of a GOSPEL. The centre of jewelled work, with 
subjects from the Life of Christ. Italian, 6th cent’. Original in 
the Cathedral of Milan, H. 15 in., W. 123 in. Arundel Society 
(IV. a.) Price, 14s, 3d. 


°55.-18. COVER of a GOSPEL. The centre of jewelled work, with 
subjects from the Life of Christ. Italian, 6th cent, Original in 
the Cathedral of Milan, H. 15% in., W..123 in. Arundel Society 
(IV. a.) Price, 14s, 3d. 


°55.-14. BOOK-COVER. The Crucifixion, and the Magdalen at the 
Sepulchre. Byzantine, 7th centY, Original in the Mayer Collection, 

Liverpool, H. 6} in., W.42 in. Arundel Society (IV. c.) 
Price, 3s. 2d. 


55.-15. BOOK-COVER, a PANEL. The Baptism, with the river 
Jordan. Italian, 7th centY. Original in the Kunstkammer, Berlin. 
H. 58 in, W.3iin. Arundel Society (IV. d,) 


Price, 1s. 7d. 


Fictile Ivories. 


—— 


»55_16. PANEL of a BOOK-COVER. Christ in Benediction, 


Byzantine, 8th cent’. H. 8} in., W. 34 in. Arundel Society (V.b.) 
Price, 8s. 2d, 


55-17. BOOK-COVER. The Saviour in majesty, with the Evange- 
listic emblems. French, 9th centY. Original in the Bodleian Library, 


Oxford. H. 62 in., W. 4$ in. Arundel Society (V.e.) 
“we ; : Price, 3s, 2d. 


55.-18. PANEL from 2 BOOK-COVER. David dictating psalms to 
scribes. Carlovingian, 9th or 10th cent’. Mi go in the Museum 
of the Louvre. H., 5} in. W. 8gin. Arundel Society (V.h.) 

Price, 3s. 2d. 


10th centy, Original in the Museum of the Louvre. H. 5} in., 
W. 3i in. Arundel Society (V. i.) Price, 3s, 2d. 


’55.-20. BIBLE-COVER. The Saviour in Glory. Formerly the pro- 
perty of Charles le Chauve, King of France, date about 850. Original 
in the Bibliothtque Impériale, Paris. H.7}in., W. 5}in. Arundel 
Society (V.k.) Price, 2s, id. 


’55.-21. BIBLE-COVER. ‘The Virgin enthroned. Formerly belong- 
ing to Charles le Chauve, King of France ; date about 850. Original 
in the Bibliothéque Impériale, Paris. H. 74 in., W. 5g iv. Arundel 
Society (V.k.) Price, 2s. 5d. 


’55.-22. FIGURE, in high relief. A Consul seated in the Curule 
Chair. Original in the possession of A. Fountaine, Esq. H. 6 in., 
W. 32 in. Arundel Society (VI. a.) Price, 4s, 9d. 


°55.-23. PANEL of a CASKET The Prodigal Son. German, 
12th centY. Original in the possession of the Rey. Walter Sneyd. 
HH. 2h in., W. 32 in. Arundel Society (VI. .) Price, 1s. 7d. 


"65-24. CASKET, a piece. The early events in the life of Joseph. 
Byzantine, 6th or 7th cent. Original in the Kunstkammer, Berlin. 
Hi. 2 in., W.7$ in. Arundel Society (VII. a.) Price, 2s. 4d. 


55-25. CASKET, a piece. The searching the sacks of Joseph's 
brethren. Byzantine, 6th or 7th centY. Original in the Kunst- 
kammer, Berlin. H.2in., W.7Z in. Arundel Society (VII. a.) 

Price, 2s. 4d. 


°55.-26. DEVOTIONAL TABLET. The Virgin and Child en- 
throned. Byzantine, late 11th centy, Original in the possession of 
le Comte Auguste De Bastard. H., 103 in., W. 6% in. Arundel 
Society (VII. k.) Price, 4s. 9d. 


i 
+ 
| *55.-19. BOOK-COVER. The Judgment of Solomon. Byzantine, 
3 
= 
. 


°55.-27. BOOK-COVER, one panel. The Saviour in benediction. 
Greek, 6th or 7th centy, Original in the Museum of the Louvre. 
H. 5 in., W. 44 in. Arundel Society (VII. n.) Price, 2s. 


Fictile Ivories. 7 


’55.-28. TRIPTYCH, central portion.- The Virgin and Child, sur- 
rounded by angels and saints. Russo-Greek, uncertain date. 
Original in the Soane Museum. JH. 43 in., W. 22 in. Arundel 
Society (VII. p.) Price, 1s. 7d. 


’55.-29. TABLET. ‘The Maries at the Sepulchre. French, 11th 
cent’, Original in the Museum of the Louvre. H. 34 in., W. 32 in. 
Arundel Society (X. b.) Price, 2s. 


’55.-80. TABLET, portion of a. Christ in glory, and the driving out 
of the money changers. French, 11th centY, Original in the Museum 
of the Louvre. H. 6in., W.3in. Arundel Society (X.c.) 

Price, 2s. 4d. 

’55.-381. TABLET. Abner and Joab at the pool of Gibeon. French, 
12th centY.. Original in the Museum of the Louvre. H. 6 in., 
W. 3hin. Arundel Society (X. d.) Price, 2s. 4d. 


’55.-32. PANEL of a CASKET. Two evangelists, with zodiacal signs 
above. French, 11th centY. Original in the Kunstkammer, Berlin. 


H. 42 in., W. 82 in. Arundel Society (X. f.) Price, ls. 7d. 
755.-338. TABLET, or BOOK-COVER. The twelve Apostles. 
Italian, 11th centy. Original in the Kunstkammer, Berlin. 
H. 73 in., W. 5} in. Arundel Society (X. g.) Price, 4s. 


55.34. DEVOTIONAL TABLET. The Coronation of the Virgin 
and the Adoration of the Magi. German, 14th centYy. Original in 
the possession of W. Maskell, Esq. H. 53 in., W.3Lin. Arundel 
Society (XI. b.) Price, 2s. 4d. 


’55.-35. DEVOTIONAL TABLET. The Resurrection and the Adora- 
tion of the Shepherds. French, 13th centY. Original in the posses- 
sion of W. Maskell, Esq. H. 63 in., W.3in. Arundel Society 
CBls Dp) Price, 2s. 4d. 


’55.-36. DEVOTIONAL TABLET. The Coronation of the Virgin. 
English, 14th centY, Original in the Museum of the Louvre. 
H. 48 in., W. 42 in. Arundel Society (XI. k.) Price, 3s. 2d: 


°55.-37. DEVOTIONAL TABLET. St. John the Evangelist. 
English, 14th cent¥. Original in the Museum of the Louvre. 
H. 48 in., W.42in. Arundel Society (XI. k.) Price, 3s. 2d. 


’65.-38. PANEL of a BOX. The Nativity, with angel and shepherd. 
English, 13th centy. Original in the British Museum. 4H. 22 in., 
W. itin. Arundel Society (XI. n.) Price, 1s. 7d. 


55.89. DEVOTIONAL TABLETS, two. The Crucifixion and the 
Adoration. German, 13th cent’. Original in the possession of 
A. J. Beresford Hope, Esq. H. 2 in, W. 3 in. Arundel Society 
(XI. m.) Price, ls. 7d. 

’55.-40. PANEL of a BOX. The Nativity. German, 13th centy. 


Original in the Museum of the Louvre. H.32Zin., W.38 in. Arundel 
Society (XI. 1.) Price, 1s, 7d. 


| Fictile Ivories. 


‘55,-41. DEVOTIONAL TABLET. _ St. John Baptist, St. Chris. 
topher, and St. James the Greater. German, 18th cent. Original 
in the Mayer Collection, Liverpool. H, 3} in., W, 2 in. Arundel 
Society (XI. q.) | Price, 1s, 7d, 


5549. DEVOTIONAL TABLET. The Crucifixion, the “ Noli me 
Tangere,” and six saints. German, 13th cent’, Original in the 
possession of A, J. Beresford Hope, Esq. H. 44 in., W.. 3 in. 
Arundel Society (X1. 1.) Price, 1s. 7d. 


. 55.43. MIRROR-CASE, one side. Siege of the Castle of Love. 
iz French, 13th cent’. Original in the South Kensington Museum, 
H. 5h in., W. 5h in. Arundel Society (XII. ¢.) Price, 6s. 4d. 


; 55-44, PANEL of a BOX. Legend of Pyramus and Thishe. Ger- 
ie man, 18th cent’. Original in the possession of the Rev. W. Sneyd, 
3 H. 24 in., W. 74 in. Arundel Society (XII. h.) Price, 1s. 7d. 


’55.-45. TABLET, A youth offering flowers, and a hawking party 
French, 14th cent¥. Original in the British Museum. H, 49 in,, 
W. 4in. Arundel Society (XII. k.) Price, 1s, 7d. 


55.46. WRITING TABLET. A hawking party: French, 13th 
centY. Original in the Museum of the Louvre. H, 32 in., W. 2} in. 
Arundel Society (X11. 1.) Price, 1s. 7d. 


55.47. THE VIRGIN MARY. Part of a Crucifixion group. | 
French, 14th centY. Original in the Museum of the Louvre. H. 6} in., 
W. ld in. Arundel Society (XIII. a.) Price, 2s. 


°55.-48. ST. JOHN the EVANGELIST. Part of a Crucifixion 
group. French, 14th cent’. Original in the Museum of the Louvre. 
H. 6 in., W. 1} in. Arundel Society (XIII. b.) Price, 2s. 


55.49. DEVOTIONAL TABLET. The Adoration of the Magi. 


French, 13th cent’. Original in the possession of A. Fountaine, Esq. 
H. 3j in., W. 2$ in, Arundel Society (XIV. a.) Price, 1s, 7d. 


’55.-50, MIRROR-CASE, one side. A knight offering a garland to a 
lady. French, 15th cent’. Original in the Museum of the Louvre. 
H. 3$ in., W. 3} in. Arundel Society (XIV. ¢.) Price, 1s. 7d. 


55-51. DEVOTIONAL TABLET. St. Jerome in penitence, Ger- 


man? 15th centY. Original in the possession of J. G. Nichols, Esq. 
H. 4 in., W. 3} in. Arundel Society (XIV, e.) Price, 2: 4d. 


’55.-52. CASKET, one panel. Figures, chiefly from the Old Testament. 
Italian, 16th centY, Original in the Museum of the Louvre. H. 4 in., 
W.84in. Arundel Society (XIV, g.) Price, 3s. 2d. 


'55.-58. DEVOTIONAL TABLET, The Virgin in glory, with 
emblematic objects. English (?), early 16th centy, Original in the 


possession of the Rey. Walte i 
Society (XIV. i.) ET ee ng ene 


Fictile Ivories. 9 


»55.-54. DEVOTIONAL TABLET. The scourging of Christ. Ger- 
man, 15th centYy. Original in the possession of W. Maskell, Esq. 
H.8Zin., W. Shin. Arundel Society (X1V.k.) Price, 7s. 2d. 


’55.-54a. PANEL from a BOOK-COVER. Christ receiving drink 
from the righteous. German, 15th cent’. Original in the South 
Kensington Museum. H. 33 in, W. 24 in. Arundel Society 
(XIV. 1.) Price, 3s. 2d. 


55.-55. PLAQUE. The Nativity, and the shepherds in adoration. 
Italian, 11th or 12th cent’. Original in the possession of M. Micheli. 
H. 5 in., W.4 in. Arundel Society (1X. a.) Price, ls. 7d. 


°55.-56, RETABLE, a portion. The Baptism of the Saviour. North 
Italian, 13th or 14th cent’. Original in the possession of M. Micheli. 
H. 58 in., W. 68 in. Arundel Society (IX. d.) Price, 4s. 


55.57. PANEL of a CASKET. A king and his soldiers. Italian, 
14th centY. Original in the possession of M. R. Hawkins, Esq. 
H. 3 in., W. 13in. Arundel Society (1X. e.) Price, ls. 7d. 


55.-58. TRIPTYCH. The Virgin and Child, St. Leonard, St. Law- 
rence, and others. Italian, 11th centY. Original in the Bodleian 
Library, Oxford. H. 12} in., W.9 in. Arundel Society (1X. k.) 

Price, 4s. 

55.-59. TRIPTYCH. The Virgin and Child, with St. Peter and 
St. Paul, St. Katharine of Alexandria, and St. Agatha ? Italian, 
14th centY. Original in the possession of M. Micheli, H. 13 in., 
W. 10} in. Arundel Society (IX. 1.) Price, 4s. 9d. 


55-60. BOOK-COVER. A saint unknown. Roman, 4th cent’. 
Original in the Hotel Cluny, Paris. H. 67 in., W. 3h in. Messrs. 


Franchi and Son. Price, 2s. 6d. 
55.61. PANEL of a CASKET. A river nymph. Byzantine, 11th 
cent’, H.6 in. W. 3h in. Messrs. Franchi and Son. Price, 2s. 


155 69. PANEL of a CASKET.  Aillegoric figures of the three 
quarters of the world, Europe, Asia, and Africa. Byzantine, 11th 
eentY, H. 82 in., W. 5} in. Messrs. Franchi and Son. Price, 4s. 


=~ 63. PANEL of a CASKET. ‘The Crucifixion. Italian, 12th 
eentY, H. 8% in., W. d$in. Messrs. Franchi and Son. Price, 2s, 6d. 


55.64. PLAQUE. ‘Two griffins. Lombard, llth or 12th cent’. 
H. 2 in., W. 58 in. Messrs. Franchi and Son. Price, 2s. 


55-65. DEVOTIONAL TABLET. The Saviour in benediction. 
Byzantine, 11th or 12th cent’. H. 8 in., W.53 in. Messrs. Franchi 
and Son. Price, 3s. 


55,-66. DEVOTIONAL TABLET. The Virgin and Child attended 
by Angels. French, 14th cent’. H. 63 in. W. 3fin. Messrs. 
Franchi and Son. Price, 5s. 
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Fietile Ivorves. 


’55.-67, DEVOTIONAL TABLET. The Saviour enthroned.’ The 
original is’ in the Louvre, Paris, Byzantine, 8th or 9th cent’. H, 
7Z in, W. 6% in. Messrs. Franchi and Son, Price, 4s, 


55.-68. SHRINE; centre portion, The Virgin and Child. Freneh 
14th centy. H. 52 in. W. 3 in. Messrs. Franchi and Son, 
Price, 25, 


55.69. DIPTYCH. The Crucifixion and the Adoration of the 
Magi, Byzantine, 8th or 9th centY, H.3in., W.4>in. Messrs, 
Franchi and Son. Price, 1s. 6d, 


’55.-70. DIPTYCH, one leaf. The Crucifixion and the Entombment. 
Byzantine, ]1th or 12th cent’. Original in the Museum of the Louvre, 
Paris. H. 3} in., W. 38 in. Messrs. Franchi and Son, Price, 2s, 6d. 


’55.-71. DIPTYCH. The Death and Coronation of the Virgin. Ita- 
lian, 14th centY. H.5}in,, W. 32 in, Messrs. Franchi and Son, 
Price, 2s, 


55-72. DIPTYCH. The Annunciation and the Crucifixion, Ger- 
. man, 12th centY. H. 2} in., W. fin. Messrs. Franchi and Son. 
He Price, 1s. 6d. 
Pe '55.-73, DIPTYCH, one leaf. St. John the Evangelist, the Virgin 


3 -and Child, and St. John the Baptist. Italian, 14th cent¥, H. 4tin,, 
W. 3} in, Messrs, Franchi and Son. Price, 2s. 


’55.-74.. BOOK-COVER.. The Nativity. German, 18th or 14th 
cent’. Original in the possession of Comte de Gauze. H, 3}in., 
W. 23in. Messrs. Franchi and Son. Price, 1s. 6d. 


’59.-75. DIPTYCH, one leaf. The Virgin and Child, Italian, 13th 
cent’. H, 33 in., W.2in. Messrs, Franchi and Son. Price, 1s. 6d. 


’55.-76.. DIPTYCH, one leaf. The Crucifixion and the Entombment. 
German, 13th or 14th centy, Original in the possession of M. Rohde 
Hawkins, Esq. H. 6} in, W. 3% in. Messrs. Franchi and Son. 

Price, 4s. 


'55.-77. PANEL of a BOOK-COVER. A saint’ in priestly garments. 


Byzantine. Original in the British Museum, H, 44 in, W. 2in. 
Messrs. Franchi and Son. Price, 1s. 


55-78. PLAQUE, by Fiammingo. Infant Bacchanals and goat. 
hi in South Kensington Museum, French, 17th cent. 
H. 44 in., W. 6 in, Messrs, Franchi and Son. - Price, 2s, 6d. 


Sunt PLAQUE, by Fiammingo, Satyr, goat, and infant Bacchanals. 
riginal in South Kensington Museum, French, 17th cent. 
H. 44 in, W.6 in. Messrs. Franchi and Son, Price, 2s. 6d. 


“a FLAQUE, by Fiammingo, Infant Bacchanals and  Satyr*. 
piging in South Kensington Museum. French, 17th cent. 
45 a W.6 in. Messrs. Franchi and Son. * Price, 25. 6d. 
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55-81. PLAQUE, by Fiammingo, Silenus and Bacchanals. Original 
in South Kensington Museum. French, 17th centy. H. 44 in, 
W.6in. Messrs. Franchi and Son. Price, 2s. 6d. 


55,82. PLAQUE, by Fiammingo. Infant Bacchanals, Original in 
South Kensington Museum. — French, 17th centy, | H. 4} -m., 
W. 64 in. Messrs. Franchi and Son. Price, 2s. 6d. 


55,83. PLAQUE, by Fiammingo. Bacchanals and the Ass of Silenus. — 
Original in South Kensington Museum. French, 17th centy. H. 
41 in, W.6in. Messrs. Franchi and Son. Price, 2s. 6d. 


’55.~84. DIPTYCH, one leaf. The Resurrection and the Adoration 
of the Magi. Italian, 14th centYy. H.4?in., W. 3 in. Messrs. 
Franchi and Son. Price, 2s. 6d. 


'55.-85. PANEL, with agriffin couchant. 9th or 10th centy, H, 24 in., 
W. 12 in. Messrs. Franchi and Son. Price, 1s. 


’55,-86. HUNTING HORN, embossed with scroll foliage. German, 
16th centY, (Original, of iron, now in South Kensington Museum, 
No. 1602.) L. 12 in. . Messrs. Franchi and Son. Price, 8s. 


55-87, VASE, with cover, in imitation of the antique. Italian, 
16th cent’. (Original, of marble, now in the South Kensington 
Museum, No. 3348.) H. 18 in., diam. 14 in, Messrs, Francht 
and Son. Price, 10. 


55,-88, PANEL of a BOOK-COVER. The Ascension. Carlovingian, 
Oth or 10th centy. The frame set with gems is of later date. H. 
12 in, W. 94 in. Messrs. Franchi and Son. Price, 75. 


55.-89. IVORY CASKET. ilth centy. (?) The original is in the 
Meyrick Collection, H. 5} in., L. 18 in., W. 73 in. Messrs. Franchi 
and Son. Price, 11, 10s. ~ 


N.B.—No fictile ivories were acquired in the years 1856 and 1857. 
N.B.—No. ’58.—1. is assigned to an electrotype. 


58,-2. DIPTYCH, one leaf. An author, unknown. Roman, 2nd or 
3rd centY. Original in the Treasury of the Cathedral of Monza. 
H. 132 in, W. 5hin. Arundel Society (I. ¢.) Price, 7s. 2d. 


58,-3. DIPTYCH, one leaf. Muse ; apparently a portrait. Roman, 
2nd or 8rd cent’, Original in the Treasury of the Cathedral of 
Monza. H. 13h in., W.6in. Arundel Society (I.c.) Price, 7s. 2d. 


58.4. DIPTYCH, one leaf. Clementinus, Consul of the East. By- 
zantine, A.D. 518. Original in the Mayer Collection, Liverpool. 
H. 154 in., W. 54. in. Arundel Society (II. d.) . Price, 6s. 4d. 


58.5. DIPTYCH, one leaf. Clementinus, Consul ~ of the East. 
Byzantine, A.D. 518. Original in the Mayer Collection, Liverpool. 
H. 15) in., W. 5h in. Arundel Society (II. d.) Price, 6s, 4d. 
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12 Fictile Ivories. 


*58.-6, DIPTYCH, one leaf. Anastasius Sabinianus giving the signal 
for the games, Byzantine, A.D. 517, Original in the Kunst. 
kammer, Berlin. H. 14} in., W. 5 in, Arundel aw. (II. f.) 

rice, 6s, 4d, 


58-7. DIPTYCH, one leaf. Byzantium and Rome. | Byzantine, 
6th cent’, Original in the Cathedral, Milan, H, 10 in., W. 54 in, 
Messrs. Franchi and Son, Price, 4s, 


58-8. DIPTYCH, one leaf. Originally Consular, but altered in 
honour of St. Gregory. Italian, 6th cent’, Original in the Trea- 
sury of the Cathedral of Monza. H. 14} in., W.5}in. Arundel 
Society (III. ce.) Price, 5s. 6d, 


: 
ie 58-9. DIPTYCH, one leaf. Originally Consular, but altered to 
ne represent King David. Italian, 6th cent’. me ge in the Treasury 
a of the Cathedral of Monza. H. 14} in., W. 5§ in. Arundel 
Fi Society (III. c.) Price, 5s, 6d. 


58-10. BOOK-COVER. The Ascension of our Lord. Byzantine, 
7th or 8th cent. Original in the Mayer Collection, Liverpool. 
H. 32 in., W. 24 in. Arundel Society ( Iv - @) Price, ls. 7d. 


58-11. DIPTYCH, one leaf. Events in the Passion, down to the 
Entombment. Byzantine, 4th or 5th cent”. Original in the Trea- 
sury of the Cathedral of Milan, H. 13 in,, We: in. Arundel 
Society (V. a.) Price, 5s. 6d. 
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’68-12. DIPTYCH, one leaf. Events from the Gospel subsequent 
to the Resurrection, Byzantine, 4th or Sth cent’. Original in the 
Treasury of the Cathedral of Milan. HH. 13 in., W. 54 in. Arundel 
Society. (V. a) Price, 5s, 64. 


’58.-18. PANEL of a BOOK-COVER. Christ enthroned; below is 
Christ teaching in the temple. German, 9th centy. Original in the 
Museum of Orleans. H. 9 in., W. 43 in. Arundel Society (V. d.) 

Price, 4s. 9d. 


58-14. PANEL from a BOOK-COVER. The Crucifixion and the 
Marys at the Sepulchre, Byzantine, 8th or 9th cent’, (From 4 
cast in the possession of M, Carrand.) H. 8% in., W. Sin. Arundel 
Society (V. f.) Price, 4s. 9d. 


68-15. BOOK-COVER. ‘The Crucifixion, with allegorie figures. 
Carlovingian, 10th or 11th centy, Original in the Bibliotheque 
Impériale, Paris. H.9} in, W. 43 in. Arundel Society (V-g-) 

J Price, 5s. 6d. 


’58.~16. BOOK-COVER,. Events of the Gospel subsequent to the 

Resurrection, Byzantine, 4th or 5th centr, “Oasia in the Bib- 
rat Impériale, Paris. 1H, 10} in., W. 6 in, Arundel Society 
( . g.) Price, 5s. 6d. 


Fictile Ivories. i3 


58.-17. PANEL of a BOOK-COVER. The Crucifixion; above, the 
sun and moon, Carlovingian, 10th centY. Original in the Kunst- 
kammer, Berlin. H. 54 in., W. 4 in. Arundel Society (V.1.) 

Price, ls. 7d, 


58-18. CIRCULAR BOX or PYX. Subject,a lion hunt. Byzantine, 
7th or 8th cent’. Original in the Treasury of the Cathedral of Sens. 
Diam. 32 in., H. 33 in. Arundel Society (VI. b.) Price, 5s. 6d, 


5819, COMB ORNAMENT. Two rampant lions. Byzantine ? 
10th centY. Original in the Treasury of the Cathedral of Sens. 
H. 3} in., W. 43 in. Arundel Society (VI. d.) Price, ls. 7d. 


58 90, PANEL of a BOOK-COVER. The Crucifixion. Byzantine, 
6th or 7th centY. Original in the Kunstkammer, Berlin. H. 6 in., 
W. 44 in. Arundel Society (VIL. b.) Price, 3s. 2d. 


*s3 91, PANEL of a BOOK-COVER. The Ascension of our Saviour. 
Greek School, 7th or 8th centy, Original in the Kunstkammer, 
Berlin. H. 6 in, W. 44 in. Arundel Society(VII.c.) Price 1s. 7d. 


‘58 99, PANEL of a BOOK-COVER. The miracle of Pentecost. 
Greek School, 8th or 9th cent¥. Original in the Kunstkammer, 
Berlin. H. 7) in., W. 4in. Arundel Socrety (VII. d.) 

Price, 3s. 2d. 


58-93, DIPTYCH, one leaf. The life of our Saviour. Byzantine, 
11th centY .Original in the Treasury of the Cathedral of Milan. 
H. 18} in., W. 4$ in. Arundel Society (VIL. e.) Price, 4s. 


1=8 94. DIPTYCH, one leaf; with scenes from the Passion of our 
Lord. Byzantine, 11th cent’, Original in the Treasury of the 
Cathedral of Milan, H. 132 in., W. 5 in, Arundel Society ( VII. e.) 
Price, 4s. 


753.95, TRIPTYCH. -The Crucifixion and saints. Byzantine, 11th 
centy. Original in the Bibliotheque Impériale, Paris. H. 9 in., 
W.lliin. Arundel Society (VII. f.) Price, 7s. 6d. 


58 95a, TRIPTYCH, exterior of one wing. A cross with Greek 
inscription. Byzantine, llth centY. Original in the Bibliotheque 
Impériale, Paris. H. 10 in., W. 22 in. Arundel Socrety (VII. i 

Price, 2s. 


59 96, BOOK-COVER. | Christ blessing the Emperor Romanus IV. 
and the Empress Eudocia. syzantine, date probably A.D, 1068. 
Original in the Bibliotheque Impériale, Paris. H. 9% in., W. 64 in. 
Arundel Society (VII. g. ; Price, 5s. 6d. 

59 97 PANEL from a BOOK-COVER. St. John the Baptist. 


Greek School, early Lith cent’. Original in the Mayer Collection. 
Liverpool. H. 9} in., W. 4 in, Arundel Society (VIL. h.) 


58,28, PANEL of « BOOK-COVER, |The Saviour enthroned, 
s Byzantine, 11th cent’. Original in the Bodleian Library,y: Oxford, 
Hi. 6} in, W..3}in. Arundel Society (VIL. i.) Price, 1s, 7d, 


»58,-29. PANEL from a BOOK CCT ae a into — 
Greek School, uncertain date. Original in the possession o 
Fountaine, Esq.. H. 6% in,, W. 44 in, Arundel Socie Mae 

. $. 5 


58,30. PANEL of a BOOK-COVER. The Saviour, the Virgin, 
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and St. John the Baptist. Byzantine, 8th cent. Original in the 
a eaadasifik of the Rev. Walter Sneyd. H. 6 in., W. 44 in. Arundel 
3 "Society (VIL m.) ~ Price, 3s. 2d. 
i 58-31. COVER of a GOSPEL, Foliage ornament, with heads of 
if saints. Byzantine, 7th or 8th cent¥, Original in the Bibliotheque 
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Impériale, Paris. H. 10} in, W. 7 in. Arundel Society (VII 0.) 
. Price, 4s. 9d. 


*58.-32. PANELS (12) from the upper part of a CASKET. Greek, 
of uncertain date. Representing events from the life of Joseph. 
Original in the Treawary of the Cathedral of Sens, H. 54 in, 
W. 34 in. each, Arundel Society (VIII, a. to m.) | 

Price, each piece, 2s. 


’58.-32a. PANELS of aCASKET (12). Greek, date uncertain. Each 
panel represents, above, an event from the life of Joseph ; below, an 
event from the life of David. Original in the Treasury of the 
Cathedral of Sens, H..7 in, W, 38 in. each. Aru Society 
(VIII. n. to y.) Price, each piece, 2s. 


58.33. DIPTYCH, one leaf. Subjects from the life of ou 
Saviour. French, 11th or 12th cent’. Original in ‘the possession of 
W. Maskell, Esq. H. 11} in., W.4} in. Arundel Society Sey i.) 

ice, 4s. 
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°58.-34. BOOK-COVER. The Ascension ; beneath the mountain is 
the prophet Habakkuk. French, 11th or 12th cent¥. Original in 
the possession of J. B, Nichols, Esq. H, 84 in., W. 7fin. Arundel 
Society (X. h.) Price, 7s. 11d. 


’58.-35, DEVOTIONAL TABLET. The Virgin and Child, with 
angels. German, 13th centY. Original in the ion of B. Hertz, 
Esq. H. 4$in., W. 24 in. Arundel Society (XI. 4.) Price, 3s. 2d. 


'58.-86. DEVOTIONAL TABLET. ‘The Virgin and Child, with 
angels. German, 14th cent¥, Original in the possession of Albert 
Way, Esq. H.5j in, W.4in, Arundel Society (XL e.) 

Price, 5s. 6d, 


‘58-37. DEVOTIONAL TABLET, ‘The Crucifixion ; the Virgin 
and St, John, German, 15th centr. Original in the possession of 
Albert Way, Esq. H: 54 in, W.4 in, Arundel Socic (XI. es 

ce, 5s. e 
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58,<38. DEVOTIONAL TABLET. Christ returning from Hades. 
German, 13th or 14th centy. Original inthe possession of W. Mas- 
kell, Esq. H. 2 in. W. 1$in. Arundel Society (XI. 0.) 
Price, 1s. 7d. 


58-39. DEVOTIONAL TABLET. The Entombment, and the 
Maries’ at the Sepulchre. German, 18th cent. Original in the 
possession of W. Maskell, Esq. H.' 44 in., W. 22 in. Arundel 
Society (XI. p.) Price, 1s. 7d. 


15840, SIDE of a MIRROR-CASE. - A knight and lady -playing at’ 
draughts. “French, 14th cent’. — Original in the Museum of the 
Louvre. H. 44 in, W. 4} in. Arundel Society (XII. d.) 

Price, 3s. 2d. 


58-41, STATUETTE. The Virgin seated with the infant Christ: 
German, 14th centY, Origlnal in the possession of B. Hertz, Esq. 
H. 72 in, W.42in. Arundel Society (XIII. ec.) Price, 12s. 8d. 


949 STATUETTE. The Virgin standing with the infant Christ. 
~ French, 13th centY, Original in the Museum of Troyes. H. 8% in., 
W.3in. Arundel Society (XIII. 4.) Price, 12s. 8d. 


=8 43. SIDE of 2 MIRROR-CASE. Surrender of the Castle of 

Love. English, 15th cent. Original in the possession of A. Foun- 
taine, Esq. H. 5 in., W. 5 in, Arundel Society (XIV. b.) 

; Price, 2s. 5d. 


’53 44. SIDE of a MIRROR-CASE. A. tournament. _ English, 
15th centy. Original in the possession of A, Fountaine, Esq. 
H. 5in, W.5 in. Arundel Society (XLV. b.) Price, 2s. 5d.’ 


'=3 45, BAS RELIEF. The Virgin and Child (part of a group of 
the Adoration of the Shepherds). German, 15th cent’. Original 
in the possession of W. Maskell, Esq. H. 63 ins, W. 23 in. Arundel 
Society (XIV. d.) Price, 3s. 2d. 


**9 46, DEVOTIONAL TABLET. The genealogy of Christ, or 
Jesse Tree. English, early 16th cent’. Original in the possession 
of Albert Way, Esq. H. 6% in. W. 43 in. Arundel Society 
(XIV. bh.) Price, 10s. 4d. 


°58.-47, RETABLE, a part. The Last Supper. Italian, 14th cent’. 
Original in the possession of M. Micheli. H. 54 in, W. 4 in. 
- Arundel Society (IX. b.) Price, 1s. 7d. 


58-48, RETABLE, a part. The Annunciation. Ttalian, 14th centy. 
Original in the possession of M. Micheli. H. 5} in, W. 4 in. 
Arundel Society (1X. ¢.) | Price, ls. 7d. 


58-49. CASKET, parts of. Medieval. legendary scenes. North 
Italian. 13th or 14th centY. Original in the possession of K, 
- Hawkins, Esq. H. 4} in., W, 18h in. Arundel Society (1X. f.) 

. oe ythonnt wes 070 + Brice 737 2d, 


16 Fictile Ivories. 

Tat, 
’58.-49a. CASKET, parts of. Allegorical figures of Geometry, and men 
holding shields, Italian, 13th or 14th cent’, Original in the pos. 
session of E, Hawkins, Esq. H. 44 in., W. 44 in. Arundel Society 
(IX. g. i.) Price, 2s, 5d, 


’58.-50. PANELS of aCASKET, The Cardinal Virtues. North 
Italian, 18th or 14th cent’. Original in the possession of E, Hay. 
kins, Esq. H. 4}in., W.1lin. Arundel Society (TX. h.) 

Price, 45, 

’58.-51. TRIPTYCH, one leaf. ‘The Annunciation, and other sacred 
subjects. Italian, 14th cent’. Original in the possession of M, 
Micheli. H. 5} in., W.34 in. Arundel Society (IX. m.) 

Price, 1s. 7d, 

’58.-52. BOOK-COVER. The Saviour, with angels, Byzantine, 4th 


or 5th cent’. The original is in the Vatiean, Rome. H. 13} in, 
W. 10} in. Messrs. Franchi and Son. -Price, 8s. 


’ ’58.-53, DIPTYCH, one leaf. Historie subject. Roman, 2nd centy, 
at Original in the Cathedral at Novara. H, 123 in., W.5 in. Messrs, 


i” ae %.t.” . 


a) Franchi and Son. Price, 3s. 6d. 
; ’58.-54. DIPTYCH, one leaf. Historie subject. Roman, 2nd cent’, 
$, Original in the Cathedral at Novara, H, 12} in., W. 5h in, Messrs. 
¥ Franchi and Son. Price, 3s. 6d, 
4 58.55. PLAQUE, or BOOK-COVER. Christ before Pilate, and the 
denial of Peter. Italian, 14th cent. Original at Brescia. H. 7} in., 
£; W. 12 in. Messrs. Franchi and Son, Price, 6s. 


| ’58.-56. PLAQUE. Christ healing the sick. Carlovingian, 9th cent’. 
Original in the Cathedral, Milan. HH. 7} in, W. 4gin, Messrs. 
7 Franchi and Son, Price, 2s. 6d. 


*58.-57. DIPTYCH, one leaf. A saint giving his blessing. Byzantine, 
10th cent”, The original is in the Brera, Milan, H. 7} in, 
W. 3} in. Messrs. Franchi and Son, Price, 2s. 6d. 


’58.-58. DIPTYCH, one leaf. A saint with warriors. Byzantine, 
10th centY, The original is in the Brera, Milan, H. 7} in., W. 4g in. 
Messrs. Franchi and Son. Price, 2s. 6d. 


‘58-59, DIPTYCH, one leaf. A consular portrait. Roman (?), 4th 


or 5th cent’. Original in the Cathedral. Mj in., W. 5 in. 
Messrs. Franchi and Son. ne reer SLA ice, 


5860. PANEL of a COFFRET. The triumph of Death, North 
alian, 1: enty, ” eee sy ade 
H. 4 in, W. of in rue original is in the Meyrick Collection. 


Messrs, Franchi and Son, Price, 2s. 6d. 
‘58.61. DIPTYCH, one leaf. Diana and Endymion: 4th 
ser mais on? Roman 
cent’. H. 10 in. W. 52 in. Messrs. Franchi vaiy Son. Price, 3s. 6d. 
"58.-62., DIPTYCH, one leaf. 


Venus and Adonis. 4th cent’. 
H, 103 in., W. 64 in. Messrs. Franchi and ‘Son. i pes 3s. 6d, 
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58.63. DIPTYCH, one leaf. St. Paul at Melita, and other subjects, 
Italian, 8th or 9th centYy. H. 11 in., W. 4} in. Messrs. Franchi and 


Son. Price, 3s. 


58.64. DIPTYCH, one leaf. Rufus Probianus. Byzantine, 5th 
centY, H. 114 in., W. 4$ in. Messrs. Franchi and Son. Price, 3s. 6d. 


58-65. DIPTYCH, one leaf. Rufus Probianus. Byzantine, Sth 
cent’. H.12in., W.42 in. Messrs. Franchi and Son. Price, 3s. 6d. 


’58,-66. TRIPTYCH, one leaf. An angel. Byzantine School, 8th or 
9th centY. Original in the Museum, Darmstadt. H. 82 in., W. 3 in. 
Messrs. Franchi and Son. Price, 2s. 6d. 


58.67. PANEL of a CASKET. The raising of the Daughter of 
Jairus Byzantine (?), 11th cent. Original in the Museum of 
Brescia. H. 8} in., W. 84in. Messrs. Franchi and Son, Price, 4s. 


58.68. PANEL of a CASKET. Christ restoring sight to the blind, 
and raising Lazarus, Byzantine (?), 11th centy. Original in the 
Museum of Brescia, H. 8} in., W. 8hin. Messrs. Franchi and Son, 

Price, 4s. 


58-69. PANEL of a CASKET. Ananias and Sapphira. Byzantine, 
11th centy, Original in the Museum of Brescia. H. 8}in., W. 123 in, 
Messrs. Franchi and Son. Price, 6s. 


’58.-70. PANEL of a CASKET. Christ and Mary Magdalene, Christ 
and the Doctors, and Christ the Good Shepherd. Byzantine, 11th 
centY, Original in the Museum of Brescia. H. 83 in., W. 123 in. 
Messrs. Franchi and Son. Price, 4s. 


58 71, PANEL of a CASKET LID. A saint, unknown. German, 
15th centY. Original in the possession of Comte de Gauze. H. 43 in., 
W. 2hin. Messrs. Franchi and Son. Price, ls. 


58-72. PLAQUE, or PANEL. A king, unknown. German, 14th 
centY. H.4in., W. 1g in. Messrs. Franchi and Son. Price, 2s. 


158-73, PANEL of a CASKET. ‘The Baptism, and the Dispute with 
the Doctors. Original in the British Museum. Italian, 13th centy. 
H. 3 in., W. 7h in. Messrs. Franchi and Son, Price, 3s. 


58-74. DIPTYCH, lower portion of one leaf. Games of the circus. 
Byzantine, 4th or 5th cent’. H. 4in., W. 5 in. Messrs. Franchi 
and Son, Price, 2s. 


58-75. PLAQUE, or PANEL. The eagle, emblem of St. John. 
Byzantine, 18th cent’. Original in the South Kensington Museum. 
H. 44 in., W. 4g in. Messrs. Franchi and Son. Price, 2s, 


’58.-76. DIPTYCH, one leaf. Rufinus G. P. Orestes, Consul of the 
East. Byzantine, date about A.D. 530. Original in the South 
Kensington Museum. H. 13 in,, W. 45 in. Messrs. Franchi and 
Son. Price, 3s. 6d, 
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’58.-77. CONSULAR DIPTYCH, one leaf. Rufinus” GP. Orestes; 
: Consul of the East. Byzantine, date about A.D. 530, © Original in 
the South Kensington Museum. 4H. 13 in, W. 4§ in. Messrs, 
Franchi and Son, Price, 3s, 6d, 


’58.-78. DIPTYCH, one leaf. A Consul seated. tine, 6th or 
7th cent’. In metal book-cover of later date. H, 12 in., W. 8} in, 
Messrs. Franchi and Son. et : _ Price, 7s. 

58-79. DIPTYCH, one leaf. L. Boethius, Consul. Byzantine, 6th 
or 7th cent’, Original in the Museum, Brescia, H, 138 in., W. 5 in, 
Messrs. Franchi and Son, ' aa Price, 4s. 


’58.-80. DIPTYCH, one leaf. 1. Boethius, Consul. Byzantine, 6th 
or 7th centY. Original in the Museum, Brescia, H.'13¢ in., W. 5 in. 
Messrs. Franchi and Son. ° Price, 4s, 


*58.-81. DIPTYCH, one leaf, Anicius Faustus Albinius Basilius, 
Byzantine, 11th cent’. H. 134 in, W.5 in. | Messrs. Franchi and 
Son. Price, 4s. 


°58.-82. DIPTYCH. ‘The ‘Saviour and. St. Peter, Ttalian, 8th or 
9th centy. Original in the Museum, Darmstadt, H, a W. 
64 in. Messrs. Franchi and Son. io Pore w Price,.ss. 


’58.-83._ DIPTYCH, one leaf. "The Crucifixion, aid the Roman wolf, 
Italian, 10th or 11th centY. Original in the Vatican, Rome. H. 
112 in., W. 5g in. Messrs. Franchi and Son, Price, 3s..6d, 


’58,-84. DIPTYCH, one leaf. The Virgin and Child, Cherubs and 
Saints. Italian, 10th or 11th centy, HH. 12 in., W. Shiv. Messrs. 
Franchi and Son. Price, 3s. 6d. 


58.85. DIPTYCH, one leaf. Foliage, with the signs Sagittarius 
and Capricornus. Original in the Hotel Cluny, Paris. Byzantine, 
11th or 12th centY, H. 133 in., W. 44 in. Messrs. Franchi and Son. 

rT] Price, 4s, 

58-86. DIPTYCH, one leaf. Hunting and husbandry. Original in 


the Hotel Cluny, Paris, Byzantine, 10th or 11th centy, H. 133 in., 
W. 44 in. Messrs. Franchi and Son. | Price, 4s. 


’58.-87. DIPTYCH, one leaf, The Saviour in majesty, and » saint. 
Byzantine? 12th or 18th centy, H, 12 in. W. 8 in. Messrs. 
Franchi and Son, | "1" Price, 58. 


68.-88. DIPTYCH. The Consul Anastasius Savinianus, presentation 
of captives, and games of the circus, Byzantine, date A. D. 517. 
HL 14} in. W. 102in. Messrs. Franchi and Son, Price, 8s. 


’58.-89. DIPTYCH, one leaf. Anastasius Moschianus, consul. By- 
zantine, 7th centY, Original in Paris, H., 14# in., W. Sin. Messrs. 
Franchi and Son, 7 Price, 4s. 


58-90, DIPTYCH, one leaf. An emperor presiding at the circus. 
Byzantine, 10th or 11th centy, Original in tha Miseutt of Brescia. 
H. 11} in, W. 4h in, Messrs, Franchi and Son. Price, 4s, 
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58-91. BOOK-COVER. ‘The Saviour in glory with the Evangelical 
emblems. Byzantine, 10th or 11th cent’. Original in British 
Museum. H. 7din., W.5 in. Messrs. Franchi and Son, Price, 3s. 


58,92, DIPTYCH, one leaf. .The Saviour in majesty. The original 
is in the Vatican at Rome. Italian, 9th or 10th cent¥, H. 94 in., 
W. 43 in. Messrs. Franchi and Son. Price, 3s. 


58,93. DIPTYCH, one leaf. The Saviour and Evangelists. Roman, 
4th or Sth cent’. Original in Darmstadt. H. 8 in., W. 4% in. 
Messrs. Franchi and Son. Price, 4s. 


8 94 PANEL of a BOOK-COVER. The Saviour in glory. By- 
zantine, llth centY. Original in the Mayer Collection, Liverpool. 
H. 94 in., W. 43 in. Messrs. Franchi and Son. Price, 4s. 


58-95. DIPTYCH, one leaf. The incredulity of St. Thomas ; the 
Saviour and Apostles. German, 11th centy. Original in the 
Cathedral Treasury, Aix-la-Chapelle. H. 112 in, W.4 in. Messrs. 
Franchi and Son. Price, 3s. 


58 96, DIPTYCH, one leaf. The disciples at Emmaus, and other 
subjects. German, 11th cent. Original in the Cathedral Treasury, 
Aix-la-Chapelle.. H. 112 in., W. 3f in. Messrs. Franchi and Son. 

: Price, 3s. 


5997, PLAQUE. The Crucifixion, with the evangelical emblems. 
Byzantine, 11th cent’. H. 5¢ in., W. 323 in. Messrs. Franchi and 


Son. Price, 2s. 6d. 
5898, BOOK-COVER. St. Nazarius. Italian, 9th or 10th centy. 
H. 61 in., W. 33 in. Messrs. Franchi and Son. Price, 2s. ° 


158-99, DIPTYCH, one leaf The raising of Lazarus, and Christ 
giving sight to the blind. Italian, 13th or 14th centY. Original 
sn the British Museum. H. 6} in., W. 32 in. Messrs. Franchi and 
Son. Price, 2s. 6d. 


9100, ARM of a CHAT. Interlaced foliage and figures, Rhenish 
Byzantine, 12th cent’. Original in the Meyrick Collection. L. 134 
in., W. 2in. Messrs. Kranchi and Son. Price, 6s. 


53 101, ARM of a CHAIR. Rhenish Byzantine, 13th or 14th centy, 
Original in the Meyrick Collection. L. 10h in, W.15in. Messrs. 
Franchi and Son. Price, 8s. 


58 102, ALTAR FRONTAL, part of. Frieze, with birds. The 
original is in the Cathedral of Salerno. Italian, 11th or 12th centy. 
H. 2) in, W. 9g in, Messrs. Franchi and Son. Price, 2s. 


’58.-103. BORDER of an ALTAR-FRONTAL; from the Cathedral 
of Salerno. Italian, 11th cent¥. H. 23 in, W. 9L in. Messrs. 
- Franchi and Son. ; Price, 2s. 
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58.-104. PANEL of an ALTAR-FRONTAL. The Crucifixion, 
From the Cathedral of Salerno. Italian, 10th or llth cent’, H. 9 
in. W.5 in. Messrs. Franchi and Son. - Price, 3s. 6d, 


58,105. PANEL of a BOOK-COVER. The Crucifixion. Byzantine, 
9th or 10th cent’. H. 62 in., W. 4 in. Messrs. Franchi and Son. 
Price, 2s. 6d. 


58,-106. PLAQUE. The Crucifixion. Byzantine, 7th or 8th centy, 
Original in the South Kensington Museum. H.8 in,, W. 44 in. 
Messrs. Franchi and Son. Price, 3s. 6d. 


58-107. DIPTYCH, one leaf. Legendary subjects. . Italian, 13th 
cent’. Original in Paris. H. 7} in. W. 4gin. Messrs. Franchi and 


; Son. Price, 3s, 6d. 
2 »=8 108. DIPTYCH, one leaf. The Transfiguration. Italian, 15th 
3 centY, Original ina private Collection, England. H. 5} in., W.3} in. 
Messrs. Franchi and Son. Price, ls. 6d. 

it 58.-109. TWO BOOK-COVERS. Christ coats out devils ; Christ 
ee raising the Widow’s Son, Italian, 14th cent’. I, 43 in., W. 44 in. 
es each. Messrs. Franchi and Son. Price, de, 
= 58-110. PLAQUE. An oriental saint. Byzantine, 11th or 12th 
& cent’. Original in Milan. H. 4 in., W.3}in. Messrs. Franchi and 
‘, Son. Price, 1s. 6d. 
zi 58.-111. PLAQUE. Heads of saints. Byzantine, 14th cent’. 
4 H. 24 in., W. 3% in. Messrs. Franchi and Son, Price, 1s. 6d. 
4 *58.-112. DIPTYCH, one leaf, The Last Judgment. Italian, 12th 
7 or 13th centY. Original in a private Collection, England.  H. 5} in., 
be W. 3} in. Messrs. Franchi and Son. Price, 1s. 6d. 
4 58-113, BOOK-COVER. Byzantine or Sicilian decoration, 13th 
. cent’, Original in a private Collection, England, HH. 5} in., W. 3 
F in. Messrs. Franchi and Son. Price, 1s. 6d. 


68.-114, TRIPTYCH, one leaf. Men bearing offerings ; probably a 
Nativity group. Byzantine, 1]th cent¥. Original in the British 
Museum. H. 7} in, W.3}in. Messrs. Franchi and Son. 

Price, 2s. 6d. 


8.-1 15, PLAQUE, A suint visiting souls in purgatory, The ori- 
ginal is in the Brera, Milan. Italian, 12th centY, H. 74 in., W. 3] in. 
Messrs. Franchi and Son. Price, 2s. 6d. 


’58.-116, PLAQUE. A legendary subject. The original is in the 
Brera, Milan. Italian, 12th cent. H. 74 in., W. 8}im, Messrs. 
Franchi and Son, Price, 2s. 6d. 


’58.-1 16a. CASKET. The Saviour; the Virgin, the Apostles, and 
other Saints. Rhenish Byzantine, 8th or 9th centY. Original in 
the Meyrick Collection. H. 54 in. L. 18 in., W. Thin. Messrs. 
Franchi and Son. ‘ Price, 2/. 
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58-117, PANEL of an ALTAR FRONTAL. Our Lord in Glory ; 
angels and saints. Byzantine, 8th or 9th cent. Original in the 
Meyrick Collection. H. 3$in., W. 11) in. Messrs. Franchi and 
Son. Price, 2s. 6d. 


=8 118. BOOK-COVER. Works of Charity and Mercy. North 
Italian, 11th or 12th centy. Original in the British Museum. 
H. 9 in, W. 53 in. Messrs. Franchi and Son. Price, 4s. 


58-119. BOOK-COVER. Scenes from the Old Testament. North 
Italian, 11th or 12th cent’. Original in the British Museum. 
H. 9 in, W. 52 in. Messrs. Franchi and Son, . Price, 4s. 


58-120, PLAQUE. The Virgin and Child enthroned. Italian, 
10th centY. Original in the Architectural Museum. H. 6} in., 
W. 4h in. Messrs. Franchi and Son. Price, 2s. 


58191. BACK of CRUCIFIX (’58.-122) ; Gospel subjects. Russo- 
Greek, uncertain date. H. 18 in., W. 5¢ in, Messrs. Franchi and 
Son. Price, 3s. 


58199. CRUCIFIX; with bas-reliefs from the} History of our Lord 
Russo-Greek, uncertain date. H. 8 in., W. 5 in, Messrs, Franchi 
and Son. Price, 4s. 


58-123. PLAQUE. The Crucifixion. Byzantine, 12th cent’. 
Original in the British Museum. H. 5fin., W. 29 in. Messrs. 
Franchi and Son. Price, ls. 6d. 


58-124, DIPTYCH, one leaf. The Crucifixion, and other groups. 
Italian, 13th centY, Original in the possession of the Comte de Gauze. 
H 6Lin., W.4 in. Messrs. Franchi and Son. Price, 2s. 6d. 


'58.-125. PLAQUE. The Annunciation, the Nativity, and the Ado- 
ration of the Magi. Italian, 12th cent. H. 6} in., W. 25 in. 
Messrs. Franchi and Son. Price, 2s. 


78196. ALTAR FRONTAL, a portion of. The Birth of Christ 
announced to the Shepherds. North Italian, 14th centY, Original in 
the possession of M. Micheli, Paris. H. 54 in, W. 35 in. Messrs. 
Franchi and Son. Price, 2s. 6d. 


58.197. PANELS of a» CASKET (4). ‘The sick woman touching 
‘hrist’s garments ; Christ healing the sick ; the raising of Lazarus ; 
Christ giving sight to the blind. Byzantine, 10th or llth centy, 
Original in the possession of M. Micheli, Paris. H. 3} in,, W. 3 in. 
each. Messrs. Franchi and Son, Price, 6s. 


58-128. HANDLE of a FLABELLUM, or FLY FLAPPER. A 
seated figure, and two pastoral subjects. Italian, 13th cent’. Hi. 9 in., 
W.2in. Messrs. Franchi and Son. Price, 3s. 


58-129. HANDLE of a FLABELLUM, or FLY FLAPPER, 
Pastoral and agricultural subjects. Italian, 13th cent’. H. 9 in., 
W, 2h in, Messrs. Franchi and Son. Price, 28, 
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58-130. PLAQUE. The Saviour in Majesty. Byzantine, 12th 
cent’. Original in the British Museum, H, 4 in., WwW. 2} in. Messrs, 
Franchi and Son. | Price, Is. 64. 


58-131. PLAQUE. The Saviour in Majesty, B zantine, 11th 
centy.. Original in the Webb Collection. B: 34 fray W. 2} in, 
Messrs. Franchi and Son. . Price, 1s, 


58-139, PLAQUE. The Saviour in Majesty. Byzantine, 11th 
cent’Y. H. 3in., W.2} in. Messrs. Franchi and Son, — Price, 1s. 


58-133. VOTIVE TABLET. The Saviour blessing two (royal 
figures. Byzantine, 9th or 10th cent¥, Original in the Collegio 
Romano. H. 3 in, W. 2} in. Messrs, Franchi and Son, Price, 1s. 


58-184. PLAQUE. Bust of a man in the act of worship. Italian, 11th 
cent’. Original in the Cathedral of Salerno, H. 2% in,, W. 2} in. 


Messrs. Franchi and Son, 3 Price, 1s, 
58.-135. PLAQUE. The death of a saint. Byzantine, 13th cent’, 
H. 24 in., W.2}in. Messrs. Franchi and Son. . Price, 1s. 


58.-186. PASTORAL STAFF. Interlaced scrolls and rectangular 
openwork. German, 13th cent’, H. 53 in., W. 3g in. Messrs, 
Franchi and Son, Price, 2s, 


’58.-1387. HEAD of a PASTORAL STAFF. 8th or 9th centy. 
Original in the Vatican, Rome. H. 4} in., W. 4} in. Messrs. 
Franchi and Son. Price, 2s. 


’58.-138. PANEL of a CASKET, The Creation. The original is in 
the Cathedral of Salerno. Lombard, 12th or 13th eent’. H. 4 in, 
W. 84in, . Messrs, Franchi and Son, Price, 2s. 6d. 


’58.-139. PANEL of a CASKET, Noah building the Ark. The 
original is in the Cathedral of Salerno. Italian, 13th cent’. H. 
33 in., W. 4b in, Messrs, Franchi and Son, Price, 2s. 


’58.-140. PLAQUE. ‘The Creation of Eve. The original is in the 
Cathedral of Salerno. Italian, 12th ecenty, H, in., W..4 in. 
Messrs. Franchi and Son, Price, 2s. 


’58.-141, PANELS of a CASKET. Moses striking the Rock; the 
Revival of the Widow’s Son; St, Barbara; and the Martyrdom of 
St. Thomas, The original is in the British Museum. German, 12th 

_ or 13th cent’, H. 1#in., W.32 in. Messrs, Franchi and Son. 

Price, 38. 


58-142. PLAQUE. Wild beasts combating. North Italian, 10th or 


11th centY. Original in the Museum at Arezzo, H. 1# in., W. 4§ in. 
Messrs. Franchi and Son, Price, 1s. 6d. 


’58.-148, CIRCULAR PLAQUE. Scriptural medallion. The ori- 


ginal is in the Vatican at Rome, Greek. 1 i 4$ in. 
Messrs. Franchi and Son, X ah Sehes ie 2s. 
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58-144, CIRCULAR PLAQUE. Medallions of saints. The original 
is in the Vatican at Rome. Byzantine, 12th or 13th cent’. Diam. 
5in. Messrs. Franchi and Son. Price, 2s. 


58.145, CIRCULAR: PLAQUE. » The Crucifixion, surrounded by 
medallions-of saints. "The original is in the Vatican at Rome. By- 
zantine, 13th centY. Diam. 5 in, Messrs. Franchi and Son. 

Price, 2s. 


138-146, CIRCULAR PLAQUE. The Virgin and Child surrounded 
by saints. The original is in the Vatican at Rome. Russo-Greek, 
uncertain date. Diam, 44 in. Messrs. Franchi and Son, Price, 2s, 


58-147, PANEL. of an“ ALTAR-FRONTAL. The Nativity, and 
the. Flight into Egypt. “The. original is in the Cathedral of Salerno. 
South Italian, 11th centY. H. 9} in., W.43in. Messrs. Franchi and 
Son. Price, 3s. 6d. 


58-148, DIPTYCH, oné leaf, Bellerophon and the Chimera, The 
original in the British Museum. Byzantine, 6th or 7th cent’. H. 
8 in., W. 33in. Messrs. Franchi and Son. Price, 4s. 


58 149, BOOK-COVER: Gospel ‘subjects. Italian, 13th cent’. 
Original in the South Kensington Museum. H. 54 in, W. 4 in. 
Messrs. Franchi and Son, Price, 4s. 


58-150. BOOK-COVER. Gospel subjects. Italian, 13th cent. 
Original inthe South Kensington Museum. H, 54 in, W. 4 in. 
. Messrs. Franchi and Son, . Price, 4s, 


‘58-151. PANEL of a CASKET. Martyrs led to trial. The ori- 
ginal is in the Meyrick Collection. French? 11th or 12th cent’. 
H. 33 in, L,-10 in, . Messrs, Franchi and Son. Price, 4s. 


58-152. PANELS. of a CASKET, Legendary subjects. The ori- 
ginal is in the Meyrick Collection. French, llth or 12th centy. 
H. 3} in., L. 175 in. Messrs. Franchi and Son. Price, 4s. 


’58,-153. PANELS of a CASKET. Martyrs led to death by soldiers. 
The original is in the: Meyrick Collection. French, 11th or 12th 
cent’, H. 33 in., L, 10} in. Messrs, Franchi and Son, Price, 4s. 


*58\-154. PANELS of a CASKET. Martyrs led to death by soldiers. 
The original is in the Meyrick Collection, French, 11th or 12th 
centY, H. 3) in. L. 10 in. Messrs. Franchi and Son. Price, 4s. 


58-155. PLAQUE. A saint or prophet. The original is in the 
Brera, Milan. Italian, 13th or 14th cent’, H. 4 in, W. 3} in. 
Messrs. Franchi and Son. ° | Price, 2s. 


58-156. PORTION of a SITULA. Figures of an emperor and. 
bishops. German, 11th or 12th cent’. Original in the Cathedral 
~ Treasury, Aix-la-Chapelle. H. 3} in, W. 7j in. . Messrs. Franchi 
and Son, Price, 2s. 6d, 
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'58.-157. UPPER PANEL of a CASKET, The inauguration of 4 
bishop. Italian, 13th or 14th cent’. TI. 1§ in., W. Shin. Messrs, 
Franchi and Son Price, 1s. 6d, 


’58.-157a. PANEL of a CASKET. David slaying Goliath. Italian, 
13th or 14th cent¥. H. 1% in., W. 33 in. Messrs. Franchi and Son, 
Price, 1s, 

58-158. CONSULAR DIPTYCH, portion of; much injured. Pro- 
bably Byzantine. Original in possession of the Comte de Gauze. 


H. 6h in. W.4in. Messrs. Franchi and Son. Price, 2s, 

< ’58.-159. PANEL of an ALTAR-FRONTAL, The Shepherds at 

“ the Nativity ; the Massacre of the Innocents. Original in the 
Cathedral at Salerno. South Italian, 11th cent’. H.9 in. W. 6 in. 
Messrs. Franchi and Son. Price, 3s. 
£2 ’58.-160. PANEL of an ALTAR-FRONTAL, Christ giving sight 
Ae to the Blind; and the Resurrection. Original in the Cathedral 
ae at Salerno. South Italian, 1lthcent’. H. 94 in,, W. 4%in. Messrs. 
hg Franchi and Son. Price, 3s, 


’58.-161. PANEL of an ALTAR-FRONTAL. The Presentation, 
and the Marriage at’ Cana. The original is in the Cathedral at 
Salerno. South Italian, 11th cent’. H. 9} in., W. 5hin. Messrs. 
Franchi and Son. Price, 3s. 


’58.-162. DIPTYCH, one leaf. An emperor dictating to a saint; 
(probably Constantine and Sylvester). Byzantine, 12th or 13th cent’. 
Original in the South Kensington Museum. H, 5} in. W. 4 in. 
Messrs. Franchi and Son. Price, 2s. 


’58.-163, PANEL of a CASKET. Jacob’s dream, and Moses at the 
burning bush. ‘The original is in the Cathedral at Salerno. Italian, 
12th cent’. H. 3 in., W.9} in. Messrs. Franchi and Son. 

Price, 2s. 6d. 


’58.-164. PANEL of an ALTAR-FRONTAL, Abraham offering up 
Tsaac. ; Original in the Cathedral at Salerno. Italian, 12th cent’. 
H, 3% in., W.9 in. Messrs. Franchi and Son. Price, 2s, 6d. 


58-165. PANEL. The creation of Adam and Eve, and the death of 
Abel. Original in the Meyrick Collection. Byzantine, 9th or 10th 
cent’, H. 2}in,, W. 10Z in, Messrs Franchi and Son. 

Price, 2s. 6d. 

’58.-166. PANEL of a CASKET. An 


French, 13th or 14th centy, Ori 
Museum. H. 2§ in., W. 104 in, 


armed king and _ soldiers. 
ginal in the South Kensington 
Messrs. Franchi and Son. 

Price, 2s. 6d. 
"58.1674, b, and e. HANDLES of FLABELLA, or FLY FLAP- 


PERS (3), French or Italian, 14th centy, H. from 7h i 
). eee : in, to 5 in. 
diam. 1Lin, Messrs. Franchi and Son, sents Price, 8s, 
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58-168, HANDLE of a FLABELLUM, or FLY FLAPPER. 
Figures, with interlaced foliage. Italian, 13th or 14th cent’. H. 
y in, W. 1} in. Messrs. Franchi and Son. Price, 4s. 


58169, HANDLE of a FLABELLUM, or FLY FLAPPER. 
Figures, with interlaced foliage. Italian, 13th or 14th cent’. H. 
Qh in., W. 1} in. Messrs. Franchi and Son. Price, 3s. 


583.-169a. PEDESTAL. Events from the life of a saint. Italian 7 
12th cent. H. 2} in., W. 24 in, by 1} in. Messrs. Franchi ae 4 
ce, S. 


"9 140, CHESSMAN. English, 12th cent’, Found in the Isle of 
Lewis, 1831. Original in the British Museum. H, 23 in., W. 19 in. 
Messrs. Franchi and Son. Price, ls. 


58-171, CHESSMAN. English, 12th cent’. Found in the Isle of 
Lewis, 1831. Original in the British Museum. H. 38 in., W. 2} in. 
Messrs. Franchi and Son. Price, 2s. 


‘58179. CHESSMAN. English, 12th cent’. Found im the Isie of 
Lewis, 1831. Original in the British Museum, H. 34 in., W. 1} in. 
Messrs. Franchi and Son. Price, 2s. 


53 1794, CHESSMAN. English, 12th cent’. Found in the Isle of 
Lewis, 1831. Original in the British Museum. H. 23 in., W. 1¢ in. 
Messrs. Franchi and Son. Price, 1s. 6d. 


58-173. CHESSMAN. Combat of St. Michael and Satan. German (?), 
llth or 12th centy. H. 24 in, W. 2} in. Messrs. Franchi and 


Son. Price, 2s. 6d. 
58.-174. DRAUGHT-PIECE. Diam, li in, Messrs. Franchi and 
Son. Price, 1s. 
58-175. DRAUGHT-PIECE. Diam. 1% in. Messrs. Franchi and 
Son. Price, ls. 
’58.-176. DRAUGHT-PIECE. Original in the British Museum. 
Diam. 1Z in. Messrs. Franchi and Son, Price, 1s. 
08.177, DRAUGHT-PIECE. Diam. 2} in. Messrs. Franchi and 
Son. Price, ls. 
°58.-177a. DRAUGHT-PIECE. Diam. 2} in, Messrs. Franchi and 
Son. Price, ls. 


'58,-178. FRAGMENT. Possibly the head of a staff. Rhenish By- 
zantine, 9th or 10th centY, 24 in. by 2} in, Messrs. Franchi and 
Son, Price, 2s. Gd. 


‘58-179. PANELS of a CASKET (4). The denial of Christ by St. 
Peter ; the Crucifixion; the sepulchre of our Saviour; the incre- 
dulity of St. Thomas. Italian, 14th centY. H.°3 in., W. 3} in. each, 


Messrs. Franchi and Son. ice, 12s, 
22845, Cc 


Fictile [vories. 

58-180. SITULA, or HOLY WATER VESSEL. © Events of the 
Passion,’ Carlovingian, 9th or 10th cent. H, 7} in., diam. 5 in, 
Messrs. Franchi and Son: Price, 8s, 


58.~181.. BOX. |The Saviour and the Demoniac. Byzantine, 4 
centY, H, 3} in., diam. 4} in. Messrs. Franchi and Son. Price, 4s, 


’58.-182. BOX. Miracles of our Saviour. Byzantine, 8th cenv, 
Original -in the Vatican, Rome. H. 3} in., diam, 4} in, Messrs, 
Franchi and Son. Price, 4s, 


’58.-183. PORTION of a PLAQUE. The Apostles witnessing the 
Ascension. Italian, 13th cent, Original in stadt. H. 5} in, 
W. 34 in. Messrs, Franchi and Son, " Price, 2s, 


’58.-186. CASKET. The Saviour, Apostles, and Saints. Rhenish- 
Byzantine, 11th or 12th centY. | Original in the Louvre, Paris, 
. . H. 6 in, L. 124.in., W. 7 in. Messrs. Franchi and Son. Price, 1l, 


a ’58.-187. OLIPHANT, or DRINKING HORN, Animals, real and 
Ne mythic. North of Europe, 9th or 10th centY, L. 17 in., greatest 
ae diam. 5in, Messrs. Franchi and Son. Price, 8s, 
inc 

2 ’58.-188. PANELS of a CASKET (24). ' The Saviour in glory ; the 
kr death of Judas, and other subjects. The original is in the Louvre, 
BY Paris. Northern Europe, 10th or 11th cent’, H, 10 in., W. 19 in, 


Messrs, Franchi and Son, Price, 12s. 


’58.-188a. PANEL. Figure of the Saviour, with emblems of St. Mark 
and St. Luke. North of Europe, 9th or 10th centy, Original in the 
Hotel Cluny, Paris. H. 2$ in., W. 33 in. Messrs. Franchi and 
Son. Price, 1s. 


58-189. PANEL of a CASKET. Warriors combating. Byzantine, 
9th or 10th centY, H.4in., W. 74 in. Messrs, Franchi and Son. 
Price, 2s, 6d, 


68-190. TABLET. The death of the Virgin, The original is in the 
Louvre, Paris. French, 12th or 13th cent¥. 4H. 4} in., W. 49 in. 
Messrs. Franchi and Son, Price, 2s. 6d, 


‘58.-191. CASKET. The early history of our Saviour. Carlovingian, 
Sth or 10th centy, H. 84 in, L. 9 in. W. 6hin, Messrs. Franchi 
and Son, Price, 18s. 


°58.-194, STATUETTE of the SAVIOUR. Italian, 14th or 15th 
h cent’. Original in the Meyrick Collection. H. 8} in, W. 3 in 
Me Messrs, Franchi and Son, | Price, 3s. 


CORT RI ee 


'68.-195. STATUETTE of the VIRGIN and CHILD. Italian, 14th 


or 15th centy, Original in the Meyrick Collection, H. 8} i2» 
W.3 in. Messrs, Franchi and Son, dea | om soe 38. 


5p in, 


58.196. PLAQUE, ‘The Crucifixion. German, 14th cent”. H- 


-l} in. Messrs, Franchi and Son, 


% 
~ 


 °58.-204. MIRROR-CASE. A tournament. French or Iitalian, 


F ictale I vor 108. ‘ 27 
58,197. "TRIPTYCH, one leaf. A king and kneeling figure. Italian, 
“14th cent’. HH. 4 in, W. 2} in, Messrs. Franchi and Son. | 
Price, 1s. 6d. 


°58.-198. CIRCULAR PLAQUE. The Massacre of the Innocents. 
Italian, 13th centy. Original in the Museum of the Vatican, Rome. 


Diam. 4 in. Messrs. Franchi and Son. Price, ls. 6d. 
58.-199. PLAQUE. <A domestic group. French, early 13th centy. 
H, 3} in, W. 3h in. Messrs. Franchi and Son. Price, 1s. 6d. 


58-900. MIRROR-CASE. Siege of the Castle of Love. French, 14th 
cent’. H. 5}in., W. dyin. Messrs. Franchi and Son, Price, 4s. 


58901. MIRROR-CASE. A marriage festival. French, early 13th 
centY. Original in the Louvre, Paris. H. 54 in., W. 55 in. Messrs. 
Franchi and Son. Price, 3s. 


58 902. MIRROR-CASE. A romance, subject unknown. French, 
early 14th centYy, H. 5 in, W. 43 in. Messrs. Franchi and Son. 
Price, 2s. 6d. 


58,908. MIRROR-CASE. Siege of the Castle of Love. French, 
early 14th centY. Original in the Meyrick Collection. H. 4} in., 
W.4iin. Messrs. Franchi and Son. Price, 2s. 


14th cent’, H. 42 in, W. 4} in. Messrs. Franchi and Son. 
Price, 2s. 


58 905. MIRROR-CASE. A tournament. French or Italian, 14th 
centY. Diam. 4in. Messrs. Franchi and Son. Price, 3s. 


58-206, MIRROR-CASE. A tournament. French or Italian, 14th 
centY, Original in the Hotel Cluny, Paris, Diam. 4 in. Messrs. 
Franchi and Son. Price, 2s. 


’58.-207. MIRROR-CASE. A king enthroned, and domestic groups. 


French, early 14th cent’. H. 54 in., W. 55 in. Messrs. Franchi and 
Son. Price, 2s. 6d. 


’58.908, MIRROR-CASE. Group of travellers. French, 14th cent’. 
Original in the Mayer Collection, Liverpool. H. 47 in., W. 4 in. 
Messrs. Franchi and Son. Price, 2s. 


58 909, SIDE of a MIRROR-CASE. A knight and lady hawking. 


French, 14th cent’. H. 3% in., W, 34 in. Messrs. Franchi and Son. 
Price 2s. 


58 910, CIRCULAR PLAQUE. A king enthroned, and domestic 
groups. ‘French, 14th cent’. Original in Paris. Diam.4 in. Messrs. 


Franchi and Son. Price, 2s. 


58911, CIRCULAR PLAQUE. A knight and a lady. French, 
14th cent¥. Original in the British Museum. Diam, 35 10. Messrs. 


Franchi and Son, Price, ls. 6d. 
c 2 


Fictile Ivories. 


’58.-212. CIRCULAR PLAQUE. Age and Youth, French, 14th 
centY. Original in the Hotel Cluny, Paris. Diam, 3 in. Messrs, 


_ Franchi and Son. Price, 1s, 


58,.-218. CIRCULAR PLAQUE. Domestic group. French, 13th 
centY. Original in the Hotel Cluny, Paris. Diam, 2g in, Messrs, 


Franchi and Son. Price, 1s. 


’58.-214. SIDE of a MIRROR-CASE. A knight offering a heart to 
alady. French, 18th cent’, H. 43 in, W. 32in. Messrs. Franchi 
and Son. Price, 2s, 


’58.-215. CIRCULAR PLAQUE. A lady and a knight. French, 
13th centY. Diam. 43 in. Messrs. Franchi and Son. Price, 2s. 6d. 


’58.-216. PLAQUE. A monk and a female figure. French, 11th 
cent¥. Original in the Louvre, Paris, H. 2} in, W. 23 in. Messrs. 
Franchi and Son. Price, 1s. 


. 58-217. DIPTYCH. The Trinity, and our Saviour in Glory. 
if Italian, 13th cent’. H. 3? in., W. 54in. Messrs, Franchi and Son, 


Fs 58-218. DIPTYCH. The history of our Saviour. Ttalian, 14th 
f cent’. Original in the possession of M. Micheli, Paris, H. 42 in., 
r W.9in. Messrs. Franchi and Son. Price, 5s. 
" 58-219. DIPTYCH, one leaf. The Conversion of St. Paul, and 
+ Eutychus. Italian, 14th centy. H, 65 in, W. 35 in. Messrs. 
4 Franchi and Son. Price, 2s. 6d. 
| 96 ry. _ 

| 8.-220. TABLET. Daniel in the lions’ den; Shadrach (?) in the 
4 furnace ; the martyrdom of St. Denis, French, 14th cent’, H. 
1 6} in. W. 3g in. Messrs. Franchi and Son. Price, 2s. 6d. 


{ 08-221, PLAQUE. St. Peter preaching, and the martyrdom of St. 
Peter. German, 13th or 14th centY, HH. 6 in. W. 3h in. Messrs. 
Franchi and Son. Price, 2s. 6d. 


’58.-222, TABLET Destruction of idols, and i 
; strue scourging of a martyr. 
French, 14th centy, H. 63 in., W. 33 *: Messrs, on and Son. 
Price, 2s. Gd. 


es pspiitancad one leaf. The Presentation and the Nativity. 
alian, 14th centy, H. 5 in., W. 2} in. Messrs. Franchi and Son. 
Price, 1s, 6d. 


Land _9 Py) r 4 . . 
ee pe ok The Crucifixion, and the adoration of the Magi. 
man, ioth cent’. H. 5 in, W, 2} in. Messrs, Franchi and Son. 
Price, 1s. Gd. 


'08.-225, PLAQUE. The Nativity. Italian, 13th or 14th cent! 


Original in a priy ti len I] 44 W 3h 
rit, private collec 10 C flan in 
Messrs, Franchi and Son, Cae One i re Pr ice. 4 
Te 


Fictile Ivories. 


»58,-226. BOOK-COVER. The Annunciation, and the Nativi ~ 
German, 13th centY. H. 3% in., W. 3} in. Biers. Franchi thd Soe 
Price, 2s. 


’58,-227. DIPTYCH, one leaf. Domestic groups. German, 14th 
centY. Original in the Louvre, Paris. H. 4} in., W. 23 in. Messrs. 
Franchi and Son, Price, 1s, 6d. 


58-998. BOOK and COVER. The Annunciation, and the death of 
St. Thomas a Becket. English, 12th or 13th centY. Original in 
the Meyrick Collection. H. 33 in. W. 2 in. Messrs. Franchi 
and Son. Price, 2s. 


58999. BOOK-COVER. The Death of the Virgin. German, 13th 
centY, H. 4} in., W. 24 in. Messrs. Franchi and Son. Price, 1s.6d. 


58930. DEVOTIONAL TABLET. The Nativity. German, 11th 
or 12th centy, Original in the Meyrick Collection. H. 3} in, 
W. 1g in. Messrs. Franchi and Son. Price, 1s. 


58,231. PLAQUE. The Crucifixion and the Virgin and Child. 
English, 13th cent’. H. 3 in., W. 13in. Messrs. Franchi and Son. 
Price, 2s. 


*=9_939 TRIPTYCH. The Resurrection, the Crucifixion, and the 
Virgin enthroned. The original is in the Vatican at Rome. German, 
12th cent. H. 32 in,, W. 10} in, Aessrs. Franchi and Son. 

Price, 3s. 


*=9 933 PANEL ofa CASKET. Scenes of hunting and hawking. 
French, 14th centY, Original in the Meyrick Collection. H. 33 in., 
W.Gin. Messrs. Franchi and Son. Price, 2s. 6d. 


‘53 934, PART of a CRUCIFIXION GROUP. St. Joseph of 
Arimathea. German, 15th cent’, Original in Paris. H. 7i in, 
W. 23 in. Messrs. I ranchi and Son. Price, 3s. 


158.985. VIRGIN and CHILD. Part of a Presentation group. 
French, 14th centY, Original in the Soane Museum. H. 54 in., 
W. 24 in. Messrs. Franchi and Son. Price, 2s. 


58 936. FIGURE of a SAINT holding the crown of thorns. Pro- 
Lably from a group of the Deposition from the Cross. French, 13th 


or 14th centy, H. 5} in., W. 2 in. Messrs. Franchi and Son. 
Price, 2s. 


58-237, PLAQUE, a portion, The Maries at the Sepulchre. Ger- 
man, 14th cent, Original in Darmstadt. HH. 4} in, W. 13 in. 


Messrs. Franchi and Son. Price, Is. 
58,-238, DEVOTIONAL TABLET, Various religious functions. 
German, llth or 12th cent’. H. 83 in., W. 7 in, Messrs. Franchi 
and Son. ‘Price, Ss. 


Fictile Ivories. 


TABLET. The Baptist of our Lord and 
11th or 12th cent’. Original in possession 
n., W. 7} in. Messrs. Franchi and 
Price, 3s. 


ee 
»58.939, DEVOTIONAL 
other subjects. German, 
of M. Micheli, Paris. H. 8$1 
Son. > 
159940, PANELS of a CASKET. Classical figures. Byzantine, 
eer 10th centY. Original in the Museum, Arezzo. it. 2 in., 
W. 34 in. to 9} in. Messrs. Franchi and Son. | Price, 5s, 


<9 941, PANELS of a CASKET. Chiron and Achilles ; other sub- 
jects uncertain. Byzantine, 9th or 10th cent. Original in the 
Meyrick Collection, H. 4 in., W. 10} in. Messrs. Franchi oe Son, 
rice, 4s, 


‘sg 949. PANELS of a CASKET. Classical fades Byzantine, 
9th or 10th cent’. H. 22 in., W. 5f to 8$in. Messrs. Franchi and 
Son. Price, 18s. 


‘3 943 BOOK-COVER. Age and Youth. English, 14th cent’. 
a Original in the Museum, Darmstadt. H. 3 in., W. 3 in. Messrs. 
Franchi and Son. ) Price, 1s. 


<9 944. HANDLE of a HUNTING KNIFE. German, 15th or 
16th cent’. Original in the Museum of Brescia. H, 4 in., W. 24 in. 
Messrs. Franchi and Son. _ Price, 2s. 6d. 


158 945, BUST, Male. Probably French, 14th cent’. Original in 
the Meyrick Collection. H. 2¢ in., W. 19 in, Messrs. Franchi and 
Son, Price, 2s. 


58-245 a, b,c. THREE HEADS. Probably heads of daggers. 
French, 14th cent’. Originals in the Meyrick Collection. 1} in. 
by ld in. Messrs. Franchi and Son. Price, 6d, each. 


58-245 d tok. SEVEN HEADS. Probably chaplet beads. French, 
14th centy, Originals in the Meyrick Collection, 1 in. by } in. 
Messrs. Franchi and Son, Price, 6d. each. 


’58.-246. CASKET. Various groups. French, 13th cent’. Original 
in the Louvre, Paris. H. 3? in, L, 10$ in., W. 54 in. Messrs. 
Franchi and Son, Price, 10s. 


’58.-247. CASKET. Various groups, French, 14th eent?, Original 
in the Louvre, Paris. H. 2} in, L. 5% in W. 34 in. Messrs. 
Franchi and Son, Price, 15s. 


°58,-247a. CASKET. Male and female figures. French? 14th cent. 
Original in the Louvre, Paris. H. 3} in, L, 64 in. W. 5} in. 
Messrs. Franchi and Son. i Price, 10s. 


’58.-249. CASKET. Domestic scenes, seeminel ival. 
, a marriage festiv 
French, 13th or 14th centy, Ori inal i Yihe Year, Paris. 


Hexagonal, H. 8 in,, Diam. 11} in. Messrs. Franchi and Son. 
Price, 15s, 


Fictile Ivories. 


58.-249a, CASKET... Byzantine, 9th or 10th centy, Origital "a i 
bone, ivory, and ebony, in the South Kensington Museum. H. 9} in., 
L. 10} in., W. 74 in. Messrs. Franchi and Son. Price, 11. 


58,-250. TRIPTYCH. Events of the Passion, and the Resurrection ; 
below are the four Evangelists, | The original is in the Louvre, Paris. 
French, 14th cent’. H.18 in., W. 8} in. Messrs. Franchi and Son. 

Price, 12s. 


58,-251. STATUETTE of the Virgin and Child, forming the outside 
of a Triptych when closed. The original is in the Louvre, Paris. 
French, 14th cent’, H. 15 in., W. 5 in. Messrs. Franchi and Son. 

Price, 12s. 


‘9959, STATUETTE. Virgin and Child. French, 15th cent’. 
Original in the Louvre, Paris. H. 81 in, W. 25 in. Messrs. 
Franchi and Son. Price, 8s. 

158953, TOBACCO-GRATER. Harlequin with viol da gamba. 


French, 17th cent’. H. 7} in., W. 24 in. Messrs. Franchi and Son. 
Price, 4s. 


—) 


58954, TABLET, with satirical representation of Orator Henley 
preaching. English, 18th cent’. Original in the Meyrick Collec- 
tion. H. 38 in., W. 43 in. Messrs. Franchi and Son. 

Price, ls. 6d. 


17g 955, PANEL of a CASKET. Dancing children. Italian, 16th 
centY, H. 34 in., W. 43 in. Messrs. Franchi and Son, . Price, 2s. 


= 956, TABLET, with allegory of the life of a poet. Roman, 3rd 
or 4th centY. The criginal is in the Louvre, Paris. H. 10} in., 


W.6Lin. Messrs. Franchi and Son. Price, 12s. 


58957, HANDLE of HUNTING-KNIFE. Hercules combating. 
French, 15th cent’, H. 6} in., W. 41 in. Messrs. Franchi and Son. 
Price, 4s. 6d. 


1x9 _958, TOBACCO-GRATER. Grotesque peasant. French (?), 17th 
centY. Original in the Hotel Cluny, Paris. H. 8 in., W., 1$ in. 
Messrs. Franchi and Son. Price, 4s. 


58-259. HANDLE of HUNTING-KNIFE. Infant Neptune. 
French, 15th cent¥. Original in the Louvre, Paris. H. 4% in., 
W. 3h in. Messrs. Franchi and Son. Price, 4s. 6d. 


58960, TOBACCO-GRATER. Venus instructing Cupid. French, 
17th centYy. Original in the Hotel Cluny, Paris. H. 10} in., 
W. 21 in... Messrs. Franchi and Son. Price, 4s. 

158,-261, BOX or PEDESTAL. Christ disputing with the Doctors, 
and Abraham offering up Isaac. Byzantine, 5th or 6th cent. 
Messrs. Franchi and Son. Price, 8s. 


58,-262, PLAQUES (2). 
in the British Museum. H. 2 in., 


and Son. - 


Foliage. Italian, 14th centY. Original 
W. 1g in. each, Messrs. Franchi 
Price, 2s 


32 Fictile Ivorves. 
58-263. DIPTYCH, one leaf. Adam in Paradise. Byzantine, 10th 
or 11th cent’. Original in Paris. H. 1] in, W. 6 oa Messrs, 
Franchi and Son. ce, 3s. 6d. 


y bre. Italian, 

’58.-264. BOOK-COVER. The Marys at the Sepule 
eae cent’. Original in Webb Collection, H, 3¢ in., Ww. 2} in. 
Messrs. Franchi and Son. Price, 1s. 6d. 


’58.-265. TANKARD, called the Bedford Tankard. Satyrs and Bac- 
chantes. Flemish, 16th cent’, Original in possession of Messrs, 
Elkington and Co, H. 11} in,, diam, 5% in. Messrs. Elkington 
and Co, See’54,-2. Page 2, Electrotypes. 


’58.-266. OLIPHANT, or DRINKING HORN. Foliage, with 
| animals and birds. North of Europe, 10th cent’, L. 17 in., diam. 
Y 43 in. Messrs. Franchi and Son, 10s, 
N.B.—No fictile ivories were acquired in the year 1859, 


’60.-1. PANEL. Infant Satyrs and — by Gerhard von Opstal, 
+ Flemish, first half of 17th cent’. Original in the Louvre, Paris. 
ap WH. 54 in., W. 114 in. Messrs, Franchi and Son, Price, 10s, 


oe 60.2. PANEL. Infant Bacchanals and Silenus, by Gerhard von 
sil} Opstal. Flemish, first half of 17th centr, Original in the Louvre, 
Paris. H. 53 in. W. 11g in. Messrs. Franchi and Son. 


Price, 10s, 


| '60.-3. PANEL. Infant Bacchanals and goat, by Gerhard von Opstal. 
oe | Flemish, first half of 17th ecenty, Original in the Louvre, Paris, 
ot Hi. 5fin., W. 112 in. Messrs. Franchi and Son, Price, 10s. 


60.4. PANEL. Centaurs carrying off a Nymph, by Gerhard yon 
Opstal. Flemish, first half of 17th centy, Original in the Louvre, 
Paris. H. 6} in., W. 11% in. Messrs, Franchi and Son, 


Price, 10s. 


60.-5. PANEL. ‘Triton and Nymph, by Gerhard yon tal. 
Flemish, first half of 17th cen. Original in the Louvre, Paris. 
H. 5 in., W. 11gin. Messrs. Franchi and Son, Price, 10s, 

N.B.—No fictile ivories were acquired in the years 1861-3. 


64.-43, PLAQUE. Vision of the Events of the Passion, from an 
lvory carving in the Royal Libra 


ty, Munich, h 
centY. H.11in., W. 7 in, Mectntt “unich, Italian, 8th or 9t 


J 


ranchi and Son, Price, 88. 


64.44, DIPTYCH, one leaf The Crucifixion ; the Maries at the 
Sepulchre ; and the Resurrection; from an ivory carving in the 
Royal Library, Munich, Byzantine, 6th or 7th cent’. H. 6 in., W. 
vin. Messrs. Franchi and Son, Price, 5s. 
pt-45. DIPTYCH, one leaf. Christ disputing with the Doctors; the 
Marriage at Cana ; and Christ meeting the Nobleman ; from an 
vory carving in the Royal Library, Munich, Byzantine, 6th or 7th 
pnb. H. 8#in, W. 4h in, Messrs. ranchi and Son, Price, 4s. 


fictile Ivories. 33 


64.46. DEVOTIONAL TABLET. The Crucifixion and the En- 
tombment, from an ivory carving in the Royal Library, Munich. 
German, 11th or 12th centy. H.84in., W. 4 in. Messrs. Franchi 
and Son, Price, 5s. 


’64.-47. DIP'TYCH, one leaf. The Baptism of our Saviour: from an 
ivory carving in the Royal Library, Munich, Italian, 13th centy. 
H. 7h in., W. 4} in. Messrs. Franchi and Son. Price, 3s. 


64.48. PLAQUE. The Death of the Virgin: from a carved ivory 
plaque or book-cover in the Royal Library, Munich. Byzantine, 12th 
cent’. H.5in.,W.4}in. Messrs. Franchi and Son. Price, 10s. 


’64.-49. PLAQUE. The Crucifixion, and the Maries at the Sepulchre : 
from a carved ivory plaque or book-cover, in the Royal Library, 
Munich, Italian, 9th or 10th centY. H.8in., W. 53in. Messrs. 
Franchi and Son, Price, 6s, 


’65.-938. BOOK-COVER, one side, in eight compartments. In the 
centre, Christ seated, with four figures, probably the four Evan- 
gelists, standing around him; below this, the Three Children in 
the Furnace; on the right side are two panels with subjects repre- 
senting the Healing of the Blind and of the Demoniac ; on the left 
side are the Raising of Lazarus and the Healing of the Paralytic ; 
at the top are two Angels bearing a Cross surrounded by a Wreath ; 
at the foot are represented events from the history of Jonah. Byzan- 
tine, 6th centY.; the original is described in Gori’s Thesaurus Dip- 
tychorum, Vol. IIL, p. 41. H.14in., W. 12 in. Messrs. Franchi 
and Son. Price, 8s. 


’65.-94. CONSULAR DIPTYCH, one leaf. Figure of the Consul 
Areobindus seated in a richly decorated chair; behind him are alle- 
gorical figures of Rome and Constantinople; below is a contest with 
lions in the amphitheatre. Byzantine, 6th centy.; the original is 
described in Gori’s Thesaurus Diptychorum, Vol. I., p. 208. H. 14 in., 
W. dd in, Messrs. Franchi and Son. Price, 4s. 


’65.-95. DIPTYCH, one leaf. Standing figures of St. Andrew and 
St. Peter ; above is a Greek inscription. Byzantine, 11th centY. ; the 
original is described in Gori’s Thesaurus Diptychorum, Vol. III., 
p- 243, H.94in., W. 5} in. Messrs. Francht and Son. 

Price, 3s. 6d. 


’65.-96. DIPTYCH, one leaf. Standing female figure, probably 
Rome cr Constantinople, bearing emblems of Victory. Roman, 4th 
cent’. ; the original diptych is described in Gori’s Thesaurus Dip- 
tychorum, Vol. IL, p. 177. H. 112 in, W. 4} in. Messrs. Franchi 
and Son, Price, 3s. 


’65.-97. DIPTYCH, one leaf, an allegorical figure, probably Rome, 
bearing emblems of peace. Roman, 4th cent’. The original diptych 
is described in Gori’s Thesaurus Diptyehorum, Vol. IL, p. 177. 
H. 102in., W.4$in. Messrs. Franchi and Son. Price, 3s. 


Fictile lvories, 


65-98. PANEL. ‘The angel appearing to J in a dream, and the 


journey to Bethlehem: From the chair of St. at Ravenna, 
pees 6th cent’... H. 84 in. W. 5 in. Messrs. Franchi and 
Son. Price, 3s, 


65-99. PANEL, The purchase of Joseph by Potiphar, From the 
‘hit of St. Maximian at Ravenna. ‘Lombard, 6th cent?, H. 5 in., 
W. 6} in. Messrs. Franchi and Son. Price, 3s, 


65-100. PANEL. The meeting of Jacob and Joseph. From the 
chair of St. Maximian at Rayenna. Lombard, 6th cent’, iL. 5tin, 
W. 6h in. Messrs. Franchi and Son. Price, 3s, 


65-101. UPRIGHT PANEL or BORDER of foliage springing 
from a vase; among the branches are various animals. From the 
chair of St. Maximian at Ravenna. Lombard, 6th cent’. H. I8tin., 
W. 34 in. Messrs, Franchi and Son. | Price, 4s, 


65-102. PLAQUE, carved in high relief ; representing the reception 
by the Empress Helena of the Holy Coat of Treves. Rhenish 
Byzantine, 9th centY. The original carying is at Treves. H. 5} in., 
W. 104 in. Messrs. Franchi and Son, Price, 10s. 


65-103. DIPTYCH, one leaf. Above and below, foliage ; in the 
middle the Saviour in glory seated within a vesica, surrounded by 
angels, the four evangelists with their symbols, and allegoric figures 
of the sun and moon, earth and ocean. Carlovingian, 10th or 11th 
cent’. H. 11? in., W. 5 in, Messrs, Franchi and Son. Price, 3s. 6d. 


65-104. DIPTYCH, one leaf, in three compartments. At the top, 
i est foliage, amidst which is a lion springing on his prey ; in the middle, 
aed the Assumption of the Virgin ; below, bears bringing food and fuel 

+f to St. Gall. Carlovingian, 10th or 11th centy, H. 11 in., W. Sin. 
Messrs. Franchi and Son. ice, 3s, 6d. 


65-105. PLAQUE, covered with foliage, among which are various 


animals. Carlovingian, 10th or 11th centy, - 10 in., W. 3} in. 
_ Messrs. Franchi and Son. Price, 2s, 6d. 


65-106. PLAQUE, in four compartments, with combate of male and 


female warriors, Byzantine, 7th or 8th centy, H. 12 in., W. 3} in. 
Messrs, Franchi and Son. Price, 3s. 


65-107, DEVOTIONAL TABLET. The Crucifixion, with the 
. Virgin, St. John, and two soldiers, Above are allegoric figures of 


the sun and moon, Italian, 10th or Lith cent’, H, 5g-ing W. 3} im: 
Messrs. Franchi and Son, . Price, 3s. 


65-108. PLAQUE,’ Daniel in the den of lions, with Habakkuk 


under the guidance of the angel bring} : ° 


French, 10th or 11th ty. H. 5} in, 
W. 3} in. Messrs, Franchi and Son, “eT “he 28. 


65-109. PLAQUE. Combat of a knight and a monster, and meeting 


of a knight and a hermit, French 12 
“ e th » .3 ID. 
yW.5hin. Messrs, Franchi and Son, % oe pal ef 6d. 


Fictile Ivories. 


65-110, PANEL of a CASKET. Figures of Aisculapius and Hycietl be 
Roman, 4th centYy, H. 4 in, W. 24 in. Messrs, Franchi and 
Son. Price, ls. 6d. 


65.-111. CENTRE of a TRIPTYCH. Two angels bearing a ring, 
probably a reliquary; the background powdered with fleurs-de-lys. 
French, 15th centY. HH. 8 in, W.5in. The complete triptych 
is in the South Kensington Museum, No, 4336. Messrs. Franchi 
and Son. Price, 3s, 


'65.-112. SQUARE PLAQUE with MEDALLION, containing half- 
length figure of our Saviour holding a book. Byzantine, 10th or 
llth cent’, H. 42 in, W. Sin, Messrs. Franchi and Son, 

Price, 2s, 


’65.-113. PANEL with interlacing foliage, forming four medallions, 
enclosing half-length figures of four saints, Byzantine, 12th cent’. 
H, 22 in., W. 93 in. Messrs, Franchi and Son. Price, 2s. 6d.. 


65.-114. PORTION of a CASKET, with three of the Evangelistic 
symbols. Byzantine, 8th or 9th cent’. H. 2 in., W.6 in. Messrs. 
Franchi and Son. Price, 1s. 6d. 


'65.-115. PORTION of a CASKET, with the Evangelistic symbols. 
Byzantine, 8th or 9th centY. H. 1} in., W. 64 in. Messrs. Franchi 
and Son. Price, 2s. 


65-116, PORTION of a CASKET. Seated figure of our Saviour, 
with the Evangelistic symbols (imperfect). Rhenish-Byzantine, 
13th or 14th centY. H. 3} in. W. 24 in. Messrs. Franchi and Son. 

Price, 2s. 


'65.-117. PLAQUE. Apollo and Daphne. Byzantine, 10th centY. ? 
H. 5in., W. 3h.in. Messrs. Franchi and Son. Price, 2s. 


’65.-118. COMB, one side; carved with the subject of the Judgment 
of Paris. German, 16th centYy. Original in the South Kensington 
Museum, No. 2143. H. 5} in., W. 6 in. Messrs. Franchi and Son. 

Price, 2s. 6d. 


’65.-119. COMB, panel, from centre of one side, carved. David’s 
message to Bathsheba. German (?), 16 centY. The original comb is 
in the South Kensington Museum. H. 2 in., W. 4 in. Messrs. 
Franchi and Son. Price, ls. 


65.-120. PLAQUE. Angels playing on musical instruments, Italian. 
16th centY. The original is in the South Kensington Museum, 


No. 4690, H.4in., W.5in. Messrs. Franchi and Son. | 
Price, 2s. 


65,121. PLAQUE. The Nativity, with angel and _ shepherds. 


i ; _ HF. 8h in, W. 22 in. Messrs. Franchi and Son, 
Italian, 12th cent’. H. 3} in., 2 lay Fire t 


— 


Fictile [vories. 


————$__—_— —rrar—scsc-=Ssae a a 

165-122. DEVOTIONAL TABLET. The Crucifixion. German, 

14th cent’. H.3in., W.2}in. Messrs. Franchi and es ; 
ce, 1s, 


’65.-123, CIRCULAR MEDALLION. Head of Christ. | Byzantine, 
uncertain date. Diam. 2} in. Messrs, Franchi and ors: cs. 
rice, Is, 


*65.-124. DRAUGHTMAN. Figure grasping two monsters. French, 
12th centY. Diam. 2} in. Messrs. Franchi and Son, 
Price, 1s, 


'65.-125. DRAUGHTMAN. Combat between a knight and a 
monster. French, 12th cent¥, Diam. 2} in, Messrs, Franchi and 
Son. Price, Is, 


’65.-126. DRAUGHTMAN. Knight, and a figure in the attitude of 
benediction. French, 12th centY. Diam, 2} in, Messrs. Franchi 
and Son. Price, 1s. 


’65.-127. SMALL SQUARE PLAQUE, Interlaced Anglo- 
Saxon? 7th or 8th cent. W. 1l}in. Messrs, I i and Son, 
Price, Is. 


’65.-128. BODKIN, with female terminal bust. Italian, of uncertain 
date, probably classical. L. 5 in. Messrs, Franchi and Son. 
Price, 1s. 


’65,-129. CYLINDER. Grotesque figures of giants chastising men ; 
in a separate compartment are two seated figures, male and female 
(Etruscan in character). Roman? 4th centY, H. 4} in., diam. 44 in. 
Messrs. Franchi and Son. Price, 6s. 


65.-180. CYLINDER. Various figures, male and female, some en- 
gaged in warfare ; others surrounding one who is playing on a lyre. 
Roman (Etruscan in character), 4th eentY(?), H. 84 in., diam. 
4 in. Messrs, Franchi and Son. Price, 4s. 


65-131. CYLINDER. Classical subject ; men and women engaged 
in a rural festival ; an attendant holds a horse, Roman (Etruscan 


in character), 2nd centY.(?) H.3in., diam. 44 in. Messrs, Franchi 
and Son. Price, 4s. 


N.B.—No fictile ivories were acquired in the years 1866-8. 


Fictile Ivories. 


INDEX TO COUNTRIES AND DATES. 


ANGLO-SAXON :— 
65.-127. 
By ZANTINE :—- 

4th century.—’54.-56, 57; *58.-11, 
12, 16, 52, 74. 

5th century.—’55.-9 ; *58.-64, 65, 
261. 

6th century.—’54.-50, 51, 52, 55; 
*55.-24, 25; *58.-4 to 7, 20, 76 
to 80, 88, 148; 764.44, 45; *65.- 
93, 94. 

7th century.—’54.-87 ; *55.-10, 11, 
14; 758-10, 18, 31, 89, 106; 
’65.-106. 

Sth century.—’54.-89; *55.-16, 67, 
69; °58.-14, 30, 66, 117, 181, 
182; °65.-114, 115. 

9th century.—’58.-105, 133, 165, 
189, 240, 241, 242, 249a, 

10th century.—’55.-19; *58.-19, 
57, 58, 86, 90, 91, 127, 263; 
°65.-112, 117. 

11th century.—’55.—26, 61, 62, 65, 
70; °58.-23, 24, 25, 25a, 26, 28, 
67 to 70; 81, 85, 94, 97, 110, 114, 
131, 132, 186; ’65.-95. 

12th century. —’58.-8$7, 123, 130, 
144, 162; 64.48; °65.-113. 

13th century.—’58.-113, 135, 145. 

Mth century.—’58,-75, 111. 

Uncertain. — ’54.-88; °55.-77; 
’58.-158 ; 765.-123. 

CARLOVINGIAN :— 

9th century. —’55.-18, 88; *58.-56, 
180, 191. 

10th century. — °58.-15, = 17; 
°65.-103, 104, 105. 

ENGLISH :— Tig 
12th century. —’54.-69 °58.-170, 
171, 172, 172a, 228. 
13th century. —°55.-38 ; ’58.-231. 
14th century.—’54.-82 ; 55,36, 37; 
*58.-243. 
15th century.—’58.—43, 44. 
16th century.—’55.-53 ; *58,-46. 
18th century. —’58.-254. 
Evropr, NortH OF :— _ 

9th century.—’58.-187, 1884. 

10th century.—’58,-188, 266. 
FLEMISH :— 

16th century.—’58.-265. 

17th century.—’60,-1 to 5. 
FRENCH :— 

8th century.—’54.-59. 

9th century.—’55.-17, 20, 21. 


| 10th century.—’54.-63, 64; °65.- 
108 


llth century.—’54.-68; °55.-29, 
Ve 32; 758.-33, 34, 151 to 154, 
12th century.—’54.-66, 67 ; °55.-31; 
*58.-190; *65.-109, 124 to 126. 
13th century.—’54.-70, 75 to 81; 
°55.-35, 43,46, 49; 758,42, 166, 
_ 201, 213, 214, 215, 236, 246, 
249. 
14th century.— ’54.-71; 55.—465, 
47, 48, 66,68; *58.—40, 167a, 5, e, 
200, 202 to 212, 220, 222, 233, 
235, 245, 245 a to k, 247, 247a, 
250, 251. 
15th century. —’54.-85; *55.-50 ; 
?58,.-252, 257, 259 ; °65.-111. 
17th century. —’55.-78 to 83; 
”58.-253, 258, 260, 
GERMAN :— 
9th century.—’58.-13. 
10th century.—’54.-62. 
llth century. —’54.-65; *58.-95, 
96, 156, 173, 230, 238, 239; 
64.46. 
12th century. —’55,-23, 72;’58.-141, 
232. 
13th century. —’54.-72, 73,74; 55. 
-39 to 42, 44, 74, 76; °58.-35, 
38, 39, 136, 221, 224, 226, 229. 
l4th century. —’55.-34; *58.-36, 
41, 72, 196, 227, 237; ’65.-122. 
15th century. — *54.-83; °55.-51, 
54, 54a; °58.-37, 45, 71, 234, 244, 
16th century.— ’55.-86 ; ’°65.-118, 
119. 


GREEK :—: 
6th century.—’55.-27. 
7th century.—’58.-21. 
8th century.—’58.-22, 
llth century.—’58.-27. 
14th century.—’58.-143. 
Uncertain.—’58.—29, 32, 32a. 


ITALIAN :— 


5th century.—’54.-53, 54, 86; °55.- 
6,7, 8. 

6th century.—’55-12, 13; *58.-8, 9. 

7th century.—’55.-15. 

8th century*—’58.-63, 82; *64.-43. 

9th century.—’54.-60; *58.-92, 98 ; 
64.49. 

10th century. — *58.-83, 84, 104, 
120, 142; ’65.-107. 

llth century. —’55,—33, 55, 58; 


38 


58-102, 103, 118, 119, 134, 147, 


159, 160, 161. 
12th century.— —55.-63; °58,-112, 


115, 116, 125, 140, 163, 164, 169a, 
264; °65.-121. 

13th cn 5 56, 75; *58.- 
49, 49a 73; 99, ae 124, 128, 
129, 139, 149, 150, "155, 157, 1574, 
168, 169, 183, 198, "217, 225 ; 

14th " century.— 254.-94 ; 55.57, 
59, 71, 73, 84; 58-47, 48, 51, 
55, 60, 109, 126, 179, 194, 195, 
197, 218, 219, 293, 262. 

15th century.—’58. -108, 

16th century.—’54.-83a; °55,-52, 
87 ; °58.-255; *65.-120. 

Uncertain. A565, -128, 

LOMBARD :— 

6th century.—’65.-98 to 101, 

llth century. —’55.—64. 

12th century. —53.-138. 

RHENISH BYZANTINE ‘— 
8th century.—’58,-1 16a. 


Fictile Ivories. 


century.—'54-90 ; °58,-178; 
ee 102. : q 


llth century.—’54.-61. 
12th century.—’58.- -l 
13th century.—’58,-101 ; 65. -116. 
send century. 64a 46 
century.—’ "58.-2, 
on fs ies 65-131. : 
3rd_century.— °b4.-47, 48, 49; 
58,-256. * 
4th century.— —'55.-60; 58.59, 61, 


sae 93; "65.-96, 97, 110, 129; 
Russo-GRreek -— 
Date uncertain. —’55,—28 ; ’58,-121, 
122, 146. 
CouNTRY UNCERTAIN :— 


century, —'54.-58 ; ’68.-137, 
9th century.—’55.-85. 
llth century.—’55.-89. 
Date uncertain. —’55.-22; °58.- 
174 to 177, 177a. 


SCIENCE AND ART DEPARTMENT 
OF THE COMMITTEE OF COUNCIL ON EDUCATION, 
SOUTH KENSINGTON MUSEUM. 


A CATALOGUE OF WORKS 


ILLUSTRATIVE OF 


DECORATIVE ART. 


CHROMOLITHOGRAPHS, ETCHINGS, AND 
PHOTOGRAPHS OF OBJECTS OF ART, 


CHIEFLY SELECTED FROM 


THE SOUTH KENSINGTON MUSEUM, 


PRODUCED FOR THE 
USE OF SCHOOLS OF ART; FOR PRIZES ; AND, GENERALLY, FOR PUBLIC. 
INSTRUCTION. PUBLISHED BY THE ARUNDEL SOCIETY 
FOR PROMOTING THE KNOWLEDGE OF ART. 


LONDON: 
PRINTED BY GEORGE E. EYRE AND WILLIAM SPOTTISWOODE, 
PRINTERS TO THE QUEEN’S MOST EXCELLENT MAJESTY. 
FOR HER MAJESTY’S STATIONERY OFFICE. 
1869. 


22890, Price Sixpence. 


Extracted from Minutes passed by the Right Honourable the Lords of 
the Committee of Her Majesty's most Honourable Privy Council 
on Education; dated Dec. 1865, and Feb, 1866. : 


“In reference to the Distribution of Art Examples; after taking 
into consideration the several systems which had been adopted, either 
of direct sale by the Department to Art Schools, &c., or by sale through 
Agents in the ordinary channels of trade, their Lordships were led to 
believe that a system might be adopted by which a public Society, not 
looking to large profits, might be found willing to undertake the 
responsibility of all commercial transactions connected with the purchase 
and sale of Examples; whilst the Department of Scrence and Arr 
might promote the success of the undertaking by affording sufficient 
space in the Sour Kenstveton Museum for exhibiting the Examples 
to the public, and by advertising the works for sale, 


“Tn reference to a communication on the same subject subsequently 
received from the ‘ ARUNDEL Socrery FOR PROMOTING THE KNowLepGE 
‘ or Art,’ their Lordships considered that Society a peculiarly eligible 
channel for assisting the Action of the Department, and directed that 
arrangements for the publication and sale of Photographs, and other 
Art examples produced by the Screxce anp Arr Derarraent, should. 
forthwith be entered into with the ArunpeL Socrery.” 


All Applications should be made by letter to F. W. Maynard, Esq., 
Secretary to the Arundel Society, 24, Old Bond Street ; or to Mr. 


Joseph Cundall, Agent for the Arundel Society at the South Kensing- 
ton Museum, W, 


‘a 
: ? 


Orders must be accompanied by a remittance, 


CONVENTION 


FOR 


PROMOTING UNIVERSAL REPRODUCTIONS OF 
WORKS OF ART. 


Reprinted from the Fifteenth Report of the Science and Art 
Department of the Committee of Council on Education, page 
24, Appendia A. 


(Copy-) 
My pEAR DUKE, Marlborough House, March 12, 1868. 


Durine the Paris Exhibition a Convention was entered into by several 
Princes of the reigning families of Europe, whereby they agreed mutually to 
assist the museums of Europe in procuring casts and copies of national objects 
for the promotion of art. I cannot doubt that the museums in this country 
will derive benefit from this Convention, and will be able to make a return to 
foreign countries for the advantages which they may afford. I therefore trans- 
mit to your Grace, as Lord President of the Council, copies of this Convention, 
and I request that you will have the kindness to inform me whether you see 
any objection to the Lord President acting through the Science and Art 
Department in this country for the purpose of giving effect to it so far as the 
United Kingdom is concerned. 


Your Grace will perceive that the object contemplated by the Convention is 
:dentical with that for which an annual grant of money has been made for 
many years by Parliament to the Science and Art Department, and it is hoped 
that by the aid of this Convention far greater facilities will be obtained for the 
interchange of works of art between this and other countries than have hitherto 
existed. 

Believe me, 
My dear Duke, 
Very sincerely yours, 
(Signed) AxBerT Epwarp, P. 
His Grace the Duke of Marlborough, 
Lord President of the Council. 


A 2 


t 
SISNET 


CONVENTION 


F moting universal Rerropuctions of Works of Art for the 
cee benefit of Museums of all CounrRres. 


TuRovGHovt the world every country possesses fine historical monuments 
of art of its own, which can easily be reproduced by casts, erp ire hoto- 
graphs, and other processes, without the slightest damage to Gath 

(a.) The knowledge of such monuments Is necessary to the progress of 


“4 and the reproductions of them would be of a high value to all museums 
He | for public instruction. , 

et (b.) The cieranencleal of a system of reproducing works of art has been 
ae made by the South Kensington Museum, and illustrations of it are now 
res exhibited in the British Section of the Paris prem t Relea Be 
aa seen specimens of French, Italian, Ss , Portuguese, , Swiss, 


Sh Russian, Hindoo, Celtic, and English art. 
2. (c.) The following outline of operations is suggested :-— 


ed I. Each country to form its own Commission ing to its own views 
ee for obtaining such reproductions as it may desire for its own 
ba useums. : 

a II. The Commissions of each country to correspond with one another and 


haa send information of what reproductions each causes to be made, so 
hae that every country, if disposed, may take advantage of the labours of 
other countries at a moderate cost. Ding 

" Ill. — country to arrange for making exchanges of objects which it 

ii esires. 

4 IV. In order to promote the formation of the proposed Commissions in 
each — and facilitate the making of reproductions, the under- 
signed members of the reigning families rte Europe, meeting 
at the Paris Exhibition of 1864, have los, yeah ne approval of the 

plan, and their desire to promote the reali of it. 


The following Princes have already signed this Convention :— 


Great Britain and Ireland - Atsert Epwarp, Prince of Wales. 
: si - Atrrep, Duke of Edinburgh. 
Prussia : . - Freperick-Wiiii1am, Crown Prince 
of Prussia. 
Hesse - : - - Lovts, Prince of Hesse. 
Saxony : : - Apert, Prince Royal of Saxony. 
France - - : - Prince Napoveon (Jerome). 
Belgium - - - Puicipre, Comte de Flandre. 
Russia - - - - The Cesareviren. 
om - - - Nicoxas, Duc de Leuchtenberg. 
Sweden and Norway - - Oscar, Prince of Sweden and 
Norway. 
Italy - - - - Humbert, Prince Royal of Italy. 
3. - . - Amanevs, Duke of Aosta. 
Austria ‘ . - Cuantes-Lovis, Archduke of 
Austria. 
” - - - Ratner, Archduke of Austria. 
Denmark = - ‘ - Frepericx, Crown Prince of Den- 
mark. 


Paris, 1867. 
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Sir, 10, St. James’ Square, March 14, 1868. 

I Ave had the honour to receive Your Royal Highness’s letter of the 
12th March, informing me that a convention had been entered into by several 
Princes of the reigning families of Europe, whereby they agreed mutually to 
assist the museums of Europe in procuring casts and copies of national objects 
for the promotion of art, and at the same time transmitting to me copies of 
this convention, and inquiring if I see any objection to the Lord President 
acting through the Science and Art Department in this country for the purpose 
of giving effect to it so far as the United Kingdom is concerned. 

In reply, I beg leave to inform Your Royal Highness that I shall have 
pleasure in acting in the manner proposed, so far as the Institutions under the 
Science and Art Department are concerned, and that when called upon I shall 
be ready to communicate with other authorities having charge of objects of art 
in the United Kingdom, with the view of obtaining any facilities which may 
by required by foreign countries. 

I have, &c. 


His Royal Highness (Signed) MARLBOROUGH. 
the Prince of Wales. 


Reprinted from the Twelfth Report of the Science and Art 
Department of the Committee of Council on Education, 
page 23, Appendia A. 


2. Minute and CorrEsPONDENCE relating to the INTERCHANGE of 
Repropuctions of Works of ArT with ForeEIGN GOVERNMENTS. 


My Lorp, 8th February 1864. 

I HAVE the honour to inclose for your Lordship’s information the copy 
of a Minute (see following Minute) of the Committee of Council on Education, 
and in reference to it, to solicit your Lordship’s assistance in procuring for the 
use of the Department of Science and Art copies of all printed catalogues of 
the great galleries of art museums, and collections of ornamental art, including 
examples of skilled workmanship, which now exist in the chief cities of conti- 
nental Europe. 

2. Such information will, I feel assured, prove highly useful for the guidance 
of the officers of this Department, as well as of the officers of other public 
institutions, by informing them of the great examples which now exist, and 
the places of their deposit, assisting them when such objects are offered for sale, 
and guarding them against spurious imitations which are now executed with 
the greatest ingenuity and skill. 

When carefully digested and arranged (which is contemplated as part of the 

roposal) the combined inventory would form an appropriate offering to the 
institutions which have contributed to its formation, and might also be made 
more extensively useful by its publication with the other similar works cir- 
culated by this Department. ‘ 

3. This information sought by means of your Lordship’s assistance does not 
refer-to collections of natural history or to objects, the merit of which consists 
only in their great gerry or rarity, or to objects which may be vulgax} 
called curiosities, but solely to works of fine art or art workmanship, 


These may be classed as: 


. Scul . 

; Medels and engraved Gems. 
. Mosaics, 

. Painting. 


CODMIA Oh Cho 
m 
z 
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. Glass Manufactures. 
10, ag in ie i 
11, Watches an ocks. 
12. Jewelry and decorative objects in precious materials. 
13. Arms, Armour, and Accoutrements, 
_ 14, Furniture, &e. 
; oe 15. Leather work. 
t fora 16. Basket work. 
3 17. Téxtile Fabrics. 


18. Bookbinding and Book-decoration ame 247 ee ry 

4. Galleries of fine art and museums of every ass are & rapid 
aft’ development throughout Europe, and increased attention is paid to the objects 
ge which they contain. They are not by any means confined to the seats of Govern- 
Lie ment where Her Majesty’s Ministers are in residence, but they would be readily 

ae pointed out by the scientific men usually-connected with the Government, 
| hae They may be generally described as :— 

ine A. The private collections of the Sovereign and in the Royal Palaces, but 
nae opened for public inspection. 
‘f 4 B. The State or Publie Collections. ee 


aE | C. The collections of the Church, in the Treasuries of Cathedrals, Churches, 
a Monasteries, &e. 
| D. The collections of Towns, Guilds, and Municipalities in their Halls. 


af E. Well known collections of private individuals which are heit-looms of a 
ing permanent character. i 
| 5. In cases of collections where the. articles are of rare excellence, and a 


catalogue has not been printed, this Department would willingly defray such 
moderate charge as ak be incurred for a manuscript list of the most select 
meet 


objects. 


~ 6. Lhope from the importance I attach to this that it with 
your warm concurrence, and that your Lordship wil be plensedte the 
earnest assistance of Her Majesty’s Ministers at foreign in giving a full 


development to the undertaking, and I shall be to give directions that 
they may be supplied with the catalogues of this Museum, and receiye any 
assistance and facilities here which may be requested on their part for any 
Scientific persons who may visit it, | 


I have, &c. aa 
The Secretary of State igned GRANVILLE. 
2° for Foreign Affairs, . , . 


At South Kensington, the 8th day of February 1864. snot 
By the Right Honourable the Lords of the Committee of Her Majesty’s most 
Honourable Privy Council on Education. 


Memorandum on the International Exchange of Copies of Works of Fine Art. 


1. The collections of the South Kensin useum possess many 
examples of works of fine art executed in aka kinds of es which are 
L ane for their beauty, excellence, and rarity, 


: aia like manner most of the art museums of the continent contain similar 


a oe 


7 ™ eo . 


3. Such objects must always remain, permanently, as national treasures of the 
respective countries possessing them. a1 

4, Although the originals cannot be acquired, various modes of reproduction 
are now matured and employed, such as electrotyping, photography, elastic 
moulding, &c., whereby admirable substitutes may be easily obtained with 

perfect security to the originals. 

5. The important national art museums at Paris, Berlin, Dresden, Munich, 
&c., already possess plaster casts of ancient marbles representing originals 
which are not in their own Poe a But no comprehensive system appears 
yet to have been matured of employing electrotyping or photography to 3 paris 
copies of objects. 

6. A commencement of issuing duplicates of fine objects useful in general 
art instruction, however, has been made by the South Kensington Museum. 
For example, through the intervention of His Royal Highness the Prince 
Consort, copies have been obtained of the numerous works of fine art in the 
possession of Her Majesty the Queen. Through the liberality of His Majesty 
the Emperor of the French, the Science and Art Department was enabled in 
1855, during the Paris Exhibition, to obtain electrotypes and photographs of 
numerous objects in the Louvre and Musée d’Artillerie at Paris. Photographs 
also have been taken of the most important objects, which for public instruction 
and gratification were so liberally lent to the Department by private Bs ot ie 
during the International Exhibition of 1862. ‘The University of Oxford un- 
reservedly has permitted photographs to be taken of its original drawings by 
Michael Angelo and Raffaelle. Arrangements now exist at the South Kensing- 
ton Museum by which every object of the Art Collections may be copied by 
some one of the many processes, 

7. The period therefore scems to have arrived when friendly relations might, 
with reciprocal advantages, be established between foreign museums and the 
South Kensington Museum for the purpose of organizing some system of an 
international exchange of copies of the finest works of art which each museum 
possesses, and I would venture to submit that the Lords of the Committee of 
Council on Education should sanction an application to Her Majesty’s Secre- 
tary of State for Foreign Affairs with this view, and request his Lordship to 
bring the subject before the Governments of the various countries which possess 
museums and works of art. 

8, The accompanying art inventory of the South Kensington Museum shows 
the nature of the objects already the property of the Museum. Many objects 

of exceptional beauty and rarity might be copied, and the nature of the copies 
has been indicated in the inventory. These might be deemed worthy of the 
acceptance of the museums of other countries. At the same time it may 
be observed that every object named in the inventory might be copied if 
desired. 

9, I recommend that a copy of this catalogue should be forwarded to Her 
Majesty’s Ministers abroad, through the Foreign Office, to be delivered to the 
various Governments. A request should be made to such Governments to 
forward to the South Kensington Museum any printed or MS. catalogues of 
their own Museums in which the objects excellent and rare might be denoted 
in a similar way. Opportunity might be taken to inquire if the respective 
Governments would be disposed to entertain the idea of an exchange of copies 
of objects, and if they should concur in the idea to ask them to authorize the 
various directors of museums to communicate directly with the Lords of the: 
Committee of Council on Education at the South Kensington Museum. 

Henry Co_e, 
South Kensington Museum, Secretary and General Superintendent. 
8th February 1864. 
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‘ons to Her Majesty’s Representatives at Dresden, Paris, Munich, Berlin, 
Instruction in, and Rome, dated Foreign Office, \7th February 1864. 


Srr], j : 
om mar Atel es from the President of the Committee of Council on 


Education a request for assistance in procuring for the use of the Department 
of Science sgt copies of all printed catalogues of the great es of 
art, museums and collections of ornamental art, including oaapes of skilled 
workmanship, which now exist in the chief cities of continental Europe. 

The precise nature of the objects of art which the Committee have in view 
is stated in their letter, of which I enclose a copy for your more complete 
information, and in which are further pointed out the collections where the 
objects of which a catalogue is desired may be found, and the sources from 
which information on the subject may be obtained. : 

You will further perceive that in certain cases the Committee would be 
prepared to defray any moderate charge for manuscript lists of objects of 
excellence, 

I have now to instruct you to take such steps as you may consider 
calculated for carrying out the wishes of the Committee, as i in their 
letter, so far as the galleries and collections of [Saxony] are concerned, and in 
so doing you will cause to be made known to the various institutions, from 
which information is requested, the desire of the Commission that such 
information, when collected and arranged, may be for the mutual benefit of 
this and of foreign countries. 


Iam, &c. 
(Signed) Russe.t. 
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EXTRACTS FROM MINUTE 


Passep BY THE Rigut Honovras_e THE Lorps or THe Cosonrrer 
oF Her Magesty’s Most Hownovraste Privy Counci. ON 


EpucaTIon. onal 
{ aenT 
At South Kensington, the 26th day of February 1864. 
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©HROMOLITHOGRAPHS OF THE PRINCIPAL OBJECTS 
OF ART IN THE COLLECTIONS OF ‘THE SOUTH KEN- 
SINGTON MUSEUM. el 


My Lords direct the Science and Art Department to prepare a series 
of Chromolithographs of the principal objects in the Art Collections of 
the South Kensington Museum for the use of the Schools of Art in the 
United Kingdom, — oy 

* moa wancolkl 
_ The Chromolithographs are to be produced in imperial folio size, and 
tobe executed in the best possible manner from coloured, drawings 
produced under the direction of Mr, Redgrave, R.A, the Inspector- 
General for Art, and the best lithographers of any country, may be 
employed in the production of them, A descriptive notice written 
by a competent authority will accompany each chromolithograph. 


A Catalogue of 
Works illustrative of Decorative Art. 


CHROMOLITHOGRAPHS 


OF THE 


PRINCIPAL OBJECTS OF ART 


IN | 


THE SOUTH KENSINGTON MUSEUM. 


j3 


Part I, 


Cup and Cover, silver gilt. English, dated 1611. 

DeLLA-RopsiA RounDEL, Januarius. Italian, date about 1465. 
Pasrorat Starr, gilt metal and carved ivory. French, 14th. centy. 
‘Rock Crystat Ewer. Byzantine, 10th, cent’, 


With description to each plate, Large folio, half bound in morocco. 
Price four guineas, 


Part II. 


Carvep Ivory Box. (From the Cathedral of Veroli.) 5th cent’. 
Sitver Casket, Limoges enamel, French, 16th cent’, 

Sirver Casket, Limoges enamel. The Lip. French, 16th cent’, 
DetitA-Rossia RounDEL, Februarius. Italian, date about 1465. 


With description to each plate. Large folio, half bound in morocco, 
Price four guineas. 
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CHROMOLITHOGRAPHS OF THE PRINCIPAL Ossects or Art—cont. 


Parr IL. 
Ivory Trietycy. Venetian, 15th century. 
Piaque or Liwoces ENAMEL, French, 16th century. 
Ivory Corrret. Byzantine, 12th century. 
Acate Goster, mounted in silver gilt. English, 1567. 


With description to each plate. Large folio, half bound in morocco. 
Price four guineas. 


CHROMOLITHOGRAPHS 


OF THE 


PRINCIPAL OBJECTS OF ART 


IN 
THE SOUTH KENSINGTON MUSEUM. 


LARGE SERIES, Part L, to contain— 


Tue Sortrxorr Cuasse, copper gilt and “ 
tie; Lith Socio SE, copper gilt and enamelled. Rhenish-Byzan- 


Tue GLoucester Canviestick, gilt metal. English, 12th cent’. 
An Attar Cross, enamelled metal. Rhenish-Byzantine, 12th cent’. 
A Monsrrance, silver gilt. Italian, 15th cent’, 


Is in course of preparation. 


The price of this part will be six guineas. 
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FIFTY ETCHINGS OF OBJECTS OF ART 


In the South Kensington Museum. 


Done by the Students of the rine At in training as Art Teachers. 
Directed by Richard T. Lane, A.R. 


1. 
2. 
3. 
4. 
5 
6. 
7. 
8 
9. 
10. 
11. 
12. 
13. 
14, 
15. 
16. 
17. 
18. 
19. 
20. 
21. 
22. 
23. 
24. 
25. 
26. 
27. 
28. 
29. 
30. 
3l. 
82. 
33. 
34, 
35. 
36. 
37. 
38. 
39. 
40. 
41. 
42. 
43. 
44, 
45. 
46. 
47. 
48. 
49. 
50, 


First SERIEs. 


COFFER, walnut wood. Jtalian, about 1550. 

CABINET, chestnut wood. French, about 1560. 

MIRROR, metal ; stand, walnut wood. Jtalian, about 1450. 
PASTORAL STAFF (head of), gilt metal. Italian, 14th cent’. 


. CASKET, leather. German, 15th cent’. 


KNIFE, steel. Dutch, 17th cent’. 
CUP, yew wood, bearing a Latin inscription. About 1493. 


. VASE, crystal. Italian, 16th cent’. 


CUP and COVER, silver gilt. German, about 1560. 
KNOCKER, wrought iron. German, about 1520. 

COFFER, steel. German, 16th cent’. 

KNIEF, steel ; silver parcel-gilt handle. Italian, about 1470. 
FRAME, carved oak. Flemish, 16th cent’. 

CASKET, ebony. German, about 1600. 

CUP, nautilus shell. Dutch, about 1580. 

PASTORAL STAFF (head of), ivory and gilt metal. French, 14th cent’. 
TRIPTYCH ; silver gilt framework. French or German, 14th cent’. 
LOCK, iron. About 1480. 

DIPTYCH, gilt bronze and silver. Italian, about 1470. 
PLAQUE, enamel. . Rhenish, 12th or 13th cent’. 

PANEL, oak. English, 15th cent’. 

VASE and COVER, silver gilt. German, 16th cent’. 
KNOCKER, iron. French, 17th cent’. 

KNIFE and FORK, steel. 17th cent’. 

PANEL, oak. English, about 1540. 

BOWL, silver. Ancient Persian, or other Oriental work. 
KNIFE, steel. Jtalian, 16th cent’. 

SNUFF BOX, steel. Jtalian, 17th cent’. 

WINDER for a wheel-lock gun, steel. German, 17th cent’. 
SCISSORS, steel. 17th cent’. 

LAMP, bronze. Jtalian, 16th cent’. 

PLAQUE, brass. Dutch, 17th cent’. 

INKSTAND, bronze. Jtalian, 16th cent’. 

LAMP, bronze. Florentine, 16th cent’. 

BOX with COVER, boxwood. Venetian, 14th cent’. 

BELL, bronze. Jtalian, about 1561. 

STAFF, ivory. Italian, about 1600. 

CUP, cocoa nut. German or Flemish, about 1500. 
ASTRONOMICAL INSTRUMENT, bronze gilt. German, about 1617. 
VASE and COVER, bronze. Jtalian, 16th cent’. 

ROOD CROSS, silver parcel gilt. German, 11th cent’. 
BOTTLE or PILGRIM’S FLASK. French or German, 17th cent’. 
DAGGER, steel, ivory handle. Italian, 16th cent’. 

LAMP, bronze. Ttahan (Florentine), 16th cent’. 

CROSS, silver plates mounted in gilt metal. 15th cent’. 
CUP, cocoa nut. German, dated 1585. 

CUP, silver gilt. German ( Augsburg), about 1600. 
MIRROR, metal, walnut wood frame. Italian, 15th cent’. 
WATCH, crystal. German, dated 1609. 

PAX, niello work on silver. Italian, 16th cent’. 


Imperial 4to. Bound in half moroceo. Price five guineas. 
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FIFTY ETCHINGS OF OBJECIS OF ART 


In the South Kensington Museum. 


Done by the Students of the étching class in training as Art Teachers, 
Directed by Richard T. Lane, A.RA. 


SreconD SERIES. 


_ RELIQUARY, rock crystal and gilt copper. 14th cent’, (Soltikoff Collection.) 
. KNOCKER, bronze. Ttalian, 16th cent’. 


PEDESTAL, bronze. Italian, 16th cent’. 

CASKET, carved bone. 13th cent’. 

CRUET, silver parcel gilt. German, 1490. 

CROZIER HEAD, ivory carving. 14th cent. . 
GOBLET, agate, mounted in silver gilt. Bristol, hall marked, 1567. 
SNUFFERS, bronze. Italian, 16th cent’. 

KNOCKER, bronze. italian, about 1570. 


" PURSE FRAME, steel damascened. (Bernal Collection.) 

_ PEDESTAL, bronze. Florentine, 15th cent’. 

" CRUET, crystal and silver gilt. F rench, about 1340-50. 

" DAGGER and SHEATH, gilt and chased metal. Swiss or German. 
. FOUNTAIN JET, bronze. 

" TEA CADDY, silver. Dutch, about 1700, 

. BELLOWS, chestnut wood. Ttalian, about 1550, 

. RELIQUARY, Gothic, gilt copper. 15th cent’. 

' TRIPTYCH, carved ivory. About 1480. 

. RELIQUARY, rock crystal and silver ilt. Italian, about 1350. 
" MINIATURE ORATORY, silver. F lemish, 16th cent’. 

- CRUCIFIX, silver gilt. German, about 1400, 

HUNTING KNIFE, ivory. German, 16th cent’. 

. HUNTING KNIFE, ivory. German. 

. CASKET, carved wood. Flemish or German, about 1400, 

' DIPTYCHON MELERETENSE, ivory. 4th cent’. 

_ TRITON, bronze. . Italian, 

_ SALT CELLAR, bronze. Jtalian. 

" KNIFE CASE, carved wood. Italian, 1564. 

. CRUCIFIX, bronze gilt. About 1400, 

. POWDER FLASK, boxwood. 17th cent’. ) 

. STOPPER OF FLASK ON FOUNTAIN, bronze. 16th cent’. 
. BELLOWS, bronze nozzle. Italian, about 1550. 

. PAX, gilt metal mount. Jtalian, about 1490. 

34, 

. KNOCKER, bronze. Jtalian, 16th cent’, 

: Say brass. 16th cent’. ° 

; T BRANCH or GIRANDOLE, bronze. Jtalian, about 

. PURSE FRAME, iron Italian, 16th cent’. : my 
, , silver parcel gilt. Dutch or German, about 

. FIRETRONS. French or Italian, 16th cent’, nae 

. COFFRET, gilt bronze. Jtalian, about 1530. 

. STATUETTE, bronze. Florentine. 

: ean ae vex porcelain. 1585. 

; FOUNTAIN, bronze. Jtalian, cent! 
2. 

. , Steel, ascened with y i 

. BRACKET BRANCH, bronze. Jtalian, soe one OOK 


DAGGER, steel and leather sheath. Jtalian, 16th cent’. 


. ORNAMENT, gilt bronze. Italian. 
DAGGER. Italian, 15th centr, 


, POWDER FLASK, gilt metal. Italian, 16th cent’, 


Imperial 4to. Bound in half moroceo, Price five gui 
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FIFTY ETCHINGS OF OBJECTS OF ART 


In the South Kensington Museum. 


‘Done by the Students of the etching class in training as Art Teachers. 
Directed by Richard T. Lane, A.R.A. : 


wWoOWSHo PRONE 


Turrp SERIES. 


. POWDER-FLASK, in carved stag’s horn. French. 


SHEARS, two pairs, with engraved blades, and KNIFE with mother-of-pearl hilt, 


. RAPIER, chiselled pommel. Date about 1570. 

. NUT-CRACKERS, wood. French, date 1500-30. 

. Circular POWDER-FLASK, in carved ivory. 17th cent’. ; 

. TWO LEAVES of a TRIPTYCH, carved in boxwood. Date about 1520. 

. KNOCKER, or pendent door-handle, tinned iron. German, date about 1590. 

. SPOON, silver gilt. Jtalian, 18th cent’. 

. RAPIER, with steel hilt and pommel. Date about 1570. 

. Portion of CHASSE, in gilt copper. German, 13th cent’. 

. CARTOUCHE BOX, in gilt bronze. 16th cent’. Line 

. KEY, in silver. 17th cent’. KEY, in iron. 16th cent’. KEY, in steel. 17th cent’. 
. RAPIER, chased pommel. 

. PEDIMENT TO A WINDOW, in wrought-iron. German, 16th cent’. 

. STATUETTE, in bronze. Florentine, cinque-cento work. 

. CIRCULAR BOWL (tobacco-pot), bell-metal. 

. LOCK ESCUTCHEON, in gilt and chiselled bronze. Jtalian, cinque-cento work. 
. SCISSORS, Three pair, mounted in silver, &c. 

. CYLINDER, ivory, probably drum of an inkstand. Jtalian, 17th cent’. 

. KNIVES, three, with dark horn hilts. German. 

. PEDIMENT OF A GATE, in wrought-iron. German work, date about 1700. 
. PRIMING FLASK, circular gilt brass. 16th cent’. 

. SCISSORS, SHEARS, BODKIN, mounted in chased silver. Italian, 16th cent’. 
. BRACKET GIRANDOLE, in chiselled iron. French, period of Louis XIV. — 
. NUT-CRACKERS, boxwood. French, date about 1700. ; 

. DAGGER, with cross guard in gilt steel. 16th cent’. 


SPOONS, three, in carved wood. Flemish or German. 


. HANAP. Date about 1590. 

. KNIVES, two. French or Italian, about 1550. 

. KEY, or winder for a wheel-lock rifle, steel. Date about 1600. 

. SUGAR BREAKERS, engraved blades, steel. German, BOSS, bronze, Roman, 
. RAPIER, cut steel. . Spanish (Toledo), 16th cent’. 

. MORTAR, bronze. Florentine, date about 1515. 

. STATUETTE in bronze. Florentine, 16th or 17th cent’. 

. KNIFE, FORK, and SPOON, with hilts in carved ivory. 17th cent’. 

. BRACKET GIRANDOLE, in chiselled iron. French, period of Louis XIV. 

. COW’S HORN, mounted as drinking horn. 15th cent’, 

. MANDOLINE, beechwood. French, date about 1570. 

. PICTURE frame, in gilt metal. Repoussée, Ztalian, 16th cent’. 

. KNOCKER, with escutcheon, wrought iron. German, 17th cent’. 

. KNIVES, three, with mother-of-pearl hilts. 16th and 17th cent’. 

. POWDER FLASK, gilt bronze. 16th cent’. 

. CROSS, cypress wood. Greek, from Mount Athos. 

. SPOONS, three, silver or silver-gilt. 17th cent’. 

45. 


Group of the CRUCIFIXION, earved in cedar. Date about end of 17th cent’. 


46. KNIFE and FORK, with silver hilts,’ Date about 1607. 


AT. 
48, 
49, 


50. 


AID or COVER of a circular mirror case, in carved ivory. French (?) 14th cent’ 


KNIFE and FORKS, with:silver hilts. German, 16th cent’. 
BEETUL CUTTER, in chiselled steel. Oriental. 
MIRROR COVER, circular. Ivory carving. Date 1300-30. 


Imperial 4to. “Bound.in half morocco, Price five guineas, 
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. KNIFE and FORK, with hilts. German, 16th cent’. 
. HUNTING HORN, in chiselled steel. 
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FIFTY ETCHINGS OF OBJECTS OF ART 


In the South Kensington Museum. 


Done by the Students of the etching class in training as Art Teachers, 
Directed by Richard T, Lane, A.R.A. 


Fourtu Series. 

Collection.) 
German, date 1500. 

LAMP, bronze. Italian, cinque-cento work. 

KNIVES, two, and LEATHER CASE. German, 16th cent’. 


. POUNCE BOX TO AN INKSTAND, cinque-cento, Florentine. Bronze. 


CASKET, in “cuir bouilli.’ French, date 1300-30. 


. BRACKET CANDLESTICK, in wrought-iron. German, date about 1600. 
. SWORD, with chased guard and perforated 
. EWER or BURETTE, serpentine stone. French, date about 1350. 


KNIVES, two, and KNIFE HANDLE. Jtalian, 15th or 16th cent’. 


. CLOCK, ebony; silver gilt and enamelled bronze. French or Flemish, 17th cent’. 
. RAPIER, with cup hilt and cross guard. 16th cent’. 

. THURIBLE, in copper, 
. BOX, in carved wood. 

. Portion of KNIFE in carved ivory. Cinque-cento work. 
. COFFRET, in maple wood. German, 14th cent’. 

. HUNTING KNIFE. Jtalian, 16th or 17th cent’. 

. CREDENCE, in carved oak. Flemish, date about 1470, 
. CASKET, in stamped leather. 
. DOOR HANDLE, bronze. Florentine, 16th cent’. 

. CHEST, in carved oak with wrought-iron lock. Date about 1480, 
. INKSTAND, bronze. 
. INKSTAND, bronze. Jtalian, first half of the 16th cent’. 
. PRAYER BOOK, silver cover. 
. BOOK. Augsburg, date about 1612. 
. RAPIER. Spanish, 16th cent’. 

. LAMP, bronze, on 
- DOOR HANDLE & ESCUTCHEON, in wrought-iron. French, date about 1540, 
. POWDER FLASK, mounted in silver, 
. MORTAR, bronze. Florentine, date about 1380. 

. BOX, in carved wood, Flemish, date 1350-1400, 

. LOCK and KEY ofa CHURCH CHEST. Old English, date about 1540. 
- BOWL, circular, 
. OAK CARVING, from the Office of Works. 
- HAND BELL, gilt bronze. 
- KNIVES, with chiselled & gilded steel hilts, 

. GATE LOCK, iron. Flemish, Renaissance, 
. CRUCIFIX, in copper gilt. 
- CHILD’S FOLDING CHAIR, 
- MORTAR, bronze. 
. PYX or CIBORIUM. Rhenish Byzantine, 
. CHATR, in carved wood. Venetian, 
- MIRROR, metallic, in carved frame, 
- BOX, leaden ; hinged cover, 
. CREDENCE, in carved oak. 
46, 

6a. 


r , and -work. 
Flemish, date etter half of the 15th cent’, 


Date about 1300, 


Italian, date about 1500. 
Italian, date about 1690, 


pedestal of stained wood. 


17th or 18th cent’, 


in bell metal. Dutch, date about 1600. 

Venetian, cinque-cento work, 

French or Italian work, date 1540-50. 
date about 1600, 

German, date about 1350, 


in carved walnut, Flemish, date about 1600. 


15th cent’, 
11th or 12th cent’, 
date about 1600, 
Italian, date 1550-60, 
Early 14th cent’. work. 


: French, early 15th cent’, 
NUT-CRACKER, in chiselled steel, Halizn, 17th cent’, 


SPOON, silver gilt. German, 15th cent’, 
MONSTRANCE or CUSTODE, in silver 
KNIVES, three, with metal hilts, Italian 
BOX, boxwood. Flemish, 12th cent’, ‘ 

ROSS, in boxwood. Russo-Greek work, 


Imperial 4to, Bound in half moroeco, Price five guineas, 
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gilt. Flemish or German, 15th cen. 
16th cent’, 
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At South Kensington the 29th day of January 1868. 
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WORKS ILLUSTRATED WITH PHOTOGRAPHS. 


A series of photographs, taken for the Sourn Kenstveton Museum, 
to be prepared with letterpress description, comprising ARCHITECTURE, 
Scutprure, Ivory-carvine, MeTau-work, Examens, Porrery, Gass, 
CrrstaLs, TExTILe Fasrios, &e., in all about forty parts, each con- 
taining twenty photographs. Thus utilizing eight hundred out of more 


than two thousand photographic negatives of this class, the property of 
the Department. To be issued occasionally, 


q 


Works on Decorative Art. 


1s 
THE PORTICO DE LA GLORIA OF SANTIAGO. 


Tur CATHEDRAL OF SANTIAGO DE CoMPOSTELLA IN SPAIN, showing 
especially the ScULPTURE OF THE PoRTICO DE LA GLORIA, by MAESTRO 
Mareo (A.D. 1168 to 1175). Avseries of Twenty Photographs recently 
taken by the late Mr. Thurston Thompson for the Seience and Art 
Depariment. With letterpress description. 


CoNnTENTS. 


General View of the Cathedral and adjoining buildings, 

The West Front of the Cathedral. 

Columns of the West Portal. 

Portico de la Gloria; central pier, showing statue of Sant Iago (from north). ‘ 


Portico de la Gloria ; northern pier, showing statues of Prophets. 
Portico de la Gloria; northern pier, showing the clustered columns. 
Portico de la Gloria; southern pier, showing statues of Apostles. 


i 

2. 

3. 

4, 

5. Portico de la Gloria ; central pier, showing statue of Sant Iago (from south). 
6. | | 

7. 

8. 

9. 


Portico de la Gloria; southern pier, showing the clustered columns. 
10. Portico de la Gloria ; north wall, showing groinings of roof. 
11. Portico de la Gloria ; south wall, showing groinings of roof. 
12, Portico de la Gloria ; archivolt of central doorway (left). 
13. Portico de la Gloria; archivolt of central doorway (right). | 
14. Portico de la Gloria ; tympanum, central doorway. 
15. Portico de la Gloria ; from the interior of the Cathedral. 
16, High Altar in the Chapel of the Reliquary. 
17. Double Doorway of the south transept. 
18. Plaza de los Plateros ; the Silversmiths’ Square, 
19. The Pilgrims’ Gate. 
20. Portal of the Hospicio de los Reyes, or Pilgrims’ Hospital, 


Atlas 4to, Half-bound in morocco, Price three guineas. 
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Il. 


THE SCULPTURED DECORATIONS 
OF BATALHA. 


| THe ScULPTURED DECORATIONS OF THE Monastery OF BATALHA IN 
cs Portucat. Shown in Twenty large Photographs of the Caprita 
Iyeerrerra of EMANUEL, the CLOISTERS of Atronso V., &c. Recently 
taken by the late Mr. Thurston Thompson for the Science and Art 


Department. With letterpress description. 


ConTENTS. 


. General View of the Monastery of Batalha from the old coach road. 

. The West Front of the Church, and the Capella do Fundador. 

. The Western Doorway of the Church, 

. General View of the Cloisters and the Church, seen from the north-west. 
. The Cloisters, south-east angle, showing the small bays. 


os 


. Tracery in an Archway of the Cloisters (No. 1). 

. Tracery in an Archway of the Cloisters (No. 2). 

. Fountain in a corner of the Cloisters. 

. The north side of the Cloisters. 

. The Cloisters, showing the Entrance to the Chapter House. 

. Spire of the Church from the Cloisters of Alfonso V. 

. Capella do Fundador ; Tombs of Don Anrique and Don John. 
. Capella Imperfeita; the Entrance Archway. 

- Capella Imperfeita ; details of the Entrance Archway. 

- Capella Imperfeita ; Clerestory over the Entrance Archway. 

. Capella Imperfeita; the Entrance Archway, seen from the interior. 
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- Capella Imperfeita; details of the Ornament of the Entrance Archway. No. |. 
. Capella Imperfeita; details of the Ornament of the Entrance Archway. No. 2. 
. Capella Imperfeita ; the Towers, seen from the interior. 

20, Capella Imperfeita; the exterior. 
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Atlas 4to. Half-bound in moroceo. Price three guineas. 
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Tif. 
THE TREASURE OF PETROSSA. 


And other Gotpsmitn’s work from Roumanta. A series of Twenty 
Photographs ;—Ten of ancient gold cups, fibula, bowls, neck-rings, 
&c., found near the village of Petrossa in Roumania, in 1837, and shown 
in the “ History of Labour ” Section of the Paris Universal Exhibition 
of 1867—and Ten examples of Goldsmith’s art in Roumania. With 
an historical account of the Treasure. 


CoNnTENTS. 
TREASURE OF PETROSSA. 
Byzantine. Probably 6th cent’. 
. PATERA or BOWL; gold, with a series of figures in debased classic style; in 
the centre a seated figure. 
. PATERA or BOWL; another view of No. 3, showing the central seated figure. 
. DISH or SALVER;; gold, with stamped and tooled pattern. 
. EWER, to match the Salver No. 1; gold, repoussé stamped and tooled. 
. OCTAGONAL VESSEL; gold, openwork inlaid with garnets and glass pastes. 
TWELVE-SIDED VESSEL; of similar character to No. 5. One handle lost. 
- GORGET;; gold, overlaid with gold openwork, set with garnets and glass pastes. 
. BROOCH or FIBULA; gold, in form of a bird, set with oriental carbuncles. 
. TWO BROOCHES or FIBULZ;; gold, in form of birds, set with carbuncles. 
. BROOCH or FIBULA; gold, set with oriental carbuncles and rock crystal. 
TWO NECK RINGS, solid gold; on one is engraved a line of runes. 


a 
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RouMANIAN GOLDSMITH’s WorRK. 


11, COFFER, for the reception of Holy Oils; silver gilt. Russo-Greek. Dated 1685. 
12. COFFER, for the reception of Holy Oils; silver gilt. Russo-Greek. Dated 1692. 
13, FLABELLUM or LITURGICAL FAN;; silver-gilt. Russo-Greek. 17th cent’. 
14, INCENSE BURNER ; silver-gilt. Russo-Greek. Dated 1662. 

15. CENSER;; silver-gilt. Russo-Greek. Second half of the 17th cent’. 

16. STANDING CROSS; silver and carved boxwood. Russian. Date, 1685. 

17. BOOK COVER; chased gold. Russo-Greek. End of 17th cent’. 

18. BOOK COVER; chased gold. Russo-Greek. End of 17th cent’. 

19. BOOK COVER; blue velvet with silver-gilt mounts. Russo-Greek. 17th cent’. 
20. TWO HEAD DRESSES; gilt metal. Wallachian. 18th cent’. 


Atlas 4to. Half bound in moroceo. Price three guineas. 
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IV. 


ECCLESIASTICAL METAL WORK 
OF THE MIDDLE AGES. 


Twenty Photographs of Reliquaries, Monstrances, Croziers, Pastoral 
Staves, Pyxes, Chalices, Chrismatories, Triptychs, &c., from the original 
works in the Museum of the Louvre, Paris ; the Royal Palaces of the 
Necessidades and the Ajuda, Lisbon; the South Kensington Museum, 
and private collections. With introductory notice and descriptions, « 


CONTENTS. 


1. CHALICE, silver plate. Portuguese, 16th cent’. 
2 (a). CHALICE, silver pencil gilt. Italian, 14th cent’. 
(b). CIBORIUM, gilt metal. Ztalian, 15th cent’. 
(c). CHALICE, gilt metal. Zialian, 15th cent’. 
3. CIBORIUM, copper gilt. French (Limoges), early 13th cent’, 
4, CIBORIUM, silver gilt. German or Flemish, first half 15th cent’. 
5. PYX, copper gilt, and partly enamelled. French (Limoges), 13th cent’, 
6. MONSTRANCE, gilt metal. Spanish, 1537. 7 
7. MONSTRANCE, fine gold. Portuguese, 1506. 
8. COVER OF A MANUSCRIPT, gilt metal and enamel. French, 12th cent’. 
9 (a). PAX, bronze in gilt metal framework. Jtalian, 1490. 
9. PAX, niello on silver. Ttalian, 16th cent’, 
10. ALTAR CROSS, gilt metal. Jtalian, 14th cent’. 
11. CRUCIFIX, ebony, silver mounts. Portuguese, 16th cent’. 
12. CHASSE or RELIQUARY, copper gilt, enamelled. Rhenish Byzantine (1150). 
13. CHASSE or RELIQUARY, gilt end enamelled. Limoges, end of 12th cent’. 
14, TRIPTYCH or RETABLE, gilt metal. German, 12th cent’. 
15 (a), RELIQUARY, copper gilt, niello, crystal, &e, French, 14th centy. tt 
(b). CHRISMATORY, gilt metal. Second half of 13th cent’, nao 
16. PASTORAL STAFF, William of Wykeham. English, second half of 14th 


cent’. 
17, THE “ LIMERICK CROZIER,” silver gilt. Trish, early 15th cent’. 
18. THE “LIMERICK MITRE,” silver parcel gilt. Loan Coll, 1862. _ 
19 (a). THE GLOUCESTER CANDLESTICK, bronze gilt, English, early 12th 


cent’, 
(6). PASTORAL STAFF, copper gilt. Italian, 1591, 


(ec). PASTORAL STAFF, ivory and gilt metal. French, 14th cent’. 
20. LECTERN, bronze or latten. Flemish, about 1500. 


Imperial 4to. Half bound in moroceo. Price two guineas. 
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ITALIAN JEWELLERY. 


AS WORN BY THE PEASANTS OF ITALY. 


Collected by Sranor CasTELLANI, of Naples, and purchased from the 
Paris Universal Exhibition for the South Kensington Museum. 

Twelve Photographs,—Eleven of Italian Jewellery arranged according 
to the various provinces,—One of Norwegian, and Turkish Jewellery. 
With descriptions. 


ContTENTS. 


1, PEASANT JEWELLERY OF PIEDMONT AND GENOA. 

2, PARMA AND MODENA. 3 
CENTRAL ETRURIA, THE MARCHES, 
“ UMBRIA AND VENICE. 
FLORENCE AND ETRURIA. 
LOMBARD ‘WOMAN (HEAD-DRESS). 
ROMAGNA AND LOMBARDY: 
ROMAGNA AND LOMBARDY. 
ROME AND LATIUM. 
SAMNIUM AND THE ABRUZZI. .*: 
NAPLES AND MAGNA* GRACIA. © 
SICILY AND SARDINIA. 


12, PEASANT JEWELLERY ; MODED TURKISH, NORWEGIAN, AND 
; ANISH. 


Imperial 4to. Half bound in morocco. Price one guinea and a half, 
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HENRI DEUX WARE. 


Twenty Photographs of Tazzas, Ewers, Cups, “ Biberons,” Candle- 


ie sticks, Salt Cellars, &c. in the South Kensington Museum ; the Museum 
oe of the Louvre, Paris ; and the Collections of Sir Anthony Rothschild, 


ics Mr. Hollingworth Magniac, Mr. Andrew Fountaine, &c. With a 
H fe = brief account of the manufacture of this remarkable ware. 
| He CONTENTS. Ones 
ee 1, SALVER or PLATEAU . : - South Kensington 
an 2, EWERor AIGUIERE - - -  - Mr. Magniac. 
3.HANAP- - - - - -« . = Sit A. de Rothschild. 
4, EWER or AIGUIERE - - . - Sir A. de Rothschild. 
5, CANDLESTICK - - : - Mr. Fountaine, 
6. CANDLESTICK - - . - South Kensington Museum. 
7, BOUQUETIERE or FLOWER HOLDER ~~ - Sir A. de Rothschild, 
8, BIBERON or WATER POT - : - Baron L, de Rothschild. 
9. BIBERON or WATER POT - - - Mr, Fountaine. 
10. BIBERON or WATER POT - - - Mr, Malcolm. 
1l, TAZZA - : - : - - Sir A. de Rothschild. 
12, TAZZA WITH COVER - - - South Kensington Museum. 
13, TAZZA - : : - - - South Kensington Museum. 
14. EWER - : - - : - Mrs. H. T. Hope. 
15. EWER (a fragment) = - - - - Mrs. H. T. Hope. 
16. EWER - : - - : - Mr, Martin Smith. 
17, SALT CELLAR : , - Duke of Hamilton, 
SALT CELLAR - - - - South Kensington Museum. 
1s. SALT CELLAR “MORTIER A CIRE” Mr. Fountaine. 
19, SALT CELLAR o é e - Mr. Whitehead. 
20. EWER OR AIGUIERE - . - Sir A. de Rothschild. 


*," This work contains a list of all the known examples of Henri Deux Ware. 
Imperial 4to, Half bound in morocco. Price two guineas. 
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WIX 


COLLEGE AND CORPORATION PLATE, 
CHIEFLY ENGLISH. 


Twenty Photographs of silver-gilt Cups, Ewers, Vases, Hanaps, 
Goblets, Tankards, &c., from the Universities of Oxford and Cambridge, 
the Halls of the London Companies, the Corporation plate of Cities, and 


private collections. With descriptions. 


CONTENTS. 


1, GRACE CUP of St. Thomas 4 Beckett, ivory and silver gilt. English. 


2. WASSAIL OR DRINKING HORN, silver gilt. English, latter part of 
14th cent’. , 


3. THE “LYNN” CUP, silver gilt and enamel. English, 14th cent’, 

4, PEMBROKE COLLEGE CUP, silver gilt. 15th cent’. 

5. NEW COLLEGE COCOA-NUT CUP, silver gilt. English, 1450. 

6. ORIEL COLLEGE CUP, silver gilt. English, early 15th cent’. 

7, NEW COLLEGE SALT, silver gilt. English, 15th cent’. 

8, THE “LEGH” CUP, silver gilt and enamelled. English, Hall Mark 1499-1500. 
9, CHRIST’S COLLEGE CUP AND COVER, silver gilt. English, 1507. 

10. THE “ FOUNDRESS” SALTS, silver gilt. English, 1507. 

1l. THE “FALCON” CUP, silver gilt, German, 1550. 

12. ARCHBISHOP PARKER’S SALT CELLAR, silver gilt. English, 1560. 
13. THE “ PELICAN” CUP, silver gilt. English, 1579. 

14. THE BRISTOL EWER AND SALVER, silver gilt. English, 1595. 

15. THE “POISON” CUP, silver gilt. English, 16th cent’. 

16. DUKE OF HAMILTON’S CUP AND COVER, silver gilt. 1580, 

17, THE GOLDSMITH’S COMPANY SALT, glass and silver gilt. English, 1601. 
18. EXETER COLL. CUP AND COVER, ostrich egg, silver gilt. English, 1610, 
19. ST. JOHN’S COLLEGE CUP AND COVER, silver gilt. English, 1615, ° 
20. THE BRISTOL WINE FLAGONS, silver gilt. English, 1634. 


Imperial 4to, Half bound in morocco, Price two guineas. 
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‘i vu. 
é DECORATIVE PLATE. 
oe CHIEFLY ITALIAN, GERMAN, AND PORTUGUESE. 
| i P ‘Twenty Photographs of Salvers, Plateaux, Rosewater-dishes, Ewers, 
ie &c., from the Museum of the Louvre, Paris ; the Royal Palaces of the 
is z Necessidades and the Ajuda at Lisbon ; the South ae — 
* &c. With descriptions, 
4 , I, SALVER, silver gilt. Portuguese work, 15th cent’, 


2. SALVER, silver gilt. Portuguese work, 15th cent’, 
3. SALVER, silver. Portuguese work, 15th cent’, 
4, SALVER, silver gilt. Portuguese work, about 1470, “ 
5. SALVER, silver, Portuguese, early 16th cent’, } BOTAIOD 
6. SALVER, silver. . Portuguese, 15th cent’, 

7. EWER, silver gilt. Savoyard work, about 1500, 
_ 8 SALVER, silver gilt. Augsburg work, late 16th cent’, 

9. SALVER, silver gilt. Augsburg, late 16th cent’, 1 

10. EWER or FLAGON, silver gilt. Portuguese, 1540-50, 

11, SALVER, silver gilt. Chased with hunting scenes. Gemenee 16th cen, 
12. SALVER, silver, parcel gilt. Augsburg work,-16th cent, 

13, SALVER, silver. Portuguese work, 16th cent) 
14, SALVER, silver gilt. Portuguese, 15th cen, | 
15. EWER, silver gilt. Italian, 16th cent, 

16, SALVER, silver gilt. Italian, 1579, 

17, EWER, silver gilt, English, 1579. 

18, SALVER, silver gilt. English, dated 1581, 

19, EWER, silver gilt, Augsburg, 16th cent’, 


20, SALVER, silver gilt, Designed by Stothard, English, dated 1814... 
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Atlas 4to, Half bound in, moroceo,- Price three guineas. 
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TX. 
MUSICAL INSTRUMENTS. 


A series of Twenty Photographs : one plate of Egyptian and Nubian 
instruments; one of Caucasian and Persian ; one of Turkish ; one of 
Roumanian ; and sixteen of those of European Countries : chiefly belong- 
ing to the South Kensington Museum.—With descriptions by Carl Engel. 


ConTENTS. 
1. EGYPTIAN AND NUBIAN—I. ‘Tast. TT, ‘Ancuoor, ' IIT. ‘Krssir. 
IV. Trumerr. V. Tasr Saamus, VI. Roxx. Vil. Tat, VII. Kissar. 


2. CAUCASIAN AND PERSIAN.— Harp oF. THE -OSSETES, BAGHLAMA. 
BaGuuaMa. Ugsvk. 


3. TURKISH. —I. ReEpas ESH-SHA’ER. Il Zummfran. Tl. Saz. 
IV. Gnaipa. V. Kanoon. VI. ArcHoov. VIL GHaipa. VIL. Ke- 
MANGEH. 


4, ROUMANIAN.—Dvurka, TAMBOURINE.  SZOPELKAy DutTkKa. 
5. EUROPEAN.—VIELLE, inlaid with mother-of-pearl. French, date about 1680. 
VIELLE, decorated with the Arms of Henri ll. French, date about 1550. 
» 6. DULCIMER, carved wood, gilt and painted. Italian, 16th cent’. 


7, HARP, carved and gilt; said to have belonged to Marie Antoinette, French, 
period of Louis XVI. 


‘ § CHITARRONE, inlaid with ivory and mother-of-pearl. Italian, 16th cent’. 
THEORBO, marquetry of wood and ivory. Italian, 16th cent’. 


9, GUITAR, inlaid with marquetry of ivory, &e. Italian, date about 1550. 
ARCHLUTE, inlaid with ivory and tortoiseshell. German, date about 1700. 


10. MANDOLINE, inlaid with mother-of-pearl. Ttalian, 17th cent’. 
MANDOLINE, carved beechwood. French, date about 1570. 

11. SCLAG-ZITHER, rosewood, inlaid with brass, &c. German. 
STREICH-ZITHER, rosewood, inlaid with ivory. German, 

12, VIOLA DI BARDONE. By Joachim Tielke of Hamburg. Dated 1686. 

13. VIRGINAL, ebony, enriched with tracery in silver. German, date about 1600, 


14, SPINET, ornamented with ivory and precious stones. By Annibale dei Rossi of 
Milan, Dated 1577. 


15. CLAVICEMBALO. By Antonio Baffo of Venice. Dated, 1528. 
16. SERINETTE or BIRD ORGAN, inlaid with col’ woods. French, 17th cent’. 


17. ORGAN POSITIVE, or CHAMBER ORGAN, in the Renaissance - style. 
German, 16th cent’. : 


18, VIOLIN, carved boxwood. English. Dated 157 8. Decorated with the arms 
of Queen Elizabeth and the Earl of Leicester. ; 


19. ITALIAN SPINET. By Annibale of Milan. Dated 1555, 
20. HARPSICHORD, carved oak. English. Dated 1622. 


Imperial 4to. Half bound in morocco, Price two guineas. 
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X. 
DESIGNS FOR GOLDSMITHS AND 
JEWELLERS. 


7 By HANS HOLBEIN. 


we A series of Nineteen Photographs of Designs for Goldsmiths and 
Jewellers; taken from the original drawings by Hans Holbein, con- 
tained in a Volume bequeathed to the Barris Museum by Sir Hans 
‘i Sloane: and One Photograph of a Design for a Chimney Piece. 


. DESIGN FOR A CHIMNEY-PIECE. 

. DESIGN FOR QUEEN JANE SEYMOUR’S GOLD CUP. 

- DESIGN FOR A TIME-METRE, 

. DESIGNS FOR A SEAL OF CHARLES BRANDON, D. OF SUFFOLK, &e. 
- DESIGN FOR AN ORNAMENTED DAGGER HANDLE AND SHEATH. 
. DESIGNS FOR THE POMMEL AND CROSS-HANDLE OF A SWORD. 
. DESIGN FOR DAGGER SHEATH, RINGS, BRACELETS, &c. 

. DESIGNS FOR BOOK-COVERS AND JEWEL-CASRS; 

- DESIGNS FOR BOOK-COVERS OR JEWEL-CASES. 

- DESIGNS FOR CHAINS OR BRACELETS, 

- DESIGNS FOR JEWELLERY (various). 

. MONOGRAMIC DESIGNS. 

- DESIGNS FOR LOCKETS AND OPEN MONOGRAM NECKLETS. 

. DESIGNS FOR JEWELLED LOCKETS. 

- DESIGNS FOR NECK PENDANTS, 

. DESIGNS FOR NECK PENDANTS. 

. DESIGNS FOR OPEN FILAGREE WORK FOR SWORD BELTS. 

. DESIGNS FOR OPEN FILAGREE WORK FOR SWORD BELTS. 

- DESIGNS FOR CHASED WORK IN RELIEF. 


- DESIGNS FOR TASSELS OF PLAITED LACE, AND JEWELLERY. 
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Atlas 4to. Half-bound in moroceo, Price three guineas, 
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XI. 
ITALIAN SCULPTURE. 


A series of Twenty Photograplis of the works of Lorenzo Ghiberti, 
Jacopo della Quercia, Antonio Rosellino, Donatello, Luca della Robbia, 
and other Italian sculptors. From the Originals in the South Kensington 
Museum. With descriptions. 


ConTENTS. 
1. “TABERNAGOLO,” terra-cotta, by Jacopo della Quercia. 
2, VIRGIN AND CHILD, terra-cotta, by Jacopo della Quercia. 
3. VIRGIN AND CHILD, terra-cotta, by Jacopo della Quercia. 
4, THE CRUCIFIXION, terra-cotta, ascribed to Lorenzo Ghiberti. 


5. THE BIRTH OF ST. JOHN THE BAPTIST, terra-cotta, ascribed to Lorenzo 
Ghiberti. 


6. CHRIST IN THE SEPULCHRE, marble, by Donatello. 
7. VIRGIN AND CHILD, stucco, period of Donatello. 


8. TWO AMORINI holding up a Dolphin, terra-cotta, ascribed to Antonio 
Rosellino. 


y, FRIEZE for the CANTORIA of the CATHEDRAL at FLORENCE, a sketch 
in clay or stucco of a portion, by Luca della Robbia. 


10. ADORATION OF THE MAGI, enamelled terra-cotta, by Luca della Robbia. 


11. THE VIRGIN ADORING THE INFANT SAVIOUR, ascribed to Luca della 
Robbia. 


12. VIRGIN AND CHILD, enamelled terra-cotta, ascribed to Andrea della Robbia. 


13. THE ANGELIC SALUTATION, enamelled terra-cotta, ascribed to Andrea 
della Robbia. 


14. BRACKET of a“ TABERNACOLO.” Florentine sculpture of the 14th cent’. 
15, ALTAR PIECE, Carrara marble, by Andrea Ferrucci. 

16. MARBLE CANTORIA, by Baccio d’Agnolo. 

17. “ TABERNACOLO,” marble, by Andrea Ferrucci. 

18. VIRGIN AND CHILD, stucco, ascribed to one of the Maiani family. 

19, CUPID, marble, by Michael Angelo. 

20. PORTRAIT of the EMPEROR RUDOLPH IL., bronze, by Adrian Fries. 


Imperial 4to. Half bound in morocco. Price two guineas. 
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XI. 
ARCADES IN ROME OF THE RENAISSANCE PERIOD, 


‘as of Twenty Plates executed by order of H.M. Commissioners 
“ae the Exhibition ‘of 1851. Atlas 4to. Half bound in morocco, 


Price three guineas. 
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XUl. | 
ROMAN FOUNTAINS AND GARDENS. 


A series of Sixteen Plates executed by order of H.M. Commissioners 
for the Exhibition of 1851. Atlas 4to, Half bound in morocco, 
Price two guineas and a half. 


ra XIV. 
Be DECORATIVE FURNITURE, FRENCH. 
oe A series of Twenty Photographs of French Cabinets, Coffers, State 


Chairs, Tables,, &c., in carved oak, walnut-wood, and ebony, chiefly 
from the Exhibition of Decorative Furniture at Gore House in 1853, 


Imperial 4to. Half bound in morocco. Price two guineas. 
{In preparation, 


XV. 

DECORATIVE FURNITURE, ITALIAN, FLEMISH, &c, 

A series of Twenty Photographs of Italian, Flemish, and ancient 
English Cabinets, Buffets, Chests, Tables, &c,, in carved oak or walnut- 
wood; chiefly from the Exhibition of Decorative Furniture at Gore 
House in 1853. Imp. 4to. Half bound in morocco. Price two guineas. 

[ In preparation. 
XVL 
ROCK CRYSTAL, AGATE, AND SARDONYX. 

A series of Twenty Photographs of Ewers, Caps, Tazzas, Vases, 
Flagons, &c., chiefly in the Museum of the Louvre, and in, the South 
Kensington Museum. Imp. 4to. Half bd.in morocco, Price two guineas. 

[In preparation. 
XVIL 
VENETIAN AND GERMAN GLASS. 

A series of Twenty Photographs of Goblets, Wine glasses, Burettes, 
Beakers, Tazzas, Jugs, Bowls, Cups, &c., chielly the rty of the 
South Kensington Museum, and Mr, A, Barker, and P on en A Lionel 
de Rothschild. Imp. 4to. Half bound in morocco, Price two guineas. 


ration. 
XVII. Neti 
IVORY CARVINGS, 
_ A series of Twenty Plates, giving about Fifty s of ancient 
ablets, Diptychs, Triptychs, Coffers, Caskets, P Book-covers, 


oziers, Cups, &c., chiefly the property of the South Kensington 
scum. Imp. 4to, Half bound morocco, Price two guineas. 


[In preparation. 
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XIX, 
POTTERY AND PORCELAIN. Cnurnesz, Persian, &c. 


A series of Twenty Plates, giving about Eighty Photographs of Vases, 
Jars, Cups, Bowls, Plates, &c., chiefly the property.of the South Ken- 
sington Museum. Imp. 4to. Half bound in morocco. Price two guineas. 
[In preparation. 
POTTERY AND PORCELAIN.—Mazotica of the 15th and 16th cent. 


A series of Twenty Plates, giving about Eighty Photographs of Vases, 
Ewers, Tazzas, Bowls, Plateaux, Plates; &c.; chiefly the property of the 
S. K. Museum. Imp. 4to. Half bound in morocco, Price two guineas, 

. fet | [In preparation. 
POTTERY AND PORCELAIN.—Sivres and Dresven. 

A series of Twenty Plates, giving about Eighty Photographs of Vases, 

Ewers, Tazzas, Bowls, Plateaux, Plates, &c., chiefly the property of the 


S. K. Museum. Imp. 4to. Half bound in morocco. Price two guineas. 
| [ In preparation. 


XX. 
POTTERY AND PORCELAIN.—Enc.isu of the 18th centy, 


A series of Twenty Plates, giving about Eighty Photographs of Vases, 
Ewers, Tazzas, Bowls, Plateaux, Plates, &c., chiefly the property of the 
S. K. Museum. Imp. 4to. Half bound in morocco. Price two guineas. 

[In preparation. 


XXIII. 
POTTERY AND PORCELAIN.—F emisx Stone Ware... 


A series of Twenty Plates, giving about Eighty Photographs of 
Tankards, Jugs, Cruches, ‘‘ Gray-beards,” &c., chiefly the property of the 
S. K. Museum. Imp. 4to. Half bound in morocco, Price two guineas. 

[In preparation. 


XXIV. 
ILLUSTRATIONS OF BUDDHIST, HINDU, AND OTHER 
KINDS OF INDIAN ARCHITECTURE. | 
A series of Photographs of the Sanchi Tope, the Kylas at Ellora, 
Hindu Pillars at the Kootub, Templesat.Hullabeed, Beejanugger, 


Benares, Amritsir, and Ahmedabad, and Palaces, &c. at Futtehpore 
Sicri, Agra, and Delhi, Demy 8vo. 


[In preparation. 
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DIVISIONAL CATALOGUES. 
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I. 
ITALIAN SCULPTURE OF THE FIFTEENTH CENTURY, 


a an — AN et eee — 
: ae Tn) Poe Pore — 

I hy Hom AE Ae Fotgy yt 
oy nA wen , Pan eA. 


: A Descriptive Catatoaue of the Works forming the above Section 
a of the Museum, with additional illustrative notices by J. C. Robinson, 
F.S.A, Royal 8vo. With Illustrations. Bound in white cloth. Price 
7s. 6d. 
IL. 
5 TEXTILE FABRICS. 
. | A Descrterive CaTanoaue of the Collection of Church Vestments, 
.e Dresses, Silk Stuffs, Needlework, and Tapestries ; forming that Section 


ji i of the Museum. By the Very Rev. Daniel Rock, D.D. Royal 8vo. 
x al Bound in cloth. 
*.* A Series of Illustrations of this Work in Chromolithography 
will accompany this volume. 
[ In preparation. 


Til. 
LACE AND EMBROIDERY. 


A Descriptive Catatocue of the Collection of Italian, y Rae 
French, Belgian, Irish, and Old English Lace ; forming that tion 
of the Museum. By Mrs. Bury Palliser. 

[ In preparation. 


Ze 


MUSICAL INSTRUMENTS. 


A Descriptive CataLocueE of the Collection of Musical Instruments 
of various countries ; forming that section of the South Kensington 
Museum. By Carl Engel. With Illustrations. 

[In preparation. 


Vv. 


MAIOLICA WARE. 


A Descrietive Catatoaue of the Collection of Maiolica Ware 


belonging to the South Kensington M : Fortnum, 
Esq. With Illustrations. gton Museum. By C. D. E. For 


[In preparation. 
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CLASSIFIED LIST OF PHOTOGRAPHS 


_ OF 


DRAWINGS, PAINTINGS, AND SCULPTURE, 


ETCHINGS OF OBJECTS OF ART. 


“eee ve, : 


Specimens of the Photographs enumerated in this Catalogue may be seen in the 
Arundel Society’s Sale Rooms at the South Kensington Museum, and at the Office 


of the Arundel Society, 24, Old Bond Street. 
A complete collection may be consulted in the National Art Library, South 


Kensington Museum, 


PUBLISHED BY THE ARUNDEL SOCIETY FOR PROMOTING THE 
KNOWLEDGE OF ART, 24, OLD BOND STREET. 


15929,—1. 


CONTENTS. 


Page 

NationaL Porrrairs, FROM THE Exuisition or 1866 - - 9 

NatronaL Portraits, SELECTIONS OF - - . ae 

| Nationa Porrraits.—LarGe Size - - - § 
# Bays or tHE Nationa, Portrait Exurerrion or 1866 - & 
3 Miniature Porras, rrom THE Exuipition or 1866 - 54 
3 RAPHAEL’s CARTOONS.—IN FIVE DIFFERENT SIZES : - 66 
se Srupres rroM RapHAet’s CARTOONS - : . a 
re RarnaeL Drawines in THE Louvre - . - - 68 
BS RarHaet Drawines At OxForD - - - - 70 
¥ Micuart ANGELO Drawines At OxForD = Oreyerury ery$2 
Mg Horses Drawincs at WINDSOR - = Patt 2085 
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Ercuines oF Opsects or Art By SrupEentrs iw TrRAreiIne 


Many of the Photographs included in this Catalogue 
may be had on application. Those which are not in 
stock will be delivered (except under special circumstances) 


in fourteen days, All must be paid for previous to de- 
livery. 


Orders by post should be addressed to Mr. F. W. 
Maynard, Secretary of the Arundel Society, 24, Old Bond 


Street ; or to Mr. Cundall, Agent for the Arundel Society 
ut the South Kensington Museum. 


PREFACE, 


Tuis division of the Classified List of Photographs contains a catalogue 
of those Portraits in the National Portrait Exhibition of 1866 which 
the owners kindly permitted to be published, and which it was found 
possible to render with any degree of faithfulness; and a selection of 
two hundred Portraits from the Exhibition of Miniature Portraits of 
1865. 

Then follow lists of Photographs of Raphael’s Cartoons, and of the 
well-known Raphael Drawings in the Louvre and in the University 
Galleries at Oxford ; of the Michael Angelo Drawings at Oxford; the 
celebrated Holbein Heads in the Royal Collection at Windsor ; the 
Tudor portraits in the new Palace at Westminster ; the series of Draw- 
ings by Turner known as his “Liber Studiorum ;” and of thirty of 
Mulready’s most important pictures. 

Besides these, there are Photographs of Italian Sculpture of the 
Middle Ages, in the South Kensington Museum; and a series of 
Etchings done by Students in training in the Schools of Art. 


The NATIONAL PORTRAIT EXHIBITION of 1866, which 
owed its origin to a suggestion made by the Earl of Derby, contained 
1,031 portraits of eminent persons from the time of the Plantagenets to 
the end of the reign of James II. These were contributed by 306 
lenders, among whom were Her Majesty and many of the principal 
nobility, and a great number of country gentry who have inherited 
portraits of their ancestors. With but few exceptions, all readily 
allowed their pictures to be copied ; but some of the paintings were so 
much discoloured by age that it was found to be beyond the power of 
the photographer to reproduce them. The result is that only 964 por- 
traits are included in the published lists. Many of these are by the 
best known painters: Holbein, Sir Antonio More, Lucas de, Heere, 
Zucchero, Cornelius Jansen, Rubens, Vandyke, Dobson, Lely, Kneller, 
and others, 
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Preface. 


With a view of giving examples of the Court costume of the period, 
nine of the most important portraits of the Tudor period were photo. 
graphed on a large scale. 


A series of seventy-seven views of the BAYS OF THE EXHI. 
BITION were taken in order to show the general appearance of the 
galleries and corridors, and the position in which the pictures were. 
hung. 

The Exhibition was very successful, and during the 18 weeks it was 
open was attended by 73,000 visitors. It will be followed by an Ex. 
hibition of Portraits which will commence with the reign of William 
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st and Mary. 
a The EXHIBITION OF PORTRAIT MINIATURES in the South 
¥ Kensington Museum in 1865 contained 3,081 examples of the work of 


the most eminent miniature painters of England and France, five of 
whom lived in the 16th century, twenty-one in the 17th century, forty- 
two in the 18th century, and eighteen in the 19th century. 

With the consent of the owners of the miniatures, a selection of 200 
were copied by photography, and impressions of these may now be 
obtained, 

“ The miniature art of England possesses this distinguished peculi- 
“ arity, that while no native painter had attained excellence in life-sized 
“ oil portraiture before the time of Vandyke, we have in miniature arta 
“succession of eminent ‘painters in little,” commencing with Nicholas 
“ Hilliard in the reign of Queen Elizabeth, and continued by John Hos- 
“kins, the two Olivers, father and son, down to the inimitable Samuel 
* Cooper, in the reign of Charles I. 

“The works of these men became the treasures of their own and of 
“succeeding generations. Unlike the larger portraits of their foreign 
“ competitors, which, in the troubled days that ensued, were exposed to 
“all the mutations of our great families, the miniature was mostly a 
“cherished decoration worn about the person and easily concealed. 
“‘ Many have thus descended to us, inestimable both for their art and as 
“the sole recollections of several of England’s most distinguished men, 


“while others, despoiled in times of need of their jewelled settings, 
“ have been lost or destroyed.” 


Of the RAPHAEL CARTOONS there are five series of photographs 
of different sizes, all of which were taken from the originals by Mr. 
Thurston Thompson when they were at Hampton Court. 

These celebrated cartoons, which are drawn with chalk upon strong 
paper and coloured in distemper, are the original designs executed by 
haphael and his scholars for Pope Leo X., in the year 1513, as copies 
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for tapestry work. Each cartoon is about 12 feet high. There were 
originally ten ; but three—viz., The Stoning of St. Stephen, ‘The Con- 
version of Saul, and St. Paul in his Dungeon at Philippi* — are lost. 

The tapestries, worked in wool, silk, and gold, were hung in the 
Sistine Chapel at Rome in 1519, the year before Raphael died, and 
excited the greatest applause, The Pope paid Raphael 434 gold ducats 
for his designs, and the workmen of Arras 50,000 gold ducats for the 
tapestries, These tapestries are now in the Vatican. 

The cartoons remained neglected in the warehouse of the manufac- 
turer at Arras, and were seen there by Rubens, who advised Charles I. 
to purchase them for the use of a tapestry manufactory which was then 
established at Mortlake. On the death of Charles I. Cromwell bought 
them for 300/. for the nation. They remained for a long time in a 
lumber-room at Whitehall, till, by command of William TIT. Sir Chris- 
topher Wren erected a room for them at Hampton Court, in which (after 
many removals to Buckingham House, Windsor, and Frogmore) they 
were hung in the year 1814, where they remained until Her Majesty 
permitted them to be removed to South Kensington, where they may 
now be seen to advantage in a well-lighted gallery. 


Of Photographs of DRAWINGS BY RAPHAEL several large 
collections may be consulted in the National Art Library in the South . 
Kensington Museum. 


The most important of these are from— 


The Academy of Fine Arts, Venice - 90 photographs... 
The Gallery of Duke Albrecht, Vienna 80 > 
The Gallery of the Uffizi, Florence - 39 ~ 


The Gallery of the Louvre, Paris - 33 = 
The Hotel de Ville, Lille (Wicar Col- 

lection) - - - - 67 9 
The Royal Library, Windsor - - 54 - 
The British Museum - - - 2 ¥ 


The University Galleries, Oxford - 188 99 
The Duke of Devonshire’s Gallery, 
Chatsworth - - “he 


Besides these there are photographs from Raphael Drawings in the 
Dresden and Sienna Galleries and from several private collections, so 
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* The Arundel Society has published engravings of “ The Stoning of St. Stephen” 
and the “Conversion of Saul” from careful drawings made from the tapestries in 
the Vatican. 3 
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cuch as “Choosing the Wedding Gown,” “The Whistonian Contro- 
versy,” “The Hayfield,” “The Seven Ages,” “The Wolf and the 
Lamb,” “ Giving a Bite,” &c., some of which the art of photography 
has, most unexpectedly, reproduced with great truthfulness. This series 
will be added to from time to time. 


The examples of ITALIAN SCULPTURE consist of Photographs 
of fifty choice works of the middle ages and the period of the revival of 
art, now in the possession of the South Kensington Museum, by Jacopo 
della Quercia, Lorenzo Ghiberti, Donatello, Luca and Andrea della 
Robbia, and several other great Italian masters. 


The series of ETCHINGS OF OBJECTS OF ART in the South 
Kensington Museum haye been executed by students in the Training 
Class for Etching, under the direction of Mr. Richard J. Lane, A.R.A. 
Fifty of these Etchings have been carefully printed by M. Delitre of 
Paris and Mr. Martin of Hampstead Road, and are now ready for 
publication. They embrace a great variety of objects, such as Coffers, 
Caskets, Cups, Lamps, Croziers, Diptychs, &e. &e., all of which have 
been selected for their interest as works of art. 


DRAWINGS AND PAINTINGS. 


NATIONAL HISTORICAL PORTRAITS. 


A Series of NINE HUNDRED AND SIXTY-FOUR POR- 
TRAITS selected from the First Special Exhibition of National Por- 
traits at South Kensington, from the Reigns of the Plantagenet Kings 
to the Abdication of James IT. (1152 to 1688). 


Price, ONE SHILLING AND SIXPENCE Eacu. 


ROSAMOND CLIFFORD. Lent by Her Majesty (Hampton 


Court). 


. EDWARD III. Lent by Her Majesty (Hampton Court). 
. JOHN OF GAUNT, Duke of Lancaster. Painted by Luca Cor- 


nelli. Lent by the Duke of Beaufort. 


. WILLIAM OF WYKEHAM, Bishop of Winchester. Lent by 


Mr. Baldwin J. P. Bastard. 


. JOHN WYCLIFFE. Lent by the Earl of Denbigh. 
. RICHARD II. Lent by the Dean and Chapter of Westminster. 
. GEOFFREY CHAUCER. Lent by the Bodleian Library, 


Oxford. 


. GEOFFREY CHAUCER. Lent by Mr. J. P. Seddon. 
. HENRY IV. Lent by Her Majesty (Windsor Castle). 
. THOMAS ARUNDEL, or FITZALAN, Archbishop of Canter- 


bury. Lent by Lord De L’Isle and Dudley. 


_ JAMES, EARL OF DOUGLAS. Lent by the Marquis of 


Queensbury. 


. HENRY IV. Lent by the Earl of Essex, 

. HENRY V. Lent by Eton College. 

. HENRY VI. Lent by Eton College. 

. MARRIAGE OF HENRY VI. WITH MARGARET OF 


ANJOU. Lent by the Duke of Sutherland, K.G. 
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. EDWARD STAFFORD, 


. HENRY SOMERSET, second Earl of Worcester. 


National Portraits. 


STINGS, third Baron and first Earl of Huntingdon, 
GEORGE apie i Clouet (Janet). Lent by Mr. Reginald 
Cholmondeley. 
SIR THOMAS WYAT, Kt., the elder. 
Library, Oxford. 


Lent by the Bodleian 


_ GEORGE LORD STRANGE. Lent by the Earl of Derby, K.G. 
_ THOMAS, second EARL OF DERBY, K.G. Lent by the Earl 


of Derby, K.G. 
third Duke of Buckingham, K.G, 


Painted by Hans Holbein. Lent by the Marquis of Hastings. 


- NICHOLAS KRATZER. Painted by Hans Holbein. Lent by 


Viscount Galway, M.P. 


_ HANS HOLBEIN. Painted by Hans Holbein. Lent by Her 


Majesty (Hampton Court). 


_ QUEEN KATHARINE OF ARRAGON. Painted by Hans 


Holbein. Lent by Mr. Walter Moseley. 


_ HENRY VII. Painted by Hans Holbein. Lent by the Duke of 


Manchester. 


CHARLES BRANDON, Duke of Suffolk, K.G., and his Wife 


the PRINCESS MARY TUDOR. 
Lent by Mrs. Branfill. 


Painted by Hans Holbein. 


. HENRY VIII. Lent by Her Majesty (Windsor Castle). 
. QUEEN KATHARINE OF ARRAGON,. Painted by Hans 


Holbein. Lent by Countess Delawarr. 


. QUEEN KATHARINE OF ARRAGON. Lent by the No- 


tional Portrait Gallery. 


. CHARLES BRANDON, Duke of Suffolk, and his Wife the 


PRINCESS MARY TUDOR. Painted by Jan de Mabuse. 
Lent by the Earl of Yarborough. 


. SIR WILLIAM CAVENDISH, Kt. Lent by the Duke of De- 


vonshire, K.G. 


. ARCHIBALD’ DOUGLAS, Earl of Angus. Painted by Frangois 


Clouet (Janet). Lent by Her Majesty (Windsor Castle). 


. QUEEN MARY OF GUISE (1515-1560). Lent by Her Majesty 


(Windsor Castle). 


. HENRY VIII. Painted by Hans Holbein. Lent by Lady Sophia 


Des Veurx. 


Lent by the 
Duke of Beaufort. vat 4 


- WILLIAM WARHAM, Archbishop of Canterbury (1456-1532). 


Painted by Hans Holbein, Lent by the Archbishop of Canter- 
bury. 


. MARGARET DOUGLAS, Countess of Lennox. Lent by H. W- 


Diamond, M.D, 
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. JOHN FISHER, Bishop of Rochester. Painted by Hans Holbein. 


Lent by Major J. H. Brooks. 


. MARGARET TUDOR, Queen of Scotland. Painted by Hans 


Holbein. Lent by the Marquis of Lothian. 


. SIR THOMAS WYAT, Kt. (the elder). Lent by the Marquis 


of Hastings. 


. JOHN FISHER, Bishop of Rochester. Painted by Hans Hol- 


bein. Lent by St. John’s College, Cambridge. 


. THOMAS CRANMER, Archbishop of Canterbury. Painted by 


Hans Holbein. Lent by Jesus College, Cambridge. 


. PETER MARTYR (1500-1562). Lent by Christ Church, Oxford. 
. HENRY HOWARD, Earl of Surrey. Painted by Hans Holbein. 


Lent by the Bodleian Library, Oxford. 


. THOMAS LINACRE, M.D. Painted by Hans Holbein or 


Qu. Matsys. Lent by Her.Majesty (Windsor Castle). 


. QUEEN ANNE BOLEYN. Lent by Hon. Mrs. Greville 


Howard. 


. SIR THOMAS WYAT, Kt. (the elder), Lent by Mr. John 


Bruce. 


. HENRY VIII. Lent by the Earl of Warwick. 
_ SIR ANTHONY FITZHERBERT, Kt., afterwards Lord Fitz- 


herbert. Lent by Sir William Fitzherbert, Bart. 


SIR THOMAS BOLEYN, Earl of Wiltshire and Ormonde, K.G. 
Painted by Hans Holbein. Lent by Mr. W. B. Stopford. 


HENRY HOWARD, Earl of Surrey. Lent by Her Majesty 
(Hampton Court). 


QUEEN ANNE BOLEYN. Lent by the Earl of Warwick. 

CHRISTINA OF DENMARK, Duchess of Milan. Painted by 
Hans Holbein. Lent by Her Majesty (Windsor Castle). 

MARY BOLEYN. Lent by the Earl of Warwick. 

JAMES V. OF SCOTLAND and his second Queen MARY 
OF GUISE. Lent by the Duke of Devonshire, K.G. 

QUEEN ANNE BOLEYN. Painted by Hans Holbein. Lent 
by Sir Montague J. Cholmeley, Bart., Pi 9 

SIR RICHARD SOUTHWELL, Kt. Painted by Hans Hol- 
bein. Lent by Mr. H. E. Chetwynd Stapylton. 

HENRY VIII. Painted by Hans Holbein. Lent by Her 
Majesty (Windsor Castle). 

SIR WILLIAM BUTTS, Kt. Painted by Hans Holbein. Lent 
by Mr. W. H. Pole Carew. 

SIR NICHOLAS (called “ WILLIAM”) POYNTZ. Lent by 
the Marquis of Ormonde. 


SIR RICHARD SOUTHWELL. Painted by Micheli, after 
Holbein. Lent by Mr. Ralph N. Wornum. 


National Portraits. 
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_ THOMAS CROMWELL, Earl of Essex, K.G. Painted by Hans 


Holbein. Lent by the Duke of Manchester. 


QUEEN ANNE BOLEYN. Painted by Hans Holbein. Lent by 
the Earl of Denbigh. 


LADY BUTTS. Painted by Hans Holbein. Lent by Mr. WH. 


Pole Carew. 


_ ANNE ASKEW, or ASCOUGH. Lent by Mr. Reginald 


Cholmondeley. 


. CHIEF JUSTICE SIR EDWARD MONTAGU, Kt. Lent 


by Mr, Andrew Montagu. 


_ HENRY VIII. Lent by Viscount Galway, M.P. 
| QUEEN JANE SEYMOUR. Lent by the Duke of Northum- 


berland. 


- MARY TUDOR, Queen of France, afterwards Duchess of Suffolk. 


Lent by the Earl Brownlow. 


_ HENRY HOWARD, Earl of: Surrey (1518-1547). Painted by 


Hans Holbein. Lent by the Countess Delawarr. 


_ JOANNA FITZALAN, Lady Abergavenny. Painted by Hans 


Holbein. Lent by Mr. John Webb. 


. CHARLES BRANDON, Duke of Suffolk, K.G. Lent by the 


Earl Brownlow. 


. HENRY VIII. Painted by Hans Holbein, Lent by Her Majesty 


(Hampton Court). 


. QUEEN JANE SEYMOUR. Lent by Countess Delawarr. 
. THOMAS CROMWELL, Earl of Essex, K.G, Painted by Hans 


Holbein, Lent by the Countess of Caledon. 


. SIR RICHARD BROKE, Kt: Painted by Sir Antonio More. 


Lent by Admiral Sir G. Broke Middleton, Bart. 


. SIR WILLIAM PETRE, Kt. Lent by Rev. C. P. Peters. 
. SIR HENRY GUILDFORD, Kt, Painted by Hans Holbein. 


Lent by Mr. John Webb. 


. CARDINAL WOLSEY (1471-1530), Lent by the Royal Col- 


lege of Physicians. 


. QUEEN KATHARINE PAR (15127-1548). Painted by Hans 


Holbein, Lent by Mr. Richard Booth. 


. QUEEN ANNE OF CLEVES. Painted by Hans Holbein. 


Lent by Mr Charles Morrison. 


. SIR HENRY WYAT, Kt. Lent by the Earl of Romney. 
. HENRY VIII. Painted by Hans Holbein. Lent by the Duke 


of Devonshire, K.G. 


. HENRY VIII, AND QUEEN JANE SEYMOUR. Painted 


C ws Remée, after Holbein, Lent by Her Majesty (Hampton 
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. THOMAS RADCLYFFE, Earl of Sussex, K.G. Painted by Sir 


Antonio More. . Lent by Mr. Martin H. Colnaghi. 


: FRANCES SIDNEY, Countess of Sussex. Lene by Sidney- 


Sussex College, Cambridge. 


. WILL SOMERS. Painted by Hans Holbein. Lent by Her 


Majesty (Hampton Court). 


. THOMAS RADCLYFFE, Earl of Sussex, RG. Painted by 


F. Zucchero. Lent by Sir Brook W. Bridges, Bart., M.P. 


. THOMAS LORD AUDLEY, K.G. Lent by Magdalen College; 


Cambridge. 


. SIR WILLIAM SIDNEY, Kt. Painted by Hans Holbein. Lent 


by Lord De L’Isle and Dudley. 


. THOMAS CRANMER, Archbishop of Canterbury. Painted’ by 


Hans Holbein. Lent by Captain H. Byng. 


. ERASMUS (1467-1536). Painted by G. Penz. Lent by Her 


Majesty (Windsor Castle). 


- HENRY VIII. Painted by Hans Holbein. Lent by Mr. H. 


Danby Seymour, MP. 


. JAMES V. OF SCOTLAND. Lent by the Duke of Devon- 


shire, K.G. 


. HENRY VIII. Lent by the Royal College of Physicians. 
. NICHOLAS WOOTTON, LL.D., Dean of Canterbury. Lent by 


the Dean of Canterbury. 


. THOMAS CARDINAL WOLSEY (1471-1530): Lene by 


Christ Church, Oxford. 


. SIR HENRY GUILDFORD, K.G. (1478- ). Painted by 


Hans Holbein. Lent by Her Majesty (Windsor Castle). 


SIR JOHN MORE and SIR THOMAS MORE. Painted 
by Hans Holbein. Lent by Sir Henry R. Vane, Bart. 


- SIR THOMAS POPE. Painted by Hans Holbein. Lent by 


the Countess of Caledon. 


. HENRY VII, PRINCESS MARY, and WILL SOMERS. 


Lent by the Earl Spencer, K.G, 


. EDWARD STANLEY, third Earl of Derby, K.G. Painted by_ 


Hans Holbein. Lent by the Earl of Derby, K.G. 


. SIR JOHN CHEKE, Kt, (1514-1557), Painted by Hans 


Holbein. Lent by the Duke of Manchester. 


LADY HELEN LESLIE. Painted by Sir Antonio More. 
Lent by the Marquis of Lothian. 


. HENRY VII. Lent by Christ. Church, Oxford. 
. SIR THOMAS MORE (1480-1535). Painted by Hans Holbéini 


Lent by Mr. Henry Huth. 


LADY. DOROTHY DEVEREUX -(.) =1566). Lent. by 
Mr, Reginald Cholmondeley. — 
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160. MARK KER, Abbot of Newbattle. Painted by Sir Antonio 
More. Lent by the Marquis of Lothian, 
161. SIR JOHN THYNNE, Kt. Painted by Hans Holbein. Lent 
by the Marquis of Bath. 
_ THOMAS HOWARD, third Duke of Norfolk. Painted by Hans 
Holbein. Lent by Her Majesty (Windsor Castle). 
_ PHILIPPE DE VILLIERS DE L’ISLE-ADAM. Lent by 
the Earl of Clarendon, K.G. 
HENRY VIII. Lent by Mr. Andrew Fountaine. 
_ EDWARD SEYMOUR, Duke of Somerset, K.G., “The Pro- 
tector.” Lent by Mr. H. Danby Seymour, M.P. 
_ THOMAS, first LORD WENTWORTH. Lent by Mr. I. Vernon 
Wentworth. 
_ HENRY VIII AND HIS FAMILY. Painted by Hans Holbein. 
Lent by Her Majesty (Hampton Court). 
_ SIR EDWARD MONTAGU, Kt. Lent by the Duke of 
Manchester. 
. EDWARD VI. Painted by Hans Holbein. Lent by Her Majesty 
(Windsor Castle). 
. SIR THOMAS SMITH, Kt., LL.D. Painted by P. Fischer 
after Hans Holbein. Lent by Lton College. 
. EDWARD SEYMOUR, Duke of Somerset, K.G., “The Pro- 
tector.” Lent by Mr. Reginald Cholmondeley. 


. EDWARD VI. Painted by Hans Holbein. Lent by the Earl of 
Hardwicke. 


. EDWARD VI. Painted by Hans Holbein. Lent by the Earl of 


Yarborough. 


. EDWARD VI. Painted by Hans Holbein. Lent by Christ's 
Hospital. 


. THOMAS, second LORD WENTWORTH. Lent by Mr. FL. 
Vernon Wentworth. 


. EDWARD VI. Painted by Hans Holbein. Lent by Christ's 
Hospital. 


» EDWARD VI. Painted by Hans Holbein. Lent by the Duke 
of Manchester. 

. THOMAS, LORD SEYMOUR OF SUDELEY, K.G. Painted 
by Hans Holbein. Lent by the Marquis of Bath. 


. SIR THOMAS WYAT, Kt. (the younger). Lent by the Earl 
of Romney. 


» LADY JANE GREY (1537-1554). Painted by Lucas de 
Heere. Lent by the Earl Spencer, K.G. 


» LADY JANE GREY. Painted by Mark Garrard. Lent by 
Colonel Tempest. 
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REGINALD, CARDINAL POLE (1500-1558). Lent by the 
Archbishop of Canterbury. 


SIR ANTONIO MORE (1519-1575). Painted by Sir Antonio 
More. Lent by the Earl Spencer, K.G. 


EDWARD VI. (1537-1553). Lent by King’s College, Cambridge. 


HENRY DE LA POLE, Lord Montacute. Lent by Mr. Regi- 
nald Cholmondeley. 


HENRY GREY, third Marquis of Dorset and Duke of Suffolk. 
Painted by Mark Garrard. Lent by the Marquis of Salis- 
bury, K.G. 

LADY JANE GREY (1537-1554). Lent by the Bodleian 
Library, Oxford. 


LORD GUILDFORD DUDLEY. Lent by Colonel and Baroness 
North. 

LADY JANE GREY (1537-1554). Lent by Lord Houghton. 

SIR EDWARD GRIMSTON, Kt. Lent by the Earl of Verulam. 


REGINALD, CARDINAL POLE (1500-1558). Painted by 
Titian. Lent by Lord Arundell of Wardour. 

QUEEN MARY (1515-1558). Painted by Sir Antonio More. 
Lent by Mr. Charles Winn. 

HENRY FITZALAN, Earl of Arundel, K.G. Lent by the 
Marquis of Bath. 

LADY ELEANOR BRANDON. Painted by Lucas de Heere. 
Lent by Mr. F. Vernon Wentworth, 

QUEEN MARY (1515-1558). Lent by Her Majesty (Windsor 
Castle). 

PHILIP II. OF SPAIN. Painted by Sanchez Coello. Lent by 
Sir William Stirling Maxwell, Bart., M.P. 

STEPHEN GARDINER, Bishop of Winchester. Lent by 
Trinity Hall, Cambridge. 

STEPHEN GARDINER, Bishop of Winchester. Painted by 
Hans Holbein. Lent by Lord Taunton. 


WILLIAM POWLETT, first Marquis of Winchester. Painted 
by F. Zuchero. Lent by Mr. John Webd, 


HUGH LATIMER, Bishop of Worcester. Lent by the Dean of 
Canterbury. 

REGINALD, CARDINAL POLE, Painted by Pierino del Vaga. 
Lent by Earl Spencer, K.G. 

WILLIAM POWLETT, first Marquis of Winchester, K.G. 
Lent by the Society of Antiquaries. 


PHILIP Il. OF SPAIN. Painied by Sir Antonio More. Lent 
by Her Majesty (Hampton Court). 
15929.—1. B 
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210. SIR EDWARD. GRIMSTON, Kt. Lent by the Earl. of 
Verulam. 

211. EDWARD, first LORD NORTH. Lent by Colonel and Baroness 
North. 

212, QUEEN MARY (1515-1558). Painted by Lucas de Heere. 

Lent by Mr. W. B. Stopford. 

213, ALICE JUDDE, wife of Thomas Smythe. Lent by Viscount 
Strangford. 

214. SIR THOMAS WILSON, Kt. Lent by Sir T. M. Wilson, 
Bart. 

215. WILLIAM WHITAKER, D.D. (1547-1595). Lent by St. 
John’s College, Cambridge. | 

216. SIR WALTER HUNGERFORD. Lent by Sir Hungerford 
Pollen, Bart. 

217, QUEEN ELIZABETH (1533-1603). Painted by F. Zuchero. 
Lent by Her Majesty (Hampton Court). 


218, SIR GAWEN CAREW, Kt. Painted by N. Hilliard. Lené by 
Mr, W. H, Pole Carew. 

219, QUEEN ELIZABETH (1533-1603). Painted by Lucas de 
Heere. Lent by Her Majesty (Hampton Court). 

220, FRANCOIS, DUC D’ALENCON, D’ANJOU, &ec, Painted by 
Frangois Clouet (Janet). Lent by Mr. John Bruce. 

221, THOMAS SMYTHE (1522-1591). Lent by Viscount Strang- 
ford. 

224. HENRY FITZALAN, Earl of Arundel, K.G. Lent by the Duke 
of Devonshire, K.G. 

225. WILLIAM SOMERSET, third Earl of Worcester, K.G. Lent 
by the Duke of Beaufort. 

226. QUEEN ELIZABETH. Painted by Nicholas Hilliard, Lent 
by Sir John Salusbury Trelawny, Bart. 

227. JOHN WHITGIFT, Archbishop of Canterbury (1530-1604). 
Lent by St. Peter's College, Cambridge. 

228. JOHN BULL, Mus. Doc. Lent by the University of Oxford. 


229. QUEEN ELIZABETH. Painted by F. Zucchero. Lent by the 
Duke of Devonshire, K.G. 


230, SIR HENRY UMPTON or UNTON. Painted by Mark Gar- 
rard, Lent by Mr. Henry Nugent Bankes. 


231, SIR EDWARD SOMERSET, fourth Earl of Worcester, K.G. 
Lent by the Duke of Beaufort. 


232. SIR JONATHAN TRELAWNY, Kt. Painted by F, Zucchero. 
Lent by Sir John Salusbury Trelawny, Bart. 


233. EDMUND GRINDAL, D.D., Archbishop of Canterbury, . Lent 
by the Dean of Canterbury, 
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234. 
235. 


236. 


SIR WILLIAM PADDY. Lent by St. John’s College, Oxford. 
LADY HUNSDON. Painted by F. Zucchero. Lent by Mr. W. 
B. Stopford. 


MARGARET DOUGLAS, Countess of Lennox. Painted by 
Hans Holbein. Lent by Her Majesty (Hampton Court). 


537, SIR ROBERT CAREY, afterwards Earl of Monmouth. Painted 
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241. 
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244, 


250. 
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by Mark Garrard. Lent by Mr. D. Laing. 


HENRY CAREY, Lord Hunsdon, K.G, Painted by F. Zucchero. 
Lent by Mr. W. B. Stopford. 


SIR CHRISTOPHER HATTON, K.G. (1539-1591). Lent by 
the Earl of Winchilsea and Nottingham. 


ELIZABETH, LADY WENTWORTH. Painted by Lucas de 
Heere. Lent by the Marquis of Salisbury, K.G. 


ROBERT DUDLEY, Earl of Leicester, K.G., and PAGE. 
Painted by F. Zucchero. Lent by the Marquis of Bath. 


SIR PHILIP SANDYS, Kt. Lent by Mr. Charles Winn. 


SIR WALTER MILDMAY, Kt. Lent by Sir Henry B. P. 
St. John Mildmay, Bart. 


. WILLIAM CECIL, Lord Burghley, K.G. Lent by the Bodleian 


Library, Oxford. 


. THOMAS CECIL, Earl of Exeter, with his half-brother, 


ROBERT, EARL OF SALISBURY. Painted by F. Zucchero. 
Lent by the Marquis of Salisbury, K.G. 


. QUEEN ELIZABETH (1533-1603). Painted by Hans Hol- 


bein. Lent by Her Majesty (St. James’s Palace). 


. JANE HECKINGTON, Mrs. Cecil. Lent by the Marquis of 


Salisbury, K.G. 


SIR WALTER RALEIGH, Kt. (1552-1618), Lent by the 
Marquis of Bath. 


- ROBERT DUDLEY, Earl of Leicester, K.G. Painted by Mark 


Garrard. Lent by the Marquis of Salisbury, K.G. 

QUEEN ELIZABETH (1533-1603), Lent by the Earl of 
Hardwicke. 7 

ROBERT DEVEREUX, second Earl of Essex, K.G. Lent by 
the Earl of Derby, K.G. 


MILDRED COKE, Lady Burleigh. Painted by F, Zucchero. 
Lent by the Marquis of Salisbury, K.G 


THOMAS SACKVILLE, Earl of Dorset. Painted by Mark 
Garrard. Lent by the Countess of Delawarr. 


QUEEN ELIZABETH CARRIED IN STATE TO HUNS- 


DON HOUSE, 18th September 1571. Painted by Mark 
Garrard, Lent by Mr. G. Digby Wingfield Digby. . 
B 


National Portraits. 


. QUEEN ELIZABETH. Lent by the Earl of Warwick. 

_ SIR FRANCIS WALSINGHAM, K.G. (1536-1590). Lent by 
Her Majesty (Hampton Court). . 

. ROBERT CECIL, Earl of Salisbury, K.G. (1560-1612). Painted 
by F. Zucchero. Lent by the Marquis of Sulisbury, K.G 

_ SIR GEORGE CAREW, Kt. Lent by Her Majesty (Hampton 
Court). 

_ ROBERT DUDLEY, Ear! of Leicester, K.G. Lent by Corpus 
Christi College, Cambridge. 

. ROBERT DUDLEY, Earl of Leicester, K.G. Lent by the 
University Library, Cambridge. 

- WALTER DEVEREUX, first Earl of Essex. Painted by Sir 
Antonio More. Lent by the Earl of Yarborough. 

. JOHN GLANVILLE. Lent by Lincoln’s Inn. 

_ GEORGE BUCHANAN (1506-1582). Lent by the University 
of Edinburgh. 

_ GEORGE BUCHANAN. Painted by F.Pourbus. Lent by the 
Royal Society. 

. QUEEN ELIZABETH (1533-1603). Painted by F. Zucchero. 
Lent by the Marquis of Salisbury, K.G. 

. THOMAS HOWARD, fourth Duke of Norfolk, Painted by 
F. Zucchero. Lent by the Earl of Carlisle. 

. MATTHEW PARKER, Archbishop of Canterbury (1504-1575). 
Lent by Corpus Christi College, Cambridge. 

. JOHN FOXE (1517-1587). Lent by Corpus Christi College, 
Cambridge. 


. QUEEN ELIZABETH (as Princess). Painted by Sir Antonio 
More. Lent by Mr. Andrew Fountaine. 


. HUBERT LANGUET (1518-1581). Lent by Lord de L’Isle 

and Dudley. 

. SIR THOMAS GRESHAM (1519-1579), Lent by the Mercers’ 

Company. 

. SIR PHILIP SIDNEY (1554-1586). Lent by the Earl of 
Warwick, 

. SIR PHILIP SIDNEY (1554-1586). Painted by F. Zucchero. 
Lent by the Marquis of Lothian. 

. LADY MARY DUDLEY, wife of Sir Henry Sid Lent by 
Lord De L’Isle and Dudley. 700 ae gi 


, gr Riemann CLOUGH, Kt. Lent by the Rev. J. Williams 
is. 


. COUNTESS OF DERBY. Painted by Lucas de Heere. Lent 
by Her Majesty (Hampton Court), : 


. SIR THOMAS GRESHAM (1519-1579). Painted by Sir 
Antonio More. Lent by Mr. G. W. G. Leveson Gower, M.P. 
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_ SIR NICHOLAS THROCKMORTON, Kt. (1513-1570). Lent 


by Sir William Throckmorton, Bart. 


| RICHARD COX, Bishop of Ely (1499-1581). Lent by Trinity 


Hall, Cambridge. 


. FRANCES WALSINGHAM, as Lady Sidney. Lent by Lord 


De L’Isle and Dudley. 


_ SIR JAMES DUNDAS, of Arniston. Lent by Mr. Robert 


Dundas, of Arniston. 


. MARY SIDNEY, Countess of Pembroke. Lent by Lord De 


L’Isle and Dudley. 


. CHIEF JUSTICE SIR JOHN POPHAM, Kt. (1531-1606). 


Lent by the Duke of Manchester. 


. HENRY STANLEY, fourth Earl of Derby. Lent by the Earl 


of Derby, K.G. 


. ALICE SPENCER, Countess of Derby. Lent by the Earl o 


Derby, K.G. 


. FERDINANDO STANLEY, fifth Earl of Derby, K.G. Lent - 


the Earl of Derby, K.G. 


. SIR ANTHONY SHIRLEY. Lent by Sir Thomas Western, 


Bart., M.P. 


_ SIR JONATHAN TRELAWNY, Kt. (1569-1604). Painted by 


Mark Garrard. Lent by Sir John Salusbury Trelawny, Bart. 


. SIR CHRISTOPHER WRAY, Kt. (1524-1592). Lent by Mr. 


W. T. Snosswell. 


. HENRY HOWARD, Earl of Northampton, K.G. Lent by Mr. 


J. G. Nichols. 


. ROBERT CECI, first ‘Earl of Salisbury, K.G. Lent by the 


Earl of Derby, K.G. 


. HENRY HASTINGS, third Earl of Huntingdon, K.G. Lent by 


the Marquis of Hastings. 


. ROBERT DEVEREUX, second Earl of Essex, K.G. Painted by 


Isaac Oliver. Lent by Earl Spencer, K.G. 


. SIR THOMAS CHALONER, Kt. (1515-1565). Painted by 


Sir Antonio More. Lent by Mrs. M. G. Edgar. 


. AMY GAINES, Lady Popham. Lent by Mr. F. L. Popham. 
. FULKE GREVILLE, first Lord Brooke. Painted by Patoun. 


Lent by the Earl of Warwick. 
SIR PHILIP SIDNEY, Kt. Painted by Sir Antonio More. 
Lent by Mr. F. Vernon Wentworth. 


SIR PHILIP SIDNEY AND HIS BROTHER, afterwards Earl 
of Leicester. Lent by Lord De L’Isle and Dudley. 


802, AMBROSE DUDLEY, Earl of Warwick. Painted by Hans 


Holbein. Lent by the Marquis of Salisbury, K.G. 


National Portraiis. 


. SIR HENRY WALLOP, Kt. Painted by Nicholas Hilliard, 
Lent by the Earl of Portsmouth. 

. SIR HENRY SIDNEY, Kt. Lent by Lord De L’Isle and 
Dudley. 

. MARY STUART, Queen of Scots (1542-1587). Painted by 
Nicholas Hilliard. Lent by the Marquis of Salisbury, K.G. 

. GENERAL HARRY VAUGHAN. Lent by Lady Frances 
Harcourt. 

. QUEEN ELIZABETH (1583-1603). Lent by the Head Master 
of Westminster. 

. WILLIAM WICKHAM, Bishop of Winchester. Painted by 
Mark Garrard. Lent by Mr. William Wickham. 

. MARY STUART, Queen of Scots. Lent by Earl Catheart. 


. MARY STUART, Queen of Scots. Lent by Mr. F. Vernon 

Wentworth. 

. MARY STUART, Queen of Scots. Painted by Frangois Clouet 

(Janet). Lent by the Earl of Leven and Melville. 

. MARY STUART, Queen of Scots (1542-1587), Lent by Jesus 

College, Cambridge. 

. RICHARD CAREW. Lent by Mr. W. H. Pole Carew. 

- MARY STUART, Queen of Scots. Lent by Mr. Stewart Mac- 

kenzie of Seaforth. 

. ELIZABETH HARDWICK, Countess of Shrewsbury. Lent by 

the National Portrait Gallery. 

: my STUART, Queen of Scots. Lent by Captain G. H. W. 
arew. 

- DAVID RIZZIO. Lent by Mr. Stewart Mackenzie of Seaforth. 

- MARY STUART, Queen of Scots (1542-1587). Lent by the 

Bodleian Library, Oxford. 

- MARY STUART, Queen of Scots. Painted by F. Zucchero. 

Lent by the Scottish Corporation. 


. MARY STUART, Queen of Scots. Painted by Luca Cornelli. 
Lent by Lord Taunton. 


- MARY STUART, Queen of Scots, Painted by Francois Clouet 
(Janet). Lent by Her Majesty (Hampton Court). 


. HENRY STUART, Earl of Darnley, and his Brother, CHARLES 
STUART. Painted by L. de Heere. Lent by Her Majesty 
(Hampton Court). 


- HENRY STUART, Earl of Darnley (1546-1567 ). Lent by Mr. 
Stewart Mackenzie of Seaforth. 


MARY STUART, Queen of Scots. Lent by Mrs, Michie Forbes, 


» QUEEN ELIZABETH (1583-1608), Painted by Max’ d. 
Lent by Mr, David Laing. i amdlie 5 ys 
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HENRY STUART, Earl of Darnley (1546-1567). Lent by the 
Earl of Home. 


MARY ANNE WALTHAM. ~ Painted by: Francois Clouet 
(Janet). Lent by the Earl Spencer, K.G. 
JOHN KNOX (1505-1572). Lent by Lord Torphichen. 


WILLIAM SHAKSPEARE (1564-1616). “Lent by Mr. J. 
Heywood Hawkins. 

MARY: BEATOUN. Painted by Sir Antonio ees 2 Lent by 
the Earl of Suffolk. 


BEN JONSON (1573-1637). Painted by Jacob Jordaens. Lent 
by Sir John Lawson, Bt. 


WILLIAM SHAKSPEARE (1565-1616). - Painted by Taylor 
or Burbage. Lent by the. National Portrait Gallery. 


EDMUND SPENSER (1553-1599). . Lent by the Earl of 
Kinnoull. 


MICHAEL DRAYTON (1568-1631). Lent by Dulwich College. 


WILLIAM SHAKSPEARE. Lent by Mr. H. Danby Sey- 
mour, M.P. 


WILLIAM SHAKSPEARE. Lent by Her Majesty (Hampton 
Court). 


MARGARET RUSSELL, Countess of Cumiberland. Lent by 
the Bodleian Library. 


ELIZABETH VERNON, Countess of Southampton. Painted by 
Cornelius Jansen. Lent by Mr. G. Dighy Wingfield Digby. 


SIR WALTER RALEIGH, Kt, (1552-1618). Lent by the ras 
of Hardwicke. 


SIR FRANCIS DRAKE (1541 ?-1595). Lent by Lord 
Houghton. . ; 


RICHARD HOWLAND, Bishop of Peterborough. Lent by the 
Bishop of Peterborough. 


QUEEN ELIZABETH (1533-1603). Lent by Lord Methuen. 
QUEEN ELIZABETH. Lent by Viscount Strangford, 
QUEEN ELIZABETH. Lent by Christ Church, Oxford. 


SIR MARTIN FROBISHER, Kt.( | -1594). Lent by the 
Governors of Dulwich College. 


THOMAS SUTTON (1530-1611). _ Lent by Sir Thomas 
Bateson, Bart. M.P. 


SIR RICHARD GRANVILLE, Kt. ( . -1561).. Lent by the 
Rev. Lord John Thynne. bas 


SIR: WILLIAM PELHAM, Kt.( — ~-1587). “Painted by F. 
Zucchero. Lent by the Earl of Yarborough... 


355, ROBERT. DEVEREUX, second Earl of Bikes! Lent by the 


Larl of Verulam. 


a - National Portraits. 
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356. QUEEN ELIZABETH (1533-1603). Lent by Mr. Reginald 
Cholmondeley. oe a 

357, CHARLES, second LORD HOWARD of ngham, Jarl of 

A Nottingham, K.G. Lent by the Lords of the Admiralty. 


360. CHARLES CHUTE. Lent by Mr. W. Wiggett Chute. 

361. SIR FRANCIS DRAKE, Kt. (1541 ?-1595). Lent by the Cor- 

poration of Plymouth. 

362, QUEEN ELIZABETH (1533-1603). Lent by the Earl of 
Verulam. 

363. QUEEN ELIZABETH. Lent by the University Library, 
Cambridge. 

364. SIR WILLIAM HARRIS, Kt. Painted by Gerard Lucas 
Horebout. Lent by Rev. J. M. St. Clere Raymond. 

365. THOMAS SACKVILLE, Earl of Dorset. Lent by the Bodleian 
Library, Oxford. 

366. HENRY WRIOTHESLEY, third Earl of Southampton. Lent by 
Mr. G. D. Wingfield Digby. 

367. PORTRAIT OF A K.G. (Name unknown). Lent by Mr. F. 
Leyborne Popham. 

368. SIR HENRY PALMER, Kt. Painted by Mark Garrard. 
Lent by Mr, David Laing. 

369. EDWIN SANDYS, Archbishop of York. Lent by the Bishop 

of London. 


370. WILLIAM CAVENDISH. Painted by Cornelius Jansen. Lent 
by Mr. Charles Winn. 


871. SIR JOHN SPENCER. Painted by G. Stretes. Lent by the 
Earl Spencer, K.G. 


872. MRS. VERNON (1548-1583). Lent by Mr. Reginald Chol- 
mondeley. 


373. ADMIRAL SIR JOHN WALLOP, K.G. Painted by Hans 
Holbein. Lent by the Earl of Portsmouth. 


374, LADY HARRIS. Painted by Gerard Lucas Horebout. Lent 
by the Rev. J. M. St. Clere Raymond. 


375. HUGH O’NEILL, Earl of Tyrone. Lent by Mr. C. De Gernon. 


376. SIR EDMUND VERNEY, Kt. Lent by Si 
Bart., M.P. ent by Sir Harry Verney, 


377. SIR MARTIN BOWES (1500-1566). Painted by William 
Faithorne. Lent by the Goldsmiths’ Company. 


378. HUGH O’NEILL, Earl of Tyrone. Lent by Mr. C. De Gernon. 


379. LADY OWEN AND CHILD. Lent by Mr. Reginald Chol- 
mondeley. 


880. EDWARD SOMERSET, fourth Earl of W t 
by the Duke of Beaufort. arl of Worcester, KG. Len 
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398. 
399. 
400. 


401. 
402. 


403. 


SIR EDWARD TRAFFORD, Kt. Lent by Sir Humphrey 
de Trafford, Bart. 


THOMAS OWEN, Judge Common Pleas. Lent by Mr. Reginald 
Cholmondeley. 


COUNTESS OF SHREWSBURY. Lent by St. John’s College, 
Cambridge. 


JOHN NAPIER of Merchiston (1550-1617). Lent by the 
University of Edinburgh. 

SIR OLIVER WALLOP, Kt. Painted by N. Hilliard. Lent by 
the Earl of Portsmouth. 


HENRY DE BEAUFORT, third Duke of Somerset, K,G. Lent 
by the Duke of Beaufort. 


ELIZABETH LADY TRAFFORD. Lent by Sir Humphrey de 
Trafford, Bart. 


SIR CHRISTOPHER YELVERTON, Kt. Lent by the Mar- 
quis of Hastings. 

SIR THOMAS HOLTE, Bart. (1571-1654). Painted by Van 
Somer. Lent by Mr. J. Yeomans Robins. 


LORD CHANCELLOR SIR THOMAS BROMLEY, Kt. Lent 
by Mr. Reginald Cholmondeley. 


JOHN BANISTER, M.D. Painted by Cornelius Jansen. Lent 
by the Royal College of Surgeons. 


HENRY, fifth LORD WINDSOR. Lent by the Baroness Windsor. 


SIR MARTIN FROBISHER (1535-1594). Painted by Cor- 
nelius Ketel. Lent by the University Galleries, Oxford. 


CHIEF JUSTICE SIRJOHN POPHAM, Kt. (1531-1606). 
Lent by Mr. F, Leyborne Popham. 


GEORGE CLIFFORD, third Earl of Cumberland, K.G. Lent 
by the Bodleian Library, Oxford. 


SIR BERNARD GRANVILLE, Kt. (1563-1636). Lent by the 
Rev. Lord John Thynne. 


EDWARD LORD HASTINGS (of Loughborough), K.G. Lent 
by the Marquis of Hastings. 


SIR JEROME BOWES. Painted by Lucas de Heere. Lent 
by the Earl of Suffolk. 


SIR HENRY NEVILLE, Kt. Lent by the Earl of Yarborough. 


LORD CHANCELLOR SIR CHRISTOPHER HATTON, Kt. 
Lent by Mrs. Henrietta Coffin. 


ROBERT SCARLETT. Lent by the Dean and Chapter of 
Peterborough. 
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National Portraits. 


SIR ROBERT SHIRLEY. Lent by Sir Thomas B. Western, 
Bart., M.P. 


“LORD WILLIAM HOWARD. Lent by the Earl of Carlisle. 


LADY THERESIA SHIRLEY. Lent by Sir Thomas B. 
Western, Bart., M.P. 


SICELE TRAFFORD. Lent by Sir Humphrey de Trafford, 
Bart. 


JANE FITZGERALD, Countess of Desmond. _ Painted by 
Rembrandt. Lent by Her Majesty (Windsor Castle). 


SIR JOHN HARRINGTON. Painted by Van Jan. Lent by 
Mr. J. W. Townroe. 


SIR NATHANIEL BACON, K.B. Painted by Sir Nathaniel 
Bacon. Lent by the Earl of Verulam. 


HENRY, PRINCE OF WALES (1594-1612), . Painted by Isaac 
Oliver. ent by the Bodleian Library, Oxford. 


LADY BACON. Painted by Sir Nathaniel Bacon, Lent by the 
Earl of Verulam. 


LADY ARABELLA STUART (1577-1615). Lent by the Duke 
of Northumberland. 


PRINCESS ELIZABETH, afterwards. Queen of Bohemia. 
Lent by the Earl of Craven. 


QUEEN ANNE OF DENMARK (1574-1619). Painted by 
P. Van Somer. Lent by Her Majesty (Hampton Court). 


QUEEN ANNE OF DENMARK (1574-1619). Lent by St. 
John’s College, Cambridge. 


JAMES I. (1566-1625). Ascribed to Zucchero. Lent by the 
Society of Apothecaries, 


JAMES I. Lent by Mr. David Laing. 


LADY ARABELLA STUART (1575-1615). . Lent by the Duke 
of Devonshire, K.G. 


HENRY, PRINCE OF WALES (1594-1612), Painted by Lucas 
de Heere. Lent by Her Majesty (Hampton Court). 


SIR THOMAS HAMILTON, first Earl of Lent 
the Earl of Home. " a Stee tm 


SIR THOMAS FAIRFAX, 
Martin, MP. Lent by Mr. Charles Wykeham 


JOHN SWINBURNE. Lent by Sir John Swinburne, Bart. 
HENRY, PRINCE OF WALES. Lent by the Earl of Hardwicke. 
SIR JULIUS CARSAR (1557-1636). Lent by Mr. Harry Chester. 
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LADY ELIZABETH DACRES, wife of “ Belted Will.” Lent 
by Mr. Charles G. Fairfax. 


WILLIAM HERBERT, third Earl of Pembroke (1580-1630). 
Lent by the Countess Delawarr. 


WILLIAM PARKER, Lord Monteagle. Painted by Van Somer. 
Lent by Mr. John Webb. 


GEORGE VILLIERS, first Duke of Buckingham and Family. 
Painted by Cornelius Jansen. Lent by Her Majesty (Bucking- 
ham Palace). 


GEORGE VILLIERS, first Duke of Buckingham, K.G., and 


various Members of his Family. Painted by Gerard Honthorst. 
Lent by Her Majesty (Hampton Court). 


THOMAS HOWARD, Earl. of Suffolk, KG. Lent by the 


Countess Delawarr. 


_ GIDEON DE LAUNE, M.D. Lent by the Society of Apothe- 


caries. 


_ LUCY HARINGTON, Countess of Bedford, and Child. Painted 


by Mark Garrard. Lent by Mr, Alexander Barker. 


JOHN KING, Bishop of London, Lent by Christ Church, 


Oxford. 


_ RICHARD, first EARL OF CORK (1566-1643). . Lent Ly the 


Duke of Devonshire, K.G. 


. QUEEN ANNE OF DENMARK (1574-1619). Painted by P. 


Van Somer. Lent by Her Majesty (Hampton Court). 


JAMES I. (1566-1625). © Painted by P. Van Somer. Lent by 


Her Majesty (Hampton Court). 


, ELIZABETH, QUEEN OF BOHEMIA, “the Queen of Hearts.” 


Painted by Gerard Honthorst. Lent by Her Majesty (Hampton 
Court). 


_ HENRY, PRINCE OF WALES (1594-1612). ° Painted by 


P. Van Somer. Lent by the Earl of Craven. 


RICHARD BANCROFT, Archbishop of Canterbury, Lent by 


the University Library, Cambridge. 


. SIR DAVID MURRAY, Kt. © Painted by Cornelius Jansen. 


Lent by Mr. David Laing. 


. SIR CECIL TRAFFORD. Lent by Sir Humphrey de 


Trafford, Bart. 


. FREDERICK, ELECTOR PALATINE, KING OF BOHEMIA. 


Painted by Gerard Honthorst. Lent by the Earl of Craven. 


HENRY HOWARD, Earl of Northampton, K.G. “Painted by 
F, Van Somer, Lent by the Earl of Carlisle. ¥ 
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National Portraits. 
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_ PRINCESS LOUISE OF BOHEMIA. Lent by the Earl of 


Cruven. 


._ GEGRGE VILLIERS, Duke of Buckingham. Painted by Cor- 


nelius Jansen. Lent by Her Majesty (Hampton Court). 


. JOHN LYTTELTON. Painted by F. Zucchero, Lent by Lord 


Lyttelton. 


. ELIZABETH, QUEEN OF BOHEMIA. Painted by Gerard 


Honthorst. Lent by the Earl of Craven. 


SIR ROGER WILBRAHAM, Kt. (1554-1616), Lent by Mr. 


George Wilbraham. 


| ESME STUART, first Duke of Lennox. Lent by the Earl of 


Home. 


_ WILLIAM, first EARL OF CRAVEN. Painted by Vandyck. 


Lent by the Earl of Craven. 


_ SIR JAMES DUNDAS, Lord Arniston, Painted by George 


Jamesone. Lent by Mr. Robert Dundas of Arniston. 


_ MICHAEL HARCOURT. Lent by the Rev. W. Vernon 


Harcourt. 


- ROBERT SIDNEY, Earl of Leicester, K.G. Painted by Van 


Somer. Lent by Lord De L’Isle and Dudley. 


FRANCIS BEAUMONT. Lent by the Rev. W. Vernon 


Harcourt. 


. THOMAS, firsts LORD ARUNDELL of Wardour. Painted 


by Vandyck. Lent by Lord Arundell of Wardour. 


_ SIR GEORGE CAREW, Earl of Totness. Painted by F. 


Zucchero, Lent by Captain G. H. W. Carew. 


CHIEF JUSTICE SIR HENRY HOBART, Bt. Lent by the 
Marquis of Lothian. 


LORD BACON (1561-1626). Painted by Van Somer. Lent by 
the Earl of Verulam. 


469. LADY HOBART. Painted by Cornelius Jansen, Lent by 


Mr. W. W. B. Beach, M.P. 


JOHN FLETCHER (1576-1625). Lent by the Earl of Cla- 
rendon, K.G. 


SIR ROBERT BRUCE COTTON, Bt. (1570-1631). Lent by 
Trinity College, Cambridge. 


THOMAS EGERTON, Baron Ell ; 
College; Cambridge. ; n Ellesmere. Lent by St. John’s 


WILLIAM CAMDEN. Painted by M 
the Bodleian Library. y Mark Garrard. Lent by 


SIR DUDLEY CARLETON, Lord Dorchester. Painted by 
Cornelius Jansen. Lent by the Hon. R. Carleton. 


SIR HENRY SAVILE, Kt. Lent by Eton College. 
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_ THOMAS EGERTON, Baron Ellesmere, Viscount Brackley. 


Lent by the Earl Brownlow. 


_ JAMES I, (1566-1625). Painted by Van Somer, Lent by the 


Earl of Craven. 


_ SIR HUGH MYDDLETON, Bt. Painted by Cornelius Jansen. 


Lent by the Rev, J. M. St. Clere Raymond. 


_CHIEF JUSTICE SIR EDWARD COKE (1550-1634). Lent 


by Trinity College, Cambridge. 


_ SIR HENRY YELVERTON, Kt. Lent by the Marquis of 


Hastings. 


_ ELIZABETH, QUEEN OF BOHEMIA, and her Husband. 


Painted by John Breughel. Lent by the Earl Spencer, K.G, 


_ JAMES I. Painted by Cornelius Jansen. Lent by Sir Henry 


B. P. St. John Mildmay, Bart. 


_ ELIZABETH OLMSTED, Lady Myddleton. Painted by Cor- 


nelius Jansen. Lent by the Rev J. M. St. Clere Raymond. 


_LUDOVICK STUART, Duke of Richmond and Lennox, K.G. 


Painted by Van Somer. Lent by Her Majesty (Hampton 
Court). 


_ EDWARD, first Lord Montague of Boughton. Lent by the Earl 


of Sandwich. 


; SIR WILLIAM DRUMMOND of Hawthornden, Painted by 


Cornelius Jansen. Lent by the Earl of Home. 


._ SIR HORACE VERE, Lord Vere of Tilbury. Painted by 


Cornelius Jansen. Lent by the Marquis Townshend. 


. FRANCES HOWARD, Duchess of Richmond and Lennox. 


Painted by Vandyck. Lent by the Marquis of Bath. 


._ SIR W. DRUMMOND of Hawthornden. Lent by All Souls 


College, Oxford. 


. WILLIAM CAMDEN. Lent by the Marquis Camden, K.G. 
. WILLIAM BISHOP, D.D., Bishop of Chalcedon. Lent by 


Archbishop Manning. 


. HENRY HERBERT, second Earl of Pembroke, K.G. | Painted 


by Van Somer. Lent by the Marquis of Salisbury, K.G. 


. SIR RICHARD BROKE, Knight. Painted by Cornelius Jansen, 


Lent by Admiral Sir G. Broke Middleton, Bart. 


. JOHN WILLIAMS, Archbishop of York, Lord Keeper. Lent 


by the Dean of Westminster. 


. THOMAS JONES, Archbishop of Dublin. Lent by Sir Charles 


Compton W. Domvile, Bart. 


. SIR HENRY WOTTON, Kt. Lent by Eton College. 
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497. SIR WILLIAM STANLEY, sixth Earl of Derby. Lent by the 
Earl of Derby, K.G. 


498. HENRY PERCY, ninth Earl of Northumberland. Painted by 
Vandyck. Lent by the Earl of Denbigh. 


499. JAMES HAY, Earl of Carlisle, K.G. Painted by Vandyck, 
Lent by the Earl of Kinnoull. 


500, HENRY PERCY, ninth Earl of Northumberland. Lent by the 
Earl of Carlisle. 


501. SIR THOMAS CONINGSBY, and “ CRICKET,” his Dwarf. 
Lent by the Earl of Essex. 


502, CORNELIUS JANSEN. Painted by Cornelins Jansen. Lent 
by Lord Ravensworth. 


503. ROBERT CAR, Earl of Somerset, K.G. Lent by the Duke of 
Devonshire, K.G. 


504. ROBERT DEVEREUX, second Earl of Essex, K.G. Lent by 
the Rev. Lord John Thynne. 


505. FRANCES HOWARD, Countess of Essex, afterwards of 
Somerset. Lent by the Earl of Essex. 


006. CHIEF JUSTICE SIR HENRY HOBART, Bart. Lent by 
Mr. W. W. B. Beach, M.P. 


507, LUCY HARINGTON, Countess of Bedford, Lent by the Duke 
of Devonshire, K.G. 


508. FRANCES HOWARD, Countess of Essex, afterwards of 
Somerset. Lent by Edward Kenealy, LL.D. 


509. REV. RICHARD CRAKANTHORPE, D.D. Lent by Queen's 
College, Oxford. 


510. EDWARD SOMERSET, fourth Earl of Worcester. Lent by the 
Duke of Beaufort. 


511, SIR THOMAS OVERBURY, Kt. Painted by F, Zucchero, 
Lent by the Marquis of Bath. 


512, ANNE CLIFFORD, Countess of Dorset. Painted by Daniel 
Mytens. Lent by the Countess Delawarr 


513. SIR GODFREY RODE 
by Lord Houghton. 

514, RICHARD SACKVILLE, third Earl of Dorset. 
Daniel Mytens. Lene by the Countess Delawarr. 


515, SIR HENRY MONTAGU, first Earl of Manchester. Lent by 
the Duke of Manchester, _ - 


516. LADY BASSET. Lent by Lord Houghton: 


517. GEORGE VILLIERS, first Duke of Buckingham. nt b 
Mr, F. Leyborne Popham, » Teas ae ae 


S, Knight of Great Houghton. Lent 


Painted by 


542, 


. JOSEPH HALL, Bishop of Norwich. 
. JAMES HAY, Earl of Carlisle, K.G. 
- JOHN DIGBY, first Earl of Bristol. 


- WILLIAM LORD COMPTON, first Earl of 
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. LIONEL CRANFIELD, Earl of Middlesex. Painted by Daniel 


Mytens. Lent by the Countess Delawarr. © 


. GEORGE ABBOTT, Archbishop of Canterbury. Lent by the 


Earl of Verulam. . 


. JAMES, second MARQUIS OF HAMILTON, K.G. Lent by 


Her Majesty (Hampton Court). ! 


. SIR HORACE VERE, Lord Tilbury. Painted Cornelius 


Jansen. Lent by Sir H. B. P. St. dohn Mildmay, Bart. 


. ARTHUR LAKE, Bishop of Bath and Wells. Painted by 


Greenbury. Lent by New College, Oxford. 


. SIR FRANCIS VERNEY. Painted by Velasquez, Lent by 


Sir Harry Verney, Bart., MP. 


. FRANCIS GODWIN, Bishop of Hereford, Lent by Christ 


Church, Oxford, , 
SIR WILLIAM ROPER, Kt. Lent by the Duke of Man- 


chester. 


ANNE STANLEY, Countess of Ancram. Lent by the Earl of 
Derby, K.G. 


» REV. ROBERT BURTON, Lent by Brasenose’ College, 


Oxford, 


- COUNT GONDOMAR. Lent by Mr. J. H. Gurney. 
. INFANTA OF SPAIN. Lent by St. John’s College, Cam- 


bridge. 


- INFANTA MARIA OF SPAIN. Lent by Earl of Denbigh. 
- ROBERT DE VERE, nineteenth Earl of Oxford, Painted b 


y 


Cornelius Jansen. Lent by" Mrs. M. G. Edgar, 


Lent by Emmanuel 
College, Cambridge. 


Painted by Vandyck. 
Lent by Lord Lyttelton, 


Painted by Cornelius 
Jansen. Lent by Mr. G. Dighy Wingfield Digby. 


Northampton. 


Painted by Cornelius Jansen, Lent by the Marquis of 


Northam ipton. 


- SIR JOHN FINETT (1571-1641), Painted by Cornelius Jansen. 


Lent by Mr, Gervase Wright. 


THOMAS WENTWORTH, first Earl of Cleveland. . Painted 
by Vandyck. Lent by the Earl of Verulam. 


- MARGARET, LADY CROKE. Lent by the Earl of Verulam. 
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544, CHRISTOPHER GIBBONS, Mus. Doc. Lent by the Univer- 
sity of Oxford. 

545. SIR JOHN COKE. Painted by Cornelius Jansen. Lent by 
Colonel Holden. 


547, RICHARD CORBET, Bishop of Norwich. Painted by Corne- 
lius Jansen. Lent by Christ Church, Oxford. 


548, CHARLOTTE BRABANTINE DE NASSAU. Lent by the 
Earl of Derby, K.G. 

. HENRY LAWES (1600-1662). Lent by the University of 
Oxford. 

ISAAC BARGRAVE, Dean of Canterbury. Painted by Corne- 
lius Jansen. Lent by the Dean of Canterbury. 


_ WILLIAM FIENNES, first Viscount Saye and Sele. Painted 
by P. Van Somer. Lent by the Rev. Lord Saye and Sele. 


_ CECILIA CROFTS, Mrs. Killigrew. Painted by Vandyck. 
Lent by Mr. R. H. Cheney. 

LADY FRANCES CECIL, Countess of Cumberland, Painted 
by Henry Stone (Old Stone). Lent by the Marquis of Salis- 
bury, K.G. 

. CHARLOTTE DE LA TREMOUILLE, Countess of Derby. 
Painted by Rubens. Lent by the Earl of Essex. 


. THOMAS, first LORD FAIRFAX. ‘Lent by Mr. Thomas 
Fairfax. 

. CHARLES IL, JAMES II., AND PRINCESS MARY. Painted 
by Vandyck. Lent by Her Majesty (Windsor). 

. CHARLES I. Painted by Vandyck. Lene by Her Majesty 
(Buckingham Palace), 

. HENRY SEYMOUR, Page of Honour to Charles I. Lent by 
Mr, H, Danby Seymour, M.P. 

. ALEXANDER, first LORD FORBES, of Pitsligo. Painted by 
George Jamesone. Lent by Sir John H. Forbes, Bart. 

. PHILIP, first Earl of Pembroke, and second of Montgomery. 
Painted by Vandyck. Lent by Viscount Galway, M.P. 


- KING CHARLES I. Painted by Vandyck. Lent by Her 
Majesty (Hampton Court). 


. SIR EDWARD SEYMOUR, third Bart. Lent by Mr. #. 
Danby Seymour, M.P. 


. SIR BEVIL GRANVILLE, Kt, Lent by Mr. Bernard Gran- 
ville. 

. GEORGE VILLIERS, first Duke of Buckingham. Painted b 
Vandyck. Lent by the Marquis of Northamptok. P 


. ADMIRAL SIR JOHN PENNINGTON ; b 
Vandyck. Lent by Mrs. W. Willes, , Kt. Painted by 
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=66. HENRIETTA MARLA, Queen of Charles I. Painted by Vandyek. 
Lent by Her Majesty (Windsor Castle). 

567. CHARLES L, QUEEN HENRIETTA MARIA, AND IN- 
FANT. Painted by Daniel Mytens. Lent by Her Majesty 
(Buckingham Palace). 

568. PRINCE CHARLES (Charles I.) as Duke of York. Lent by 
St. John’s College, Cambridge. 

569. GRACE, LADY GRANVILLE. Lent by Rev. Lord John 
Thynne. 

570. VENETIA, LADY DIGBY (1600-1633). Painted by Vandyck. 
Lent by the Earl Spencer, K.G. 

571. ANNE, COUNTESS OF MORTON, Painted by Vandyck. Lent 
by the Earl Spencer, K.G. 

372. SIR ANTHONY VANDYCK, Kt. Painted by Rubens. Lent 
by the Earl Spencer, K.G. 


573. JAMES GRAHAM, Marquis of Montrose. Painted by Robert 
Walker. Lent by Colonel Tempest. 

574. HENRY RICH, first Earl of Holland. Lent by the Earl of 
Verulam. 

75. SIR KENELM DIGBY, Kt. AND FAMILY. Painted by 
Vandyck. Lent by Mr. G. Digby Wingfield Dighy. 

576. LADY DOROTHY SIDNEY, Countess of Sunderland. Painted 
by Vandyck. Lent by the Earl Spencer, K.G. 

77. HENRY HASTINGS, Lord Loughborough. Lent by the Mar- 
quis of Hastings. 

578. SIR WILLIAM BRERETON. Lent by Colonel Tempest. 


a7 
579. THOMAS WENTWORTH, first Earl of Strafford. Painted 
by Vandyck. Lent by the Earl of Home. 


580. PRINCESS ELIZABETH, daughter of Charles I. Painted by 
Sir Peter Lely. Lent by the Duke of Northumberland, 


581. ELIZABETH RODES, Countess of Strafford. Lent by Lord 
Houghton. 


582. HENRIETTA, DUCHESS OF ORLEANS; “ La Belle Hen- 
riette.” Painted by Sir Peter Lely. Lent by Her Majesty 
(Buckingham Palace). 


583. WILLIAM LAUD, Archbishop of Canterbury. Painted by 
Vandyck. Lent by the Archbishop of Canterbury. 


584. FRANCIS LORD COTTINGTON, Lent by the Earl of 
Clarendon, K.G. 


585. LADY BYRON, Painted by Jan Van Ravensteyn. Lent by 
Mr. J. Whatman, M.P. 


586, ANNE ARUNDELL, Lady Baltimore. Painted by Vandyck. 
Lent by Lord Arundell of Wardour. 
15929.—1, Cc 
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HENRIETTA MARIA AND PRINCESS ELIZABETH, 
Painted by Henry Stone (Old Stone). Lent by Mr. Edward 
W ood. 


- CECIL CALVERT, second Lord Baltimore. Lent by Earl of 


Verulam. 


. FAMILY OF CHARLES I. Painted by Vandyck. Lent by 


Her Majesty (Windsor Castle). 


. HENRIETTA MARIA AND HER SISTER. Lent by Mr. 


Edward Wood. 


_ SIR CECIL TRAFFORD. Painted by Vandyck. Lent by Sir 


Humphrey de Trafford, Bart. 


LORD JOHN AND LORD BERNARD STUART. Lent by 


the Duke of Richmond. 


_ SPENCER COMPTON, second Earl of Northampton. Painted 


) 


by Cornelius Jansen. Lent by the Marquis of Northampton. 


_ LETTICE, VISCOUNTESS FALKLAND. Painted by Cornelius 


Jansen, Lent by Mr. G. B. Lambert. 


COLONEL WILLIAM STRODE. Painted by William Dobson. 
Lent by Mr, E. C, Strode. 


RICHARD WESTON, Earl of Portland, K.G, Painted by 


Vandyck. Lent by Mr, Henry J. Percival Bankes. 


_ THOMAS LORD COVENTRY, Lord Keeper (1578-1640). 


Painted by William Dobson. Lent by Mr, W. H. Pole Carew. 


. ROBERT DAVIES of Gwysaney. Painted by T. Leigh. Lent 


by Mr. Whitehall Dod. 


_ SIR HENRY VANE, the elder (1587-1654). Painted by Mire- 


velt. Lent by Mr. Henry M. Vane. 


. PRINCE RUPERT, K.G. (1619-1682). Painted by Daniel 


Mytens. Lent by Her Majesty (Hampton Court). 


. PRINCE RUPERT, K.G. Painted by Vandyck. Lent by the 


Earl of Craven. 


. JOHN PYM (1584-1643), Lent by Sir Henry Wilmot, Bart. 


HENRIETTA, DUCHESS OF ORLEANS, Painted by Lar- 
gilliere. Lent by the Earl of Home. 


. JOHN HAMPDEN (1594-1643). Painted by R. Walker. Lent 


by the Earl of St. Germans. 


. ATTORNEY-GENERAL SIR WILLIAM NOY, Kt. Painted 


by Cornelius Jansen. Lent by Hon. Mrs. Davies Gilbert. 


. PRINCE MAURICE, K.G. Painted by Vandyck, Lent by the 


Earl of Craven. 
JOHN PYM (1584-1643), Lent by the Marquis Townshend. 


SIR JOHN ELIOT, Kt. Painted by P. Van § a 
the Earl of St. Germans. hints an Somer, Lent by 


—_——— 


ROBERT BERTIE, first Earl of Lindsey, K.G. Lent by sa 


630, 
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632, 
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Earl of Warwick. 


_ SIR RALPH VERNEY, Bart. Painted by Cornelius Jansen. 


Lent by Sir Harry Verney, Bart., M.P. 


JOHN HAMPDEN (1594-1643). Lent by the Bishop of 


Hereford. 


_ LORD KIMBOLTON, second Earl of Manchester. eee te 


Vandyck. Lent by the Duke of Manchester. 


_ PRINCE RUPERT. Painted by Jan Steen. Lent by the Mar- 


quis of Lansdowne, K.G. 


;, JOHN SELDEN. Painted by Daniel Mytens. Lent by the 


Bodleian Library, Oxford. 


. ROBERT BERTIE, first Earl of Lindsey, K.G. Painted by 


Cornelius Jansen, Lent by Lady Stuart de Rothesay. 


_ SIR HARRY LEE. Painted by Cornelius Jansen, Lent by 


Sir Harry Verney, Bart., M.P. 


. LUCIUS CARY, second Seco Falkland. Painted by Van- 


dyck. Lent by Lord Arundell of Wardour. 


. SIR THOMAS MALET, Kt. Lent by Miss Gerard. 
. COLONEL THOMAS HOWARD. Lent by Mr. Philip H. 


Howard. 


. EDWARD, first LORD HERBERT of Cherbury. Lent by the 


Earl of Powis. 


. GEORGE VILLIERS, second Duke of Buckingham, AND HIS 


BROTHER FRANCIS, Painted by Vandyck. Lent by the 
Earl of Warwick. 


. EARL OF STRAFFORD AND HIS SECRETARY SIR 


PHILIP MAINWARING, Kt. Painted by Vandyck. Lent 
by Sir H, Mainwaring, Bart. 


. CHIEF JUSTICE SIR JOHN BANKES, Kt. Lent by Mr. 


Henry J. Percival Bankes. 


. SIR BULSTRODE WHITELOCKE (1605-1676). Lent by Mr. 


George Whitelocke Lloyd. 


. SIR WILLIAM NOY, Kt. (1577-1634), Lent by Exeter Col- 


lege, Oxford. 


. EDWARD, first LORD HERBERT of Cherbury, KB. Lent 


by the Earl of Powis. 


. ROBERT DEVEREUX, third Earl of Essex. Lent by the Earl 


af Denbigh. 


COLONEL RICHARD LOVELACE (1618-1658). Lent by 
Dulwich College. 


HENRY, DUKE OF GLOUCESTER. Painted by Vandyck. 
Lent by Her Majesty (Windsor Castle). 


SIR EDMUND VERNEY, Kt. Painted by Vandyck. Lent by 
Sir Harry Verney, Bart., MP. 
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633. HENRY DANVERS, Ear! of Danby, K.G. Painted by Vandyck, 

Lent by Mr. F. Vernon Wentworth. 

634. JAMES STUART, Duke of Richmond and Lennox. Lent by 
the Duke of Richmond. 

635. SIR JACOB ASTLEY — LORD ASTLEY. Lent by Mrs. 

Bran/ill. . 

: 636. COLONEL THOMAS DAVIES. Lent by Mr. Whitehall Dod. 

637. SIR ROBERT HEATH. Lent by the Earl of Home. 


638. MRS. USHER. Lent by Mrs. Stowe. 
639. JAMES USHER, Archbishop of Armagh. Lent by the Bodleian 
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Library, Oxford. 
640. HENRY SOMERSET, first Marquis of Worcester. Painted by 
Cornelius Jansen. Lent by the Duke of Beaufort. 
S 641. GEORGE HAY, first Earl of Kinnoull. Painted by Daniel 
# Mytens. Lent by the Earl of Kinnoull. 
s 642, THOMAS LORD COVENTRY, Lord Keeper. Painted by Cor- 
P nelius Jansen. Lent by the Earl of Clarendon, K.G. 
is 643. SIR JOHN BOYS. Lent by the Rev. Thomas Boys. 
£ 644. SIR GEORGE LISLE, Kt. Painted by Sir P. Lely. Lent by 
e the Earl of Carlisle. 
2 645. HENRY SPENCER, first Earl of Sunderland. Painted by 
= Robert Walker. Lent by Earl Spencer, K.G. 
& 646. SIR KENELM DIGBY (1603-1665). Painted by Vandyck. 
3 Lent by Her Majesty (Windsor Castle). 
e 647. EDWARD SOMERSET, second Marquis of Worcester, Painted 
5 by Vandyck. Lent by the Duke of Beaufort. 
5 649, SIR CHARLES LUCAS. Painted by Robert Walker. Lent 
. by Lord Lyttelton. 
650. SIR CHARLES LYTTELTON, Bart. Painted by Lefevre. 
Lent by Lord Lyttelton. 
Ee 651. SIR HENRY VANE, the elder. Painted by Vandyck. Lent by 
: Sir Henry R. Vane, Bart. 
2 652, CHIEF JUSTICE SIR JOHN BRAMSTON. Lent by the 
Earl of Home. 


633. VENETIA, LADY DIGBY. Painted by Vandyck. Lent by 

A Her Majesty (Windsor Castle). 

2 654. FAMILY OF ROBERT DORMER, first Earl of Caernaryon. 

: Lent by the Rev. George Musgrave. 

655. SIR HENRY VANE, the younger. Painted by Vandyck. Len! 
by Sir Henry R. Vane, Bart. 


656. LORD KEEPER, EDWARD LYTTELTON. Lent by the Bar! 
of Home. 


657. ELIZABETH LADY HERBERT. Lent by the Duke of 
Beaufort. 
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. LUCIUS CARY, Lord Falkland. Lent by the Earl of Claren- 


don, K.G. 


_ JAMES GRAHAM, Marquis of Montrose. Lent by Mr, C, E. 


Dalrymple. 


EDMUND WALLER, the poet (1605-1687). Lent by Mr. 


Andrew Fountaine. 


PRINCE RUPERT. Lent by Her Majesty (Windsor Castle). 
LADY DOROTHY SIDNEY, Countess of Sunderland. Painted 


by Vandyck. Lent by the Earl of Bradford. 


_ SIR JOHN MINNES, Kt. Painted by Vandyck. Lent by the 


Earl of Clarendon, K.G. 


_ SIR JOHN GLANVILE, Kt. Lent by Lincoln's Inn. 
_ SIR RICHARD FANSHAWE, Bart. Lent by Mr. J. G. Fan- 


shawe. 


_ SIR JOHN HOBART. Lent by Rev. Sir Cavendish Foster, 


Bart. 


_ SIR GEOFFREY HUDSON, Kt. (the King’s dwarf). Painted 


by D. Mytens, landscape by Jansen. Lent by Her Majesty 
(Hampton Court). 


_ SIR EDWARD SEYMOUR, Bart. Lent by Mr. H. Danby 


Seymour, M.P. 


. COLONEL JOHN KYNASTON. Lent by Mr, John Kynaston 


Edwards. 


. DOROTHY KILLIGREW, Lady Seymour, Lent by Mr. #7. 


Danby Seymour, M.P. 


. FRANCES, LADY VANE. Painted by Vandyck. Lent by Sir 


Henry Ralph Vane, Bart. 


74, WILLIAM HERBERT, third Earl of Pembroke. Lent by Earl 


of Verulam. 


. LUCY DAVIS, Countess of Huntingdon. Lent by Marquis of 


Hastings. 


. DAVID ROTH, R.C. Bishop of Ossory. Lent by Mr, G, L. 


Bryan. 


. ANNE, LADY FANSHAWE. ent by Mr. J. G. Fanshawe. 
. CHARLES I. Painted by Vandyke. Lent by Sir Charles E. 


Isham, Bart. 


. SIR BEVIL GRANVILLE, Kt. Lent by Rev. Lord John 


Thynne. 


, SIR HENRY MARTEN, or MARTIN, LL.D Trinit 
Hall, Cambridge. mame Pe ie ke 


. SIR JOHN SUCKLING, Kt. Painted by W. Dob 
Ashmolean Museum, Oxford. Ahh i 


SIR THOMAS POPE, afterwards third Earl of Downe (1598- 
1667). Painted by W. Dobson. Lent by Mr. C. ML, Caldecott 
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_ LADY DOROTHY SIDNEY, Countess of Sunderland. Painted 


by Sir Peter Lely. Lent by the Earl Spencer, KG. 


. GENERAL THOMAS PRESTON, Viscount Taragh. Lent by 


Viscount Gormanston. 


_ SIR WILLIAM FAIRFAX, Kt. Lent by Mr. Thomas Fair- 


fax. * 


. CHARLES STANLEY, eighth Ear! of Derby. Painted by Henry 


Stone (Old Stone). Lent by Miss Ffarington. 


_ SIR JOHN BYRON, first Lord Byron, K.B. Painted by 


Cornelius Jansen. Lent by Mr. James Whatman, MP, 


| JAMES STANLEY (Lord Strange, seventh Entlof Derby, K.G.) 


Painted by Vandyck. Lent by the Earl of Derby, KG, 


_ LETTICE, BARONESS OF OFFALY. Lent by Mr. G. Dighy 


Wingfield Dighy. 


. JAMES STANLEY, seventh Earl of Derby, K.G. Painted by 


Vandyck. Lent by the Earl of Derby, K.G. 


, JULIAN, LADY MUSGRAVE (1606-1659). Lent by the Rev, 


George Musgrave. 


. CHARLOTTE DE LA TREMOUILLE, Countess of Derby. 


Lent by the Earl of Derby, K.G. 


. BLANCHE SOMERSET, Lady Arundell of Wardour. Painted 


by Sir Peter Lely. Lent by the Duke of Beaufort, 


. CHARLOTTE DE LA TREMOUILLE, Countess of Derby. 


Painted by Vandyck. Lent by the Earl of Derby, K.G. 


_ SIR SIMON HARCOURT, Kt. Lent by the Rev. W. Vernon 


Harcourt. 


. JAMES, firsts DUKE OF HAMILTON, K.G, Painted by 


Vandyck. Lent by the Earl of Carlisle. 


. ROBERT BERTIE, first Earl of Lindsey, K.G. Lent by the 


Earl of Home. 


. ANNE VERE, Lady Fairfax. Painted by Mary Beale, Lent 


by Mr. E. Wood. 


. ROBERT WALLOP. Lent by the Earl of Portsmouth. 

. COLONEL JOHN PENRUDDOCK. Lent by Miss Gerard: 
. THOMAS PARR. Lent by Mr. Reginald Cholmondeley. 

. COLONEL THOMAS SANDERS. Painted by Robert Walker. 


Lent by Mr. John Sanders. 
THOMAS, third LORD FAIRFAX. Lent by Mri Thomas 


Fairfax. 


. FERDINANDO, second LORD FAIRFAX. Painted by F. 


Bower. Lent by Mr. Thomas Fairfax, 


. SIR THOMAS, afterwards third LORD FAIRFAX, and LADY 


FAIRFAX, Painted by William Dobson. Lent by Mr. Charles 
Gregory Fairfax. . [ 
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709. RICHARD GIBSON, (1615-1690). Painted by Cayp. Lent 
by the Rev. J. E. Waldy. 
711, WILLIAM CAVENDISH, Duke of Neweastle, K.G." Painted 
by Vandyck. Lent by the Earl Spencer, K.G. y 2 
12, THOMAS HOWARD, Earl of Arundel and Surrey, K.G., 
: ALETHELA, his Countess, and their CHILDREN. Painted 
by Vandyck and Fruytiers. Lent by Lord Stafford, 
713. NICHOLAS LANIERE (1568-1646). Painted by N. Laniere. 
Lent by the University of Oxford. . in, we 
“14, SIR THOMAS LEIGH, first Baron Leigh of Stoneleigh. Tent 
by Sir Charles E. Isham, Bart. we 


716, WILLIAM, second DUKE OF HAMILTON. Painted by G 


Honthorst. Lent by Her Majesty (Windsor Castle). ~ 


716. JAMES COMPTON, third Earl of Northampton. Painted by 
Vandyck. Lent by the Countess Delawarr. en it 
717. HENRY LAWES (1600-1662). Lent by the Rew, Richard 
Ohes, D.D. a oe 
718. MARGARET LEMON. Painted by W. Dobson, ent by the 
Earl Spencer, K.G. ~~ 


719, ALGERNON, tenth EARL OF NORTHUMBERLAND K.G. 
COUNTESS and CHILD. Painted by Vandyek. Lent by the 
Marquis of Salisbury, K.G. a 

720. JAMES STUART, Duke of Richmond and Lennox, Painted 
by Vandyck. Lent by Mr, W. H. Pole Carew, »; 


721. PETER OLIVER. Painted by Adrian Hanneman. eat by 
Her Majesty (Hampton Court). +: 


722, ROBERT GREVILLE, second Lord Brooke. Lent by the Earl 
of Warwick. eo 


723, THOMAS HOWARD, Earl of Arundel and Surrey, KG, 
Painted by Rubens. Lent by the Earl of Warwieh, = 

724, SIR RICHARD LANE, Kt, Lord Keeper. Painted by Daniel 
Mytens. Lent by Mr. G. N. W. Heneage. . 

725. DRS. DOLBEN, ALLESTRY, and FELL. Painted by Sir 
Peter Lely. Lent by the Dean of Christ Church, Oxford. 


726. SIR THOMAS BROWNE, Kt, M.D. (1605-1671 “Lent 
the Royal College of Physicians. \ ) ty 


727. JOHN MILTON. Painted by Mary Beale. Lent by the Countess 


Delawarr. 


728, GEORGE DIGBY, Earl of Bristol (as Lord 
WILLIAM, EARL OF BEDFORD (aa Lond asec Datnted 
by Vandyck. Lent by the Earl Spencer, K.G. i. 

729. COLONEL JOHN HUTCHINSON, Lent by Earl Manvers. 


730, SIR HENRY SPELMAN, Lent by the Earl of Hardwicke, 
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<x 
_ SIR HENRY SPELMAN. Lent by Mr, Andrew Fountaine, 
_ FAMILY OF THE FIRST EARL OF BOLINGBROKE, 


Painted by Vandyck. Lent by the Earl of Morley. 


_ WILLIAM HARVEY, M.D. Painted by Cornelius Jansen, 


Lent by the Royal College of Physicians. 


SIR WILLIAM ST. LEGER, Kt. Painted by W. Dobson, 


Lent by Mr. W. H. Blaauw. 


COLONEL FRANCIS HACKER. Lent by the Earl Catheart. 
" JOHN PETTIWARD. Painted by F. Cleyn. Lent by Mr. R, 


J. Pettiward. 


JOHN BRADSHAW. Painted by Robert Walker. Lent by 


Mr. George J. A. Walker. 


COLONEL MATTHEW TOMLINSON. Painted by Daniel 


Mytens. Lent by Mr. T. E. Twisden. 


| WILLIAM JUXON, Archbishop of Canterbury. Lent by Si. 


John’s College, Oxford. 


. CHARLES I. Lent by All Souls College, Oxford. 
. ARTHUR, first LORD CAPELL. Lent by the Duke of Beaufort. 
. CORNET JOYCE. Painted by Wm. Dobson. Lent by Mr. G. J. 


A, Walker. 


. WILLIAM PRYNNE. Lent by the Marquis of Hastings. 
. DR. WILLIAM DENTON. | Lent by Sir Harry Verney, Bart. 


M.P. 


_ SIR THEODORE TURQUET DE MAYERNE. Lent by the 


Royal College of Physicians. 


. WILLIAM SEYMOUR, Marquis of Hertford, K.G., afterwards 


Duke of Somerset. Lent by the Duke of Beaufort. 


. LORD KIMBOLTON, second Earl of Manchester. Lent by 


Colonel Holden. 


. JAMES HARRINGTON. Lent by Mr. Gervase Wright. 
. WILLIAM VILLIERS, Viscount Grandison. Painted by Var- 


dyck. Lent by the Earl of Clarendon, K.G. 


. WILLIAM HARVEY, M.D. Lent by Jesus College, Cambridge. 
. INIGO JONES. Painted by Vandyck. Lent by Lieut.-Col. 


Inigo W. Jones. 


. INIGO JONES (1572-1652). Painted by Vandyck. Lent by 


Lieut.-Col. Inigo W. Jones. 


. LADY ALICE EGERTON. Lent by the Earl Brownlow. 
. THOMAS CAREW AND SIR WILLIAM ee an dE 


Painted by Vandyck. Lent by Her Majesty (Windsor Cas 


SIR HENRY LYTTELTON, Bart, P by John Greenhill. 
Lent by Lord Lyttelton, ere 


756, WILLIAM HARVEY, M.D, Painted by Mirevelt. Lent 


University College, London, 


Reign of Charles I., 1625-1649. AY 


757. ABRAHAM COWLEY. Lent by St. John’s College, Cambridge. 

758. JOHN TAYLOR, the Water Poet. Painted by John Taylor 
Lent by the Bodleian Library, Oxford. 

759. JOHN TAYLOR, the Water Poet. Painted by John Taylor. 
Lent by the University Galleries, Oxford. 

760. ALGERNON PERCY, Earl of Northumberland. Painted by 
Vandyck. Lent by the Earl of Essex. 

761. LADY CHUTE. Painted by Cornelius Jansen. Lent by the 

. Rev. N. Toke. 

762, SIR GEORGE CHUTE. Painted by Cornelius Jansen. Lent 
by the Rev. N. Toke. | 7 

763. MAJOR-GENERAL EDWARD MASSEY. Painted by Van- 

‘ dyck. Lent by Mr. J. F. Basset. 

764. JAMES SHIRLEY. Lent by the Bodleian Library, Oxford. 


765. WILLIAM DOBSON AND HIS WIFE. Painted by William 
Dobson. Lent by Her Majesty (Hampton Court). 


766. SIR WILLIAM WALLER, Kt. Painted by Sir Peter Lely. 
. Lent by the Duke of Richmond. 
“67, HENRY CALVERLY. Lent by Sir Walter C. Trevelyan, Bart. 
768. REV. JOHN OWEN, D.D. Lent by the Baptist College, Bristol. 
770, SIR PHILIP MONCKTON, Kt. Lent by the Viscount Galway, 
M.P. 
771, REV. WILLIAM BATES, D.D. Lent by the Baptist College, 
Bristol. 
773, DOROTHY SIDNEY, Countess of Sunderland. Painted by 
Vandyck. Lent by Lord De L’Isle and Dudley. 
774, RALPH, LORD HOPTON. Lent by Mr. W. B. Stopford. 
775, DR. EDWARD POCOCK. Lent by the Bodleian Library, 
Oxford. 
“76, REV. JOSEPH CARYL. Lent by the Baptist College, Bristol. 
“77 STR ROGER TWYSDEN, Kt. and Bart. Lent by the Rev. 
Lambert B. Larking. 
778, ADMIRAL SIR FRANCIS BASSET. Painted by Vandyck, 
Lent by Mr. J. F. Basset. 
“79, SIR HENRY MILDMAY, Kt. Lent by Sir Henry PS it. 
John Mildmay, Bart. 
780. PHILIP SIDNEY LORD LISLE, ALGERNON, AND 
ROBERT SIDNEY. Painted by Vandyck. Lent by Lord 
De L’Isle and Dudley. 
781, MRS. JANE LANE, Painted by Mary Beale. Lent by Mr. 
Andrew Fountaine. 


"82, HENRY IRETON, L.D., Deputy of Ireland, Painted by Wm. 
Dobson. Lent by the Earl of Sandwich. 
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42 National Portraits. 


783, COLONEL PHILIP JONES (1618-1674). Lent by Mr. Robert 
Oliver Jones. 

784, SIR OLIVER CROMWELL, K.B. Lent by Mr. Reginald Chol- 
mondeley. 

785. BRIDGET CROMWELL, Mrs. Ireton. Lent by Mr, Charles 
Polhill. | 

786. ELIZABETH STEWARD, Mrs. Cromwell. Painted by Rt, 
Walker. Lent by the Earl of Sandwich. 

787. HENRY CROMWELL (1628-1675). Painted by Theodore 
Russel. Lent by Mr. G, B. Lambert. 

788. LADY ELIZABETH CROMWELL. Lent by Mr. Reginald 
Cholmondeley. 


789, HENRY IRETON, Lord Deputy of Ireland. Painted by Rt. 


Walker. Lent by Mr. Charles Polhill. 


790. OLIVER CROMWELL, the Protector. Painted by Rt. Walker. 
Lent by the Earl of Sandwich. 

791. MR. ROBERT CROMWELL, Painted by Rt. Walker, Lent 

by the Earl of Sandwich. 

792. COLONEL NATHANIEL FIENNES. Painted by Mirevelt. 
Lent by the Rev. Lord Saye and Sele, | 

793. SIR FRANCIS ROUSE (1579-1659). Lent by Eton College. 

794, ARTHUR, first LORD CAPELL, AND HIS FAMILY, 
Painted by C. Jansen. Lent by the Earl of Essex. 

795. ANDREW MARVELL. Painted by Adrian Hanneman. Lent 
by Mr. John Rhodes. 

796. JOHN BUNYAN. Painted by T. Sadler. Lent by the Rev. 
John Olive. 

797, ROBERT WALKER. Painted by Robert Walker. Lent by 
Her Majesty (Hampton Court). 

798. OLIVER CROMWELL, the Protector. Painted by Sir Peter 
Lely. Lent by Mr. G. J. A, Wathker. 

799. OLIVER CROMWELL, the Protector. Painted by Robert 
Walker. Lent by Mr. Charles Pothill, 

800. GENERAL LAMBERT. Painted by Robert Walker. Lent by 
the Earl of Hardwicke. 

801. THOMAS BELLASYSE, Earl of Falconberg. Painted by Van 
der Helst. Lent by Mr. George Handford. 

802, WILLIAM LENTHALL. Lent by the National Portrait 
Gallery. 

803. OLIVER CROMWELL. Painted by Samuel Cooper, Lent by 
Sidney-Sussex College, Cambridge. 

804. ANDREW MARVELL, Painted by Gas Smitz. Lent 
Mr, E. H, Reynard, d a 4y 


805. WILLIAM PRYNNE, Lent by the Marquis Townshend. 


Commonwealth, 1649-1660. 43 


. COLONEL WILLIAM CROMWELL. Pained by P. Van So 
Lent by Mr. Reginald Cholmondeley. a a. 


. GENERAL CHARLES FLEETWOOD. Lent by the Society 
of Antiquaries. 
. JOHN MILTON. Lent by the Rev. R. C. Jenkins. 
. ROBERT WALKER. Painted by Robert Walker. Lent by the 
University Galleries, Oxford. 
CHALONER CHUTE. Lent by Mr. W. Wiggett Chute. 
SIR JOHN MAYNARD. Lent by Colonel Tempest. 


. JOHN THURLOE. Painted by Henry Stone (Old Stone). Lent 
by Mr. Charles Pothill. 


. GENERAL JOHN DISBROWE, or DESBOROUGH. Lent 
by Miss Disbrowe. ; 
. JERRY WHITE, Chaplain to Oliver Cromwell. Painted by 
Vandyck. Lent by Mr. G. J. A, Walker. 
. GEORGE MONK, Duke of Albemarle, K.G. Lent by Mr. J, B. 
Monch. 
ADMIRAL ROBERT BLAKE (1599-1657). Painted by Adrian 
Hanneman. Lent by Mr. Andrew Fountaine. 
. HENRY CROMWELL (1628-1675). Painted by Sir Peter Lely. 
Lent by Mr. E. W. Field. 
._ JOHN MILTON. Painted by Jonathan Richardson. Lent by 
the Countess Delawarr. 
820, JOHN MILTON. Painted by William Faithorne. Lent by 
Mr. Edmund F. Moore. 
821. ELIZABETH CROMWELL, Mrs. Claypole. Painted by Robert 
Walker. Lent by Mr. G. B. Lambert. 
392. SAMUEL DISBROWE, or DESBOROUGH. Lent by Mis 
Disbrowe. 
823. GEORGE FOX (1624-1690). Lent by Mrs. Watkins. 
824. MRS. CLAYPOLE. Painted by Sir Peter Lely. Lent by 
Mr. G. J. A. Walker. 
825, ADMIRAL ROBERT BLAKE. Lent by Mr. Raymond Pelly 
896. SIR THOMAS VYNER, Bart. Lent by the Goldsmiths’ Com 
pany. 
327, SIR THOMAS ISHAM, Bart. Painted by Sir Peter Lely 
Lent by Sir Charles E. Isham, Bart. 
828. MOLL DAVIS. Painted by Sir Peter Lely. Lent by the Ear 
of Essex. 
829. EDWARD MONTAGU, first Earl of Sandwich. Painted by Si 
Peter Lely. Lent by the Earl of Sandwich. 


830, CHARLES BEAUCLERK, first Duke of St. Albans. Lent by 
Lord De I’ Isle and Dudley. 
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831. CATHERINE OF BRAGANZA. Lent by Sir G. Hamilton 
Seymour, Bart. G.C.B. 7 = 

832. SIR FRANCIS THROCKMORTON, second Baronet. Painted 
by Gerard Zoest. Lent by Sir William Throckmorton, Bart. 

833. NELL GWYN (1650-1587). Painted by Sir Peter Lely. Lent 
by Her Majesty (Hampton Court). 

834. CATHERINE OF BRAGANZA. Lent by the Earl of Cla- 
rendon, K.G. 

835. WILLIAM CHIFFINCH or CHEFFING. Lent by the Town 
Council, Salisbury. 

836. JAMES, DUKE OF MONMOUTH, K.G. Lent by the Earl of 
Essex. 

837. CATHERINE OF BRAGANZA. Painted by Jacob Huysman, 
Lent by Her Majesty (Buckingham Palace). 

838. WILLIAM CHIFFINCH or CHEFFING, Lent by the Earl 
of Verulam. 

839. LUCY WALTERS or BARLOW. Lent by the Earl of Essex. 

840. HORTENSIA MANCINI, Duchess of Mazarin. Painted by 
Pierre Mignard. Lent by Mr. H. Musgrave. 

841. NELL GWYN (1650-1687). Painted by Sir Peter Lely. Lent 
by the Marquis of Hastings. 

842. BARBARA VILLIERS, Duchess of Cleveland. Painted by Sir 
Peter Lely. Lent by Her Majesty (Ilampton Court). 

843. CHARLES II. Painted by Sir Peter Lely. Lent by the Corpo- 
ration of Winchester. 

844. ELIZABETH HAMILTON, Comtesse de Grammont. Painted 
by Sir Peter Lely. Lent by Her Majesty (Hampton Court). 

845. LOUISE RENEE DE KERHOUEL, Duchess of Portsmouth. 
Painted by Gascar. Lent by Her Majesty (Hampton Court). 

846. ANNE, LADY FANSHAWE. Painted by Sir Peter Lely. Lent 
by Sir William Stirling Maxwell, Bart., M.P. 

847. VICE ADMIRAL SIR JOHN LAWSON, Kt. Painted by Sir 
Peter Lely. Lent by the Lords of the Admiralty. 

848. WILLIAM RICHARD GEORGE STANLEY, Lord Strange, 
afterwards ninth Earl of Derby. Lent by the Earl of Derby, 
K.G. 

849. ROBERT THOMAS STANLEY (1656-1686). Lent by the 
Earl of Derby, K.G. 

851. BARBARA VILLIERS, Countess of Castlemaine, Duchess of 
Cleveland. Painted by Sir Peter Lely. Lent by Mr. Andrew 
Fountaine. 

852, SIR RICHARD FANSHAWE, Bart. (1608-1666). Painted b 
Sir Peter Lely. Lent by Sir William Stirling Maxwell, 
Bart., M.P. 

855. GEORGE VILLIERS, second Duke of Buckingham. ent 
Mr. C. Wykeham Martin, M.P. “ ad 
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$57. MRS. MARY BEALE. Painted by Sir Peter Lely. Lent by 
Mr. George Handford. y eter Lely. Lent by 


858. GEORGE MONK, Duke of Albemarle, K.G. Painted by Rob 
Walker. Lent by the Earl of Sandwich. inted by Robert 


359. SIR WILLIAM MORRICE, Kt. Lent by Mr. W. H. Pole Carew. 


860. MARGARET LUCAS, Duchess of Neweastle. Painted by Sir 
Peter Lely. Lent by Mr. F. Vernon Wentworth. 


861. ANDREW MARVELL (1620-1678). Ascribed to Daniel 
Mytens. Lent by Mr. Reginald Cholmondeley. 

962. SIR GEORGE CARTERET, Bart. Painted by Sir Peter Lely. 
Lent by the Rev. Lord John Thynne. 

363. SIR WILLIAM DUGDALE, Kt., Garter King of Arms. Lent 
by Mr. John Gough Nichols. 

864. MRS. APHRA BEHN. Painted by Sir Peter Lely. Lent by 
Mr. Philip H. Howard. 

865. SIR WILLIAM DOMVILE, Kt. Lent by Sir Charles Compton 
W. Domvile, Bart. _ 

866. ELEANOR, LADY BYRON. Painted by Sir Peter Lely. Lent 
by Her Majesty (Hampton Court). 


867. RICHARD WISEMAN. Painted by Sir Balthazar Gerbier. 
Lent by the Royal College of Surgeons. 


868. SIR HARBOTTLE GRIMSTONE. Painted by Sir Peter Lely. 
Lent by the Earl of Verulam. 

669. DOROTHEA HELENA VON RUPA, wife of Charles, eighth 
Earl of Derby. Lent by the Earl of Derby, K.G. 

870, CHARLES STANLEY, cighth Earl of Derby. Lent by the Earl 
of Derby, K.G. 

871. CHIEF JUSTICE SIR RICHARD RAINSFORD, Kt. Painted 
by Gerard Zoest. Lent by Lincoln’s Inn. 

872, SIR HENRY LYTTELTON, Bart. Painted by John Greenhill. 
Lent by Lord Lyttelton. 

973, ANNE HYDE, Duchess of York. Painted by Sir Peter Lely. 
Lent by Her Majesty (Hampton Court). 

874, CHARLES II. Painted by John Greenhill. Lent by Dulwich 
College. 

875. FRANCES THERESA, Duchess of Richmond and Lennox. 
Painted by Sir Peter Lely. Lent by the Duke of Richmond. 

876. JAMES CROFTS, Duke of Monmouth, K.G. Painted by 
William Wissing. Lent by the National Portrait Gallery. 

878, SIR WILLIAM DUGDALE, Kt., Garter King of Arms. Lent 
by the Earl of Warwick. | 

879, SIR THOMAS CHICHELEY, Kt. Painted by William Dobson. 
Lent by Mr. Andrew Fountaine. 
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380; NELL GWYN. Painted by Sir Peter Lely. Lent by the Earl 
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National Portraits. 
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Spencer, K.G. 

COUNTESS OF PORTLAND. Painted by Vandyck. Lent by 
Lord Lyttelton. 

SIR PETER LELY, Kt. (1617-1680). 
Lely. Lent by the Earl of Derby, K.G. 

PHILIP, CARDINAL HOWARD, Painted by Millar. Lene 
by Lord Arundell of Wardour. 

LOUISE RENEE DE KERHOUEL, Duchess of Portsmouth. 
Painted by Sir Peter Lely, Lent by the Duke of Richmond. 
CHARLES IL. Painted by Sir Peter Lely. Lent by Mr. J. 

Heywood Hawkins. 


WILLIAM, sixth LORD PAGET (1637-1718). Lent by Lieut.- 
Col. Leopold Paget. 


SIR ROBERT HOWARD, Kt. Lent by the Earl of Home. 
JOHN WILMOT, second Earl of Rochester. Lent by the Earl 
of Warwick. 
HON. CHARLES STANLEY. Painted by Sir Godfrey Kneller. 
Lent by the Earl of Derby, K.G. 
HENRY MORE, D.D. Painted by Sir Peter Lely. Lent by the 
Royal Society. 
SIR GEORGE MACKENZIE, Bart. 
Mackenzie, of Seaforth. 
HENRY SIDNEY, first Earl of Romney. Painted by Sir Peter 
Lely. Lent by Lord De L’Isle and Dudley. 
EDWARD HYDE, Lord Chancellor Clarendon. Painted by 
Sir Peter Lely. - Lent by the Earl of Clarendon, K.G. — 
SIR CHARLES STANLEY of Chelsea, K.B. Lent by the 
Earl of Derby, K.G. 
CHARLES II. Painted by Gaspard Netscher. 
Heywood Hawkins. 
ANTHONY ASHLEY, first Earl of Shaftesbury. Paint 
John Riley. Lent by the Countess Delawarr. ‘eA sie 
JOHN GRAHAM of Claverhouse, Vi D 
Mr. Charles Winn, a 
ANNA MARIA, COUNTESS OF SHREWSBU i 
by Mary Beale. Lent by the Earl Spencer, K. ru ar alate 
SIR ORLANDO BRIDGEMAN, Lord K 
John Riley. Lent by the Earl of Bradford. 4 
HENRY, LORD CORNBURY, AND THEODOSIA, his wi 
ae ane wife. 
Painted by Sir Peter Lely. Lent by the Earl of Clarendén, K.G. 


EDWARD MONTAGU, first Earl of Sa 
Majesty (Hampton Court). a i oe 


Painted by Sir Peter 


Lent by Mr, Stewart 


Lent by Mr, J. 


Painted by 
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902. MARY FAIRFAX, Duchess of Buckingham. Painted. by 
Vandyck. Lent by Lord Lyttelton. 


903. HENRY BENNET, first Earl of Arlington. Painted by Sir 
Peter Lely. Lent by the Earl of Tankerville. : 

904. GEORGE VILLIERS second Duke of Buckingham. Painted 
by Michael Wright. Lent by the Earl of Malmesbury. | 

905. JOHN MAITLAND, first Duke of Lauderdale, K.G. Painted 
by Sir Peter Lely. Lent by the Scottish Corporation. j 

906. THE “CABAL” MINISTRY. Painted by Sir John B. Medina. 
Lent by Mr. Charles Winn. 

907. JAMES SHARP, Archbishop of St. Andrews. Painted by Sir 
Peter Lely. Lent by the Rev. F. G. Sandys-Lumsdaine. 

908. ANTHONY ASHLEY, first Earl of Shaftesbury. Painted by 
John Greenhill. Lent by the Earl of Malmesbury. 

909. JAMES BUTLER, first Duke of Ormonde. Lent by the Marquis 


of Ormonde. 

910. THOMAS GALE, F.R.S., Dean of York. Lent by the Royal 
Society. 

911. DANIEL WHISTLER, M.D. Lent by the Royal College of 
Physicians. 


912, JACOB HALL. Lent by the Rev. W. Vernon Harcourt. 

913. CHARLES LENNOX, first Duke of Richmond, K.G, Painted 
by Sir Peter Lely. Lent by the Earl of Belmore. 

914, ANTHONY ASHLEY, first Earl of Shaftesbury. Painted by 
John Greenhill. Lent by the National Portrait Gallery. 

915, THOMAS, EARL OF OSSORY, K.G. Painted by Sir Peter 
Lely. Lent by the Marquis of Ormonde. 

916. THOMAS HOBBES of Malmesbury (1588-1679). Lent by the 
Royal Society. 

917. THOMAS SYDENHAM, M.D., (1624-1689). Painted by Mary 
Beale. Lent by the Royal College of Physicians. 

918. SIR MATTHEW HALE (1609-1675). Painted by Michael 
Wright. Lent by Lincoln’s Inn. 

919. HENEAGE FINCH, first Earl of Nottingham. Painted by Sir 
Peter Lely. Lent by the Earl of Verulam. 

920. WENTWORTH DILLON, fourth Earl of Roscommon. Painted 
by Carlo Maratti. Lent by the Earl Spencer, KG. 

921. THOMAS FLATMAN (1633-1688). Painted by T. Flatman. 
Lent by the Countess Delawarr. 

922, THOMAS OTWAY. Painted by John Riley. Lent by the 
Rev. W. Vernon Harcourt. 

923, THOMAS KILLIGREW, the Jester. Lent by Sir James 
Buller East, Bart. 

924, ARTHUR ANNESLEY, Earl of Anglesey. Painted by Sir 
Peter Lely. Lent by Mr. G. Pearse. rath 
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925. SIR GEOFFREY PALMER, Bt. Lent by Mr. G. L. Watson, 

996. LADY FRANCES FINCH, Viscountess Weymouth. Painted 

by Sir Peter Lely. Lent by the Marquis of Bath. 

927. HENRIETTA BOYLE, Countess of Rochester. Painted by Sir 
Peter Lely. Lent by the Earl of Home. 

998. GEORGE SAVILLE, first Marquis of Halifax. Painted by Sir 
Peter Lely. Lent by the Duke of Devonshire, K.G, 

9299. LAWRENCE HYDE, Earl of Rochester, K.G. Lent by the Earl 
of Home. 

930. ROBERT DOD. Painted by Sir Peter Lely. Lent by Mr, 
Whitehall Dod. 


931. SIR THOMAS THYNNE, first Viscount Weymouth. Painted 
by Sir Peter Lely. Lent by the Marquis of Bath, 


934. ROBERT SPENCER, second Earl of Sunderland. Painted by 
Carlo Maratti. Lent by the Earl Spencer, K.G. 


935. ISAAC BARROW, D.D. Lent by the Earl of Hardwicke. 

936. ABRAHAM SIMON. Painted by Sir Godfrey Kneller. Lent 
by Mr. Henry Musgrave. 

937, THOMAS OTWAY. Painted by Mary Beale. Lent by the 
Earl Spencer, K.G. 

938. SIR HENRY BLOUNT, Kt. Lent by the Countess of Caledon. 

939. HORATIO, VISCOUNT TOWNSHEND. Lent by Viscount 
Sidney, G.C.B. 

940, SIR ROGER PRATT, Kt. Painted by Sir Peter Lely. Lent 
by the Rev. Jermyn Pratt. 

941. SIR CHRISTOPHER WREN, Kt. Lent by the Royal Society. 

942, MATTHEW LOCK. Lent by the University of Oxford. 

943. RICHARD BUSBY, D.D., AND MATTHEW HENRY. Lent 
by Christ Church, Oxford. 

944, JOHN COSIN, Bishop of Durham. Lent by the Bishop of 
Durham. 


945. BRIAN DUPPA, Bishop of Winchester. Lent by Christ Church, 
Oxford. 


946. SIR ROBERT LONG, Bart. Painted by Sir Peter Lely. Lent 
by the Earl Brownlow. ; 

947. ROBERT SANDERSON, Bishop of Lincoln. Lent by the 
Bishop of Lincoln. 

948. GRINLING, or GRIELING, GIBBONS. Painted by Sir God- 
frey Kneller. Lent by Viscount Galway, MP. 

949. CHARLES COTTON (1630-1687). Painted by Sir Peter Lely. 
Lent by Colonel Robert Holden. 

950, SAMUEL PEPYS, F-.R.S. (1631-2-1703). Painted by Sir God- 
frey Kneller. Lent by Mr. S. Pepys Cockerell. ; 
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951. SIR JOHN MARSHAM, Bart. (1608-1685). Lent by the Earl 
of Romney. 


952, JOHN GANDER, Bishop of Worcester. Lent by Mr. T.H. Bates. 


953. ryt LUCY THERESA HERBERT. Lent by Earl of 
owis, 


954. THOMAS HOBBES, of Malmesbury (1588-1679). Lent by the 
Duke of Devonshire, K.G. 


955. ROBERT PLOTT, LL.D. (1641-1696). Lent by the Ashmolean 
Museum, Oxford. 

956. BALDWIN HAMEY, Jun., M.D. (1600-1676). Painted by M. 
Snelling. Lent by the Royal College of Physwians. 

957. SIR PAUL RYCAUT, Kt. Painted by Sir Peter Lely. Lent 
by Lord Methuen. 

958. IZAAK WALTON (1593-1683). Painted by Jacob Huysman. 
Lent by the National Gallery. 


959, GILBERT SHELDON, Archbishop of Canterbury. Painted by 
David Loggan. Lent by the Earl of Home, 


960, SAMUEL BUTLER, author of “ Hudibras.” Lent by the Bod- 
leian Library, Oxford. 

961. THOMAS WHARTON, M.D. Painted by Vandyck, Lent by 
the Royal College of Physicians. 


962. JEREMY TAYLOR, Bishop of Down and Connor, Lent by All 
Souls College, Oxford. 

963. SIR WILLIAM MORTON, Kt., Justice, K.B. Painted by 
Vandyck. Lent by Mr. T. B. Bulkeley Owen. 


964, SIR JUSTINIAN ISHAM, second Baronet of Lamport. Painted 
by Gio. Battista. Lent by Sir Charles E. Isham, Bart. 


965. ——- SIMON. Lent by Sidney-Sussex College, Cambridge. 


966. LADY ELIZABETH BUTLER, Countess of Chesterfield. 
Painted by Sir Peter Lely. Lent by the Earl Stanhope. 


967. JOHN WILKINS, F.R.S., Bishop of Chester. Painted by Mary 
Beale. Lent by the Royal Society. 


968. SIR SAMUEL BARNARDISTON, Bart. Painted by Sir God- 
frey Kneller. Lent by Mr. Nathaniel C. Barnardiston. 


969, WILLIAM, VISCOUNT BROUNCKER. Painted by Sir Peter 
Lely. Lent by the Royal Society. 


970, JOHN WALLIS, D.D. Painted by Gerard Zoest. Lent by the 


Royal Society. 
971, SETH WARD, Bishop of Salisbury. Lent by Oriel College, 
Oxford. 


973, HON. ROBERT BOYLE, F.R.S. Painted by Kerseboom. Lent 
by the Royal Society. 
15929,—1. » 


TT 


SRM RON 
bry 23 7, he) say 


rena. s 


+yaaue ae ; 
mee eS So 
Sage ABS): 


 LAEEA LES. SRRAS! bays = +587 < oDV regs ities eELSEes, iss 

7 eee Se te RAP PD ‘, - 2 SARL F 

¢ SSS ox 6044/4 Ved d. Pod) sal “aS 

Mes) fegis Pepe PPURR i eee Pass: ico, Poaibes Zep dap PASS NARS ASS oer 
_ .. ad . —<_ os. 4eSa9 c 


VAR WEE ry Meets oa 


So ee 


oak eee 


‘ ; Neat 
CES) 7 AAS 


7 
q 
“ 
a 
“en 
<a 
%, 
* 
nal 
— 
te 
mal 
neal 
oo 
ra 
eal 
~ 
om 
ca 
re. 


986. 


988. 


989. 


997, 


- THOMAS LAMPL 


National Portraits. 


-- ee 


. THOMAS HOBBES, of Malmesbury (1588-1679). Lent by Sir 


W. C. Trevelyan, Bart. 


LORD CHIEF JUSTICE SIR FRANCIS PEMBERTON, 


Lent by Emmanuel College, Cambridge. 


. SIR EDMUND BERRY GODFREY, Kt. Lent by the Vestry 


of St. Martin’s-in-the-Fields. 


. WILLIAM, LORD RUSSELL. Lent by the Earl of Essex. 
. NATHANIEL TILSON AND FAMILY. Painted by Henry 


Tilson. Lent by Mr. Thomas Shaen Carter, 


. SIR RICHARD NEWMAN. Painted by W. Dobson. Lent by 


the Rev. E. H. Rogers. 


. WILLIAM CROONE, M.D. Painted by Mary Beale, “Lent by 


the Royal College of Physicians. 


. LADY MARGARET WENTWORTH. Painted by Sir Peter 


Lely. Lent by Lord Houghton. 


. JOHN WALLOP. Painted by John Riley. Zent by the Earl 


of Portsmouth. 


- HENRY TILSON. Painted by Henry Tilson.’ Lent by Mr. 


Thomas Shaen Carter. 


SIR JOHN GRANVILLE, afterwards first Earl of Bath. ~ Lent 
by the Rev. Lord John Thynne. 


. FATHER JOHN HUDDLESTON. Lent by Mr. W. B. 


Stopford. 


TRADESCANT FAMILY. Painted by W. Dobson...Zent by 
the Ashmolean Museum, Oxford. 


WALTER CHARLETON or CHARLTON, M.D. Lent by the 
Royal College of Physicians. 


- FRANCIS GLISSON, M.D, Lent by the Royal College of 


Physicians. 


. ELIAS ASHMOLE (1617-1692). Lent by the Ashmolean 


Museum, Oxford. 


» REV, JOHN F LAMSTEED, F.R.S. Painted by R. Gibson. 


Lent by the Royal Society. 


- HENRY COMPTON, Bishop of London, Painted by John Riley. 


Lent by the Marquis of Northampton. 


UGH, Archbi , ; 
College, Oxford. » Archbishop of York. Lent by Queen's 
RICHARD BUSBY, 

minster, 

THOMAS KEN, Bi 

Marquis of Bath. 


D.D. Lent by the Head Master of West- 


shop of Bath and Wells, Lent by the 
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998. WILLIAM SANCROFT, Ar cna of eartbor arp: Painted: by 
P. Lens. Lent by Emmanuel College, Cambridge. 

999, ROBERT CREIGHTON, Bishop of Bath and Wells. Lent by 
the Corporation of Wells. 

1000. JOHN DRYDEN, | Painted by Sir Godfrey Kneller... Lent by 
Mr, W. R. Baker. 


1001. MARY FAIRFAX, Duchess of Buckingham: Lent by Mr.C; 
Wykeham Martin, MP. 


1002. THOMAS BARLOW, Bishop of Lincoln. Lent by Queen’s 
College, Oxford. 

10038. LORD KEEPER FRANCIS NORTH, Lord Guildford. Painted 
by John Riley. . Lent. by Colonel and Baroness North. 


1005. JOHN GREENHILL. Painted by John Greenhill... Lent by 
Dulwich College. 


1006. WILLIAM LLOYD, Bishop of Worcester. Lent by the Arch- 
_., bishop of Canterbury. 

1007. REBECCA HELE, Lady. Trelawny. . Painted by Sir Godfrey 
Kneller. Lent by y Sir John Salusbury Trelawny, Bart. 

1008. RICHARD. BAXTER... Lent by the Congregation of Inde- 
pendants, Kidderminster. j 

1009. JUDGE JEFFREYS. Painted by Sir Gedikey Kneller. Lent 
by the Earl of Tankerville. 

1010, THOMAS CARTWRIGHT, Bishop of Chester. Lent by Queen’s 
College, Oxford. 

1011. SIR JONATHAN TRELAWNY, .Bart., Bishop of Bristol. 
Painted by Sir Godfrey Kneller. Lent by Sir John Salus- 
bury Trelawny, Bart. 

1012. SIR EDMUND KING, Kt., M.D. Painted by Sir Peter Lely. 
Lent by the Royal College of Physicians. 


1013. HUMPHRY HENCHMAN, Bishop of London. Painted by 
Sir Peter Lely. Lent by the Earl of Clarendon, K.G. 


1014. JOHN, LORD CUTTS. Painted by William Wissing. Lent by 
Mr. Thomas Ball. 

1015. ROGER .PALMER, Earl of Castlemaine. Lent by, the Earl 
of Powis. 

10l5a. JOHN EVELYN (1620-1706). Painted by Robert Walker. 
Lent by Mr. W. J. Evelyn. 

1016. RICHARD TALBOT. Earl and Duke of Tyrconnell. Lent by 
Lord Talbot de Malahide. 

1017. JOHN HOUGH, Bishop of Worcester (1657-1743). Lent by 
Magdalen College, Oxford. 


1018. ARABELLA CHURCHILL, Mrs. Godfrey. Painted by Sir 
Peter Lely. Lent by the Earl Spencer, K.G ; 
D 
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1019. JAMES II. Painted by Sir Godfrey Kneller. Lent by Mr. §. 
Pepys Cockerell. 

1020. JAMES, Duke of Monmouth. Painted by Tyssens. Lent by 
Lord Lyttelton. 

1021. QUEEN MARY OF MODENA. Painted by Sir Peter Lely, 
Lent by Earl of Denbigh. 

1022, CATHERINE SEDLEY, Countess of Dorchester. Painted by 
Mary Beale. Lent by the Earl Spencer, K. G, 

1023. JAMES II. Painted by William Wissing. Lent by the Earl 
of Clarendon, K.G. 


1024. HENRY SOMERSET, first Duke of Beaufort, K.G. Painted 
by Sir Peter Lely. Lent by the Duke of Beaufort. 


1025. PRINCESS MARY OF ORANGE, afterwards Queen of Eng- 
land. Painted by Sir Peter Lely. Lent by Her Majesty 
(Hampton Court). 

1026. SIR GODFREY KNELLER. Bart. Painted by Sir Godfrey 
Kneller. Lent by the Earl of Derby, K.G. 


1027. QUEEN MARY OF MODENA. Painted by Sir Godfrey 
Kneller. Lent by Her Majesty (Hampton Court). 

1028, PETER MEW, D.C.L., Bishop of Winchester. Lent by the 
Bishop of Winchester. 

1029. JAMES IT. as Duke of York. Painted by Honthorst, Lent 
by Her Majesty (Hampton Court). 


1030. CHARLES MONTAGU, first Earl of Halifax, K.G. Painted 
by Sir Godfrey Kneller. Lent by the Earl of Hardwicke. 


A SELECTION of Sixteen of the Photographs of the NATIONAL 
PORTRAITS may be had for One Guinea, 


A SELECTION of One Hundred of the Photographs of the NA- 


TIONAL PORTRAITS may be had, half bound in Morocco, price 
Six Guineas. 


The COMPLETE SERIES of 964 PORTRAITS, may be had in ten 
votumes, hait bound in Moroceo, price 621. 


NATIONAL PORTRAITS, LARGE SIZE. 


Nine of the above portraits were photographed on a larger size (19 ate 
inches high) in order to illustrate the Court Costume of the first half of - 
the 16th century. ; 


HENRY VIII.—Catalogue of National Portraits, No. 99. Lent by 
the Earl of Warwick. 10s. 6d. 


QUEEN KATHARINE PAR.—Painted by Hans Holbein. Cata- 
logue of National Portraits, No. 131. Lent by Mr. Richard Booth. 
10s. 6d. 


EDWARD VI.—Painted by Hans Holbein. Catalogue of National 
Portraits, No. 172. Lent by Her Majesty (Windsor). —_ 10s. 6d. 


QUEEN MARY.—Catalogue of National Portraits, No. 199. Lent by 
Her Majesty (Windsor). 10s, 6d. 


QUEEN MARY.—Painted by Lucas de Heere. Catalogue of National 
Portraits, No. 205. Lent by the Society of Antiquaries. 10s. 6d. 


QUEEN ELIZABETH at the age of 16. Painted by Hans Holbein. 
Catalogue of National Portraits, No. 247. Lent by Her Majesty 
(St. James’s Palace). 10s, 6d. 


LADY ELEANOR BRANDON.—Painted by Lucas de Heere. Ca- 
talogue of National Portraits, No. 198. Lent by Mr. F. Vernon 
Wentworth. 10s. 6d. 


MARY OF GUISE, Queen of James V., of Scotland. Catalogue of 
National Portraits, No. 106. Lent by the Duke of Devonshire, 
K.G. 10s. 6d. 


FRANCES SIDNEY, Countess of Sussex. Catalogue of National 
Portraits, No. 137. Lent by Sidney Sussex College, Cambridge. 
10s. 6d. 


THE BAYS OF THE NATIONAL PORTRAIT EXHIBITION. 


SEVENTY-SEVEN VIEWS OF THE BAYS.—Showing nearly all 
the Pictures in Miniature and the position in which they were 
hung in the galleries. Bound in one volume, price /. 5s. 


—— nae 


_ - - Se  —, 


Miniature Portraits. 


MINIATURE PORTRAITS. 


A series of two hundred portraits. chosen from the “ Special Ex- 
hibition of Portrait Miniatures” on loan at the South Kensington 
Museum in 1865. , ' 


¥ Special Exhibition of Portrait Miniatures on loan at the South Ken- 
sington Museum, June 1865,” published by the Science and Art 
Department, price 5s.° ct te 


Eg For further descriptions of the Miniatures see the “ Catalogue of the 
& 
& 


The.Number at the end of each paragraph refers to the Official 
c Catalogue. | . . 


Price One Shilling each. 


1, PORTRAIT OF A LADY. Early 18th century. Ivory. “Lent 
by Lady Dorothy Nevill. No. 70. 

2. HORACE WALPOLE AS. A BOY... From the Strawberry 

. Hill Collection, Ivory... Lent by Lady Dorothy Nevilli, No. 

73. | | 

3. MRS. THOMAS SOMERS COCKS ; signed “A. P., 1787.” 
Ivory. By Andrew Plimer. Lent by the Misses Somers Cocks. 
No. 122. 

4, MRS. THOMAS SOMERS COCKS, ivory. By R.. Cosway, 
R.A. Lent by the Misses Somers Cocks. No. 124.” 

5. PORTRAIT OF A LADY in black dress. Present cent. Lent 
by the Misses Somers Cocks. No, 128. . . 

6. MRS. THOMAS SOMERS COCKS. Signed “A.P, 1787.” 
Ivory. By Andrew Plimer. Lent by the Misses Somers Cocks. 
No, 132, 

7. PORTRAIT OF A LADY in black lace searf. Signed and dated 
“S.C. 1773.” Lent by Mr. C. B. Carruthers. No, 209. 


8. KING CHARLES IL., with mantle and collar of the Order of the 
Garter. Signed “S.C. 1665.” Vellum. ByS. Cooper. Lent 
by the Duke of Richmond. No, 274. 

9. THOMAS MAY, the poet and historian in the time of the 
Commonwealth. Signed and dated “8. C. 1653.” By Samuel 
Cooper. Lent by Mr. Samuel Addington. No, 304, 

ie 10. DR. JOHN DONNE, Dean of St. Paul’s (1573-1631). Signed 
cae and dated. “I. O, 1610.” Vellum. By Isaac Oliver, Lent by 
Ee Mr. Samuel Addington. No, 305. 

11, QUEEN ELIZABETH, born 1533, died 1603. Enamelled frame 


of the period, By Nicholas Hilliard. Lent by Mr. Samuel 
Addington. No, 808. 
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12. MRS. HOLLAND, Maid of Honour to Queen Elizabeth. Signed 
and dated “ Ano Dni 1593. AXtatis sue 26.” By Nicholas 
Hilliard. Lent by Mr. Samuel Addington. No. 809. — $8 

13. EARL OF PEMBROKE. By Samuel Cooper. Lent by Mr. 

| Samuel Addington. No. 310. ° ~ . 

14, MARY ISABELLA, Duchess of Rutland. 1782. Ivory. Ascribed 
to R. Cosway, R.A. Lent by the Duke of Rutland. No. 338. 

15; LORD ROBERT MANNERS, Captain of the ‘ Resolution ;” 
died of wounds received in Lord Rodney’s action, 1782... Ivory. 
R. Cosway, R.A. Lent by the Duke of Rutland. No. 340, _. 

16. SIR JOHN CAREW, BT., of East Antony, co. Cornwall, Card. 
id Bech 2pper- Lent by Mr. Wm, H, Pole Carew, of Antony. 

o. 361. 

17. LADY CAREW. Signed “S. 0.” “Card. By S. Cooper. Lent 
by Mr. Wm. H. Pole Carew, of Antony. No. 364, 

18. DUC D’ANJOU, suitor of Queen Elizabeth. Vellum, half length. 

Lent by Dr. Edward F. Gray. No. 379. . 

19° GABRIELLE D’ESTREES and two children, b. 1571, d. 1599, 
mistress of Henry IV., of France. ~ Painted in oil. By Benjamin 
Foulon.. Lent by H.R:H: the Due d Aumale. No. 382.) 

20, PORTRAIT OF A GENTLEMAN in costume of the time of 
Queen. Elizabeth, Ano Dni 1595, Card. By Nicholas Hilliard. 

: Lent by H.R.H.the Due d Aumale. «No. 388. . 

21. HENRI DE LORRAINE, Due de Guise, called “Le Balafré.” 

Card. Lent by H.R.H. the Duc @ Aumale. No. oor 


55 HENRY, Twelfth Earl of Suffolk, K.G. (1739-1779.) Ivory. 
| ‘Lent by the Hon. Mrs. Greville Howard. No, 450, _ 


23. MRS. HARGREAVES, painted 1794 by. her husband. Ivory. 
By T. Hargreaves. Lent by Mr. Hargreaves. No. 450. 


24 GEORGE FREDERICK HANDEL, the Composer, b, 1684, d. 
1759. Enamel. Lent by Messrs. Hunt and Roskell. No. 502. 


25. WIFE OF JACOB RUYSDAEL, the Painter. Painted in oil 
on copper. By Jacob Ruysdael. Lent by the Hon, William 
Ashley. No. 522. 

26. ADMIRAL LORD NELSON. Ivory. Lent by Mr. John Myers. 

3 No, 530. 

27. A DAUGHTER of the late Charles Ross, Esq. and the Lady 
Mary Ross. Ivory. About 1837. Anthony Stewart. Lent by 
Lady Mary Ross. No. 545. 

28. PORTRAIT OF MRS. TINLING. Lent by Major Newbery. 
No. 555. © 

29. MAJOR PIERSON, who fell in the defence of Jersey against the 
French, 1780, Ivory. Lent by Major Newbery. No. 561. 

30; PORTRAIT OF MRS, FRANCILLON, = Lent by Major New- 
bery. No. 563. 
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_ PORTRAIT OF MISS PIERSON. Lent by Major Newbery. 


36. 


37. 


38. 


39, 


40. 


41, 


42, 


43, 


44, 


46, 
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No. 564. 


_ PORTRAIT OF MRS, ANSTEY CALVERT. Lent by Major 


Newbery. No. 565. 


_ GEORGE, Prince of Wales, afterwards King George IV. Ivory. 


By R. Cosway, R.A. Lent by Sir T. William Holburne, Bi. 
No. 624. 


. FRANCOISE D’AUBIGNE, Madame de Maintenon, 1635-1719. 


Vellum. Lent by Mr. F. Myers. No, 628. 


. MARY, Queen of England, daughter of Henry VIIL, by Catherine 


of Arragon, 1517-1458. Dated “1555.” In oil. By Luis de 
Vargas. Lent by the Rev. Walter Sneyd. No. 629. 


PHILIP I1., of Spain, husband of Queen Mary, 1526-1598. Dated 
“1555.” Inoil. By Luis de Vargas. Lent by the Rev, Walter 
Sneyd. No, 630. 


ELIZABETH, daughter of King James I., wife of Frederick V., 
King of Bohemia, born 1596. Signed “1. O.” Card. By Isaac 
Oliver. Lent by Mr. Hollingworth Magniac. No. 631. 


GASPAR DE COLIGNI, Admiral of France ; born 1516, mur- 
dered in the Massacre of St. Bartholomew, 1572. Card. By 
Isaac Oliver. Lent by Mr. Hollingworth Magniac. No. 633. 

MARIE THERESE DE SAVOIE CARIGNAN, Princesse de 
Lamballe. Ivory. Lent by Mr. Hollingworth Magniac. No. 
635. 

MARY STUART, Queen of Scots, born 1542, executed 1586. 
On panel inscribed “La Royne Daulphine.” Lent by Mr. Hol- 
lingworth Magniac. No. 643. 


CATHERINE DE’ MEDICTL, only child of Lorenzino de’ Medici, 
born 1519, died 1589. Signed “B.” In oil. Lent by Mr. 
Hollingworth Magniac. No. 644. 


MARY STUART, Queen of Scots, a half-length portrait, in a 
black hat over a lace cap. Vellum. Lent by Mr. Hollingworth 
Magniac. No. 645, 

KATHARINE OF ARRAGON, Queen of Henry VIIL, born 


1485, died 1525. Vellum. By Hans Holbein. Lent by Mr. 
Hollingworth Magniac. No. 648, 


THE EMPEROR CHARLES YV.,, of Spain, 1500-1558. Vellum. 
Lent by Mr. Hollingworth Magniac. No. 649, 


. PHILIP, Duke of Orleans, 1674-1723, known as the “Regent 


Tiga Vellum. Lent by Mr. Hollingworth Magniac. No. 
LADY ARABELLA STUART, only child of Charles, fifth Ear! 


of Lennox. Vellum. By Nicholas Hilliard Hol- 
lingworth Magniac, Ne 651. ° illiard, Lent by Mr. 
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47, HENRY VIII. A three-quarter bust portrait, painted in 1526. 


Formerly in the Strawberry Hill Collection. By Hans Holbein. 
Lent by Mr. H. Magniac. No. 652. 


48, JAMES, twelfth Earl and first Duke of Ormonde ; Lord Lieu- 
tenant of Ireland, 1661-1668, died 1688. Card. By T. Flatman. 
Lent by Mr. C. W. Reynolds. No. 669, 


49, MADAME LA COMTESSE D’OLONNE as Diana. From 
Strawberry Hill Collection. Enamel. By Petitot. Lent by 
Mr. R. S. Holford, M.P. No. 747. 


50. WILLIAM LENTHALL, 1591-1682, Speaker of the Rump Pavr- 
liament. Signed and dated “S.C. 1652.” Card. By S. Cooper. 
Lent by Mr. R. S. Holford, M.P. No. 760. 


51. SIR NICHOLAS POYNTZ, of Iron Acton. Vellum. By Hans 
Holbein. Lent by Mr. R. S. Holford, K.P. No. 763. 


52. PHILIP DORMER, fourth Earl of Chesterfield, the writer of the 
well-known “Letters” to his Son, 1694-1778. Ivory. Lent by 
the Earl of Chesterfield.. No. 769. 


53. CHARLES XII., of Sweden. Lent by the Earl of Chesterfield. 
No. 770. 


54. BARBARA VILLIERS, Duchess of Cleveland, daughter of Wil- 
liam Villiers, Viscount Grandison in Ireland. Died at Chiswick 
1709. Lent by the Earl of Chesterfield. No. 772. 


55. JULES CARDINAL MAZARIN, born 1602, d. 1661 ; succeeded 
Cardinal Richelieu as Prime Minister of Louis XIV. Enamel. 
By Petitot. Lent by Mr. John Jones. No. 774, 


56. QUEEN ELIZABETH (1533-1603) in a very richly jewelled 
dress and lace ruff. From the Strawberry Hill Collection. By 
Nicholas Hilliard. Lent by Mr. John Jones. No. 805. 


57. LA DUCHESSE DE BERRI. Enamel. By Jean Petitot. Lent 
by Mr. John Jones. No. 824. 


58, CHARLES I. when Prince of Wales, wearing the collar of the 
Garter. Signed “Gerbier fec',’ and dated “1616.” By Sir 
Balthazar Gerbier. Lent by Mr. John Jones. No, 835, 


59. COMTE DE VERMANDOIS, natural son of Louis XIV. and 
Madame de la Vallitre. Enamel, By Jean Petitot. Lent by 
Mr. John Jones. No, 854. 


60. RICHARD CROMWELL, eldest son of the Protector, Signed 
“S.C.” and dated “1664.” Vellum. By Samuel Cooper. Lent 
by Miss Talbot, No. 880. 

61. LAVINIA COUNTESS SPENCER, and her Son J. C. LORD 
ALTHORP ; after the picture by Sir J. Reynolds. Enamel. 
By W. H. Craft. Lent by Earl Spencer, K.G. No. 920. 


62. ARMAND JEAN DU PLESSIS, Cardinal Richelieu, 1585-1642, 
a celebrated French Minister in the time of Louis XIII. Enamel. 
By Jean Petitot. Lent by Earl Spencer, K. G. No. 927. 
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‘63, HENRIETTA BOYLE, Countess of Rochester, daughter: of 
Richard Boyle; Earl of Cork, and wife of Lawrence Hyde, Earl of 
Rochester. By S. Cooper. Lent by Earl Spencer, K.G. No. 938, 


-64, LADY’ GEORGIANA SPENCER, wife of William, fifth Duke 

' of Devonshire. A profile sketch from nature on ivory, 1783. 
By Ozias Humphrey. Lent by Earl Spencer, K.G. No. 949. 

‘65. SIR JOHN BOLING HATTON and his mother. Signed and 
dated “L. 1525.” By Lucas de Heere, Lent by Earl, Spencer, 
K.G. No. 950. 

“66. JOHN HAMPDEN (1594-1643). In oil on copper. By Samuel 

Cooper. ‘Lent by Earl Spencer, K.G. No. 951. 


i a 67, BARBARA. VILLIERS, DUCHESS OF CLEVELAND. 

ia Vellum, Samuel Cooper. Lent by, Barl Spencer, K.G. 

nes No. 961. 

: : ol 68. PORTRAIT OF A LADY AND. CHILD, temp. Charles II. 
és Signed “N.D.” Lent by Earl Spencer, K.G. No. 962, 


. SIR GODFREY KNELLER (1648-1723), Signed and dated 
“BL. 1724.” By Bernard Lens, Lent by Earl Speneer, K.G. 


No. 964. 


. SARAH JENNINGS, DUCHESS OF MARLBOROUGH. 
Enamel. . By C.F. Zincke, Lent by Mr. W. B. Stopford. 
No. 979. 


. LADY ELIZABETH GERMAINE. Enamel. By C. F. 
Zincke. Lent by Mr. W. B. Stopford. No. 985. 


. ELIZABETH, daughter of Lieut.-General W. P. Colyear, and 
wife of Lionel Cranfield, first Duke of Dorset. Enamel. By 
C.F. Zincke.. Lent by Mr. W. B. Stopford. No. 986. 


» THE LADY ARABELLA STUART, daughter of Charlee 
Stuart, Earl of Lennox, and wife of William Seymour, Earl of 
Hertford. By N.Hilliard. Lent by Mr. W. Maskell. No. 1,009. 


. MADAME DU BARRY (1746-1793). Lent by Mr. Wi. 
Meyrick. No. 1,018. 


. THE RIGHT HON. W. E. GLADSTONE AND HIS SISTER, 
as children. Ivory, By T, Hargreaves, Lent by the Right 
Hon. W. E. Gladstone, M.P. No, 1,028. 


. ELIZABETH CLAYPOLE, the favourite daughter of the 
Protector. Signed and dated “ §,C.1653.” Card, By S. Cooper. 
Lent by the Duke of Devonshire, K.G. No. 1,033. 


» EDWARD VI. (1537-1553), when a child. Signed “ P.O.” 


Card. By Peter Oliver. Lent by the Duke of Devonshir¢, 
K.G. No. 1,084. 


- OLIVER CROMWELL ; profile drawing, from which Houbraken 
engraved his portrait. Paper. By Samuel Cooper. Lent by 
.the Duke of Devonshire, K.G,. No. 1,037, 
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Miniature Portraits. 


a a ee 
79. SIR JOHN SHELLEY, fourth Bart., of Michelgrove,.. ¢o. 
Sussex, painted in 1726, died 1771. Enamel. , ee 


Zincke, Lent by the Dowager Lady Shelley. No. 1,061, 


80, FRANCES DOWAGER LADY SHELLEY, daughter of Thomas 
Winckley, Esq., of Brockholes. Ivory. By Sir G. Hayter. 
Lent by the Hon. Mrs, Edgcumbe. No. 1,062. . 

81. PORTRAIT OF KING CHARLES I. This interesting relic 
is formed of the king’s hair dipped in his blood on the-scaffold. 
Lent by the Dowager Lady Shelley. No. 1,064. . 

82. PROFILE PORTRAIT OF ELIZA LINLEY, wife of Richard 
Brinsley Sheridan, Enamel. Lent by the Dowager Lady 
Shelley. No. 1,065. 

83. DAVID TENTERS the elder, born at Antwerp 1582, died thére 
1649. Signed and dated “B. G. 1627.” By Sir Bal. Gerbier, 
Lent by Mr. J. H. Hawkins. No. 1,158. 

84. WILLIAM CECIL LORD BURLEIGH (1520-1598), Lota 


High Treasurer and Secretary of State to Queen Elizabeth. 
Card, Lent by Mr. J. H. Hawkins. ‘No. 1,162. . 


85. FRANCES HOWARD, wife of Robert Devereux, Earl of Essex, 
the Parliamentary general. Card. Ascribed to Peter Oliver. 
Lent by Mr. J. H. Hawkins. No. 1,163. 

86. MRS. IVES, of Catton, Norfolk. Signed and dated “J. D. 
1780.” | Crayons. By J. Downman. Lent by Lord Boston. 
No. 1,168, . 

87. THOMAS SACKVILLE, FIRST EARL OF DORSET. By 
Caldicate, Lent by the Countess of Caledon. No. 1,184. 


88. BARBARA VILLIERS, DUCHESS OF CLEVELAND, 4. 
1709, Signed and dated “8. C..1664.” "Card. By S. Cooper. 
Lent by the Countess of Caledon. No. 1,187. 


89, PORTRAIT OF A YOUNG MAN, perhaps that of Richard 
Cromwell. Signed and dated “§. C. 1653.” Card. By Samuel 
Cooper. Lent by the Countess of Caledon. No. 1,190. 


90. SIR HENRY BLOUNT. | Inscribed “Sir H. bt. JB tat. 58.” 
Vellum. | Lent by the Countess of Caledon. No. 1,192. 


91, KATHARINE BUTLER, LADY BLOUNT.. Signed . and 
dated 1700, Pencil on vellum. By T. Forsier. Lent by the 
Countess of Caledon, No. 1,198. . 


92. JOYCE LADY LAKE, daughter of John Crowther, Esq, 
married Sir James Lake, Bt., about 1782. Ivory. By R. 
Cosway, R.A. Lent by Mr. Lea. No. 1,248. 


93. MRS. GEORGE HARDINGE, about 1780, After Sir Joshua 
Reynolds. Ivory. By Ozias Humphrey. Lent by Mr. Lea. 
No. 1,250. | | 

94. SIR ROBERT STRANGE, the Engraver. . Medallion portrait. 
By J.B. Greuze. Lent by Mr. Alexander Trotter. No. 1,268. 


96. 


97. 


98. 


99. 


100. 


101. 


109. 


110, 


1], 


Miniature Portraits. 


————$——e 


_ H.R... GEORGE AUGUSTUS FREDERICK, PRINCE OF 


WALES. Full length portrait in pencil. By R. Cosway, 
R.A. Lent by the Hon. William Ashley. No. 1,279. 


H.R.H. FREDERICK DUKE OF YORK AND ALBANY, 
Full length portrait in pencil. By R. Cosway, R.A. Lent by 
the Hon. William Ashley. No. 1,287. 

MR. BARBOR, who had the accompanying jewel made, in com- 
memoration of his deliverance from the stake by the death of 
Queen Mary. Card. Lent by the Rev. E. E, Blencowe. No. 1,319, 


SIR FRANCIS DRAKE, the celebrated naval commander and 
navigator (1545-1596). Vellum. By John Hoskins. Lent by 
the Earl of Gosford. No, 1,841. 


ISAAC OLIVER, the Miniature Painter (1556-1617), pupil of 
Nicholas Hilliard, and father of Peter Oliver. Vellum. Lent 
by the Earl of Gosford. No. 1,847. 

GENERAL CHARLES FLEETWOOD, son of Sir W. Fleet- 
wood. Signed and dated “S.C. 1656.” By Samuel Cooper. 
Lent by the Earl of Gosford, No. 1,849. 

ANNE MARIE LOUISE DUCHESSE D’ORLEANS, known 


as “ Mademoiselle.” Enamel, By Jean Petitot. Lent by the 
Earl of Gosford. No, 1,352. 


2, HENRIETTE DUCHESSE D’ORLEANS, known as “La 


Belle Henriette.” Enamel. By Jean Petitot. Lent by the 
Earl of Gosford. No. 1,353. 


. LOUIS XIV. OF FRANCE. Enamel. By Jean Petitot. 


Lent by the Earl of Gosford. No, 1,354. 


. JOHN FLAXMAN, R.A., the Sculptor (1755-1826). By himself. 


Lent by Mr. George Smith. No. 1,389. 


DR. SAMUEL JOHNSON. Ivory. By Miss Frances Rey- 
nolds. Lent by the Rev. James Beck, No, 1,481. 


. MRS. SAMUEL JOHNSON. By Miss Frances Reynolds. 


Lent by the Rev. James Bech. No. 1,432. 


. MARGARITA MACDONALD, 1801. Ivory. By Mrs, Mee. 


Lent by the Misses Robertson Macdonald. No. 1,442. 


. LIEUT.-COL. ROBERTSON MACDONALD, of Kinlochmoi- 


dart, 1801. Ivory. By Mrs. Mee. Lent by the Misses Robert- 
son Macdonald. No. 1,443. 


MARY, daughter of Charles I. Married in 1648, to William UL, 
Prince of Orange, by whom she had an only son, who became 
William IIT, Oil. Lent by the Rev. J. Bech. No. 1,447. 


CHARLES I, drawn in fine brush lines on paper prepared with 
a thin coating of plaster. Signed “M. S. se. 1647.” By 
Matthew Snelling. Lent by the Rev. James Bech. No. 1,450. 


THE INFANTA MARY OF SPAIN. Lent by the Rev. James 
Beck. No, 1,452. 


Miniature Portraits. 


112. JULES CARDINAL MAZARIN (1602-1661). By J. Petitot, 


113. 


114. 


Lent by Lord Fitzhardinge. No. 1,477. 


EDMUND SPENSER, the Poet, author of the “Facrie Queen” 
(1558-1599). By Nicholas Hilliard. Lentby Lord Fitzhardinge. 
No. 1,485. 

HENRY WRIOTHESLEY, EARL OF SOUTHAMPTON. 
Signed and dated “I. O. 1616.” By Isaac Oliver. Lent by 
Mr, C. Sackville Bale. No. 1,640. 


. EDMUND WALLER, the Poet, born 1605, died 1687. By 


Samuel Cooper. Lent by Mr. C. Sackville Bale. No, 1641. 


. HENRY DUKE OF RICHMOND, K.G. (1519-1536). This 


miniature is inscribed “ Henry Dyck orr RicHEMOD ZTATIS 
svz xv°.” Card. Lent by Mr. C. Sackville Bale. No. 1,648. 


7, LADY JANE SEYMOUR, third wife of King Henry VIII. 


Inscribed ASNXXY. By Holbein. Lent by Mr. C. Sackville 
Bale. No. 1,645. 


. LADY LEIGH. Signed “§. C. 1648.” Card. By Samuel 


Cooper. Lent by Mr. C. Sackville Bale. No. 1,647. 


_ QUEEN ELIZABETH (1533-1603). Card. By Nicholas 


Hilliard. Lent by Mr. C. Sackville Bale. No. 1,650. 


. LADY SARAH NAPIER, daughter of Charles, second Duke of 


Richmond, and wife of the Hon. George Napier. Ivory. Lent 
by Mr. John Moore Napier. No. 1,658. 


. MISS CLAYTON. Signed and dated “A. P. 1786.” Ivory. 


By Andrew Plimer. Lent by Mr. John Moore Napier. No. 
1,661. 


2. GEORGIANA CAROLINE, daughter of Charles, second Duke 


of Richmond. Ivory. Aseribed to A. Plimer, Lent by 
Mr John Moore Napier. No. 1,679. 


. PRINCE CHARLES EDWARD STUART. Indian ink on 


eard. By Giles Hussey. Lent by Lord Arundell of Wardour. 
No, 1,685. 


. PORTRAIT OF A LADY. Card, Lené by the Rev. William 


Vernon Harcourt. No. 1,710. 


. THE LADY DOROTHY PERCY, wife of Robert Sidney, 


second Earl of Leicester, and mother of Algernon Sidney. Lent 
by the Rev. William Vernon Harcourt. No. 1,712. 


3. QUEEN ELIZABETH, portrait in profile. Lent by the Rev. 


William Vernon Harcourt. No. 1,713. 


7. ROBERT DUDLEY, EARL OF LEICESTER (1582-1588), 


the favourite of Queen Elizabeth. Lent by the Rev. William 
Vernon Harcourt. No. 1,714. 


. THE LADY MARY SYDNEY, COUNTESS OF PEM- 


BROKE. Card, By N. Hilliard. Lent by the Rev. William 
Vernon Harcourt. No. 1,716. 
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129. 


180. 


131. 


132. 


133. 


184, 
135, 
136. 
137. 
138, 


139. 
140. 
141. 
142. 


143, 


144, 


145, 


Miniature: Portratts. 


PORTRAIT OF A GENTLEMAN, time of Queen Elizabeth; 
in a black quilted dress. Card. Lent by the Rev. William 
Vernon Harcourt. No. 1,716. 


ROBERT DEVEREUX, EARL OF ESSEX (1567-1601), the 


the unfortunate favourite of Queen Elizabeth. Lent by the Rev. 
William Vernon Harcourt. No, 1,717. 


MRS; FITZHERBERT (1756-1887). Signed “A. P.” Ivory. 
By Andrew Plimer. Lent by Mr. Percy Doyle, C.B. No, 
1,754. 

JEAN PAUL MARAT. Lent by Mr. Percy Doyle, C.B. No, 
1,771. 

ANNE, daughter of Charles I.; died an infant. 
By Vandyck. Lent by Earl Spencer, K.G. 


FRANCES HOWARD COUNTESS OF 
SOMERSET. By Isaac Oliver. 
K.G, No. 1,811. 


LADY ELIZABETH HAMILTON, daughter of James sixtli 
Duke of Hamilton and Elizabeth his Duchess, Card. By W. 
Derby. Lent by the Earl of Derby, K.G. - No. 1,846. 


ELIZABETH GUNNING, Duchess of Hamilton and afterwards 
of Argyll. Card, By W. Derby. Lent by the Earl of Derby; 
K.G. No. 1,846, 

PORTRAIT OF THE ARTIST’S SON. End of the 17th 


century. Crayons tinted. By Mrs Maria Beale, Lent by the 
Rev. Dr. Wellesley. No. 1,897. 


PORTRAIT OF THE ARTIST’S SON. End of the 17th 
century. Crayons tinted. By Mrs, Maria Beale. Lent by the 
Rev. Dr. Wellesley. No, 1,898. 


KING CHARLES I. Ascribed to J. Hoskins. 
W.C. Morland. No. 1,932. 

HENRIETTA MARIA, Queen of Charles I. Card, Aseribed 
to J. Hoskins. Lent by Mr. W. C. Morland. No. 1,933. 

EDWARD COURTENAY EARL OF DEVON. Card. Lent 
by Mr. W. C. Morland. No. 1,934, 

OLIVER CROMWELL. By Samuel Cooper. Lent by the Earl 
of Warwick. No. 1,942. 

ROBERT LORD BROOKE, a leader of the Parliamentary 
forces. Signed “$, C,” Card. By Samuel Cooper. Lent by 
the Earl of Warwick. No. 1,947. 

MRS. CROMWELL, daughter of Sir Richard 
mother of the Protector, Died 1653. 
Hertocks. Lent by Mr, R. G. Clarke, 

THE DUCHESS OF ST. ALBANS. 
Lent by Mr. J. H. Hawhins, No, 1,989, 


Oil, on panel. 
No, 1,790. 


ESSEX AND 
Lent by the Earl of Derby, 


Lent by Mr. 


Stewart or Stuart, 
Signed, Card. By A. 
No. 1,962, 


By Richard Gibson. 


Mimature Portraits. 63 


146, AUGUST F. F. VON KOTZEBUE, the German Writer and 
Dramatist, b, 1761, assassinated 1819. By Sené. Lent by Mr. 
J, H. Hawkins. No. 1,995. 


147, CHARLES IT. (1630-1685). Vellum. By David Logan. Lent 
by the Rev. James Bech. No. 2,017. / 

148. FREDERICK THE GREAT OF PRUSSIA, born 1712, came 
to the throne in 1740, died 1786. Ivory. Lent by the Bodleian 
Library, Oxford. No. 2,023. [ 

149. A. H. SUTHERLAND, ESQ., a liberal benefactor to the Bod- 
leian Library. Ivory. Lent by the Bodleian Library. No. 2,024, 

150. FRANCES BECKWITH, first wife of A. H. Sutherland, Esq. 
Ivory. Lent by the Bodleian Library, Oxford, No. 2,025. 

151, PROFILE PORTRAIT OF THE EMPEROR NAPOLEON I. 
Signed “Longhi f.& Milan.” Crayon. Lent by the Bodleian 
Library, Oxford. No. 2,026. nm 

152. KING CHARLES II. when young. Card. Lent by the Duke 
of Richmond. No. 2,082. 

1538. KING CHARLES II. in armour. Enamel. By J. Petitot: Lent 
by the Duke of Richmond. No. 2,034. y 


154. FRANCOIS I. of France, Oil. By Francois Clouet, called 
Janet. Lent by Mr. Joseph Bond. No. 2,059, : 


155. KING HENRY VIII. Oil. By Hans Holbein. Lent by Earl 
Spencer, K.G. No. 2,082, 


156, PORTRAIT OF A LADY. Signed “P.O.” Card. By Peter 
Oliver. Lent by the Earl of Shaftesbury, K.G. No. 2,088. 


157. SIR ANTHONY ASHLEY COOPER FIRST EARL OF 

SHAFTESBURY in his robes as Lord Chaneéllor. By S. 
7 Cooper. Lent by the Earl of Shaftesbury, K.G. No. 2,092. 
158. PORTRAIT OF A GENTLEMAN in a furred dress. Begin- 


ning of 16th century. By Hans Holbein. Lent by the Earl of 
Shaftesbury, K.G. No. 2,098. 


159. LADY MARY WORTLEY MONTAGUE. Painted in a 
Turkish costume. Probably the work of J. S. Liotard. ent 
by Capt. L. Seymour Dawson Damer, M.P. No. Size + 

160. LADY HORATIO SEYMOUR, daughter of James second 
Karl of Waldegrave, By R. Cosway, R.A. Lent by Capt. L. 
S. Dawson Damer, M.P, No. 2,128. 

161. MRS, FITZHERBERT (1756-1837). Ivory. By. R. Cosway, 
R.A. Lent by Capt. L. S. Dawson Damer, M.P. No. 2,131. 

162, H.R.H. GEORGE FREDERICK AUGUSTUS PRINCE OF 
WALES, b. 1762, crowned 1820, d. 1830. Ivory. By R. Cos- 
way, R.A. Lent by Capt. L. S. D. Damer, M.P.. No. 2,182, 

168. LORD GEORGE AUGUSTUS CAVENDISH, died 1794, 


A sketch by Sir Joshua Reynolds. Paper. Lent by Mr, 
Clifford W. Chaplin. No. 2,187. . res | 
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Miniature Portraits. 


MARIA COUNTESS OF WALDEGRAVE, wife of James, 
Earl of Waldegrave, and afterwards of H.R.H. the Duke of 
Gloucester. Ivory. By R. Cosway, R.A. Lent by Capt. 
L. S. D. Damer, M.P. No, 2,142. 


_ SIR ANTHONY ASHLEY COOPER (1621-1683). An ori- 


ginal sketch. Paper. By Samuel Cooper. Lent by the Hon. 
William Ashley. No, 2,144. 


_ MARIE ANTOINETTE, Queen of Louis XVI. of France. 


Vellum. By Dumont. Lent by Mr. Durlacher, No. 2,153, 


. LADY ARABELLA STUART. Signed “I. 0.” By Isaac 


Oliver. Lent by Mr. G. Dighy Wingfield Digby. No. 2,169. 


. SIR KENELM DIGBY. After Vandyck, by Peter Oliver. 


Lent by Mr. George Digby Wingfield Digby. No. 2,172. 


. LADY VENETIA DIGBY. After Vandyck, by Peter Oliver. 


Lent by Mr. George Dighy Wingfield Digby. No. 2,178. 


. SARAH, daughter of R. Bodicoate, Esq., and wife of Samuel 


Tyssen, of Narborough Hall. Signed and dated “J. 5, 1781.” 
Ivory. By J. Smart. Lent by the Rev. J. Yelloly. No, 2,188, 


. SARAH, daughter of W. Hougham, Esq., wife of Samuel Little, 


Esq., and afterwards of Samuel Tyssen, Esq. Enamel. By C. 
Zincke. Lent by the Rev. J. Yelloly. No. 2,185. 


2, PORTRAIT OF A CHILD. Ivory. By Andrew Plimer. Lent 


by Miss Carpenter. No. 2,199, 


. LADY THERESA STRANGEWAYS. Ivory. By A. Plimer. 


Lent by Miss Carpenter, No, 2,200. 


. GENERAL SIR ROWLAND HILL, created Viscount Hill. 


Lent by Miss Carpenter. No. 2,201. 


- PORTRAIT OF A LADY. Signed “C,H.” Ivory. Lent 


by Sir C. Wentworth Dilke, Bt. 2,225. 


76. RT. HON. EDMUND BURKE, statesman and orator. Enamel. 


By H. Spicer, after Ozias Humphrey. Lent by Mr. T. Moreton 
Wood. No. 2,228. 


77. RT. HON. EDMUND BURKE when young. Ivory. By Sir 


Joshua Reynolds. Lent by Mr. T. Moreton Wood. No. 2,229. 


- PORTRAIT OF A LADY. Ivory. Lent by Mr. Dudley Coutts 


Marjoribanks, M.P. No. 2,236. 


- PORTRAIT OF A LADY. Ivory. Lent by Mr, Dudley Coutts 


Marjoribanks, M.P. No. 2,246, 


. LADY HAMILTON, wife of Sir William Hamilton, and the 


friend of Lord Nelson. Ivory. By R. Cosway, R.A. Lent by 
Mr, J. Hughes Anderdon. No. 2.298. : 


- MRS. JANE MIDDLETON, one of the beauties at the court 


of Charles II. Enamel, By Jean Petit Lord 
Taunton. No, 2,350, 4 n Petitot. Lent by Lo 


Miniature Portraits. 65 


182, 


183. 


184, 


185. 


186. 


187, 


188, 


l 89, 


190, 


191, 


192, 


193. 


194. 
195. 
196. 
197. 
198, 
199. 


200. 


LUCIUS CARY SECOND VISCOUNT FALKLAND (1610- 
1643). Card. By J. Hoskins, the younger. Lent by Lord 
Taunton. No, 2,352, 

EMILY OGILVIE. Signed by the artist and dated 1800. 
Enamel. By H. Bone, R.A. Lent by Mrs. Aldridge. No. 2,362. 

MADAME LA DUCHESSE DE BRISSAC. Ivory. By 
Campana, Lent by Lady Sophia Des Veux. No, 2,544. 

MARIA LESZCZINSKA (1703-1760), daughter of Stanislaus 
King of Poland, and married in 1725 to Louis XV. of France. 
Lent by Lady Sophia DesVeux, No. 2,545. 

a OF A LADY. Lent by Lady Sophia Des Veeux. 
Yo. 2,547. 

PORTRAIT OF A LADY. “Anno AXtatis sue 23.” Card. 
By Hans Holbein. Lent by Mr. J. H. Hawkins. No. 2,627. 
GEORGIANA DUCHESS OF DEVONSHIRE AND CHILD, 
after Sir Joshua Reynolds. Ivory. Lent by the Hon. Ashley G. 

Ponsonby, M.P. No. 2,726. 

THOMAS. HOWARD FOURTH DUKE OF NORFOLK 
(1536-1572). Iniseribed “ ABtatis 25, 1562.” Oil. By Sir 
Antonio Moore. Lent by Mr. P. H. Howard. No. 2,746. 

ELIZABETH, daughter of James I., and wife of Frederick King 
of Bohemia. Signed “P.O.” By Peter Oliver. Lent by Sir 
C. Wentworth Dilke, Bt. No. 2,754. 

LUCY PERCY COUNTESS OF CARLISLE, sister of 
Algernon Percy Earl of Northumberland. Card. By Samuel 
Cooper. Lent by Mr, Joseph Bond. No. 2,835. 

THOMAS O'TWAY, the English dramatic writer. Signed and 
dated “1680.” In pencil on vellum. By R. White. Lent by 
the Rev. Dr. Wellesley. No. 2,853. 

ARABELLA FERMOR, the heroine of Pope’s “Rape of the 
Lock.” In oil. Lent by the Lord Herries. No. 2,854. 

MIRANDA, from ahead by Romney. 1790. By J. W. Slater. 
Lent by Mr. J. H. Anderdon. No. 2,877. 

ALEXANDER POPE, the Poet (1688-1744). A profile por- 
trait in crayons. Lent by the Bodleian Library. No. 2,883. 
RICHARD CROMWELL, son of the Protector, died 1712. By 

Samuel Cooper. Lent by Mr. J. T. Gibson Craig. No. 2,884. 

THE DUCHESS OF RUTLAND. Ivory. Lent by Mr. J. T. 
Gibson Craig. No. 2,885. 

THOMAS ALCOCK. A crayon sketch. By Samuel Cooper. 
Lent by the Bodleian Library, Oxford. No. 2,894. 

LADY CHARLOTTE DUNCOMBE, Paper. By R. Cosway, 
R.A. Lent by Mr. W. B. Stopford. No. 2,913. 

PORTRAIT OF A LADY. Signed. Ivory. By Sené. Lent 
by Mr. A, Barker. No, 2,930. 
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- + +. 


15929.—1. E 


66 Raphael's Cartoons. 
a 
RAPHAEL’S CARTOONS, 


PHOTOGRAPHED FROM THE ORIGINALS, IN FIVE DIFFERENT SIZES, 


1, CHRIST’S CHARGE TO ST. PETER. No. 5 Size, 8 in. iY 
5in. (Matthew xvii. v. 16.) $. 


2. THE MIRACULOUS DRAUGHT OF FISHES. No. 5 ag 


8 in. by 5in, (Luke vy. v. 8.) 1s. 
3. PAUL PREACHING AT ATHENS, No. 5 Size, 8 in. by 6 in. 
(Acts xvii. v. 22.) 1s. 


4, THE DEATH OF ANANIAS. No. 5 Size, 8 in, by Sin. 1s. 
(Acts v. v. 5.) 


5. ELYMAS THE SORCERER STRUCK WITH BLINDNESS. 
No. 5 Size, 8 in. by Sin. (Acts xiii, v. 11.) Is, 


6. ST. PETER AND ST. JOHN AT THE BEAUTIFUL 
GATE OF THE TEMPLE. No. 5 Size, (Acts iii. v. 1.) 1s, 


a . aD > ye * 
a ae Oe ak) ere hes a ane d 


7, SACRIFICE AT LYSTRA. No. 5 Size, 8 in. by 5 in. (Ast 
xvi. v. 13.) 
The Set of Seven Cartoons. No. 5. 
dj 8 THE SEVEN CARTOONS. No. 4 Size, 15 in. by 11 in. 
3! to 18s, 8d. 
1: 14. Separately each 2s, 8d. 
e 15 THE SEVEN CARTOONS. No. 3 Size, 28 in. by 15 in. 
<4 to 21. 2s. 
21. Separately each 6s. 
I 22 THE SEVEN CARTOONS. No. 2 Size, 31 in, by 21 in, i 
E 0 3 * 10s. 
‘ 28. Separately each 10s. 
29 THE SEVEN CARTOONS. No. 1 Size, 48 in, by 30 in. 
0 . 29/1, 8s. 
35. Separately each 4, 4s. 
A STUDIES FROM RAPHAEL’S CARTOONS. 
“mq Christ's Charge to St. Peter. 
1 36. THE HEAD OF CHRIST. 6s. 
«37. HAND OF CHRIST AND HEAD OF ST. PETER, 65. 


_ \ @® °8. HEADS OF ST. JOHN AND THREE APOSTLES. _ 6. 
°°. HEADS OF THE THREE APOSTLES IN CENTRE, 6. 
4°. HEADS OF THE THREE OLDER APOSTLES. 6s 


The Miraculous Draught of Fishes. 


40a. HEAD OF CHRIST. ; 6s. 

41, HEAD OF SIMON. : 6s. 

42, HEAD OF ANDREW. | 10s. 
Paul Preaching at Athens. 

43, HEAD OF ST. PAUL. 6s. 
44, HEADS OF SEVEN OF THE AUDIENCE. 6s, 
45, HEADS OF SIX OF AUDIENCE TO THE LEFT. 6s. 
46, HEADS OF MAN AND WOMAN KNEELING. Gs. 
47, FIGURE SITTING BEHIND ST. PAUL. ©. 6s. 
The Death of Anamas. 

48, HEADS OF THREE APOSTLES. 6s. 
48a, HEADS OF TWO APOSTLES AND HAND OF ST. PAUL. 

6s. 
49, SAPPHIRA COUNTING THE MONEY. 6s. 
50. HEAD OF ST. PAUL AND TWO APOSTLES. Ge, 
50a, TWO HEADS OF THE PEOPLE. 10s. 


Elymas the Sorcerer Struck with Blindness. 


51. HEAD OF ST. PAUL. 6s. 
52. HEAD OF ST. PAUL AND TWO OTHERS. 6s. 
53, HEAD OF SERGIUS PAULUS. 6s. 
54, HEAD OF ELYMAS. Gs. 
55. HEADS OF SIX OF THE SPECTATORS. 6s. 
Peter and Johnat the Beautiful Gate of the Temple. 
55a. HEAD OF ST. JOHN. 10s. 
56. BOY WITH DOVES. | 6s. 
57, HEAD OF LAME MAN, 6s. 
58, MOTHER AND CHILD. 6s. 


58a, HEAD OF WOMAN WITH BASKET OF FRUIT. 


The Sacrifice at Lystra. 


59, BOYS AT THE ALTAR. 7 | 6s. 
60, HEADS OF BOYS AT THE ALTAR. 6s. 


Raphael Drawings. 


ORIGINAL DRAWINGS BY RAPHAEL IN THE MUSEUM 


- PORTRAIT OF A FEMALE, in 


OF THE LOUVRE, PARIS. 


. SAINT CATHARINE OF ALEXANDRIA, a study for the 


picture now in the National Gallery. 2s. 8d. 


. “CHRIST’S CHARGE TO ST. PETER,” a study differing in 


a few details from the cartoon at the South Kensington 
Museum. 2s, 8d, 


. “FINDING THE CUP IN BENJAMIN’S SACK ;” a pen 


and ink drawing. 2s, 3d. 


. THE PASSAGE OF THE RED SEA, a study for the painting 


in the Loggie of the Vatican. 2s. 3d. 


. MOSES RECEIVING THE TABLES ON MOUNT SINAIJ, 


a study for the painting in the Loggie of the Vatican. 2s. 3d. 


. THE VIRGIN AND THE THREE MARYS LAMENTING 


OVER THE BODY OF CHRIST, with figures of St. John and 
St. Joseph of Arimathea ; a pen drawing with tints. 1s. 10d. 


. THE SALUTATION OF THE VIRGIN, a study with outline 


pierced either for painting or engraving from. 2s. 8d. 


. MALE STUDY, apparently for the figure of Christ in the 


“Charge to St. Peter.” 2s. 3d 


. SITTING FIGURE OF A SAINT, with his left hand resting 


on a book ; a pen sketch. 1s. 6d. 


. THE “TRANSFIGURATION,” a study of two nude figures. 


In the painting these figures are draped. 2s. 3d. 


. HEAD OF THE FIRST AVENGING ANGEL in the 


“ Heliodorus driven from the Temple.” 2s, 3d. 


- HEAD OF THE SECOND AVENGING ANGEL in the 


‘‘ Heliodorus driven from the Temple.” 2s, 3d. 


. POPE JULIUS IL. borne in his chair on the shoulders of four 


men with numerous attendants, pen study for a portion of the 
“ Heliodorus driven from the Temple.” 2s 3d. 


. THE “REPULSE OF ATTILA,” a drawing, The group 


of the Pope and his attendants was brought to the foreground 
in the painting. 2s, 3d. 


- THE BATTLE OF CONSTANTINE AGAINST MAXEN- 


TIUS. The fresco from this composition was painted by Giulio 
Romano after the death of Raphael. 2s. 8d. 


. “THE DISPUTE OF THE SACRAMENT.” Detail studies 


for the figure of Bramante, 2s. 


ink : tly the 
model for Raphael’s Madonnas, sition nny tae 


Raphael Drawings. 69 


78. A YOUNG FEMALE with left arm elevated, a study. 2s. 8d. 
79. MALE HEAD, astudy. 1s. 10d. 
80. “CUPID AND PSYCHE,” a study. 2s. 3d. 


81. MERCURY, with two other figures and a boy blowing a horn, 
with a goat standing behind him ; pen and ink studies. 2s. 3d. 


82. VENUS VICTRIX AND CUPID, and HYGIEIA, two pen and 


ink studies. 2s. 3d. 
83. SAINT JOHN THE BAPTIST, several pen sketches for the 
figure, 2s. 3d. 
84. GROUP OF NUDE FIGURES attacking a fortification, a pen 
drawing. 2s. 8d. 
85. THE VIRGIN AND CHILD seated in an open landscape, with 
buildings in the distance ; a tinted drawing. 1s. 10d. 


86. THE VIRGIN AND CHILD, a pen drawing, highly finished. 
1s. 6d. 


87. MOTHER AND CHILD, a sketch from nature. 1s. 6d. 
88. MOTHER AND CHILD, and a head of an old man, two 
sketches. ls. 10d. 
89. MOTHER AND CHILD, the face of the mother in profile; a 
pen sketch. 1s. 10d. 


90, MOTHER AND CHILD, the upper part of the figures only ; a 
slight pen sketch. 1s. 6d. 


91. TWO CHILDREN, and part of the head of a third one ; a highly 


finished pen sketch. 1s, 6d. 
92, CHRIST SEATED IN GLORY between the Virgin Mary and 
St. John, with St. Paul and St. Catharine bencath. 2s. 3d. 


93. DENUNCIATION. Apelles having been falsely accused as a 
conspirator against Ptolemaus, composed a picture to demon- 
strate the dangers of denunciation under a suspicious prince. 
This drawing was made by Raphael from Lucian’s description 
of the picture. 2s. 8d. 


The complete Set of Photographs of the DRAWINGS by RA-. 
PHAEL in the LOUVRE may be had, half bound in morocco, price. 
31. 13s. 6d. 


70 Raphael Drawings. 


ORIGINAL DRAWINGS BY RAPHAEL IN THE COL- ° 
LECTION OF THE UNIVERSITY OF OXFORD, — 


94. GROUP OF FOUR SOLDIERS, being slight sketches for figures 
in one of the frescoes in the Libreria of Siena, painted from 
Raphael’s designs, by Pinturiechio, Early or “ Perugino” 
period. Silver point drawing on grey prepared ground, 2s, 3d, 

95. TWO FIGURES, studies from the life for two soldiers, intended 
for a composition of the Resurrection. Early or “ Pernginod” 
manner. Metal point drawing on prepared ground heightened 
with white. 2s, 8d. 


96, A YOUNG MAN SEATED HOLDING A BOOK, study 
from nature. Early or “Perugino” manner. Metal point 
drawing on prepared ground, 1s, 6d. 


97, A MONK PREACHING ; sketch in metal point on prepared 
ground. Early period. . 1s, 10d, 


98. .A KNEELING SAINT, probably St.Francis; sketch in metal 
point on prepared ground, “ Perugino” period. 2s, 3d. 


99. TWO YOUNG MEN WITH MUSICAL INSTRUMENTS, 
intended for angels in the picture of the Coronation of the 
Virgin, now in the Vatican Museum, ~ Studies from nature. 
Metal point on prepared ground. “Perugino” period. 2s, 3d. 


100, A YOUNG MAN HOLDING UP A CUP, probably for’ one 
of the Magi in a composition of the Adoration of the Kings ; 
drawing in Italian chalk, also partly outlined with the pen in 
bistre. Study from the life, “ Perugino” period. 2s, 3d. 

101. TOBIT AND THE ANGEL; metal point on prepared ground, 


heightened with white. Study, probably from the life. Hany 
or “ Perugino” period. ' ls, 10d. 


102, A YOUNG MAN STANDING; Italian chalk. Study from the 
life. Early or “ Perugino” period, 2s, 8d. 


103. A YOUNG MAN PLAYING A GUITAR; pen outline. ie 
or “ Perugino” period. 1s, 2d. 
104. A SHEPHERD WITH A BAGPIPE ; bistre pen drawing. 
Early or “ Perugino ” period, 1s, 6d. 
105, ST. JOSEPH LEANING ON HIS STAFF, for a composition 
of the Nativity ; bistre pen drawing, Early period. —_ 1s, 6d. 
106, A SHEET OF STUDIES, various slight sketches on a small 


scale of a Holy Family, amorini, standing figures of saints, a 


church and other buildings for a back ; bi 
drawing. Early period, : a a 


Raphael Drawings. 71 


107. A YOUNG MAN, probably a study for an angel, in a composi- 


108. 


109. 


110. 
11]. 
112. 


113. 


114. 
115. 
116. 


117. 


118. 


119. 


tion of the Coronation of the Virgin ? A slight drawing in black 
chalk. Early period. in -22. $d, 


A SHEET OF STUDIES, slightly indicated figures of a young 
man standing and a kneeling draped figure ; Italian chalk and 
bistre pen. Early period. 1s. 10d. 


ST. JEROME ON HIS KNEES DOING PENANCE; in the 
background an elaborate view of a city, having some resem- 
blance to Perugia ; pen drawing in bistre. Early or “ Perugino” 
period. 2s. 3d. 


THE VIRGIN AND THE INFANT SAVIOUR, and a 
landscape bistre pen. Sheet of studies. Early period. 2s. 3d. 


SEATED CHILDREN ; two studies in bistre wash. Early 


period. ls, 6d. 
THE INFANT SAVIOUR SEATED, holding a book; bistre 
pen. Early period. (On the reverse of No. 113.) 1s, 2d. 


THE VIRGIN WITH THE INFANT SAVIOUR ON HER 
LAP (on the same sheet as No..112). Early or “ Perugino 2 
period, ls. 6d. 


SHEET OF SLIGHT STUDIES of landscape and buildings, 
bistre pen. Early period. ls. 6d. 


ST. GEORGE ON HORSEBACK ; bistre wash heightened with 


white. Early period. 2s. 3d. 
MILO OF CROTONA CARRYING OFF AN OX; pen sketch 
in bistre. Early period. ls, 10d. 


SHEET OF STUDIES of two young men, the lower one for a 
recumbent soldier, in a composition of the Resurrection ; the 
upper one for a kneeling angel. Metal point heightened with 
white on prepared ground. ‘“ Perugino” period. _ 2s. 8d. 

RAPHAEL’S OWN PORTRAIT when young; black chalk 
heightened with white. Early or “ Perugino” period. 2s, 8d. 


OUR SAVIOUR AND THE SAMARITAN WOMAN AT 
THE WELL, cartoon for a predella picture painted by his 
master Perugino, and now in the collection of Alexander 
Barker, Esq. ; outline in black chalk. Early period, 2s, 8d. 


- FEMALE HEAD; probably a study for the Virgin ; a slight 
1s, 2d. 


drawing in black chalk, Early period. 


- A WOMAN SUCKLING A CHILD; pen drawing in bistre. 


“ Florentine” period. ls, 2d. 


“THE VIRGIN AND CHILD AND ST. JOHN; drawn and 


shaded in bistre with the point of the brush, A. first thought 
for the picture at Vienna, called the “ Madonna of the Belvi- 
dere.” “Florentine ” period, circa 1506. i 1s, 10d. 
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123. 


124. 


126. 


127. 


128. 


129. 


130. 


131. 


132. 


133. 
134, 


135, 


SHEET OF STUDIES of Amorini; also a study of the head of 
St. Catherine for the picture now in the National Gallery ; pen 
drawing in bistre. “ Florentine” period, cirea 1507, 2s. 3d, 


SHEET OF STUDIES for the picture of St. Catherine, now in 
the National Gallery (drawn on the reverse of No. 123); pen 
drawing in bistre. “Florentine” period, circa 1507, 2s, 3d. 


. THE VIRGIN AND THE APOSTLES mourning over the 


body of our Saviour, the three Marys and other figures attend- 
ing. A first thought for the celebrated picture of the Entomb- 
ment in the Borghese Gallery, Rome ; a vigorous pen drawing 
in bistre, “Florentine” period, 1507. ls. 10d, 


SHEET OF STUDIES for the picture of the Entombment of 
Christ, now in the Borghese Palace, Rome ; pen drawing in 
bistre. “Florentine ” period, 1507. 2s, 8d, 


SHEET OF STUDIES for the Madonna with the infant Christ 
and St. John ; metal point on prepared ground, Early or 
“ Perugino” period. 1s, 10d, 


THE ENTOMBMENT IN THE BORGHESE PALACE, 
study for part of the composition ; drawn with the pen in bistre, 
“ Florentine ” period, 1507, Is, 10d, 


THE MADONNA AND CHILD, sketch for a picture ; pen 
drawing in bistre. “Florentine” period, 1s. 6d. 


SHEET OF STUDIES, probably from the life; two standing 
figures, one reading in a book, a head of a monk, and two lions’ 
heads ; silver point on prepared ground, “ Florentine” period. 

2s. 3d. 


SHEET OF STUDIES, a head of a monk, probably an idealised 
portrait of Fra Bartolommeo ; a profile head of an aged man, 
after Leonardo da Vinci ; two studies of hands from nature, and 
a slight sketch or reminiscence of Leonardo da Vinci's cartoon 
of the “Fight for the Standard ;” metal point on prepared 


ground. Evidently executed during his residence in Florence, 
circa 1506, 2s. 3d. 


SHEET OF STUDIES of heads and a hand for the fresco of 
the “ Dispute of the Sacrament,” painted in the Vatican ; metal 
point on prepared ground. On the reverse of this sheet is a 


sonnet in Raphael’s handwriti BF oe ” i irea 
1508-1513, mati ae: oe poe 8c 


SONNET, in the handwriting of : 
of No, 132), | writing of Raphael (written on the ne 


SAMPSON breaking the jaws of the Lion ; a vigorous pen 
drawing in bistre, “Roman” period, 2s, 3d. 


SHEET OF STUDIES of children at play, a woman carrying 


a child, details of acanthus | . “ag Ay 
“Roman” period, eaves, &c.; pen drawing gg 


136. 


137. 


188, 


139. 


140. 


141. 


142. 


143. 


144, 


148. 


149, 


150. 


151, 


Raphael Drawings. 


DRAPED FEMALE in a walking attitude; pen drawing in 


bistre. ‘* Roman” period. 2s. 3d. 
THE HOLY FAMILY, a sheet containing two separate studies ; 
reed pen drawing in bistre. “ Roman” period, 2s. 3d. 
THE VIRGIN, THE INFANT SAVIOUR, AND ST. JOHN; 
reed pen in bistre. “ Roman” period. ls, 10d. 
STUDY OF A MAN STANDING, holding a book; pen draw- 
ing in bistre. “ Roman” period. ls. 6d. 


THE HOLY FAMILY, with an architectural hack-ground. 
Study for a picture ; pen drawing in bistre. “Roman” period. 
ls. 6d. 

A MOTHER EMBRACING HER CHILD, probably intended 
as the Virgin and infant Christ; sketch for the composition 
engraved by Mare Antonio; metal point heightened with white 
on prepared ground. “ Roman” period. Is. 6d. 


STANDING NUDE FIGURE OF A WARRIOR, with a lance 
and shield, probably for a statue of Mars; pen drawing in bistre 
(on the reverse of No. 1797). “Roman” period. 2s. 3d. 


A SHEET OF STUDIES of nude figures, one of them holding 
a book and a sword, probably a preliminary undraped study for 
a St. Paul; pen drawing in bistre. “Roman” period. 2s. 3d. 

A STANDING DRAPED FEMALE FIGURE, probably a 
study for a St. Margaret; pen drawing in bistre. “ Roman” 
period. 2s. 3d. 


. STUDY OF A DRAPED FEMALE in an animated attitude ; 


vigorous pen sketch in bistre. ‘ Roman” period. 1s. 6d. 


. STUDY OF A MAN, also a slight sketch of a female head; pen 


drawing in bistre. ‘“ Roman” period. 2s. 3d. 


. HERCULES AND CERBERUS; a vigorous pen sketch in 


bistre. ‘ Roman” period. ls. 6d. 


FOUR STANDING FIGURES OF WARRIORS, with shield, 
&c.; the centre one is a study from the statue of St. George, 
by Donatello, in Florence; pen drawing in bistre. ‘ Roman” 
period, 2s. 3d. 


STUDIES OF TWO STANDING NUDE FEMALE 
FIGURES and a faun with his back to the spectator; pen 
drawing in bistre. “Roman” period. 2s. 3d. 


A GROUP OF FOUR NUDE STANDING FIGURES, 
apparently the sorrowing disciples, in a composition of the 
Entombment, (on the reverse of No. 151); pen drawing in 
bistre. ‘ Roman” period. 2s. 8 


A RECUMBENT FIGURE OF THE DEAD CHRIST, appa- 
rently for a picture of the Entombment; pen drawing in bistre, 
(on the reverse of No, 150). “ Roman” period. — 2s, Sd. 


74 Raphael Drawings. 


152, STUDY OF THREE FIGURES in the act of carrying the 
body of our Saviour. For the Borghese Entombment ; pen 
drawing in bistre. “Florentine” period, 1507, 2s, 3d. 


153, ADAM IN THE ACT OF RECEIVING THE FORBIDDEN 
FRUIT FROM EVE, the first sketch for a portion of the com. 
position engraved by Mare Antonio; pen drawing in sepia, 


* Roman” period, 2s, 8d, 
154. THE ENTOMBMENT ; pen drawing in bistre (on the reverse 
of No. 153). “ Roman” period. 2s. 8d. 
155. BUST OF A FEMALE SAINT, probably from the life; finished 
drawing in black chalk, Early period. 2s. 8d, 


156, SEVEN FIGURES SEATED AT A TABLE, probably for a 
portion of a composition of the ‘ Last Supper ;’ metal point 
heightened with white. ‘ Roman” period, 2s. 8d, 

157. OUR SAVIOUR CROWNING THE VIRGIN, with attendant 
saints and apostles; pen drawing in bistre. “ Roman” period, 


38. 
158. THE ADORATION OF THE SHEPHERDS; pen drawing in 
bistre. ‘“ Roman” period. 2s, 8d. 


159, FIVE SKETCHES ON ONE MOUNT, in the centre the head 
and outstretched arm of one of the slayers in the Massacre of 
the Innocents, beneath it a slight sketch of one of the angels of 
the ceiling of the Farnesina. “ Roman” period. 4s, 6d, 

160. DISPUTE OF THE SACRAMENT, sketch for the upper part 
of the fresco; bistre wash drawing heightened with white. 
“ Roman ” period, circa 1508-1513. 38. 

161. DISPUTE OF THE SACRAMENT, a sheet of flying angels 
for the composition; pen sketch in bistre. “Roman” period, 
1508-1513. 2s, 3d. 

162, DISPUTE OF THE SACRAMENT, a sketch of one of the 
Apostles in the fresco painting ; black chalk heightened with 
white. “Roman” period, 1518-1518. 2s, 8d. 

168. A STUDY OF DRAPERY ; bistre wash heightened with white. 
“ Florentine” period, 2s, 8d. 

164, TWO STUDIES OF DRAPERY;; black chalk heightened with 
white. ‘ Roman” period, 2s. 8d. 

165. FIGHT FOR THE STANDARD, a design for a portion of the 
fresco of the victory over the Saracens at Ostia; pen drawing 
in bistre. “ Roman ” period, 1514-1517, 38. 

166. A GROUP OF NUDE MALE FIGURES, a study for’ the 
Saracens at Ostia, painted in fresco in the Vatican ; pen draw- 
ing in bistre. “Roman” period, 1514-1517. 2s, 8d. 

167, A GROUP OF NUDE MALE. FIGURES, a study for the 
Saracens at Ostia, painted in fresco in the Vatican ; pen draw- 


ing in bistre (on the reverse of No. 166) « ” neriod 
1514-1517, 1D daaet oe aoe a 
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169. 


170. 


ye 


179, 


180, 


181. 


Raphael Drawings. 75 
A GROUP OF THREE FIGURES, a draped female playing 
the harp, with two undraped men, one playing the violin, the 


other blowing a trumpet. On the reverse of this drawing is a 
sketch of the ‘* Borghese ” Entombment ; pen drawing in bistre, 


“ Florentine ” period, 1507, ls. 10d, 
THE ANGEL APPEARING TO THE SHEPHERDS ; pen 
and bistre wash, ‘* Roman” period. 3s. 


STUDIES OF THE UPPER PART OF A NUDE FIGURE 
and outline of a head in profile (drawn on the reverse of No. 
148) ; pen drawing in bistre. “Roman” period. ls. 10d. 


A WARRIOR STANDING OVER A FALLEN FOE, a study 
for part of the composition known as the Victory over the 
Saracens at Ostia, painted in fresco in the Vatican; black 
chalk. “ Roman” period, 1514-1517. 2s, 8d, 


. A DESIGN FOR A BED; a vigorous pen drawing in bistre. 


( Aseribed to Raphael, but more probably by Baccio Bandinelli.) 
2s, 3d. 


. STUDY OF THE BACK OF A MAN in yiolent action ; red 


chalk. “ Roman” period. 2s. 3d. 


. SKETCH FOR A COMPOSITION OF THE RESUR- 


RECTION; slight pen drawing in bistre, “ Roman” period. 
2s. 3d. 


. ONE OF THE SYBILS, painted in fresco in the church of Santa 


Maria della Pace in Rome ; drawing in red chalk. “ Roman” 
period, 1514. 2s. 8d. 


. SHEET OF STUDIES, two female heads, flying amorini in fore- 


shortened attitudes, and two studies of an opened book; metal 
point on prepared ground, “ Roman” period, 2s, 3d. 


. MELPOMENE, in the fresco of “ Parnassus ;” pen drawing in 


bistre. “Roman” period 1508-1513. 2s. 8d, 


. SCHOOL OF ATHENS, a group of figures for the fresco, painted 


in the Vatican ; metal point drawing heightened with white on 
a prepared ground, ‘“ Roman” period, 1508-1513. 2s. 8d. 


SCHOOL OF ATHENS, study for two of the figures on the 
steps in the fresco in the Vatican; also the head of Medusa 
introduced on the shield of Minerva in the same work; metal 
point drawing heightened with white on prepared ground. 
* Roman” period, 1508-1513. 2s. 3d. 


THE STATUE OF MINERVA standing in a_niche, &e. 
introduced into the architectural background of the fresco of 
the “School of Athens ;” metal point drawing on prepared 
ground. “Roman” period, 1508-1513, 2s, 3d. 


A GROUP OF FIGHTING MEN, study for one of the 
bas+reliefs in the fresco of the “School of Athens ;” drawing in 
red chalk. ‘ Roman” period, 1508-1513. 2s. 8d. 
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Raphael Drawings. 


182. 


1838. 


184, 


185. 


186. 


187. 


188, 


189, 


190, 


191, 


192. 


193. 


194, 


© Migs. STUDY OF A FOOT for the 


195, 


STUDY OF DRAPERY for a standing male figure ; pen drawing 
in bistre (on the reverse of No.177).  “ Roman ” period. ed 
8. 8d, 

STUDIES FOR A KNEELING FEMALE FIGURE in the 
fresco of the “ Heliodorus,” painted in the Vatican ; drawing in 
black chalk. ‘‘ Roman” period. 2s. 8d. 
STUDY OF A FEMALE FIGURE in the freseo of the 
“ Heliodorus,” in the Vatican ; drawn in black chalk (on the 
reverse of No. 183). “ Roman” period, 1512-1514. 2s. 8d. 
TWO SWIMMING FIGURES, a sketch for the fresco of the 
“ Battle of Constantine,” painted in the Vatican; black chalk 
heightened with white on brown paper. “Roman” period, 
circa 1520. 2s. 8d, 
ONE OF THE SOLDIERS in the fresco painting of the History 
of Constantine in the Vatican ; black chalk sketch. “ Roman” 
period, cirea 1520, 2s. 8d. 


RECUMBENT NUDE FIGURE OF A SOLDIER for one of 
the subjects of the History of Constantine in the Vatican ; black 
chalk sketch. “ Roman” period, cirea 1520, 2s, 8d. 


JUDGMENT OF SOLOMON, a sketch for the painting in 
grisaille, in the Vatican; metal point on prepared ground. 
“ Roman ” period, 1508-1513. ls, 2d, 

“CHARITY,” a group of a draped female with three naked 
children, painted in the Vatican; drawing in black chalk. 
“Roman” period. Ascribed by M. Passavant to Gio, Francesco 
Penni. 2s, 8d. 

THE HEAD OF ST. ELIZABETH IN THE HOLY FAMILY, 
called “La Perla,” now at Madrid; drawing in red chalk, 
probably from the life. “Roman” period, 2s, dd. 

SKETCH OF AN ANGEL for the Mosaic of the cupola of the 
Chigi chapel in the church of Santa Maria del Popolo, Rome ; 
red chalk, “Roman ” period. 1s, 10d, 

THE FIGURE OF THE “ ALMIGHTY” for the cupola of 
the Chigi chapel in Santa Maria del Popolo, Rome. On the 
reverse is a more finished study for the same figure, see No. 193 ; 
red chalk, “Roman” period. 1s. 10d. 

THE FIGURE OF THE “ ALMIGHTY,” with two cherubim, 
for the cupola of the Chigi chapel in Sta. Maria del Popolo, 


Rome (drawn on the reverse of No, 192) ; sketch in red chalk. 
“Roman ” period. 2s, 3d. 


DRAWING OF A FOOT for one of the figures in the “Trans- 
figuration ;” black chalk, “ Roman” period. 2s, 3d. 


STUDY OF HANDS for the “Transfi ion ;” halk. 
“Roman” period. e “Transfiguration ;” black Z rr 


“ Transfiguration ;” black chalk. 


“ Roman ” period, 25, ; 


Raphael Drawings. 


197. HEAD OF ONE OF THE APOSTLES from the « Trans- 

figuration ;” black chalk. ‘“ Roman” period. Date about 1520. 

2s. 3d. 

198. A SHEET OF STUDIES of two heads and several hands for 

the “Transfiguration ;” black chalk heightened with white 

chalk. “Roman” period. Date about 1520, 4s. 6d. 

199. SHEET OF STUDIES, various slight pen sketches of figures, 

apparently for recumbent soldiers in a composition of the 

“ Resurrection.” ‘ Roman” period. 2s, 8d. 

200. STUDIES OF AMORINI PLAYING; a pen drawing much 
damaged, and apparently coarsely retouched by a later hand. 

2s. 8d. 

201. NUDE FIGURES IN VIOLENT ACTION, probably for a 

composition of the Rape of Helen; pen drawing. ‘ Roman” 

period. 2s. 8d. 

202. A SHEET OF STUDIES OF ARCHITECTURE, with two 

small sketches of a female figure reading ; pen drawing in bistre 

(on the reverse of No, 225). 2s. 3d. 

203. THE VIRGIN SEATED, WITH A BOOK IN HER HAND, 

the infant Saviour standing at her knees ; reed pen drawing in 

bistre. ls. 6d. 

204. ST. JEROME ON HIS KNEES DOING PENANCE; draw- 

ing in black chalk, strengthened in parts with the pen in bistre. 

* Roman” period. ls. 10d. 


205. THE HAND AND PART OF THE FORE-ARM OF A 
FIGURE OF OUR SAVIOUR, of colossal size; painted in 


distemper in colours ; a fragment of a large cartoon. 6s. 
206. STUDY OF A SEATED FEMALE, apparently a peasant, in 
costume of the 16th century ; pen drawing in bistre. _ 1s. 10d. 


207. THE ALMIGHTY, WITH ANGELS, surrounded by flames ; 
a study for part of the subject of the Almighty appearing to 
Moses in the burning bush, painted in fresco in the Loggie of 
the Vatican; pen drawing in bistre. 8s. 


208, A SHEET OF STUDIES of tritons and sea-nymphs, amorini, 
&c., forming a portion of a circular frieze; probably a design 
for the border of a large salver ; pen drawing in bistre. 3s. 

209. THE PRESENTATION IN THE TEMPLE; a highly- 
finished drawing in pen and bistre wash heightened with white. 

2s. 3d. 

210. STUDY OF DRAPERY for the portrait of Leo X., now in the 
Palazzo Pitti, Florence; black chalk heightened with white, on 
grey paper. 3s. 

211. THE HOLY FAMILY, WITH JOSEPH AND ST. ELIZA- 


BETH, angels above ; bistre wash heightened with white, on 
blue paper. 2s. 3d, 


73 Raphael Drawings. 


212. PORTION OF A CIRCULAR FRIEZE of tritons, sea. 
nymphs, sea-monsters, &¢.; a design for the border of a'salver ; 
pen drawing in bistre. 2s. 8d. 

213. THE RESURRECTION OF OUR SAVIOUR ; finished 
drawing in pen and bistre wash heightened with white. 6s. 

214. THE BACK OF A MALE FIGURE; pen drawing in bistre, 

1s. 6d. 

215. PROFILE HEAD AND BUST OF A YOUNG MAN clad 
in an antique mantle; a beautiful drawing in red chalk. 


2s, 8d, 

216. ABRAHAM OFFERING UP ISAAC; pen and bistre wash 
heightened with white. 2s. 8d. 
217. THE ADORATION OF THE KINGS ; finished drawing in 
pen and bistre wash heightened with white. 3s, 

218. THE ENTOMBMENT OF OUR SAVIOUR; drawing in red 
chalk. 2s, 8d. 


219. SKETCH OF NUDE FIGURES for the fresco of the “Par- 
nassus” painted in the Vatican; pen drawing in bistre. 4s. 6d, 
220. THE *“ TORSO OF THE BELVEDERE ;” two studies in red 
chalk. ‘Third period. 3s, 
221. A STORM, figures in a boat praying ; drawing in pen and bistre 
wash, Is. 6d. 
222, SKETCHES OF ELEPHANTS, for the composition known as 
the “ Battle of the Elephants ;” red chalk. 2s. 8d 
2238, SKETCHES FOR A STANDING FIGURE OF ST. 
MICHAEL; drawing in silver point and bistre wash height- 


ened with white on prepared ground, 2s. 3d. 
224, STUDY OF A HEAD AND OF A HAND ; pen drawing in 
bistre. 2s. 3d. 
225. THE VIRGIN reading at a desk within an interior of grandiose 
architectural character; pen drawing in bistre. 2s, 3d. 
226. STUDY FOR FEMALE FIGURES in the “ Finding of Moses” 
painted in fresco in the Vatican ; red chalk. 2s. 8d. 


227. A STANDING FIGURE OF HERCULES AND THE 
TORSO OF AN APOLLO; two studies from the antique; 
red chalk, 3s. 


228. THE JUDGMENT OF MOSES ON THE SONS OF LEVI; 
pen drawing washed with bistre and heightened with white. 

3s. 

229. THE “ PASSAGE OF THE RED SEA,” study for a portion 
of the fresco painted in the Loggia of the Vatican ; pen drawing 

in bistre, 3s. 

230. HYGIEIA AND VENUS VICTRIX, WITH CUPID STAND- 


ING NEAR; two studies f, ; : ing in 
eae les from the antique; pen pene 
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231. 


2382, 


THE “MASS OF BOLSENA,” a finished drawing of the 
fresco painted in the Vatican; pen and bistre wash. 3s. 


THE “MASS OF BOLSENA,” drawing of the fresco painted 
in the Vatican; pen and bistre wash. 3s. 


. A FLYING FIGURE OF VICTORY, from an antique bas- 


relief ; pen drawing in bistre. 2s. 8d. 


. A SHEET OF STUDIES of grotesque monsters ; pen drawing 


in bistre. 3s. 


. JACOB WRESTLING WITH THE ANGEL ; pen and bistre. 


washed drawing heightened with white. 3s. 


. DRAPED FEMALE STATUE, wanting the head (from the 


antique). 2s. 8d, 


. THE “INCENDIO DEL BORGO;” the man letting himself 


down from a wall. Painted in freseo in the Vatican; bistre 
washed drawing, much injured. 3s. 


. DAVID GIVING HIS CHARGE TO SOLOMON (1 Kings, 
8d. 


ii. 3) ; washed drawing heightened with white. 2s. 


. HEAD OF A FEMALE; drawing in coloured chalk. 2s. 3d. 
. THE MASS OF BOLSENA, painted in fresco in the Vatican ; 


bistre washed drawing heightened with white. 3s. 


. FIGURE OF VICTORY, from the antique; pen drawing in 


bistre. 2s. 8d. 


. DESIGN FOR AN ARCH OF TRIUMPH ; pen drawing in 


bistre. 6s. 


. FINISHED DRAWING FOR THE “ ATTILA,” painted in 


fresco in the Vatican ; bistre wash heightened with white. 6s. 


. ARCHITECTURAL STUDY, the facade of an edifice ; pen 


drawing slightly shaded with bistre. Qs. 8d. 


. FIGURES FROM THE ANTIQUE, Mercury, Vesta, &c. ; 


pen drawing in bistre. 3s. 


. A STANDING STATUE AND A TORSO OF VENUS, 


from the antique ; pen drawing in bistre. 2s. 8d. 


. LANDSCAPE with a castle or city ; slight pen drawing in bistre. 


1s, 102. 


. A NUDE MALE FIGURE, seated with one foot on an urn or 


vase from which water is flowing. Probably a sketch for a 
statue of a river god for a fountain 3 pen drawing in bistre. 
ls. 6d. 


. LANDSCAPE, a view of a villa or convent; pen drawing in 


bistre. ls. 2d. 


_ A SHEET OF SKETCHES of figures, architecture, &c. with an 


inscription ; peu drawing in bistre. 2s. 3d. 


. THE MADONNA AND CHILD, a sheet containing two sepa- 


rate sketches ; pen drawing in bistre. 1s. 10d, 


Raphael Drawings. 


252. A DRAPED STATUE OF VENUS, from the antique ; bistre 


wash drawing. 2s. 3d. 

253, LANDSCAPE, a farm or villa surrounded with trees ; slight pen 

drawing. ls. 6d. 

254. LANDSCAPE with buildings ; slight pen drawing. ls. 6d. 

i 255, THE ARRIVAL OF THE CARDINAL DE’ MEDICI (LEO 
cs X.) AT ROME, painted in fresco in the Vatican ; pen and 
a bistre wash drawing. 2s. 3d. 


256. A MALE AND FEMALE FIGURE SALUTING EACH 
OTHER, probably the meeting of Joachim and Anna; pen 
drawing in bistre. ; 2s. 3d. 

257. A PORTION OF A COMPOSITION OF THE ENTOMB- 
MENT ; metal point drawing on prepared ground. 2s. 3d. 


258, THE ADORATION OF THE MAGI; pen and bistre wash 
drawing heightened with white, 2s. 8d. 


259. THE SALUTATION OF THE VIRGIN; bistre washed draw- 
ing heightened with white, engraved by Caraglio. 2s, 8d. 


260. THE MIRACULOUS DRAUGHT OF FISHES; pen and 
bistre washed drawing. 2s, 8d. 


261. MOSES STRIKING THE ROCK, drawing for one of the 
frescoes in the Loggie of the Vatican; finished drawing in 


Some p< ree tole Ee te ee” 
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bistre heightened with white. 2s, 3d. 
262. THE FINDING OF MOSES, drawing for one of the frescoes in 
the Loggie of the Vatican ; pen and bistre wash. 2s. 3d. 


263. A KNEELING MALE FIGURE with patron saints, St. Paul (?) 
and St. John; bistre wash heightened with white. ls, 10d. 


264. JACOB AND REBECCA preparing the savoury meats; pen and 
bistre wash drawing. 2s. 3d. 

265. DAVID GIVING HIS LAST CHARGE TO SOLOMON 
(1 Kings, ii. 3) ; pen drawing in bistre, 2s, 3d. 

| 266. THE LAST SUPPER, for one of the frescoes in the Loggie of 

' 

: 

¥ 


the Vatican ; finished drawing in bistre heightened with white. 

2s, 3d. 

267. HERCULES GAULOIS, or ELOQUENCE; pen and bistre wash 
drawing heightened with white. 2s. 3d. 

268. A SHEET OF STUDIES of eagles and other birds for the 


ng ag of the Loggie of the Vatican ; pen drawing in 
istre. 


a 
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2s. 3d, 
269. OUR SAVIOUR AND THE TWO DISCIPLES AT EM- 
MAUS; pen and bistre wash drawing heightened with white. 
7 7 2s. 3d. 
iG >, 270, CLEOPATRA, a study from the anti Mare 
aa. Antonio ; pen drawing in bistre, eS ACRE an Bd. 


Raphael Drawings. 


. ONE OF THE “CARYATIDES,” painted in freseo in the 


Vatican ; pen and bistre wash heightened with white. 2s. 8d. 


. ARABESQUE ORNAMENTATION, a sheet of studies ; pen 
drawing in bistre. 2s. 8d. 
. ARABESQUE ORNAMENTS; pen drawing in bistre (on the 
reverse of No, 272), 2s. 8d. 
. FOUR STANDING NUDE FEMALE FIGURES; pen draw- 
ing in bistre, 1s, 10d. 
. A ROMAN EMPEROR ON HIS THRONE; pen drawing in 
bistre. ls. 6d. 
. A HORSE’S HEAD;; in black chalk. ls. 10d. 


. THE VIRGIN standing at a desk or prie-dieu, probably for a 


composition of the Salutation ; pen drawing in bistre. 1s. 10d, 


. A FORE-SHORTENED FIGURE OF AN ANGEL FLYING, 


for a composition of Abraham offering up Isaac; pen drawing in 
bistre. ls. 10d. 


. A FEMALE CARRYING TWO VASES OF WATER, from 


the fresco of the “ Incendio del borgo ;” bistre wash heightened 
with white. 2s. 3d. 


. SOLOMON’S IDOLATRY ; a slight pen sketch. ls. 10d. 
281, 


ARCHITECTURAL STUDY for the background of the fresco 
of the “ School of Athens;” pen drawing washed with bistre. 
ls. 10d. 


The complete set of 188 Photographs from the DRAWINGS by 
RAPHAEL, in the UNIVERSITY of OXFORD, may be had, bound 
in two volumes, price 20/. 


15929.~-1, 


Drawings by Michael Angelo. 


ORIGINAL DRAWINGS BY MICHAEL ANGELO, IN THE 
COLLECTION OF THE UNVERSITY OF OXFORD, 


282. MICHAEL ANGELO AND HIS FRIEND ANTONIO 
DELLA TORRE dissecting a human body ; pen drawing in 


bistre. 2s, 3d. 
283. HEAD OF A WOMAN IN PROFILE, with a fantastic head- 
dress or turban; study in red chalk. ls, 10d. 
284, HEAD OF AN AGED FEMALE wearing a turban or cap; 
pen drawing in bistre. Is. 10d. 
285, FEMALE HEAD, probably from the life; highly finished draw- 
ing in red chalk, 2s, 8d. 


286. SEATED FIGURE OF AN AGED PEASANT WOMAN, 
probably a study from nature for one of the sibyls, painted in 


fresco in the Sistine Chapel; red chalk, 2s. 3d. 
287. ONE OF THE SYBILS painted in the Sistine Chapel ; pen 
drawing in bistre. 2s, 3d. 


288. A WOMAN PLAYING WITH A CHILD ON HER KNEES, 
painted in fresco in the Sistine Chapel; black chalk slightly 
washed with bistre. ls, 6d. 

289. THE VIRGIN SEATED, with the infant Saviour standing at 
her knee in an animated attitude, in the background are three 
singing angels; black chalk heightened with white chalk. 

2s. 8d. 

290, A SHEET OF STUDIES of male and female heads; red chalk. 

2s. 8d. 

291. TWO SEPARATE STUDIES OF A HORSE, and a small 
sketch of a combat. On the reverse of this sheet are several 
verses in the autograph of Michael Angelo; pen drawing in 
bistre. 38. 

292. A GROUP OF THREE FIGURES, apparently in animated 
conversation or disputation, one of them in military costume ; 
pen drawing in bistre. 2s. 8d. 

293. STUDIES OF HANDS, also the back of a male figure; pen 
drawing in bistre. 2s, 3d. 

294. STUDIES OF HANDS, also several sketches of seated figures ; 


pen drawing in bistre, 2s. 8d. 
295. STUDY OF A MAN’S HEAD IN PROFILE with a malig- 
nant expression of countenance; finished drawing in red chalk. 
2s, 8d. 
296, AN AGED WOMAN clad in a voluminous cloak walking with 
a stick, near her is a child; reed pen drawing in bistre, 
ls, 10d. 


Drawings by Michael Angelo. 


297: 


298, 
299. 
300. 
301. 


08, 


303. 
304, 
305. 


306. 


307. 


308. 


309, 
310. 
311. 


312. 


313. 


314, 


A DRAGON OR CHIMERA ; pen drawing in bistre; on the 
reverse of this sheet are studies of eyes, and a head drawn by 
M, Angelo as a lesson for his scholar Andrea Mini, ..- 2s, 3d. 


STUDIES OF HEADS and the back of a figure; pen drawing 


bistre, ls. 10d. 
A SHEET OF SKETCHES, an anatomical study of a leg and 
various caricature heads; pen drawing in bistre. 2s. 3d. 
ANATOMICAL STUDIES of a back and two arms of a figure ; 
pen drawing in bistre on the reverse of No, 298. ls. 10d. 
SKETCHES OF HEADS, and a seated nude torso; pen draw- 
ing in bistre. ls. 10d. 
A. SHEET OF STUDIES OF EYES, and a head, drawn as a 
lesson for his pupil Andrea Mini, who has copied them on 
the same sheet; black chalk. 2s, 8d. 
A SHEET OF STUDIES of horses, a trophy of arms, a head 
in profile, &c. ; pen drawing in bistre. 2s. 3d. 
THE VIRGIN AND CHILD AND ST, ELIZABETH; pen 
drawing in bistre. 2s. 3d. 
FOUR NUDE FIGURES in animated attitudes; black chalk. 
ls. 6d, 


A SHEET OF STUDIES of details of architecture, apparently 
a design for a chimney-piece, also the upper part of a female 
figure ; pen drawing in bistre. 2s. 3d. 


SLIGHT SKETCH OF HORSES, &c.; pen and black chalk. 
1s. 10d. 


THE CRUCIFIXION, one of the crucified thieves on the cross, 
and a group of the Virgin fainting, surrounded by sorrowing 


disciples ; highly finished drawing in red chalk. 2s. 3d. 
CHRIST ON THE CROSS, with figures of the Virgin and St. 
John; black chalk heightened with white. 2s. 3d. 
THE TAKING DOWN FROM THE CROSS; sketch for a 
composition not otherwise known ; red chalk. 2s. 3d. 
GROUP OF THREE FIGURES in violent action; reed pen 
drawing in bistre. - Is, 2d. 


NUDE MALE FIGURE;; slight sketch in red chalk. 1s. 6d. 


ANATOMICAL STUDIES of two legs, one of which shows 
the bones and superficial muscles, also a sketch of am eye ; pen 
drawing in bistre. 2s. 3d. 


A SHEET OF STUDIES, a slight sketch of a standing nude 
figure, various slight sketches of architectural mouldings, &c. 
black chalk and pen. 2s. 3d. 
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315. 


316. 


Drawings by Michael Angelo. 


STUDY OF THE TORSO of a recumbent figure in profile; 


black chalk. 2s. 3d. 
SKETCH OF A FIGURE holding up a hog; drawn in 
red chalk. 2s. 3d. 


A SHEET FORMED OF FOUR SQUARE LEAVES of a 
sketch-book pasted together and containing various slight studies 
of figures, being first thoughts for figures in the ceiling of the 
Sistine Chapel; red chalk, 2s. 8d. 


A COLOSSAL RECUMBENT MALE FIGURE, also a nude 
figure of a woman, probably for a composition of Samson and 


Delilah ; red chalk. 3s. 
SKETCH FOR THE TORSO OF A CUPID or amorino; 
black chalk. ls. 10d. 


A SHEET OF STUDIES, the head and upper part of a nude 
figure, in red chalk; also a study of a hand, various small 
sketches of caryatides in pen, and a sketch for a cornice. 

Is. 10d, 


. A SHEET OF STUDIES, the back of a standing male figure, 


various slight sketches of caricature heads, &c.; pen drawing in 
bistre. ls. 10d. 


. A DEMON GNAWING THE LEG OF ONE OF THE 


DAMNED, study for a group in the fresco of the Last Judg- 
ment; red chalk. 2s. 3d. 


. ANATOMICAL STUDY of a leg, and a female head; drawing 


in chalk, rls. 10d. 


. OUR SAVIOUR ON THE CROSS, a highly finished drawing 


for the picture afterwards painted by Marcello Venusti; black 
chalk. 2s, 8d. 


. A NUDE MALE FIGURE; finished drawing in black chalk. 


2s. 8d. 


. THE FIGURE OF JONAH painted in the ceiling of the Sis- 


tine Chapel; highly finished drawing in black chalk, 2s, 8d. 


. THE FIGURE OF ADAM in the fresco of the Creation of 


Eve in the ceiling of the Sistine Chapel; black chalk. 1s. 10d. 


. STUDY FOR A CUPID;; black chalk, 1s, 6d. 
- JUPITER AND GANYMEDE, a study for a composition; pen 


drawing in bistre. 2s, 3d. 


The complete set of 48 Photographs of the DRAWINGS by 
MICHAEL ANGELO, in the UNIVERSITY of OXFORD, may 
be had, bound in one volume, price 5/. 5s. 
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HOLBEIN DRAWINGS. 


Portraits of Persons at the Court of Henry VUI., by Hans Hol- 
bein, photographed from the original drawings: in the Royal 
Collection at Windsor Castle.* 


= 


330, WENTWORTH. 

831. THE LADY AUDLEY. 

332. CHARLES ELIOTT, Knight. 

333, THE EARL OF DARBEY. 

334. THE LADY VAUX. 

335. WILLIAM, Marquis of Northampton. 

836. JOHN POINES. 

337. M. SOUCH. 

338. THE LADY MONTEGLE. 

339. THE LORD VAUX. 

340, WILLIAM SHARINTON. 

341. PHILIP MELANCTHON. 

342. THE LADY MARCHIONESS OF DORSET. 
343. THOMAS, Earl of Surry. 

344. N. POINES, Knight. 

345. THE LADY SURRY. 

346. THE DUCHESS OF SUFFOLK. 

347. THE LADY MEUTAS. 

348, THE LORD VAUX. 

349. THE LADY PARKER. 

350. PHILLIP HOBBIE, Knight. 

351. THE LADY HENEGHAM. 

352. RESKEMEER, a Cornish gentleman. 

353. PRINCE EDWARD. 

354. EDWARD, Prince of Wales. 

355. A LADY, close-fitting head-dress and flat hat. 
356. A LADY, with diamond-shaped head-dress and kerchief. 
357. A LADY, with jewelled head-dress, bodice open. 
358. A GENTLEMAN with slight beard and moustache, 
359. A GENTLEMAN with full beard, wearing flat cap. 


360, A GENTLEMAN looking to the left, thick dark beard ; 
square flat cap. 1 16 
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* The names are spelt as they are written on the Drawings. 
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361. A GENTLEMAN wearing jewelled hat and feather, 
362. A GENTLEMAN with thin light hair, no moustache. 
363. A LADY in dress of a recluse. 
3864, A LADY, full face; diamond-shaped jewelled head-dress, 
365. A LADY, three-quarter face; close-fitting head-dress, 
365a. A LADY, three-quarter face ; with cap. 
366. THE LADY BOROW, 
367. THOMAS, Earl of Surry. 
368. JOHN COLET, Dean of St. Paul’s, 
369. EDWARD VI. 
370, GAWIN CAROW, Knight. 
371. THE LADY HOBBEL 
3872, THE LADY OF RICHMOND. 
373. THE LADY ELIOT. 
374. THOMAS HOWARD, Ear! of Surry. 
3875, THOS. STRANGE, Knight. 
376. S. GEORGE of Cornwall. 
877. N. POINES, Knight. 
378, CLINTON. 
379. ANNA BOLLEIN, Queen. 
380. FRANCIS RUSSEL, Eari of Bedford. 
381. THE LADY RATCLIF. 
382. THOMAS PARRIE. 
3838. CHARLES WINFIELD, Knight. 
384. A LADY, full face, cap with wide crown. 
385. BROOKE, Lord Cobham. 
386. JUDGE MORE, Sir Thomas More’s father. 
387. SIR THOMAS MORE, 
388. JOHN MORE, Sir Thomas More’s son, 
3889. HARRY GULDEFORD, Knight. 
390. ARAMUS, Archbishop of Canterbury, 
391. THOMAS MOOR, Lord Chancellor. 
392. SIR JOHN GODSALVE, 
393, A LADY, three-quarter face, diamond-shaped cap. 
394, THE LADY LISTER. 
The complete set of 65 Photographs of the DRAWINGS by HOL- 


BEIN in the ROYAL COLLECTION at WINDSOR, may be had, 
bound in one volume, price 8/. 8s. 
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Tudoy Portraits. S7i 


TUDOR PORTRAITS. 


Portraits of the Tupor Faminy, executed from authentic contem- 
porary works, for the Prince’s Chamber in the New Palace at 
Westminster, by Richard Burchett, Head Master of the Central 
Training School of the Science and Art Department. 


394a, HENRY VIL, from Remée’s copy of Holbein’s picture, which 
was destroyed in the fire at Whitehall, and the bronze figure by 
Torrigiano on the tomb in Henry VII.’s chapel. 1s. 10d. 


395. ELIZABETH OF YORK, Queen of Henry VIL, from the same 
authorities as the above. 1s. 10d. 
396. PRINCE ARTHUR, eldest son of Henry VIL. from a picture 
by Mabuse, in the collection at Hampton Court. ls. 10d. 
397. KATHARINE OF ARAGON, after a contemporary miniature, 
in the collection of the Duke of Buccleuch. 1s. 10d. 
398. HENRY VIIL, from a Holbein, in the Royal collection at 
Windsor, and one at Hampton Court. ; ‘yr 1s. 10d. 
399. ANNE BOLEYN, from a small contemporary picture, the pro- 
perty of Sir John Boileau, Bt. Artist unknown. — 1s. 10d. 
400. JANE SEYMOUR, from Remée’s copy of Holbein’s picture, a 
small Holbein belonging to the Society of Antiquaries, and a 
picture in the Marquis of Ailesbury’s collection. ls, 10d. 


401. ANNE OF CLEVES, from an etching by Hollar, a miniature, 
probably by Holbein, belonging to Colonel Meyrick, and a 


miniature in the Duke of Buccleuch’s collection. 1s. 10d. 
402, KATHARINE HOWARD, from a miniature of the time, in the 
collection of the Duke of Buccleuch. ls. 10d. 
408. KATHARINE PARR, from a full-length life-size picture of the 
time, in the collection of the Earl of Denbigh, ls. 10d. 
404, EDWARD VL, from a three-quarter length portrait by Holbein, 
in the Royal Collection at Windsor. 7 ls, 10d. 
405. QUEEN MARY, from two portraits by Lucas de Heere, one in 
the possession of Mr. Charles Wynne Finch, the other in the 
collection of the Society of Antiquaries. 1s, 10d. 
406. PHILIP Il. of Spain, from a picture ascribed to Titian, in the 
collection of Earl Stanhope. 1s. 10d. 
407. QUEEN ELIZABETH, from a small full-length portrait by 
Lucas de Heere, at Hampton Court. 1s, 10d. 


408. LOUIS XII. of France, from a miniature in a missal belonging 
to the Right Hon. H. Labouchere, and a figure in the collection 
of Count Veil-Castel. 1s, 10d, 
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409. 


410. 


411. 


4 20, 


421. 


PRINCESS MARY (youngest daughter of Henry VIL, first 
married to Louis XII. of France, and afterwards to Charles 
Brandon, Duke of Sa ae a contemporary painting, in the 
collection of the Duke of Bedford. ls. 10d. 


CHARLES BRANDON, Duke of Suffolk, from a contemporary 
picture, in the collection of the Duke of Bedford, ls. 10d. 


THE MARCHIONESS OF DORSET (daughter of the Princess 
Mary and the Duke of Suffolk, and mother of Lady Jane Grey), 
from a picture by Lucas de Heere, in the possession of Mr, 
Charles Wynne Finch. 1s. 10d. 


. LADY JANE GREY, from a picture in the possession of Earl 


Spencer, and Lodge’s portraits. 1s. 10d. 


- LORD GUILDFORD DUDLEY, from a picture in the posses- 


sion of Colonel North. ls. 10d. 


. JAMES IV. of Scotland, from several scarce and authentic old 


line engravings. Is. 10d. 


- PRINCESS MARGARET (the eldest daughter of Henry VIL, 


and wife of James IV. of Scotland), from a picture in the 
collection of the Marquis of Lothian. 1s. 10d. 


» DOUGLAS, Earl of Angus, from a picture in the Royal collection, 


Windsor. ls. 10d. 


- JAMES V. of Scotland, from a picture in the collection of the 


Duke of Devonshire. ls. 10d. 


- MARY OF GUISE, from a picture in the collection of the Duke 


of Devonshire. ls. 10d. 


- QUEEN MARY OF SCOTS, from a miniature by Janet at 


Windsor, a fac-simile of a drawing by the same artist in the 
Louvre, and a portrait of the period of James I. or Charles I. at 
Hampton Court. ls, 10d. 


FRANCIS ITI. of France (the first husband of Mary Queen of 
Scots), from a picture by Janet in the collection at Hampton 
Court. 1s, 10d. 

LORD DARNLEY (the second husband of Mary Queen of 
Scots), from portraits by Lucas de Heere and an old engraving 
by Elstracke. ls, 10d. 


The complete series of 28 Photographs may be had in a volume, half 
bound in moroceo, price, 32. 3s. 


Turner's Liber Studiorwm. 89 ; 


TURNER’S LIBER STUDIORUM. 


Turner’s Liber Studiorum, a set of fifty-one photographs from the 
original drawings, by J. M. W. Turner, now in the South Kensington 
Museum. Price, ls. 10d. each. 


422. ST. CATHARINE’S HILL. 

423. MORPETH. 

424. THE RIVER WYE. 

425. GREENWICH HOSPITAL, 

426. MARTELLO TOWERS. 

427. RIVAULX ABBEY. 

428. WINCHELSEA. 

429. HINDHEAD HILL. 

430. NORHAM CASTLE. 

431. HOLY ISLAND CATHEDRAL. 
432. DUNSTANBURGH CASTLE. 

433. NEAR BLAIR ATHOL, 

434. PEAT BOG, Scotland. 

435. INVERARY CASTLE. 

436. BRIDGE IN MIDDLE DISTANCE, 
437. THE CLYDE. 

438. FLINT CASTLE, smugglers. 

439. LITTLE DEVIL’S BRIDGE, Altdorf, 
440, THUN, Switzerland. 

441, LAKE OF THUN. 

442. THE ALPS FROM GRENOBLE, 
443. MOUNT ST. GOTHARD. 

444, BONNEVILLE, Savoy. 

445, SOLITUDE. 

446. HINDOO DEVOTIONS. 

447, PASTORAL SCENE. 

448, WOMAN PLAYING TAMBOURINE, 
449, THE WOMAN OF SAMARIA. 
450, THE TENTH PLAGUE, 


Turners Liber Studiorwn. 


. JASON. 

. COAST OF YORKSHIRE. 

. CEPHALIS AND PROCRIS. 

. PASTORAL WITH CATTLE. 

. THE WYE AND THE SEVERN. 
. LAUFENBERG, Rhine. 

. DUMBLANE ABBEY. 

. EASTGATE, Winchelsea. 

. SKETCH FOR SEA PIECE. 

. YOUNG ANGLERS. 

. JUVENILE TRICKS. 

. BRIDGE AND COWS. 

. PEMBURY MILL, Kent. 

. WATERMILL. 

. HEDGING AND DITCHING. 

. STACKYARD., 

. FARMYARD, with pigs. 

. MARINE DABBLERS. 

. HINDOO ABLUTIONS. 

470, 
471. 
472. 


CRYPT, Kirkstall. 
BRIDGE WITH GOATS. 
SKETCH FOR SHIPPING. 


The complete series, comprising 51 drawings, ina yolume half-bound 


in morocco, di. 
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PAINTINGS AND DRAWINGS BY w. MULREADY, R.A. 


A7T3. 


492. 


. THE SEVEN AGES, from the ee ae the South Ken- 
. THE FIGHT INTERRUPTED, from the painting. In the 


CHOOSING THE WEDDING GOWN, from the painting. 
In the South Kensington Museum. 3s. 


sington Museum. woten 35. 


South Kensington Museum. 2s. 3d. 


. THE BUTT. SHOOTING A CHERRY, from the painting. 


In the South Kensington Museum. 2s. 3d. 


. THE WHISTONIAN CONTROVERSY, from the painting. 


Lent by Mr. Thomas Baring, M.P. 2s. 8d. 


. HAYMAKING, from the painting. Lent by Mr. Thomas Baring, 


M.P. 2s. 3d 


. “ TRAIN UP A CHILD IN THE WAY HE SHOULD GO,” 


from the painting. Lent by Mr. Thomas Baring, M.P. ~ 
2s. 3d. 


. THE LAST IN, from the painting. Vernon Collection, in the 


South Kensington Museum. ls. 10d. 


. GIVING A BITE, from the painting. In the South Kensington 


Museum. ls. 10d. 


. PUNCH, from the painting. Lent by Mr. Thomas Ashton. 


ls. 10d, 


. THE WOLF AND THE LAMB, from the painting. Lent by 


Her Majesty. 1s. 10d. 


. INTERIOR OF AN ENGLISH COTTAGE, from the painting. 


Lent by Her Majesty. 2s. 3d. 


. THE CARELESS MESSENGER DETECTED, from the 


painting. Lent by the Earl of Durham. 2s. 3d. 


. HORSES BAITING, from the painting. Lent by Mr. Joseph 


Gillott. ls. 6d. 


. THE DOG OF TWO MINDS, from the painting. Lent by 


Mr. William Wells. ls. 6d. 


. THE TRAVELLING DRUGGIST, from the painting. Lent 


by Mr. John Chapman. 2s. 3d. 


. THE CANNON, from the painting. Lent by the Right Hon. 


Sir Robert Peel, Bart., M.P. 2s. 3d. 


. THE CONVALESCENT FROM WATERLOO, from the 


painting. Lent by Mr. John Jones. 1s, 10d. 


. FATHER AND CHILD, from the painting. Lent by H.R.H. 


The Duke of Cambridge. ls. 2d. 


THE VILLAGE BUFFOON, from the painting. Lent by the 
President and Council of the Royal Academy. ls. 2d. 


: 
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. RETURNING FROM THE HUSTINGS, from the painting, 


Lent by Mr. Conrad Loddiges. ls. 2d. 


. NOW JUMP, from a sketch. Lent by Mrs. Bacon. ls. 2d. 
. OLD HOUSES IN LAMBETH, from the painting. Lent by 


Mrs. Hope. ls. 6d. 


. A VIEW OF ST. ALBAN’S, from the painting. Lent by 


Mrs. Hope. ls. 6d. 


. CHOOSING THE WEDDING GOWN, from a drawing for 


the picture. Lent by Mr. Thomas Baring, MP. 2s. 8d, 


. THE RATTLE, from the paiuting. Lent by Mr. Joseph Gillott. 


ls. 6d. 


. AN INTERIOR, including a portrait of the late John Sheep- 


shanks, Esq., from the painting. Jn the South Kensington 
Museum. ls. 10d. 


. A COTTAGE AT ST. ALBAN’S, from the painting. Jn the 


South Kensington Museum. 2s. 3d. 


. WOMEN BATHING, a drawing. Lent by Mr. Thomas Baring, 


M.P. 2s. 6d. 


. WOMEN BATHING, a drawing. Lent by Mr. Thomas Baring, 


M.P. ls. 10d. 


. THE BATHERS, or the Nymph, a drawing. Lent by Mr. 


Thomas Baring, M.P. 2s. 3d. 


. THE BATHERS, or the Nymph, a drawing. Lent by Mr. 


Thomas Baring, M.P. 2s. 8d. 


A Series of Thirty of the Photographs from PAINTINGS by MUL- 
READY may be had, half bound in morocco, price 31. 3s, 


Designs for Gold and Silver Plate. 


DESIGNS FOR GOLD AND SILVER PLATE, 


By an unknown French or German Artist. Selected from a collection 


543. 
544, 


545, 


in the possession of the Earl of Warwick. 


. AN EWER, &c., two pieces ; Etruscan shapes ornamented with 


lions’ heads. ls. 6d. 


. A STAND FOR FRUIT or FLOWERS supported on satyr 


legs, with lions’ heads holding rings for handles. 1s. 6d. 


. A CUP AND COVER, ornamented with bosses and pendent 


jewels. 1s. 6d. 


. A CENTRE PIECE, Neptune in a car drawn by sea-horses. 1s. 10d. 
. AN OVIFORM EWER, with raised handle ; ornamented with 


classical subjects. ls, 10d. 


. AN OVIFORM VASE AND COVER, ornanamented with 


Medusa heads and strapwork. ls. 6d. 


. A STRAPWORK CARTOUCH with draped festoons. 1s. 6d. 
. AN OVIFORM VASE AND COVER, with curved handles 


springing from lions’ heads, and the figure of an angel in the 
centre. ls. 6d. 


. A TABLE ORNAMENT, Amphitrite with trident seated in a 


ear drawn by dolphins. ls, 6d. 


. AN EWER, with raised handle supported on a turtle’s head, which 


forms the spout,'and the foot or stand composed of fish tails. 1s. 6d. 


. A VASE AND COVER, ornamented with amorini dancing on 


wreaths and holding the horns of grotesque goats’ heads. 1s. 6d. 


. THREE SMALL VASES, with stoppers, richly ornamented and 


jewelled. 1s. 10d. 


. A CUP, with quatre foil lip and cover surmounted by a fir cone. 


ls. 6d 


. THREE PILGRIMW’S BOTTLES. ls. 6d. 
. A LARGE OVIFORM VASE, ornamented with a broad band 


of dancing amorini holding hands. ls. 6d. 


. THREE EGG STANDS. ls. 10d. 
. A STAND FOR FRUIT or FLOWERS, supported on Satyr 


legs, with lions’ heads holding rings for handles. 1s. 6d. 


. A CANDLESTICK formed of bulbs and leaves. ls. 6d. 
. A CANDLESTICK, with renaissance ornament. ls. 6d. 
. TWO LAMPS of Etruscan form. ls. 6d. 
. AN EWER, with raised spout and handle, ornamented with shell 


fish and reptiles. ls. 6d. 


. A VASE AND COVER, with raised handles eprmging oe 
6d. 


grotesque birds’ heads. 
A LAMP formed of two bulbs, with two burners svngig a 
the mouths of grotesque inverted heads. 6d. 
A PILGRIM’S BOTTLE, with raised strapwork cram: 
s 


A CANDLESTICK, ornamented with Neptune and sea gies 
s. 6d. 
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546, 


547, 


Paintings and Drawings, Moscellaneous. 


PAINTINGS AND DRAWINGS, MISCELLANEOUS, 


DESIGN FOR A CUP. Pen drawing by Holbein. Said to have 
executed for Queen Anne Boleyn, Lent by the Bodleian 
Library, Oxford. 2s, 8d. 

PORTRAIT OF QUEEN ELIZABETH, standing on the Sword 
of Justice, by Mark Gerrard. Loan Catalogue, No. 2,573, 
Lent by the Duke of Portland. ls. 10d. 

THE VIRGIN AND CHILD, painting in oil on panel, by John 
Van Eyck. Loan Catalogue, No. 1,051, Lent by A. J.B. Beres- 
ford Hope. 2s. 8d. 


. VIRGIN AND CHILD; a tempera painting by Benozzo Gozzoli, 


in the original carved frame. Lent by Mr. E. Kaulbach. 2s, 3d. 


. SIR JOHN DONNE AND LADY DONNE; a triptych, painted 


by Hans Memling. National Portrait Catalogue, No, 18. 
Lent by the Duke of Devonshire, K.G. 2s. 3d. 


. DESIGN FOR A COVERED FLAT VASE or TAZZA. 


An original pen drawing by Perino del Vaga. Loan Catalogue, 
No. 7,891. Lent by the Rev. H. Wellesley, D.D. 2s, 8d. 


. LANDSCAPE from a Chinese drawing. Lent by the Earl of 
2s, 3d. 


Elgin and Kineardine. 


. DRAWING of beasts and birds, from a book for children. 


Japanese. Lent by the Earl of Elgin and Kincardine. 1s. 10d. 


. DRAWING of horsemen, from a book for children. Japanese. 


Lent by the Earl of Elgin and Kincardine. ls. 10d, 


. DRAWING of travellers, from a book for children. Japanese. 


Lent by the Earl of Elgin and Kincardine. ls. 10d, 


- DESIGN FOR A VASE, with classic bas-relief; above are 


sketches for the bas-reliefs. By Flaxman. Lent by Mr. Henry 
Vaughan. ls. 10d 


. DESIGNS FOR A FRIEZE IN BUCKINGHAM PALACE; 


the four seasons. By Stothard. Lent by Mr. H. Vaughan. 2s. 3d. 


. DESIGNS FOR FRIEZES IN BUCKINGHAM PALACE. 


By Stothard. Lent by Mr. Henry Vaughan. 2s. 3d. 


. DESIGNS FOR A FRIEZE IN BUCKINGHAM PALACE; 


scenes from Shakespeare’s Henry VI. By Stothard, Lent by 
Mr, Henry Vaughan. 2s, 3d. 


. DESIGN FOR A SILVER SALVER, with cupids and fruit. 


By Stothard. Lent by Mr. Henry Vaughan. ls. 10d. 


. DESIGNS FOR FRIEZES IN BUCKINGHAM PALACE. 


By Stothard. Lent by Mr, Henry Vaughan. 2s. 3d. 


Sculpture. : % ; 


661. 


662. 


666. 


669. 


670. 
671. 
672, 
673. 


674. 


675. 
676, 


677. 


678, 


SCULPTURE. 
ITALIAN SCULPTURE IN THE SoutH KeENsINGTON Musrvum. 
SAN TA BARBARA, alto-relievo in marble; ascribed to Andrea 
or Nino Pisano. Date about 1340. 1s. 10d. 
* TABERNACOLO” or Mural Shrine, alto-relievo, in terra- 
cotta ; by Jacopo della Quercia. (Gigli-Campana coll). 2s, 8d. 


. VIRGIN AND CHILD, group in terra-cotta; by Jacopo delia 


Quercia. (Gigli-Campana coll.) é ls. 6d. 


. VIRGIN AND CHILD, group" in terra-cotta ; by Jacopo della 
: 2s. 3d. 


Quercia. (Gigli-Campana coll.) 


. FRONT OF A CHEST OR CASSONE, inlaid with relievos of 


Scriptural subjects, in glazed terra-cotta; by Jacopo della 


Quercia. (Gigli-Campana coll.) f 2s. 3d. 
THE CRUCIFIXION, relievo in terra-cotta ; ascribed to Lorenzo 
Ghiberti (b. 1881, d. 1455). 2s. 3d. 


. THE BIRTH OF ST. JOHN THE BAPTIST, alto-relievo in 


terra-cotta; ascribed to Ghiberti. (Gigli-Campana coll.) 1s, 10d. 


. THE VIRGIN AND AN ANGEL, with two kneeling maidens, 


marble relievo. ‘Tuscan sculpture. Date about 1440. 1s. 10d. 
CHRIST IN THE SEPULCHRE, supported by angels, basso- 
relievo in marble ; by Donatello (b. 1883, d. 1466). (Gigli- 
Campana coll.) 2s. 8d. 


CHRIST GIVING THE KEYS TO ST. PETER, frieze 
in marble in low relief ; by Donatello. (Campana coll.) 2s. 8d. 
THE FLAGELLATION AND THE CRUCIFIXION, bas- 
relief sketch in terra-cotta ; in two compartments ; by Donatello. 
(Gigli-Campana coll.) Qs. 3d. 
BUST OF ST. CECILIA, in terra-cotta; by Donatello, | (Gigli- 
Campana coll.) 2s. 3d. 
THE VIRGIN AND CHILD standing in a niche, relievo, in 
terra-cotta ; ascribed to Donatello. 2s. 8d. 
THE VIRGIN AND CHILD, relievo in stucco; period of 
Donatello, about 1450. 2s. 3d. 
FRIEZE OF A CHIMNEY PIECE in “pietra serena,” or 
Florentine black stone; ascribed to Donatello or Desiderio da 
Settignano. Date from 1440-1460. 6s. 
“TABERNACOLO ” from the Tribune or Capella Maggiore of 
the church of Santa Chiara, Florence, in marble ; ascribed to 
Desiderio da Settignano. ls. 10d. 
THE VIRGIN AND CHILD, alto-relievo in marble ; ascribed 
to Desiderio da Settignano. (Gigli-Campana coll.) — — 2s. 8d. 
BUST OF GIOVANNI DI SAN MINIATO, in marble ; by 
Antonio Rossellino (b. 1427, d. 1490). Dated 1456, Is. 10d. 
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Sculpture. 


—————— es 


679. THE VIRGIN AND CHILD, basso-relievo in marble; by 


Antonio Rossellino. ls. 10d. 


680. MARBLE FRIEZE IN MEZZO-RELIEVO, the predella of 


681. 
682, 
683. 
684. 


685. 


686. 


687. 


688, 


689, 


690. 


an altar peice; ascribed to Rossellino or Mino da Fiesole. Date 


about 1470. (Gigli-Campana coll.) 2s. 8d. 
THE VIRGIN AND CHILD, terra-cotta group in the round ; 
ascribed to Antonio Rosellino. ls. 6d. 
TWO AMORINI HOLDING UP A DOLPHIN, terra-cotia 
group in the round ; ascribed to Antonio Rosellino. 2s. 3d. 


THE VIRGIN AND CHILD, alto-relievo in terra-cotta ; 
ascribed-to Andrea del Verrocchio. (Gigli-Campana.) 1s. 10d. 


THE VIRGIN KNEELING IN PRAYER, marble statue ; by 


Matteo Civitale. (Gigli-Campana coll.) 2s. 8d. 
MARBLE FRIEZE FROM A TOMB; ascribed to Matteo 
Civitale. 2s. 8d. 


SKETCH IN CLAY OR STUCCO for a portion of the frieze 
executed in marble for the cantoria of the cathedral at Florence ; 
by Luca della Robbia. (Gigli-Campana coll.) 2s. 3d. 

MONK READING AT A DESK OR LECTERN, relievo in 
terra-cotta unglazed ; ascribed to Luca della Robbia. (Gigli- 


Campana coll.) ls. 10d. 
THE ADORATION OF THE MAGI, relieyo in enamelled 
terra-cotta, in varied colours, by Luca della Robbia. 2s. 3d. 


THE VIRGIN ADORING THE INFANT SAVIOUR, relievo 
supported on a triangular bracket, ascribed to Luca della 
Robbia. (Gigli-Campana coll.) 2s, 3d. 

CIRCULAR MEDALLION, in enamelled terra-cotta, painted 
in chiaroscuro (one of a series of twelve, representing impersona- 
tions of the months). (Gigli-Campana coll.) 2s. 3d. 


. THE VIRGIN AND CHILD, group in enamelled terra-cotta ; 


by Andrea della Robbia. (Campana coll.) 2s. 8d. 


. THE VIRGIN AND CHILD, in enamelled terra-cotta ; ascribed 


to Andrea della Robbia. 2s. 3d. 


- THE ANGELIC SALUTATION, relievo in enamelled terra- 


cotta ; ascribed to Andrea della Robbia. 2s. 8d. 


- BRACKET OF A “TABERNACOLO,” in « pietra serena,” 


Florentine sculpture of the 14th century. 2s. 3d. 


. FRONTISPIECE OF A « TABERNACOLO,” in carved and 


gilded wood. Florentine sculpture of the 14th century. 2s, 3d. 


- ALTAR PIECE in Carrara marble, from the church of San 


Girolamo at Fiesole, near Florence. Executed about 1490, by 
Andrea Ferrucci. 2s. 3d. 
MARBLE “ TABERNACOLO,” from the Church of San Giro- 
Jamo, at Fiesole. By Andrea Ferrucci, 2s, 3d. 


711. 


712. 


7138. 


Sculpture. 


. MARBLE CANTORIA or Singing Gallery, from the Conventual 


Church of Santa Maria Novella, Florence. Executed about 
1500, by Baccio d’Agnolo (b, 1460, d. 1548). 2s. 3d. 


PORTRAIT BUST, in terra-cotta ; supposed to be of a member 
of the Capponifamily. Florentine sculpture. Date about 1470. 
(Gigli-Campana coll.) . 2s. 3d. 


. PORTRAIT BUST of a man wearing a “ beretta,” in terra-cotta. 


Florentine. Date about 1470, (Gigli-Campanacoll.) 2s. 3d. 


. ST. JOHN THE BAPTIST, life-sized bust, in terra-cotta. Flo- 


rentine sculpture. About 1470. (Gigli-Campana coll.) 1s, 10d. 


. THE VIRGIN AND CHILD, in an ornamental shrine, relievo 


in stucco. Florentine sculpture ; ascribed to one of the Maiani 
family. Date about 1480. (Gigli-Campana coll.) 2s. 3d. 


. “STEMMA,” or COAT-OF-ARMS, in Istrian stone, from a 


palace at Cesena. North Italian (?) Date about 1500. 2s. 3d. 


. PORTRAIT-RELIEVO IN MARBLE. Date about 1450 ; name 


of scuiptor unknown. (Gigli-Campana coll.) 1s. 6d. 


. CUPID, life-sized statue in marble ; by Michael Angelo (b. 1475, 


d. 1564). (Gigli-Campana coll.) 2s. 3d. 


. CUPID, statue in marble; by Michael Angelo (side view). 2s. 3d. 
. ST. SEBASTIAN (unfinished), small statue in marble; by Michael 


Angelo. (Gigli-Campana coll.) ls. 10d. 


. DEFORMED DWARF, statuette in bronze; ascribed to Pierino 


da Vinci (b. 1520, d. 1554). Is. 10d. 


. DESIGN FOR THE TOMB OF GASTON DE FOIX, an 


original drawing ; by Agostino Busti, called Il Bambaja. The 
drawing was executed about 1515. 3s. 


. PROFILE PORTRAIT OF THE EMPEROR RUDOLPH II. 


Relievo in bronze. Dated 1609 ; by Adrian Fries. ls. 10d. 
ITALIAN SCULPTURE OF THE MIDDLE AGES, the 


complete work, comprising 50 photographs, with letter-press 
description by J. C. Robinson. Half bound, price 61. 6s. 


——————— 
- _ _— a 


SCULPTURE, MISCELLANEOUS. 


HERCULES, &e., original model in wax; by Michael Angelo. 
(Gherardini coll.) In the South Kensington Museum. 2s. dd. 


HERCULES AND CACUS, original model in wax ; by Michael 


Angelo. In the South Kensington Museum. 1s. 10d. 
HERCULES AND CACUS, original model in wax ; by Michael 
Angelo. In the South Kensington Museum. 2s. 3d. 
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714. CHIMNEY PIECE FROM ANTWERP. Date about 1550, In 
the South Kensington Museum. 2s. 3d. 
715. “LAVELLO,” or Fountain, in Istrian marble. Date about 1500, 
In the South Kensington Museum. Qs, 8d. 
716. BAS-RELIEF ; the meeting of Francis I. and Henry VIII. at 
the Field of the Cloth of Gold. Jn the Louvre. 2s. 3d. 


717. RELIEVO IN BLACK STONE; attributed to Jean Goujon, and 
said to be the portrait of his daughter. Jn the Louvre. 1s. 10d. 


718. VENUS ; bas-relief by Jean Goujon. Jn the Museum of the 


Louvre, Paris. ls. 10d. 
719, LIFE-SIZED MARBLE BUST. Antique Roman work, Loan 
Catalogue, No. 32. Lent by Mr. J. C, Robinson. 2s. 3d. 


720. PORTRAIT OF HENRY VIL, carved in hone stone, (From 
the Strawberry Hill coll.) Loan Catalogue, No. 2,219, Lent 
by Mr. J. C. Dent. ls, 10d. 


721. MARBLE RELIEVO of the youthful St. John the Baptist ; 
ascribed to Donatello. From Strawberry Hill. Loan Catalogue. 
No. 26. Lent by Sir C. Wentworth Dilke, Bart. 3s. 


722. THE NATIVITY, AND THE ADORATION OF THE 
SHEPHERDS ; panel from one of the six sides of the pulpit of 
the Cathedral of Pisa, ruined in the fire of 1596. By Giovanni 
Pisano. Late 13th century. 1s. 6d. 


723. THE ADORATION OF THE MAGI, and the Angel warning 
them in a dream ; panel from one of the six sides of the pulpit of 
the Cathedral of Pisa, ruined in the fire of 1596. By Giovanni 
Pisano. Late 13th century. ls. 6d. 


724. THE CRUCIFIXION, Swoon of the Blessed Virgin, and Salva- 
tion of the Penitent Thief; panel from one of the six sides of 
the pulpit of the Cathedral of Pisa, ruined in the fire of 1596. 
By Giovanni Pisano. Late 13th century. 1s. 6d. 


725, THE MASSACRE OF THE INNOCENTS; panel from one of 
the six sides of the pulpit of the Cathedral of Pisa, ruined in the 
fire of 1596. By Giovanni Pisano, Late 13th century. 1s. 6d. 


726. THE PRESENTATION IN THE TEMPLE, Warning and 
Flight of the Holy Family ; panel from one of the six sides of 
the pulpit of the Cathedral of Pisa, ruined in the fire of 1596. 
By Giovanni Pisano Late 13th century. 1s. 6d. 


727. THE BETRAYAL IN THE GARDEN, Mocking and Scourging 
of our Lord ; panel from one of the six sides of the pulpit of 
the Cathedral of Pisa, ruined in the fire of 1596. By Giovanni 
Pisano. Late 13th century. ls. 6d. 


728. RELIEVO in hard plaster; the Virgin and Child ; ascribed to 
L. Ghiberti. Dated 1428, Lent by Mr, C.D. E. Fortnum, 2s. 3d. 
729. MASK of a female head, the eyes and mouth pierced ; in terra- 
cotta. Ancient Greek or Roman. Lent by Mr. C. D, £. 


Fortnum. 


Sculpture. 


HEAD, in flesh-coloured marble, of an aged bearded man crowned 
with ivy. Ancient Greek or Roman. Lent by Mr. C. D. E. 
Fortnum. 1s, 6d. 

730. STATUETTE in white marble ; a male figure in the costume of 
a citizen of the 15th century; said to be one of the weepers 
from the tomb of Charles the Bold, Duke of Burgundy, at 
Dijon. In the South Kensington Museum. ls. 2d. 


731. GROUP OF AN INFANT TRITON SEATED ON A 
LOBSTER, plaster cast, bronzed. From the Fountain in one 
of the Courts of the Old Palace, Munich. German, 17th cen- 
tury. In the South Kensington Museum. ls. 6d. 


732. GROUP OF A SEA LION AND A SEA LAMB, plaster cast, 
bronzed, From the Fountain in one of the Courts of the Old 
Palace, Munich. German, 17th century. In the South 
Kensington Museum. 1s. 6d. 
733, GROUP OF A SEA LION AND A BASILISK, plaster cast, 
bronzed, From the Fountain in one of the Courts of the Old 
Palace, Munich, German, 17th century. In the South 
Kensington Museum, 1s. 6d. 
734. GROUP OF AN INFANT TRITON SEATED ON A TOR- 
TOISE, plaster cast, bronzed. From the Fountain in one of 
Courts of the Old Palace, Munich. German, 17th century. 
In the South Kensington Museum. ls, 6d. 
735. GROUP OF AN INFANT TRITON SEATED ON AN 
ALLIGATOR, plaster cast, bronzed. From the Fountain in 
one of the Courts of the Old Palace, Munich, German, 17th 
century. In the South Kensington Museum, ls. 6d. 
"36. GROUP OF A SEA GRIFFIN AND SEA HARE, plaster 
cast, bronzed, From the Fountain in one of the Courts of the 
Old Palace, Munich. German, 17th century. In the South 
Kensington Museum. ls. 6d. 
"37, GROUP OF A SEA DOG AND A SEA GOAT, plaster 
cast, bronzed. From the Fountain in one of the Courts of the 
Old Palace, Munich. German, 17th century. In the South 
Kensington Museum. . 1s. 6d. 
738. GROUP OF AN INFANT TRITON SEATED ON A FROG, 
plaster cast, bronzed. From the Fountain in one of the Courts 
of the Old Palace, Munich, German, 17th century, In the 
South Kensington Museum. ls. 6d. 
739, GROUP in high relief in hone-stone, of the Virgin and 
Child surrounded by Angels playing on musical instruments. 
French (?), date about 1540-50; in frame of carved walnut 
wood, with an escutcheon bearing the Medici arms. Jn the 
South Kensington Museum. 1s. 2d. 
740, RELIEVO in alabaster : the Adoration of the Magi, in wooden 
frame with gilt stueco ornament. (Pourtales coll.) Zn the 
South Kensington Museum. Is. 
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ETCHINGS. 


Etchings of important Works of Art in the South Kensington Museum, 


se 


iw) 


Cr 


© 


by Students of the Etching School. Directed by Richard J, Lane, 
A. R. A. 


The Series of Fifty, half-bound in morocco, price 5d. 5s. 


. COFFER, carved walnut wood, resting on couching lions. Italian, 


about 1550. Etched by A. F. Brophy. 


. CABINET, or “ BUFFET,” chestnut wood, in two stages; carved 


in relief, and inlaid with marquetry ; four terminal figures at the 
two angles in front of the upper stage, French, about 1560, 
Etched by J. Randall, 


. MIRROR, polished metal, with frame and stand of walnut wood 


carved with emblematical devices, palmette ornaments, &c. 
Italian, about 1450. Etched by A. F. Brophy. 


. PASTORAL STAFF (head of), gilt metal, enamelled; in the 


volute is a group of the Virgin and Child and a kneeling Saint, 
and on the knop are six busts of Saints, Italian, 14th century. 
Etched by J, D, Campbell. 


. CASKET, incised leather ; circular top, with name and mottoes in 


gothic characters; steel lock, clamps and bands ending in shell 
ornaments, German, 15th century. Etched by J. D. Campbell. 


- KNIFE, steel, chiselled steel handle of a lion holding a shield ; in 


an engraved pewter and wood sheath, Dutch, 17th century. 
Ktched by J. P. Fraser. 


. CUP, or “METHER,” known as “The Dunyegan Cup ;” yew 


wood mounted in silver-gilt and niello work, and decorated with 
repoussé or beaten and filigree work ; standing on four rudely- 
formed representations of human legs ; round the mouth is a rim 
of silver bearing a Latin inscription dated 1493. The wooden 
cup is believed to be much more ancient. Irish. Lent by 
MacLeod of MacLeod, (See Special Loan Catalogue, No. 902.) 
Etched by J. D. Campbell 


. VASE, crystal, oviform, with long neck, mounted in gold, 


enamelled and set with pearls and rubies ; detached scroll orna- 
ments on the neck, the cover surmounted by a bunch of flowers. 


Italian, 16th century. Lent by the Marquess of Salisbury, 
K.G, Etched by J. 3, Dene” ‘ . : 


. CUP AND COVER, silver-gilt, on baluster stem, chased with 
foliage, strap work, and cherubs’ heads; the cover surmounted 
by a pine cone, German, about 1560, Ktched by J, S. Dominy. 


10. KNOCKER, wrought- 


HE. 


13. 


14, 


16. 


17. 


18. 


19, 


20, 
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sht-iron, in form of a canopy ; male and female 
figures in full relief on the columns ; straight projecting hammer, 


on which is a kneeling figure under a canopy. German “aa 
1520, Etched by W. M. RGill, Py >» abou 


COFFER, steel, semicircular top, etched all over with masks and 
scrolls in panels, borders of vine leaves and grapes. German, 
16th century. Etched by J. S. Goepel. 


. KNIFE, steel blade, silver parcel-gilt handle, divided into four 


compartments on each side, occupied with scriptural and classi- 
cal subjects, in low relief; the shield of arms of the Della 
Rovere family in one of the upper compartments. Attributed 
to Pollajuolo, Italian, about 1470. Etched by J. S. Dominy. 


FRAME of a picture or mirror in carved oak, flanked by statuettes 
of Adam and Eve; architectonic ornament in perspective. 
Flemish, 16th century. Etched by J. Randall. 


CASKET, ebony, barrel-shaped, on square plinth, with silver 
plaques in repoussé or beaten work, German, about 1600. 
Etched by S. L. Fildes. 


. CUP, Nautilus shell, with serolls carved in relief in front, mounted 


in silver-gilt, on a circular stem and foot, chased with fish in 
medallions, fruit between, three projecting scrolls on the stem 
and pendants between each ; on the top is a figure of Neptune 
holding a trident. Dutch, about 1580, Etched by J. P. Fraser. 


PASTORAL STAFF (head of), carved ivory and gilt metal; in 
the centre of the volute is a double group of the Crucifixion and 
of the Virgin attended by angels, French, 14th century. Etched 
by W. M. M‘Gill. 


TRIPTYCH, silver-gilt frame work, enclosing three plaques of 
translucent champlevé enamel. French or German, 2nd half of 
the 14th century. Etched by J. S. Dominy. 


LOCK, chiselled iron; enriched with tracery and foliage work. 
About 1480, Etched by J. D., Campbell. 


DIPTYCH, gilt bronze and silver, encircled with niello work; the 
interior represents the Annunciation, the figures carved in bone 
in high relief on background of black horn ; borders inside and 
out surrounded with inscriptions in silver letters on gilt metal 
ground, Italian, about 1470. Etched by J. P. Fraser. 


PLAQUE, champlevé enamel ; figure of the Prophet Jonas sur- 
rounded by foliated ornament, and bearing an inscribed tablet ; 
arched top. Rhenish (7), 12th or 13th century. Etehed by 
W. M. M‘Gill. 


. PANEL, carved oak, pierced gothic tracery; on a medallion the 


sacred monogram I, HW. 8. English, 15th century. Etched by 
W. J. Glenny. 


22. 


23. 


24, 


26, 


27. 


28. 


29. 


30. 


dl, 


32 


33. 


34, 


35, 
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VASE AND COVER, silver-gilt ; chased with scrolls of ara- 
besques and set with ten onyx cameos of classical heads, the 
cup fluted at the base, three S brackets on the stem. German, 
16th century. Etched by W. M. M‘Gill. 


KNOCKER, wrought-iron; a lion’s head in the centre of the 
striking part. French, 17th century. Etched by J, §, Goepel, 


KNIFE AND FOUR-PRONGED FORK, steel, the handles 
chiselled with statuettes of Bacchus and Oupid, gilt ferules, 
17th century. Etched by J. S. Dominy. 


. PANEL, carved oak; in the centre the bust of a king in high 


relief, grasping a sword; on either side the royal arms of 
England, English (?), about 1540. Etched by W. J. Glenny, 


BOWL, silver, chased in repoussé or beaten work, with birds and 
animals. Ancient Persian, or other Oriental work. Etched by 
W. M. M‘Gill. 


KNIFE ; a trencher knife, steel blade, engraved and damascened, 
chased gilt bronze ferule, ebony handle ; in a stamped and gilt 
leather sheath, Italian, 16th century. Etched by J. 8. Dominy. 


SNUFF BOX, steel, chased and pierced with foliage, flowers, and 
a erowned cipher. Italian, 17th century. Etched by W. M. 
M‘Gill, 

WINDER for a wheel-lock gun, steel, chased. German, 17th 
century. Etched by A. Fisher. 


SCISSORS or SHEARS, pair of steel, in a steel case, chiselled 
with floriaied scrolls. 17th century. Etched by J. S. Goepel. 


LAMP, bronze, in shape of an ancient galley, on the sides of 
which are groups of sea-gods and medallions in low relief, and 
on the cover a statuette of a cupid mounted on a dolphin; the 
stand is of Spanish broccatello marble. Italian, 16th century. 
Etched by W. M. M‘Gill. 


PLAQUE, brass, repoussé or beaten work; a tulip surrounded 
with floriated scroll-pattern. Dutch (7), 17th eentury, Etched 
by Z, Pritchard. 


INKSTAND, bronze, circular, enriched with masks and foliated 
ornament in relief. Italian, 16th century. Etched by S. G. 
Thomas, 


LAMP, bronze, supported on a dolphin and surmounted by a figure 
blowing a pair of bellows. Florentine, 16th century. Etched 
by D. Jones, 


BOX, with cover, boxwood, with necking and knop of chased 
silver, intended to hold the altar beads for the mass; the body 
of the box is carved with eyents in the Passion of our Lord, in 
twelve compartments, the cover with scroll ornament, Vene- 
tian (?), 2nd half of 14th century, Etched by S. G. Thomas. 
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36, BELL, bronze, a hand-bell decorated with zones of arabesque 
ornament in relief, and with three shields of arms; around the 
rpper part is an inscription, Italian, dated 1561, Etched by 

. Jones, 


37. STAFF or WAND OF OFFICE; incised ivory. Italian, about 
1600, Etched by 8, G. Thomas, 


38. CUP, cocoa-nut, mounted in silver-gilt, the nut carved with re- 
presentations of the Annunciation, the meeting with Elizabeth, 
and the Nativity. German, or Flemish, carving, about 1500 ; 
setting, 17th century. Etched by D. Jones. 


39, ASTRONOMICAL INSTRUMENT, or SUN DIAL, bronze- 
gilt, formed by an upright sliding stand flanked by two columns 
engraved with scales, in which a pendulum is enclosed for 
levelling ; on the summit is a compass; open scroll supports at 
the sides. German, dated 1617. Etched by S$. G. Thomas, 


40, VASE AND COVER, bronze, elliptic, the body supported on four 
lions’ paws, and ornamented with chased strap-work, medallions, 
and foliage; on the cover a statuette of a boy holding an 
armorial shield. Italian, 16th century. Etched by W. M. 
M‘Gill. 

41. ROOD CROSS, silver parcel-gilt, with quatre-foils of enamel; on 
either side are figures of the Virgin and St, John. German, 
early 11th century. Etched by J. S. Goepel. 


42, BOTTLE or PILGRIM’S FLASK, with suspensory chain, silver, 
ornamented with strap and cartouche pattern in beaten work, 
French or German, 17th century. Etched by D. Jones. 


43. DAGGER, steel, with carved ivory handle in form of a terminal 
figure and arabesques. Italian, 16th century. Etched by J. 8. 
Goepel. ; 


44, LAMP, bronze, in shape of a grotesque dragon, on serpentine 
plinth. Italian (Florentine), 16th century. Etched by Z. 
Pritchard. 


45. CROSS, silver plates, mounted in gilt metal; a processional cross. 
15th century. Etched by J. 8. Dominy. E 


46, CUP, cocoa-nut, mounted in silver-gilt, with crossed bands, 
malachites on the intersecting points, masks and rings in the 
spaces between ; the rim, stem, and foot chased with small 
figures, masks, &c. German, dated 1585. Etched by Je Se 


Goepel. 


47. CUP, formed of a shell, mounted in silver-gilt, with pedestal 
stem and cover of open strap-work ornament. German (Augs- 
burg), about 1600. Etched by S, Thomas. 
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48. MIRROR, polished metal, in walnut-wood frame, carved in relief 
with an angel, a skeleton, and various animals, each accom- 
panied by a capital letter in gold ; these letters form the words 
“ Bonum” and “Malum.” Italian, second half of 15th century, 
Etched by D. Jones. 


49. WATCH; the movement enclosed in an octagonal escalloped case 
of crystal, mounted in* engraved gilt metal, with silver dial, 
and indexes for months, hours, days, and minutes ; supported 
on a crystal baluster stem or pedestal; maker, “ J. Wolf, 
Vienna.” German, dated 1609, Etched by S. Thomas, 

50, PAX, niello work on silver, in gilt metal frame, with pilasters at 
the sides inlaid with silver plaques, chased with scrolls ; between 
these pilasters is a square niello plaque with the subject of the 
Nativity ; above which is a semicircular plaque with a repre- 
sentation of the Almighty surrounded by cherubim. Italian, 
16th century. Etched by W. M. McGill. 
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ECCLESIASTICAL UTENSILS. 


Tue work of the goldsmith has in all ages been held in high estima- 
tion ; the writings of ancient authors tell us to what perfection it was 
carried in their day, and the numerous specimens of this beautiful art 
which have been discovered among ruins and in ancient monuments 
furnish abundant proof of the truth of their statements, 

At a very early period of the Christian Church the ecclesiastical 
utensils, whether of copper, bronze, gold, or silver, were often enriched 
by the goldsmith with enamels and precious stones. Of this description 
of art-work of the 11th and 12th centuries, examples still exist in national 
museums,’church treasuries, and private collections, although those of the 
earlier date are very rare. These objects are of a bold and severe style ; 
the Chalices are wide-spreading ‘in form, supported on circular feet, 
the diameter of which sometimes exceeds that of the cup; the Crosses, 
in ivory, gold, gilt metal, and bronze enamelled, are enriched with 
ornaments in high relief, and frequently terminate in a large leaf; the 
Chasses are in the form of a sarcophagus; the Censers of spheroidal form 
are surmounted with edifices and figures ; the sacred vases are mostly 
ornamented with precious stones alternating with cloisonné enamels. , 

The ecclesiastical ornaments produced for the sovereigns, bishops, and 
rich monasteries of France and Germany during the 13th century sur- 
passed in magnificence any works of the kind previously achieved. The 
treasury of the cathedral of Aix-la-Chapelle contains some specimens of 
this brilliant period, the finest of which is the Chasse of Nétre Dame, 
which was commenced by order of Frederick II. previous to A.D. 1220, 
and not completed until about A.D. 1237. The long period employed 
on its manufacture, and the edict of Frederick II., which enjoined that 
all the offerings of the pilgrims should be expended on the church until 
such time as the work should be completed, may account for its being 
one of the finest specimens of the ecclesiastical art of the goldsmith. 
Among other specimens of the German work of this period, should be 
named the fine Chasse of the Kings in the cathedral of Cologne and the 


Monstrance in the convent of Nétre Dame at Namur. 
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Nor was France at this period behindhand with Germany in gold- 
smiths’ work, as the chasse of St. Taurin d’Evreux still evidences, This 
remarkable work, which is in the form of a miniature church, made of 
gold and silver, was executed in 1225. There is also a very fine 
Chasse of the same period at Rouen. The specimens of the work of the 
14th century which are still preserved, show a change in the form of 
the Chalice, the cup of which is semi-ovoid and the stem much taller, 
The Chasses are mostly of architectural form for the cathedrals, and 
form statuettes and busts in gold or silver, holding the reliquary, when 
intended for the chapels and oratories, and this fashion enabled the 
goldsmith to display his talent in sculpture. Grotesque statuettes were 
also used as reliquaries. Many specimens of this period are preserved 
in the Museum of the Louvre at Paris, and in other public and private 
collections in France, Germany, and England. 

The Gothic style of ornamenting sacred vessels, which was practised 
in the 13th and 14th centuries, continued in yogue during the whole of 
the 15th and the early part of the 16th centuries. It was not until the 
end of the first quarter of the 16th century that the Italian style of 
decorating goldsmiths’ work was adopted either in France or Germany. 
Italy had been long famous for its goldsmiths’ work, and when it is 
remembered that Donatello, Filippo Brunelleschi, who constructed the 
cupola of the cathedral of Florence, and Ghiberti, the author of the 
gates of the Baptistery, had all goldsmiths for their first masters, and 
worked at the craft with their own hands, it is easy to imagine what 
beautiful works must have been produced in that country. But these 
noble works have nearly all perished; their artistic merit could not save 
them from the cupidity, want, fear of pillage, and the love of change of 
subsequent times. Benvenuto Cellini informs us, in his memoirs, that 
while Pope Clement VII. was besieged in the castle of Saint-Angelo 
he received orders to take out all the precious stones from the tiaras, 
the sacred vases, and the jewelry belonging to the sovereign pontiff, and 
to fuse all the gold contained in them, which produced 200 Ibs. weight 
of the precious metal, How many artistie treasures must then have 
perished in the crucible of Cellini! The two most important examples of 
the Italian ecclesiastical goldsmiths’ work still existing are the altar of 
St. James of Pistoia and the altar of the Baptistery of St. John at Flo- 
rence. On these two monuments the most celebrated goldsmiths of Italy 
worked more than 150 years, and on them may be traced the history of 
the art during the 14th and 15th centuries. 

In the 16th century the popular taste for mythological subjects and 
the poetry of the ancient Greeks had a great influence on the art of the 
goldsmith. The style which grew up under this influence was well 
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adapted to jewelry and decorative plate, which then attained a rare 
elegance ; but it worked to the detriment of the ecclesiastical art, which 
lost that stamp of gravity for which it was so celebrated in the middle 
ages. 

The specimens of ancient English and Irish ecclesiastical metal work 
still preserved are not numerous, but they are sufficient to prove that 
the goldsmiths of our own country had, at an early date, attained to a 
very high standard of excellence. 

The photographs enumerated in this portion of the catalogue have 
been taken from objects in the Museum of the Louvre at Paris and in 
the’ South Kensington Museum, and from specimens lent by the uni- 
versities, corporate bodies, and private collectors for exhibition at the 
“ Special Loan Exhibition” at the South Kensington Museum in 1862. 

Among the more important works may be specially mentioned the 
Shrine of the Gospels of St. Molasch, belonging to the Royal Irish 
Academy (No. 1); two views of the Shrine of St. Manchen or St. 
Monaghan, exhibited by the Right Rev. Bishop Kilduff (Nos. 8 and 93 
Reliquary in form of a sandalled foot, the property of Mr. Hollingworth 
Magniac (No. 17); the Monstrance belonging to H.R.H. the Due 
ad’ Aumale (No. 32); the Chasse or Reliquary from the Soltykoff collection 


(No. 78); and the famous “ Gloucester ” Candlestick from the Soltykoff 


collection, now in the South Kensington Museum (No. 92). 


DECORATIVE PLATE. 


Tue history of the goldsmith’s art as applied to the decoration of plate 
generally is in most respects the same as that of the ornamentation of eccle- 
siastical vessels ; the processes of gilding, parcel-gilding, and ornamenting 
with niellos, repoussé work, and enamelling, were alike used. Up to the 
beginning of the 14th century the goldsmiths were, with few exceptions, 
monks; but early in that century the art emerged from the cloister and 
took a wider range ; it was no longer employed exclusively in the ser- 
vice of the church. Rich and noble individuals became its patrons, and 
in Italy it followed step by step the progress of sculpture, with which it 
was identified, until the close of the 15th century. The forms became 
pure and correct, and the style was improved by the study of ancient 
examples. The 16th century is marked by a decided taste for classical 
and mythological subjects, of which the goldsmith’s art largely partook. 
The photographs in this portion of the catalogue are mostly taken from 
objects of that period, some of the most important of which are the 


. 
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Ewer and Plateau, in silyer-gilt, (Savoyard work,) date about 1500 
(Nos, 123 and 124), lent for exhibition by the Marquis d’Azeglio ; the 
Rosewater Ewer and Salver, in silver-gilt, 16th century work (Nos, 193 
and 194), in the possession of Captain Leyland ; the plate lent for exhi- 
bition by the Universities of Oxford and Cambridge ; several beautiful 
objects in the collections of Baron Lionel de Rothschild and Mr, Moffatt ; 
and numerous specimens belonging to the South Kensington Museum, 
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- SHRINE OF THE GOSPELS OF ST. MOLASCH, bronze, 


bound with silver, overlaid with openwork. Loan Catalogue, 
No, 900. Lent by the Royal Irish Academy. 1s. 6d. 


- SHRINE OF THE PSALTER OF ST. COLUMBA. | Wood, 


mounted in silver and bronze, with bronze rings and chains for 
suspension, Irish, 13th or 14th century work. Loan Cat., No. 901. 
Lent by the College of St. Columba, County Dublin. 2s. 3d. 


. CHASSE, or SHRINE RELIQUARY, in silver. German work of 


the 15th century. Lent by Mr. Hollingworth Magniac, 1s, 10d. 


. RELIQUARY, silver gilt, containing a piece of wood said to be a 


portion of the true cross. 15th century work. Loan Catalogue. 
No. 1,019, Lent by the Hon. Robt. Curzon, jun. ls, 6d. 


. PENDENT RELIQUARY, formed of a portion of an arm bone, 


mounted in a framework of three hoops of gold, set with gems 
and enriched with translucent enamel. Probably Italian work 
of the early part of the 16th century. Loan Catalogue, No. 
7,773. Lent by Mrs. Gordon Canning. ls. 6d. 


» PENDENT RELIQUARY, same as No. 5, showing the reverse 


side. Lent by Mrs. Gordon Canning. Is. 6d. 


. ENDS OF A LARGE COFFER RELIQUARY or CHASSE. 


Rhenish Byzantine work. 12th century. Lent by Mr. Holling- 
worth Magniac. 4s. 6d. 


- SHRINE OF ST. MONAGHAN. Trish. 12th century work. 


Lent by the Right Rev. the Bishop Kilduff. 3s. 4d. 


. SHRINE OF ST. MONAGHAN (end view). Lent by the Right 
. 3s, 4d. 


Rev, the Bishop Kilduff. 


- RELIQUARY, silver gilt. Spanish or Portuguese work of the 


end of the 15th or beginning of the 16th century. Loan Cata- 
logue, No, 989. Lent by Mr. Henry T. Hope. 1s. 10d, 


RELIQUARY, silver gilt. French work. ‘Date about 1370, Loan 
Cat., No, 1,018, Lent by the Hon. Robt. Curzon, jun. 1s, 10d. 


RELIQUARY, in gilt bronze, in the form of a basilica. 13th 


century work. (Bernal coll.) In the South Kensington 
Museum. 


RELIQUARY, in copper gilt, resembling a tower with pyramidal 
roof, the sides pierced with arcades, supported on a stem. 13th 
century. (Bernal coll.) In the South Kensington Museum. 1s. 6d. 


Metal Work. 


13, CHASSE or RELIQUARY, in gilt metal, in the form of a church, 
French Gothic. Date about 1290, Loan Catalogue, No. 1,028, 
Lent by the Hon. R. Curzon, jun. Qs. 3d. 

14. RELIQUARY OF ST. LACHTEEN, in form of a hand and fore- 

arm. Irish work. Probably of the 12th century. Loan Cata- 

logue, No. 898. Lent by Mr. A, Fountaine. 2s. 3d. 


15. RELIQUARY or MONSTRANCE, the upper part formed by a 
horizontal glass cylinder supported by Gothie buttresses in gilt 

} bronze ; the stand beneath has a shield of arms in champlevé 
enamel. 14th century. (Bernal coll.) Zn the South Kensing- 
ton Museum. 

MONSTRANCE, in silver, the upper part enriched with pinnacles 
and other medieval ornaments, the stem apparently of more 
recent date. (Bernal coll.) In the South Kensington Museum. 

1s. 6d. 
16. PYX or RELIQUARY, octagonal spire-shaped, in silver-gilt. 
Flemish work. Date about 1480, Lent by Mr. Hollingworth 


or German work of the early part of the 15th century. Lent 
by Mr. Hollingworth Magniae. } 2s. 8d. 
17. RELIQUARY, in the form of a sandalled foot, in silver-gilt, set 
with jewels, &e. Swiss work. Dated 1470. Lent by Mr. 
Hollingworth Magniac. __ 2s. 3d. 
18. HEAD OF A STAFF of the Ruler of the Choir, or of a Crozier, in 
gilt bronze, with a knop or ball of rock crystal. Limoges work. 
Date about 1280. Lent by Mr. Hollingworth Magniac. 2s. 8d. 


19. HEAD OF A CROZIER, in gilt metal. French or Flemish 
work of the 15th century. Lent by Mr, Hollingworth Magniac. 
2s. 


: 
7 
| Magniac. 
MONSTRANCE or PYX, spire-shaped, in silver-gilt. Flemish. 
i 
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20. HEAD OF A PASTORAL STAFF, in gilt metal and silver. 
French work of the latter part of the 15th century. Loan Cat., 
No. 1,030, Lent by Mr, A, J. B. Beresford Hope. ls, 10d. 


. THE “LIMERICK CROZIER,” a siver-gilt pastoral staff. 
Work of the early part of the 15th century. Loan Catalogue, 
No. 7,825. Lent by the Right Rev, Bishop Butler. 2s. 8d. 

22, THE LIMERICK MITRE. Loan Catalogue, No. 7,826. Lent 

by the Right Rev. Bishop Butler. 2s. 3d. 

23. PASTORAL STAFF OF WILLIAM OF WYKEHAM, Bi- 
shop of Winchester, Work of the 14th century, Loan Cata- 
logue, No, 3,212. Lent by New College, Oxford. 2s. 8d. 

: PASTORAL STAFF, called that of St. Melis, Yew, overlaid 

with bronze. Lent by the Right Rev. Bishop Kilduff. 

THE CLONMACNOISE CROZIER. Wood, overlaid with 


“™ bronze, ornamented with niellos. Irish, 12th century work. 
cm Lent by the Royal Irish Academy, se 


1) PE eee 


wee Abate 
t© 
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25. 


26. 


27. 


28. 


29. 


30, 


3l. 


32. 


33. 


34, 


35. 


PASTORAL STAFF OF THE BISHOP OF LISMORE, 
Wood, overlaid with bronze. Irish. 12th century work. Loan 
Cat., Nos. 895, 896, and 897. Lent by the Duke of Devonshire. 

| 2s. 8d. 

PASTORAL STAFF OF BISHOP FOX, silver-gilt; the head 
richly decorated in enamel. Probably English work of the 17th 


century. Loan Catalogue, No. 3,208. Lent by Corpus Christi 
College, Oxford. . 2s. 8d. 


CRUCIFIX, in gilt copper, the crosslets and the centre ornamented 
on both sides with plates of engraved silver, originally covered 
with translucent enamel. Italian work of the 14th century. Jn 


the South Kensington Museum. 1s. 6d. 
PROCESSIONAL CROSS, in bronze gilt and stamped metal. 
15th century. In the South Kensington Museum. ls. 6d. 


CROSS, incrustation of thin silver plates on wood, énriched with 
filigree ornaments and set with imitation gems. 13th or 14th 
cent. (Bernal coll.) In the South Kensington Museum. 1s. 6d. 


CRUCIFIX, in bronze gilt, decorated with bands of champlevé 
enamel, On the ends of the cross are a pelican in her piety, and 
three half-length figures of saints ; in the centre is a figure of 
our Saviour. Brought from Avellino, in the kingdom of Naples. 
Italian work. Date about 1400. In the South Kensington 
Museum, ls, 6d. 


PROCESSIONAL CRUCIFIX, in stamped and chiseled brass, 
with a half-length figure of the Almighty in the upper crosslet, 
and a female saint in each of the others. Italian. 16th century. 


In the South Kensington Museum. ls. 6d. 
PROCESSIONAL CROSS, in silver-gilt. Lent by H_R.H. the 
Due d Aumale. 3s. 8d. 


MONSTRANCE, in silver-gilt. Probably Portuguese work of 
the early part of the 16th century. Loan Catalogue, No. 990. 
Lent by H.R, the Due & Aumale, 2s. 8d. 


CHRISMATORY, or vessel for the conservation of the conse- 
crated oils. Gilt metal. Date, second half of the 13th century. 
Loan Cat., No. 1,009. Lent by the Rev. Walter Sneyd. 1s. 10d. 


PAX, in its original gilt metal mounting. In the centre a bronze 
relievo, attributed to Sandro Botticelli ; on the plinth are three 
niello plaques. ‘Che mounting in chiselled bronze is enriched 
with silver filigree work. Italian. Date about 1490. Jn the 
South Kensington Museum. Is. 6d. 


TRIANGULAR CRUET (chrismatory), in silver-parcel gilt ; 
decorated with figures of saints under Gothic canopies. German. 
Date about 1490. In the South Kensington Museum. 


FRAGMENT OF A SHRINE or MONSTRANCE, in bronze 
gilt. 15th cent. work. In the South Kensington Muscum, 1s, 6d. 


Metal Work. 


10 


36. PYX, or CIBORIUM, in gilt metal, ornamented with plaques of 
niello work and enamelled glass pastes, Italian work of the 
13th or 14th century. Loan Catalogue, No. 1,020. Lent by the 
Hon. R, Curzon, jun. ls. 10d. 


37. MONSTRANCE, or CIBORIUM, in copper gilt, of Gothic 
architectural design; the foot and stem enriched with champlevé 
enamels. Italian. Date about 1350. In the South Kensington 
Museum. ls, 6d. 


38. MONSTRANCE, in gilt metal ; an architectural shrine, decorated 
with strap and cartouche work, columns, arcades, &e. Spanish 
work, Dated 1537, ls. 6d. 


39, TWO “ CIBORIA,” or covered bowls, in copper-gilt and 
enamel, Probably German work of the 12th century. The one 
in Loan Catalogue, No. 1,101, dent by the Rev. G. W. Braiken- 
ridge; the other, No. 1,101*, lent by Mr, R. Bruce, of 
Kennet. 2s. 3d. 


40, PAX, silver-gilt, with relievo of the deposition of the Cross, in 

: frame of renaissance style, supported by female terminal sta- 
tuettes. Italian. 16th century. In the South Kensington 
Museum. 


TRIPTYCH, in gilt bronze. 11th or 12th century(?). Jn the 
South Kensington Museum. 1s. 6d. 


41, MONSTRANGE, in gilt copper... 15th century. In. the South 
Kensington Museum. ls, 6d. 


42. MONSTRANCE, in gilt metal, decorated with translucent 
: enamels. Italian, 15th century. (Soltykoff coll.) In the South 


Kensington Museum. ls. 6d. 
43.. PAX, in niello work, in frame of silver-gilt. Subject, the 
Nativity. In the South Kensington Museum. » 1s. 6d. 


44, OCTAGONAL PYX-BOX or CIBORIUM, in silver-gilt. 
German Gothic art of the middle of the 15th century. Cata- 
logue, No, 993, Lent by the Hon. Robert Curzon, jun, . \s, 2d. 


45, CHALICE, in silver gilt, the knop enriched with six projecting 
lozenge-shaped bosses, with raised rosettes. French or German 
work, 15th century. In the South Kensington Museum. 


if CHALICE, in gilt metal, the bowl in silyer, Round the knop are 

| six circular medallions in blue champleyé enamel, containing 

half figures of saints. On the base is an inscription in Gothic 

eer and the date 1429, Italian. Jn the South Kensington 
uUseumM. 


CHALICE, in silver gilt, the knop decorated with enamelled 
rosettes in relief, the bowl engraved later with 16th century 
floriated ornaments. ‘The chalice is of the 15th century, (Bernal 
coll.) In the South Kensington Museum, 1s, 6d, 
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46, CHALICE, the stem in bronze gilt, ornamented with chiselled 


48. 


49, 


50, 


52. 


arabesques and niello work medallions, silver bowl. Italian. 
Date about 1500. In the South Kensington Museum. 


CHALICE, in silver gilt, the hexagonal foot ornamented with a 
crucifix in relief and seven shields of arms, 15th century. 
(Bernal coll.) In the South Kensington Museum. 


CHALICE, the bow] in silver, the stem in gilt bronze, enriched 
with enamels, Italian. 14th century work. In the South 
_ Kensington Museum. . ls, 6d. 


CHALICE, in bronze gilt, chased and engraved, the stem enriched 
with gadrooned ornamentation. Under the foot is an inscrip- 
tion and the date 1547. Italian. In the S. Kensington Museum. 


CHALICE, in silver gilt, the base ornamented with four medallions 
of Scripture subjects, the figures in repoussé work. French. 
14th century work, In the South Kensington Museum. 


CHALICE, bronze gilt, with silver bowl, the foot engraved with 
medallions of the four doctors of the church, the resurrection 
and the entombment. German work. Date about 1520. 
Paten to the above. In the South Kensington Museum. 1s. 6d. 


CHALICE, in silver parcel gilt, the knop and foot ornamented 
with translucent enamel figures of saints, 15th century. In- 
scribed, “ Andreas Arditi de Florentia me fecit,” Lent by Mr. 
G. H, Morland. 

CIBORIUM AND COVER, in gilt metal, the body inlaid with 
plaques of nielloed silver of Scriptural subjects, 14th century. 
Lent by Mr. G. H. Morland. 


CHALICE, in gilt metal, the lower part of the bowl, boss, and 
foot ornamented with translucent enamels of saints, hexagonal 
foot. 15th century. Lent by Mr. G. H. Morland. ls. 10d. 

CHALICE, in silver gilt; the lower part of the bowl surrounded 
with an inscription. 15th century. In the South Kensington 
Museum. 

CHALICE AND PATEN, in silver-gilt, enriched with enamels. 
German. The knop surrounded with inscriptions in enamel. 
Date about 1300, Jn the South Kensington Museum. 1s. 6d. 


. CHALICE, in silver-gilt, with enamel plaques. - 16th century 


work, Lent by Mr. J. Field. ls. 10d. 


_NAVICULA, in copper ; winged serpents for handles, Jn the 


South Kensington Museum. 


CUSTODE, or CHALICE-SHAPED VASE and COVER, in 
gilt metal, surmounted by a pelican in her piety. Italian, 
Date about 1540. In the South Kensington Museum. 1s. 2d. 


. INCENSE-BURNER, in bronze. Italian, 16th century work, Jn 


the South Kensington Museum, 


NAVICULA, in engraved copper. German. 14th century. In 
the South Kensington Museum. ls. 6d. 


Metal Work. 


_ INCENSE-BURNER, in silver-gilt. French work. Date about 
1630, Lent by the Earl of Chesterfield. 2s. 6d. 
. TRIPTYCH, in gilt-metal, ornamented with enamel. German 
work of the 12thcentury. (Soltykoff coll.) Loan Catalogue, No. 
1,089. Lent by Mr. G. H. Morland. 2s, 3d. 

56. “ BURETTES,” or SACRAMENTAL EWERS, in silver-gilt 
and amber. Flemish, 15th century work. Jn the South 
Kensington Museum. ls. 10d. 

57. MORSE, or BROOCH, for a cope, translucent enamel appliqués 
on silver, in setting or framework of gilt bronze, Florentine or 
Sienese work. Date about 1420, Lent by Mr. Hollingworth 
Magniae, ls. 10d. 

58. MORSE, or BROOCH, for a cope. Italian work of the first half 
of the 15th century. Lent by Mr. Hollingworth Magniac, 1s, 6d. 

59. LECTERN, in bronze, formerly in the Cathedral of Louvain. 
Flemish. Date about 1500, Lent by Oscott College. 2s. 3d. 


60. PORTABLE ALTAR. 12th century. In the Museum of the 
Louvre, Paris. 2s, 3d. 
61. PORTABLE ALTAR, in silver-gilt, enriched with enamels. 
12th century. In the Museum of the Louvre, Paris. 1s, 10d. 
62. CENSER, in champlevé enamel, ornamented with leaves and 


scrolls, and‘pierced bosses formed by animals, 13th century. Loan 
Catalogue, No. 1,100. Lent by Mr, G. H. Morland. 1s. 10d. 


63. CHASSE, in champlevé enamel; gilt figures of saints, their 
heads in relief on blue ground ; in the centre the Crucifixion. 
12th century. Lent by Mr. G. H. Morland. 

BOWL AND COVER, in crystal, mounted in or-moulu, pierced ; 
the stands set with stones. Lent by Mr. G. H. Morland. 1s. 10d. 

64. PYX, in champlevé enamel, ornamented with stars and rosettes. 

Early 12th century. Lent by Mr. G. H. Morland. 

PYX, in champlevé enamel, ornamented with scrolls and leaves. 
12th century. Lent by Mr. G. H. Morland, 

CHINESE BRONZE of a bird lying down, holding one wing in 
its beak, damascened with gold and turquoises. Lent by Mr. 
G. H. Morland. ls. 10d. 

. CRUCIFIX, in champlevé enamel, with saints beneath; mounted 

on wood, 12th century. Lent by Mr. G. H. Morland. 1s. 10d. 

66. CHASSE, or RELIQUARY, in Limoges champlevé enamel. 
13th century. Jn the Museum of the Louvre, Paris, 1s. 10d. 

67, PAX, in enamel. Italian. 15th century. Jn the Museum of 
the Louvre, Paris. 2s, 3d. 

68. CHASSE, or RELIQUARY, in enamel. 14th century. Jn the 
Museum of the Louvre, Paris. 1s, 6d. 

. CIBORIUM, in Limoges enamel. 13th century. Jn the Museum 

of the Louvre, Paris. ls. 10d, 


[o> 
Or 


70. PASTORAL STAFF, copper-gilt and enamelled. Date, the end 
of 13th century. Jn the Museum of the Louvre, Paris. 2s, 3d. 
71. CHASSE or RELIQUARY, Limoges champlevé enamel. 18th 
century. In the Museum of the Louvre, Paris. ls. 10d. 


72. CHASSE, Limoges enamel. Date, the end of the 12th century. 
Loan Cat., No. 1,070. Lent by the Hon. R. Curzon, jun. 1s. 10d. 


73. CHASSE, Limoges enamel. Date, the end of the 12th century. 
Loan Cat., No. 1,072. Lent by Mr. T.Gambier Parry. 1s. 6d. 
74. PECTORAL CROSS, gold, encrusted with cloisonné enamel. 
Constantinople work of the 10th or 11th century, Loan Cat., 
No. 1,069. Lent by Mr. A. J. B. Beresford Hope. Is, 6d. 
75. PYX, or CIBORIUM, in form of a dove, copper-gilt and enamelled, 
Limoges 18th century work. Lent by Mr..H. Magniac. 2s, 3d. 
76. PASTORAL STAFF, in Limoges champlevé enamel. Lent by 
Mr, Hollingworth Magniac. 2s. 8d. 


77. THE DUNVEGAN CUP, a“ Mether” of yew, covered with silver 
mounts, gilt and nielloed, with inscription. Irish work. Lent 
by Macleod of Macleod. 1s. 10d. 


78. CHASSE, or RELIQUARY, in gilt copper, decorated with 
champlevé enamel and carved ivory. The figures consist of 

16 Prophets and the 12 Apostles. The relievos illustrate the 
Death and Resurrection of Christ. Rhenish-Byzantine work. 

Date about 1150. Purchased at the sale of the Soltykoff col- 
lection. Jn the South Kensington Museum. ls. 10d. 

79. PORTABLE ALTAR, of jasper stone, in maple frame, ornamented 
with eight enamels under glass. Italian. Date, 15th century. 

In the South Kensington Museum. ls. 6d. 


80, RELIQUARY, in rock crystal and gilt copper, decorated with 


chasing and niello work. Date, 14th century. Jn the South 
Kensington Museum. . ls. 6d. 
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81, PAX, silver parcel-gilt, containing a relievo plaque of the Resur- 
rection within an architectural frame, in the pediment of which 
is a headof the Almighty. North Italian (?). Date about 1540. 
In the South Kensington Museum. ls, 2d. 


82. RELIQUARY, consisting of a cylinder in rock crystal, supported 
on four columns in silver-gilt, the ends decorated with pinnacles 
and canopy work, and four figures of saints and angels chiselled 
in low relief. Italian. Date about 1350. Jn the South Ken- 
sington Museum. Is. 2d. 


83. PECTORAL CROSS, of cloisonné enamel on gold, of the 10th or 
11th century, representing the Crucifixion and Saints. Byzan- 
tine work. Loan Catalogue, No. 1,069. Lent by Mr. A. J. B. 
Beresford Hope. ls. 6d. 


84. TWO CHALICES, of gilt metal with enamelled bosses ; escaloped 
feet. Date, 15th century. Lent by Mr. A. J. B, Beresford 
Hope. . ls. 10d. 


85, 
86. 


87, 


88, 


14 


Metal. Work. 


—. 


CHALICE AND PATEN, gilt metal, engraved with the Craci- 
fixion; enamelled boss, escaloped foot. Date, 15th century, 
Lent by Mr. A. J. B. Beresford Hope. Joe AL De. bel, 

PROCESSIONAL CRUCIFIX, in — gilt, with emblems of 
the Evangelists at the extremities of the cross. Date, 15th cent, 
(Bernal coll.) In the South Kensington Museum. 1s, 2d, 

CHASSE or RELIQUARY, in carved and gilded wood, Brought 
from a convent at Constance, and said to have formerly contained 
the relics of St. Boniface. Date about 1490. In the South 

_ Kensington Museum, 1s. 2d. 

PASTORAL STAFF HEAD, in gilt metal, enamelled and gemmed; 
on the knop are figures of the Virgin and the three kings and 
saints. Swiss-German. Dated 1351. 


' PASTORAL STAFF HEAD, in carved ivory and gilt metal ; in 


89. 


91, 


92. 


93, 


94, 


the volute is the Crucifixion and the Virgin and angels. French. 
Date, 14th century. In the South Kensington Museum. 1s. 6d. 
ALTAR CROSS, copper gilt, with figures of the archangels 
Michael, Raphael, and Gabriel on the base. German. 12th 
century. In the South Kensington Museum. ls. 6d. 


. CUP, silver. Ancient Persian or Byzantine work. PECTORAL 


CRUCIFIX, ‘silver gilt. 15th century work. And SILVER- 
GILT CHASED MEDALLION ; obverse, a profile bust of 
Virgil between the letters “P.O.” with “ Virgilius, 1189” 
beneath; reverse, a skull, with thighbone between the jaws. 
(Bernal coll.) In the South Kensington Museum: ls, 


CRUCIFIX, silver, partly gilt, with saints and emblems in relief ; 
agate stem. 16th century. And CROSS, silver, chased with 
Scriptural subjects. 18th century. Lent by Mr. A. J. B. 
Beresford Hope. Is. 6d, 


PASCHAL CANDLESTICK, in bronze gilt, known as the 
“ Gloucester” Candlestick. On the base and stem are grotesque 
monsters. Round the margin of the cup and running spirally 
down the stem are Latin inscriptions, and another inscription in 
the interior of the bowl. Made by order of Peter, abbot of the 
monastery of St. Peter, Gloucester, about 1140, Probably Eng- 
lish work. In the South Kensington Museum. ls, 6d, 


CHALICE, gilt metal, enamelled boss ; maker’s name on the stem ; 
escaloped foot. 15th century. And the HEAD AND BOSS 
OF A CROZIER, of silver gilt, with silver figures of saints ; a 
dragon and leaves round the volute, in the centre of which is 
the Virgin and Child, 15th cent. Loan Catalogue, No. 1,080, 
Lent by Mr, A. J. B. Beresford Hope. 1s, 10d. 


CHASSE or RELIQUARY, in copper, set with crystals; on the 
cover is @ group representing the Deposition from the Cross. 
German, 12th cent. In the South Kensington Museum. 1s, 6d, 
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100. CUP AND COVER, silver-gilt, serpent handles ; -a young Bacchus 
; seated on the top of cover. Loan Catalogue, No. 5,860. Lent 
by Her Majesty the Queen. ls. 10d, 


101. VASE or WINE) COOLER, in  silvyer-gilt, ornamented with 
) repoussé work, in low relief. Designed by Flaxman. Hall mark, 
1812. Loan Cat., No. 6,001. Lent by Her Majesty. 1s. 10d. 


102, TEA-CANISTER, oviform, in silver, with cover, fluted. Date 
about 1700; and SILVER.CHALICE and cover or Paten, with 
the Tudor rose engraved upon it. English work. — Date about 
1560, In the South Kensington Museum. ls. 6d. 


103, SALT-CELLAR, triangular, silver-gilt, mounted on sphinxes, 
the. upper part surmounted with a raised gallery or border of 
perforated work. German. Date about 1600. ° (Bernal coll.) 
In the South Kensington Museum. 


SALT-CELLAR, silver-gilt, with three sunk pools, ornamented 
with scroll work engraved. German. Date about 1600, Jn 
the South Kensington Museum. 


SALT-CELLAR, triangular, silver-gilt, supported on cherubs’ 
heads, decorated with cupids, masks and coats of arms in high 
relief, 16th century. (Bernal coll.) In the South Kensington 
Museum. ls. 6d. 


104. CUP AND COVER, silver-gilt, engraved with alternate bands 
of subjects relating to. the chase, and foliated scroll work in 
relief, Old English work. In the South Kensington. Museum. 

1s. 6d. 


105. BEAKER AND COVER, silver-gilt, foliated ornament in 
repoussé and chased work. Augsburg. Date about 1700. 
In the South Kensington Museum, 


HANAP or GOBLET AND COVER, in silyer-gilt, on raised 
stem. Date about 1490, (Bernal coll.) In the South Kensington 
Museum. 


HANAP or BEAKER AND COVER, in silver-gilt, the cover 
surmounted by an opened lily, on which is standing a small 
statuette of a satyr or savage man. German. Date about 1480. 
(Bernal coll.) In the South Kensington Museum. 1s. 6d. 


106. CASKET, in silver, supported on four sphinx feet, with orna- 
ment in cloisonné or filigree work filled in with enamels. Ger- 
man work, 17th century. In the South Kensington Museum. 


BOWL, enamel on copper, blue ground with gilt scroll-work, 
Venetian, Early 16th century work. In the South Kensington 
Museum. ls, 6d, 


16 Metal Work. 


107. COCOA-NUT with cover, carved with eight Scripture subjects, 
mounted in silver, signed C. H., 1576. Jn the South Ken- 
sington Museum, 

COCOA-NUT, mounted in silver-gilt, enriched with elaborate 
arabesque work, and set with malachites ; on the rim are the 
initials G. B., and date 1585, (Bernal coll.) Jn the South Ken- 
sington Museum. ls. 6d. 


108. THIRTEEN STATUETTES, in silver-gilt, representing our 
Saviour and the Twelve Apostles. ‘The names inscribed on the 
pedestals. In the South Kensington Museum. 1s. 6d, 


109, FRAME, in silver-gilt, chased with arabesque ornaments and 
Gothic tracery, arms of the Medici family in translucent enamel 
in circular medallions in the corners. Italian, 14th century 
work. In the South Kensington Museum. ls, 6d. 


110, DRINKING-CUP, silver parcel-gilt, enriched with gadrooned 
ornamentation, and engraved with scroll-work round the top, 
standing on three pomegranates, Jn the South Kensington 
Museum. 

SUGAR-POT AND COVER, silver-gilt, with foliage and rococo 
scroll-work. German or French, Date about 1720, In the 
South Kensington Museum, 

BEAKER, in silver parcel-gilt. Date 1710, In the South Ken- 
sington Museum. ls, 6d. 


111, SALT-CELLAR, circular, silver-gilt, the border embossed and 
chased with strap-work ornament, masks, &c, (Bernal coll.) 
In the South Kensington Museum, 

SALT-CELLAR, circular, silver-gilt, supported on cherubs’ 
heads, decorated with cupids, masks, and coats of arms in relief. 
16th century. (Bernal coll.) In the South Kensington Mu- 
seum. 

SALT-CELLAR, triangular, silver-gilt. German. Date about 
1580. In the South Kensington Museum. 

SALT-CELLAR, triangular, silver-gilt, on ball feet, with three 
circular pools or cavities, ornamented with arabesques on each 
side. 16th century. (Bernal coll.) In the South Kensington 
Museum. 

SALT-CELLAR, silver-gilt, triangular shape, chased with birds 
and fruit, on three ball feet. 1600. (Bernal coll.) In the 
South Kensington Museum. 1s, 6d, 


112. CUP AND COVER, hexagonal, gadrooned, silver-gilt; top 
surmounted with silver ornament of flowers and twisted scroll. 
In the South Kensington Museum. 

CHALICE, or CUP AND COVER, silver-gilt. 16th century 
work. In the South Kensington Museum, 1s. 6d. 
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118. BOWL, silver-gilt, embossed with grotesque figures ; a medallion 
in the centre, engraved with the Annunciation, and originally 


114, 


115. 


116, 


117, 


118. 


119. 


120. 


121. 


122. 


enamelled. Flemish or German. 


Latter part of the 14th cen- 


tury. Jn the South Kensington Museum. 


SALT-CELLAR, square, silver-gilt, richly ornamented at the 
sides with classical dancing figures in high relief; two shields 
of arms attached. Italian, 16th century. (Bernal coll.) Jn 


the South Kensington Museum. 


ls. 6d. 


PLATEAU, oval, in silver embossed work, a figure subject in the 
centre ; scroll foliage border, with medallions containing emble- 
matical figures. Dutch work. Date about 1690. Jn the South 


Kensington Museum. 


ls. 6d. 


TWO-HANDLED CUP, silver, the lower part fluted or ga- 
drooned; on one side is a medallion or cartouche, with mantling, 
within which is inscribed, “ ‘The Company of Porters.” English, 
Date about 1700. In the South Kensington Museum. 1s. 6d, 


VASE formed of nautilus shells, mounted in silver-gilt. Dutch 
or Flemish work. 17th century. Jn the South Kensington 


Museum. 


HANAP, silver-gilt, with embossed bulb and scroll ornamentation, 
the stem formed by a statuette of a soldier holding a halberd, in 


costume of 16th or 17th century. 
South Kensington Museum. 


1600. (Bernal coll.) In the 
ls. 6d. 


CUP AND COVER, in silver parcel-gilt, decorated with scroll 
foliage, and birds in chased and perforated “ appliqué” work. 


English. Date about 1670. In 


the South Kensington Museum. 
ls. 6d. 


END OF A STRAP or sword belt in gilt metal, richly chased 
with tracery and arabesque scroll-work. Italian. Cinque-cento 
period. (Bernal coll.) In the South Kensington Museum. 


ls. 6d. 


PLATEAY, oval, silver-gilt, with four compartments of eques- 
trian figures repoussé, and central engraved shield of arms, 
English, hall mark, 1671. In the South Kensington Museum. 


ls. 6d. 


COLLAR OF OFFICE, terminated by a hawk with outspread 
wings, and a pendent death’s head in crystal. In silver. Ger- 
man, beginning of 17th century. Jn the South Kensington 


Museum. 


ls. 6d. 


PLATEAU, oval, in silver repoussé work, perforated and 


parcel-gilt. Dutch or German, 
Kensington Museum. 


Date about 1700. In the South 
ls. 6d. 


DISH, silver repoussé, with the subject of Androcles and the Lion. 
German. Date, early 18th century. In the South Kensington 


Museum. 
15929,—.2, 


ls. 10d. 
B 


Metal Work. 


123. EWER, silver-gilt. Savoyard work. Date, about 1500, Loan 
Catalogue, No. 1,129. Lent by H. E. the Marquis d& Azeglio. 
ls, 10d, 


124, PLATEAU, silver-gilt. Savoyard work. Date, about 1500, 
Loan Catalogue, No. 1,130, Lent by H. E. the Marquis 
@& Azeglio. 4s. 6d. 
125, ROSE-WATER DISH ; circular, silver, parcel-gilt, The gift 
of William Ofley, dated 1590, Loan Catalogue, No. 5,465, 
Lent by the Merchant Taylors’ Company. 2s. 8d, 


126. CUP AND COVER, silver. The “Pepys Cup,’’ date 1677, 
Loan Catalogue, No. 5,410. Lent by the Cloth Workers’ Com- 


pany. 2s, 8d, 
127, EWER, silver-gilt. Hall mark, 1595. Loan Catalogue, No. 
5,651. Lent by the Corporation of Bristol. 2s, 3d. 


128. CUP AND COVER, oviform, silver-gilt, on bell-shaped foot, 
baluster stem with three projecting brackets ; inscription dated 
1597. Loan Catalogue, No, 8,170. Lent by the Corporation of 
Bristol. ls, 10d. 


129, CUP, silver-gilt, with inscription in Gothic characters, Loan 
Cat., No. 3,241. Lent by Pembroke College, Cambridge. 1s. 6d. 


130. SALT-CELLARS, two, hour-glass shaped, silver-gilt. English 
work. Second half of the 15th century. Loan Catalogue, 

Nos. 3,224 and 3,225. Lent by Christ's College, Cambridge. 
2s. 3d. 


181. CUP AND COVER, silver-gilt, ornamented in repoussé work. 
English. Date 1540. Loan Catalogue, No. 3,219. Lent by 
Christ’s College, Cambridge. ls. 6d. 


182, CUP AND COVER, silver-gilt, on baluster stem, with six bracket- 
shaped projections composed of grotesque animals, Hall mark, 
1515-6. Loan Catalogue, No, 3,244. Lent by St. John’s College, 


Cambridge. ls. 10d. 
133. TANKARD, silver-gilt. English hall mark, 1574, Loan Catalogue, 
No, 5,738, Lent by the Ashmolean Museum. ls. 10d, 


134. CUP AND COVER, in gold. Probably English work of the 17th 
century. Presented to Exeter College by George Hall, Bishop 
of Chester. Loan Catalogue, No. 3,209. Lent by Exeter Col- 
lege, Oxford. 1s. 6d. 


185. OSTRICH EGG, mounted in silver-gilt as a standing cup and 
cover, tripod stem formed of three ostrich legs in silver-gilt. 
Probably English work of the early part of the 17th century. 
Loan Catalogue, No. 3,210, Lent by Exeter College, Owford. 

2s, 3d. 


136, CUP AND COVER, silver-gilt. English work. Date about 
1480. Loan Catalogue, No, 3,211. Lent by New College, Ox- 
] 


| ford. s. 10d, 
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137. 


138, 


139, 


140, 


141. 


142, 


148. 


144, 


145, 


146, 


147, 


148. 


FIGURE OF A HUNTSMAN, in silver-gilt and enamelled, 
supporting a rock-crystal cup with cover for salt. Early 15th 
century work. Loan Catalogue, No. 3,201. Lent by All Souls’ 
College, Oxford. 2s. 3d. 


COCOA-NUT CUP, mounted in silver-gilt. English work. 
Date about 1450. Loan Catalogue, No. 3,213. Lent by New 
College, Oxford. ls. 10d. 


COCOA-NUT CUP, mounted in silver parcel-gilt. Early 15th 
century work. Loan Catalogue, No. 3,214. Lent by New 
College, Oxford. 1s. 6d, 


“ MAZER” BOWL, mounted in silver-gilt. Loan Catalogue, No. 
3,217. Lent by Oriel Coliege, Oxford. 1s. 6d, 
COCOA-NUT CUP, mounted in silver-gilt. | English work. 
Second half of 15th century. Loan Catalogue, No, 3,218. Lent 
by Oriel College, Oxford. ls. 10d. 


CUP AND COVER, silver-gilt. English. Second half of 
15th century. Loan Catalogue, No. 3,219. Lent by Oriel 


College, Oxford. 1s. 6d, 
EWER, silver-gilt and enamelled. French or Italian cinque-cento 
work. In the Museum of the Louvre, Paris. 2s. 3d. 


EWER AND SALVER, silver-gilt, a dragon’s head on the cover. 
Augsburg. Early part of 17th century. Loan Catalogue, Nos, 
6,249-50. Lent by the Duke of Manchester. 1s, 10d, 


CUP, silver-gilt, with the Royal shield of King William UI. 
English. Hall mark, 1697. Loan Catalogue, No. 5,818, Lent 
by the Duke of Manchester. 


EWER AND SALVER, silver-gilt, a griffin on the cover. 
Augsburg. Beginning of 17th century. Loan Catalogue, Nos. 
6,251-52. Lent by the Duke of Manchester. 1s, 10d. 


ROSEWATER EWER, silver-gilt, with very high handle in 
form of a hydra or monster with three heads. Italian work, 
Date about 1560-70. Loan Catalogue, No. 6,108. Lent by the 
Earl Cowper. 1s, 10d. 


CUP AND COVER, silver-gilt, with three winged mermaids 
and a figure of Minerva on the cover. German, Date about 
1600, Loan Catalogue, No. 6,161. Lent by Baron L. de 
Rothschild, M.P. 


CUP, silver-gilt, with terminal figures and arabesques in repoussé. 
Nuremberg, dated 1658, Loan Catalogue, No. 6,150, Len by 
Baron L. de Rothschild, MP. 1s. 6d. 


CUP, silver-gilt, in the form of a bear playing on the bagpipes. 
Augsburg. 17th century. Loan Catalogue, No, 6,164, Lent 
by Baron L, de Rothschild, M.P. 

CUP, silver, in the form of a camel. Augsburg, 17th century. 
Loan Catalogue, No. 6,169, Lent by Baron L. de Rothschild, 
M.P. P 
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153. 
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155. 


149. 


Metal Work. 


CUP, silver, in the form of a bear playing on the bagpipes. Ger 
man. Date about 1600. Loan Catalogue, No. 6,162. Lent by 
Baron L. de Rothschild, M.P. ls. 6d. 

STATUETTE of a man, with a matchlock gun, rest, and rapier, 
forming a flask or bottle, silver-gilt. | Augsburg, end of 16th 
century. Loan Catalogue, No. 6,165. Lent by Baron L. de 
Rothschild, M.P. 

CUP, in form of the celestial sphere, surmounted by an eagle and 
supported by a kneeling Hereules. Nuremberg. Date about 
1650. Loan Catalogue, No, 6,167. Lent by Baron L. de 
Rothschild, M.P. 

STATUETTE of a woman, forming a drinking cup, silver-gilf. 
Nuremberg, 17th century. Loan Catalogue, No. 6,160, Lent 
by Baron L. de Rothschild, M.P. ls, 10d. 

NAUTILUS SHELL, mounted in silver-gilt. German. Date 
about 1620. Loan Catalogue, No, 6,126, Lent by Baron L. 
de Rothschild, M.P. 


GROUP IN IVORY of a Centaur and Lapitha. Flemish, 17th 
century. Loan Catalogue, No. 258. Lent by Baron L. de 
Rothschild, MP. 1s, 10d. 


- BAS-RELIEF PORTRAIT, silver parcel-gilt: Charles V., 


Emperor of Germany. Loan Catalogue, No. 8,118. Lent by 
Baron L. de Rothschild, MP. 

BAS-RELIEF PORTRAIT, silver parcel-gilt : Elizabeth, the 
Empress, Queen of Spain. Loan Catalogue, No. 8,119. Lent 
by Baron L. de Rothschild, M.P. ls, 6d. 


. KNEELING FIGURE of a soldier. Swiss or German. Date 


about 1500-20. Loan Catalogue, No. 6,154. Lent by Baron 
L. de Rothschild, M.P. 

KNEELING FIGURE of a soldier, silver. Swiss or German. 
Date about 1500-20. Loan Catalogue, No. 6,153. Lent by 
Baron L. de Rothschild, M.P. ls. 6d. 

DIANA MOUNTED ON A STAG, silver parcel-gilt. German. 
17th century. Loan Catalogue, No. 6,185. Lent by Baron L. 
de Rothschild, M.P. 

ST. GEORGE AND THE DRAGON, silver ornamented with 
translucent enamels. Augsburg. 17thcentury. Loan Catalogue, 
No. 6,173. Lent by Baron L. de Rothschild, MP. ls. 6d. 

CUP, in the form of a cock, silver pareel-gilt. German, 16th 
century. Loan Catalogue, No. 6,118. Lent by Baron L. de 
Rothschild, M.P. 

CUP, in the form of a fish, silver-gilt. Dutch or Flemish. 17th 
century. Loan Catalogue, No. 6,132. Lent by Baron L. de 
Rothschild, M.P. ls. 10d. 


CUP, in the form of a partridge, of mother of pearl, mounted in 
silver-gilt and ornamented with garnets, German. Date about 
1600. Loan Catalogue, No. 6,148, . Lent by Baron L, de 
Rothschild, M.P. 


160. 


161. 


163. 


164. 
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STANDING CUP, silver-gilt, chased with arabesque ornament ; 
a figure of Mars on the cover. Augsburg. Date about 1600. 
Loan Catalogue, No. 6,159. Lent by Baron L. de Rothschild, 
a. 


MODEL, in gold, of a sitting lion holding an enamelled shield, 
and bearing a crown and collar set with precious stones. Ger- 
man. 17th century. Loan Catalogue, No. 6,155. Lent by 
Baron L. de Rothschild, M.P. et eS Ous 


. DISH, silver-gilt, in the centre Amphitrite on a car. Augsburg. 


17th century. Loan Catalogue, No. 6,184, Lent by Baron L. 
de Rothschild, M.P. 2s. 3d. 


. BEAKERS, silver-gilt, chased with hunting subjects. German. 


Date about 1560, Loan Catalogue, Nos. 6,137-42. Lent by 
Baron L. de Rothschild, M.P. ls. 10d. 


. BEAKERS, silver-gilt, chased with hunting subjects. German. 


Date about 1560. Loan Catalogue, Nos. 6,137-42. Lent by 
Baron L, de Rothschild, M.P. ls. 10d. 


CUP, silver, in the form of a bear, with shield and halbert. 
German. 16th century. Loan Catalogue, No. 6,168. Lent by 
Baron L, de Rothschild, M.P. 


EUROPA AND THE BULL, on a pedestal, silver, parcel-gilt. 
Dutch or Flemish. Loan Catalogue, No. 6,124. Lent by Baron 
L. de Rothschild, M.P. 


CUP, in the form of an owl, silver-gilt, with enamelled eyes. 
German. 16th century. Loan Catalogue, No. 6,175. Lent by 
Baron L. de Rothschild, M.P. 2s, 3d. 


PAIR OF STANDING CUPS, silver-gilt, pomegranate pattern. 
German. Date about 1570. Loan Catalogue, Nos. 6,127-8. 
Lent by Baron L. de Rothschild, MP. 


PAIR OF STANDING CUPS, silver-gilt, pine-apple pattern. 
German. Dated 1762. Loan Catalogue, Nos. 6,145-46. Lené 
by Baron L. de Rothschild, M.P. ls. 10d. 


BEAKER, silver-gilt, ornamented with a chequered pattern of 


punched work. Augsburg. Date about 1690. Lent by Baron 
L. de Rothschild, MP. 


. SALVER, silver-gilt, in the centre Moses striking the rock. 


German or Flemish. 17th century. Loan Catalogue, No. 6,158. 
Lent by Baron L, de Rothschild, M.P. ls. 10d. 


TAZZA, silver-gilt, the stem formed by a statuette of Queen 
Thomyris with the head of Cyrus. Nuremberg. Second half of 
17th century. Loan Catalogue, No, 6,135. Lent by Baron L. 
de Rothschild, M.P. ls. 6d. 


ROSEWATER DISH, silver parcel-gilt, repoussé in high relief, 
with a lion-hunt ; on the border are six medallions of the Caesars, 
Dutch work. Date about 1680, Lent by Baron L. de Roths 
child, MP. 


22 Metal Work. 


165. PLATEAU, in silver, repoussé in high relief, with Venus in a 
ear drawn by dolphins, border of scrolls and tritons. Loan Cat., 
No. 6,143. Lent by Baron L. de Rothschild, MP. 2s. 3d, 


166. NAUTILUS SHELL, mounted in silver-gilt and coral. Augsburg, 
Date about 1640. Loan Catalogue, No. 6,181. Lent by Baron 
L. de Rothschild, M.P. 2s. 3d. 


167. SALVER, silver-gilt, the double rose under a crown in the centre, 
English. 1662. Loan Catalogue, No. 5,794. Lent by Baron 
L. de Rothschild, MP. 


TANKARD, with cover in the form of a helmet, silver, English. 
1690. Loan Catalogue, No. 5,813, Lent by Baron L. de 
) Rothschild, M.P. 2s, 3d. 


168. STANDING CUP AND COVER, the drum repoussé, the stem 
chased. Italian. 16th century. Loan Catalogue, No. 6,186. 
Lent by Baron L. de Rothschild, MP. .- 

STANDING CUP AND COVER, chased with strap-work and 
medallions. Nuremberg. Date about 1560-70. Loan Cat., No. 
6,149. Lent by Baron L. de Rothschild, M.P. ls. 10d. 

169. CUP, silver, in form of an unicorn, Augsburg. 17th century. 
Loan Cat., No. 6,172. Lent by Baron L.de Rothschild, M.P. 

CUP, silver-gilt, in form of a lion rampant. Augsburg. 17th 
century. Loan Catalogue, No, 6,174, Lent by Baron L. de 
Rothschild, M.P. 

MODEL OF A STAG, silver-gilt. Augsburg. 17th cen- 
tury. Loan Catalogue, No. 6,176. Lent by Baron L. de 
Rothschild, M.P. 2s, 3d. 

170. SALVER, silver-gilt, repoussé. Dutch. Dated 1642. Loan 
- Cat., No. 6,182. Lent by Baron L. de Rothschild, MP. 2s. 3d. 
171. TANKARD, rock crystal and silver filigree. German. Date 
about 1560. Loan Catalogue, No. 6,121. Lent by Baron L. de 
Rothschild, M.P. 

EWER, silver parcel-gilt, repoussé with Scriptural medalions, 
Augsburg. 17th century. Loan Catalogue, No. 6,151. Lent 
by Baron L. de Rothschild, M.P. 


TANKARD, silver-gilt, repoussé. English. Hall mark, 1578. 
Loan Cat., No. 5,742. Lent by Baron L. de Rothschild, M.P. 
2s, 3d. 


172. CUP, silver, in form of the celestial sphere, surmounted by an 
eagle, supported by a kneeling Hercules. Nuremberg. ate 
about 1650, Loan Catalogue, No, 6,167, Lent by Baron L. 
de Rothschild, M.P. 


NEF, or SHIP, supported by a merman blowing a conch, silver- 
gilt. Dated 1661. Loan Catalogue, No. 6,186, Lent by Baron 
L. de Rothschild, M.P. 

STATUETTE OF HERCULES supporting the terrestrial globe 
on his back, silver-gilt. 16th century, Loan Catalogue, No. 
6,180, Lent by Baron L, de Rothschild, MP. 2s, 3d. 
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173. TWO GROUPS, silver-gilt, Love leading captive wild animals. 
Augsburg. 17th century. Loan Catalogue, Nos. 6,170-71. 
Lent by Baron L, de Rothschild, M.P. 


CUP, silver-gilt and painted in the form of a water-carrier, 
German, 15th century. Loan Catalogue, No. 6,179. Lent by 
Baron L. de Rothschild, M.P. 1s. 10d. 


174. PAIR OF BEAKERS, silver-gilt, with repoussé ornament. 
German. 17th century. Loan Catalogue, Nos, 6,180-1. Lent 
by Baron L, de Rothschild, MP. 


WAGER CUP, with repoussé hunting scenes. German, 17th 
century. Loan Catalogue, No. 6,129, Lent by Baron L. de 
Rothschild, M.P. Ts. 10d, 


175, ROSEWATER EWER, oviform, silver-gilt, with high handle, 
formed of a lion standing erect. Loan Catalogue, No. 6,107. 
Lent by Baron James de Rothschild. 1s, 6d. 


176. ROSEWATER SALVER, silver-gilt. Augsburg work. Loan 
Catalogue, No, 6,108. Lent by Baron James de Rothschild. 
2s. 8d. 


177. DISH, in silver-gilt, with raised centre bearing an enamelled coat 
of arms. Hall mark, 1599, Loan Catalogue, No, 5,760, Lené 
by Lord Delamere. 2s. 8d. 


178, SALVER, circular, in silver-gilt, with shield of arms in the 
centre. Loan Catalogue, No. 6,356, Lent by the Hon. R. 
Curzon, jun. 2s. 8d. 


179. EWER AND COVER, parcel-gilt, of hemispherical form, re- 
poussé with Scriptural subjects. Loan Catalogue, No, 6,406, 
Lent by Lord Clifford, 2s, 3d. 


180, SALVER, parcel-gilt, ornamented in high-relief, with a border of 
angels bearing baskets of fruits, Loan Catalogue, No. 6,407. 
Lent by Lord Clifford. 2s, 8d. 


181, “ CUP HOLDER,” silver-gilt, in form of the bossed stem of a 
cup, of baluster pattern, ornamented with repoussé work. Ger- 
man, 16th century. Loan Catalogue, No. 6,194, Lent by 
Lady Sophia des Veux. 1s, 6d. 


182, GIRDLE CLASP, openwork, with silver foliated ornament on 


silver-gilt ground. German, 17th century. Lent by Mr. C. 
D. FE. Fortnum, 


KNIFE HANDLE, chased silver, terminating in a figure of a 
horseman accompanied by dogs. Dutch, 17th century. Lent 
by Mr, C. D, EF. Fortnum, 


BAS-RELIEF, bronze, of the Virgin of the Immaculate Concep- 


tion, South Italian. 16th century. Lent by Mr. C. D, £. 
Fortnum., 


24 Metal Work. 


CASE, in tortoiseshell, with filigree-silver necking, containing 
knife and fork with silver-gilt handles in the form of sirens, 
German. 16th or 17th century. Lent by Mr. C. D. E. Fort- 
num, ls, 6d, 


183, APOSTLE SPOON, silver, with gilt bowl, the stem twisted, 
with a figure of St. James the greater. Dutch, early 18th cen- 
tury. Lent by Mr, C. D. E. Fortnum. 


APOSTLE SPOON, silver, stem twisted, with a figure of the 
Virgin and Child. Dutch, early 18th century. Lent by 
Mr, C. D. EF, Fortnum., 


SPOONS AND FORK, silver-gilt, the stems ending in terminal 
‘busts of satyrs, Italian. 16th century. Lent by Mr. C. D. E. 
Fortnum. ls, 10d. 


184. TANKARD, silver-gilt, of the 16th century, with repoussé ara- 
besques and three medallions of the horse, camel, and stag, in 


landscapes, the cover surmounted by alion. Lent by Mr, G, H. 
Morland. 


TANKARD, silver-gilt, with eight figures of heathen deities ap- 
pliqué, cherubs’ heads repouss¢, surmounted by a dragon hold- 
ing ashield. Dated 1575. Lent by Mr. G.'H. Morland. 

ls. 10d. 


185, DOUBLE CUP, of bulbed pine-apple form, with appliqué stalks 
'and leaves. Nuremberg manufacture of the beginning of the 


16th century. Loan Catalogue, No. 1,060. Lent by Mr. G. H. 
Morland. 


FIGURE OF A WOMAN carrying a vessel on her head, in gilt- 
metal. Lent by Mr. G. H. Morland. ls. 10d 


186. TANKARD, silver-gilt, with repoussé gadroons and foliage. 
German, 18th century. Tall silver parcel-gilt Goblet, with 
repoussé ornament, German, 18th century. Silver Tazza on 
chased stem. Italian(?). 17th century. Lent by Mr. J. W. 
Brett. ls. 10d. 


187, SALT-CELLAR, triangular, silver, surmounted by a small 
gilded statuette. Loan Catalogue, No. 6,188. Lent by Mr, J. 
Rainey. ls, 10d, 

188. PAIR OF STANDING CUPS, silver-gilt, fitting into each 
other at the mouth. German work. Date about 1530—40, Loan 
Catalogue, Nos. 6,192 and 6,193. Lent by Mr. Charles es 

ls. 10d. 


189. EWER, oviform, silver-gilt, ornamented in repoussé work. Hall 


mark, 1603. Loan Catalogue, No. 5,772. Lent by the Lady 
Willoughby de Eresby. 2s, 3d. 


190, SALT-CELLAR, hexagonal, silver, with Corinthian columns 
at the angles. German, 16th century work. Loan Catalogue, 
No. 6,187. Lent by Lord Willoughby de Evesby. 1s, 6d. 
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SALVER, circular, silver-gilt, ornamented in repoussé work. 
Date, 1603, Loan Catalogue, No. 5,772. Lent by the Ar y 
Willoughby de Eresby. s. 8d. 


TAZZA, on a foot (the bowl only), silver. Hall mark, 1688. Loan 
Catalogue, No. 5,808. Lent by Sir W. C. Trevelyan, Bart. 
| 2s. 3d. 


TAZZA, on a foot, repoussé with figures of Jupiter, Diana, and 
two other deities, silver. English Hall mark for the year 1683, 
Loan Catalogue, No. 5,808. Lent by Sir W. C. Trevelygn, 
Bart. 2s. 3d. 


ROSEWATER EWER, silver-gilt, with high handle in form of 
a half figure of Pan. Augsburg. 16th century work, . Loan 
Catalogue, No. 6,105. Lent by Capt. Leyland. 2s, 3d. 


. ROSEWATER SALVER, silver-gilt. Augsburg. 16th century. 


Loan Catalogue, No. 6,106. Lent by Capt. Leyland. 2s. 8d. 


. TEA-POT, SUGAR-BASIN, AND MILK-POT, melon-shaped, 


chased with scrolls and medallions of Cupids, silver-cilt, Loan 
Catalogue, No. 5,977. Lent by Mr. Isaac Falcke. 1s. 10d. 


SALT-CELLAR, in the form of a square temple of four Corinthian 
columns, silver-gilt. Hall mark, 1,606. Loan Catalogue, No. 
5,777. Lent by Mr. R. Neville Grenville, 1s, 10d, 


PAIR OF SNUFFERS, with engraved inscription, “ Edwarde 
with all his noble Council, God save the Kynge,” silver-gilt. 


Lent by Mr, Alfred Seymour, M.P.. 1s. 10d. 
HELMET IN STEEL, repoussé work of the 16th century. 
Catalogue No. 4,688. Lent by Mr. J. W. Baily. 2s, 3d. 


PAIR OF STIRRUPS, iron plated with silver and parcel-gilt, 
ornamented with translucent enamel and niello work. Italian 
work of the early part of the 16th century. Loan Catalogue, 
No. 4,697. Lent by Mr. W. H. Forman, 2s, 3d. 


BEAKER or CUP, silver; enamelled in Grisaille, slightly 
widening at the top, the base trifoliated. Late 15th century 
work. Loan Catalogue, No, 4,803. Lent by Lord et Beg of 
Wardour. ls. 6d. 


VASE, on pedestal in oxydized silver (known as the Alexandra 
Vase). Presented to H.R.H: the Princess of Wales by the 
Danes resident in England, executed by J. Barkentein, London. _ 
Lent by Mr. J. Barkentein. 2s. 3d. 


HUNTING HORN, the mouth ornamented with masks in relief; 
the tube engraved with an equestrian figure, silver are 
16th century y. Lent by Mr. A. Barker. ls. 10d. 


PLAQUE, in silver repoussé work. Probably Italian, Date about 
1500. Loan Catalogue, No. 1,037. Lent by HREM, the Due 
@ Aumale, 2s, 3d 
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Metal Work. 


. MODEL OF A STAG, in silver-gilt, on pedestal set with 


facet-cut jewels. Lent by Mr. Hollingworth Magniac. 
2s, 8d, 


PEN AND INK CASE, gilt metal with niello work, from Con- 
stantinople. Lent by Mr. Henry Vaughan. 1s, 10d, 


ROSEWATER EWER, silver-gilt. Italian. 16th century. Lent 
by the Earl Cowper, 2s, 6d, 


ROSEWATER SALVER, silver-gilt. Italian. 16th century, 
Lent by the Earl Cowper. 3s. 8d, 


ROSEWATER EWER, silver-gilt. English, dated 1579. Lent 
by the Duke of Rutland, 2s. 10d. 


ROSEWATER SALVER, silver-gilt. English, dated 1581. 
Lent by the Duke of Rutland. 3s. 8d, 
CUP AND COVER, silver-gilt. English, dated 1507. Lent 
by Christ’s College, Cambridge. ~ 2s. 6d. 


THE “FOUNDRESS’ CUP,”  silver-gilt. English. 15th 
century plate. Lent by Christ's College, Cambridge. — 2s. 6d. 


THE “LEIGH CUP,” silver-gilt. English plate. Dated 1499- 
1500. Lent by the Mercers’ Company of the City of London. 
2s. 10d, 


STANDING CUP, in the form of a “ Pelican in her Piety,” silver- 
gilt. English, dated 1579. Lent by Sir Stephen Glynne, Bart. 


2s. 10d. 

PAIR OF FLAGONS, silver-gilt. English, dated 1658. Lent 
by the Corporation of Bristol. 3s, 3d, 
SALVER, designed by Stothard, 1814, silver-gilt, Lent by Her 
Majesty the Queen. 3s, 8d, 


THE “ROYAL OAK CUP.” English plate, dated 1676. Lent 
by the Barber-Surgeons’ Company of the City of London, 3s. 3d. 


SALT-CELLAR, silver-gilt. English, date about 1500, Lent 


by Corpus Christi College, Oxford. 2s. 6d, 
CUP AND COVER, silver-gilt. German, dated 1580, Lent by 
the Duke of Hamilton, 2s, 6d. 
THE “FALCON CUP,” silver-gilt. Date about 1550, Lent by 
Clare College, Cambridge. 2s. 6d, 
SALT-CELLAR, in silver-gilt and Limoges enamel, French, 
dated 1540, Lent by Mr, Paul Butler, Qs, 6d, 
SALT-CELLAR, silver-gilt. Old English work, 1493, Lent by 
New College, Oxford. 2s, 6d. 


TANKARD, silver-gilt on niello ground, ornamented with flowers 
and foliage enclosing medallions of Samson and Delilah, the 
temptation of Joseph, and Judith and Holofernes. On the lid is 

the Judgment of Solomon. Russian (Caucasian) work, 18th cent. 
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GOBLET, | silver-gilt, with repoussé ornament of strap-work, 
masks, and medallions of Spring, Summer, and Autumn, Russian. 
18th century. In the South Kensington Museum. 1s, 2d. 


CANDLESTICK, in chased silver. French (?). 18th century. 
Lent by Mr. George Moffatt, M.P. 


STATUETTE OF A PEASANT carrying a water vessel. 
German. 18thcent. Lentby Mr. George Moffatt, M.P. 1s. 6d. 


. STANDING CUP, or “ Widerkom,” set with jewels. German. 


Dated 1683. Lent by Mr. George Moffatt, MP. 2s. 3d. 


. CANDLESTICK, with twisted stem, silver repoussé work. Lent 


by Mr. George Moffatt, M.P. 


CANDLESTICK, with stem in the form of a fluted column and 


engraved foot, silver. Lent by Mr. George Moffatt, M.P. 1s. 10d. 


TANKARD, in silver, ornamented with battle subject in repoussé 
work. Dated 1649. Lent by Mr. George Moffatt, M.P. 


SUGAR BASIN, a globe, surmounted by a dove; in silver. 
German work, Lent by Mr. George Moffatt, M.P. 1s. 10d. 


CUP AND COVER, in silver. English work. Dated 1571. 
Lent by Mr. George Moffatt, M.P. 


TANKARD, silver-gilt, ornamented with Neptune in acar drawn 
by sea-horses ; repoussé work, Italian. 17th century. Lent 
by Mr. George Moffatt, M.P. 


SALT-CELLAR, in silver, a dolphin supporting a shell on its 
tail, Lent by Mr. George Moffatt, M.P. 2s, 3d. 


TANKARD, in silver, with hexagonal drum, ornamented with 
engraving and repoussé work; the cover surmounted by an 
amorino holding a shield. Hungarian work. Lent by Mr. 
George Moffatt, M.P. 


GOBLET, ornamented with repoussé work. (Dug up in Essex.) 
Old English, Lent by Mr. George Moffatt, M.P. is. 10d, 


JAGER RIFLE PRIZE CUP, bearing an inscription. German 
work. Lent by Mr. George Moffatt, M.P. 


CUP AND COVER, silver-gilt ; a statuette in the state costume 
of the miners of Saxony supporting a vase, the cover of which 
is surmounted by a small armed figure with flag and shield. 
Augsburg. Dated 1703, Lent by Mr. George Moffatt, M.P. 


CUP AND COVER, in silver-gilt, ornamented in repoussé work ; 


the cover surmounted by an ape. Augsburg. Lent by Mr. 
George Moffatt, M.P. 


CUP AND COVER, silver, the foot circular, ornamented in 
repoussé work; the stem baluster shaped and the cover surmounted 


by the figure of an armed warrior, Lent by Mr. George 
Moffatt, MP. 2s. 3d. 
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232. EWER, in silver. Italian work. An Oval Dish, ornamented 
with raised foliage and flowers in repoussé work. Spanish, 
And an Oval Dish ornamented with a boar hunt. Portuguese 
work. Lent by Mr. George Moffatt, M.P. 2s. 3d. 
233. SALT-CELLAR, ornamented with chimera masks. — Italian 
work. Lent by Mr. George Moffatt, M.P. 
_ BOX, or JEWEL CASE, in gold filigree work; taken at the 
siege of Delhi. Indian. Lent by Mr. George Moffatt, M.P. 
INKSTAND, silver ; the kneeling figure of a knight in jewelled 
armour supporting a cup on his helmet. Lent by Mr. George 
Moffatt, MP. 2s, 3d. 
284. DISH, oval, with raised ornament of fruit and flowers in repoussé 
work. Spanish, Lent by Mr. George Moffatt, M.P. 
TAZZA, with border of floral ornament in repoussé work, English. 
Dated 1759. Lent by Mr. George Moffatt, M.P. 2s. 3d. 
235, TANKARD, silver parcel-gilt, with triumph of Venus, in repoussé 
work. Lent by Mr. George Moffatt, M.P. 
DISH, oblong, in embossed silver. Granada. Lent by Mr. George 
Moffatt, M.P. 
ROSEWATER DISH, circular, repoussé work, in silver. 
Portuguese. Lent by Mr. George Moffatt, M.P. 2s, 3d. 
236. TUREEN, oblong, in silver, with cover and stand. Lent by 
Mr. George Moffatt, M.P. 
DONATIVE TANKARD, from Clare Hall, Cambridge, in plain 
sitver, with engraved shield. Dated 1681. Lent by Mr. George 
Moffatt, M.P. 2s. 3d. 


237. OSTRICH CUPS, a pair; Ostrich eggs mounted in silver in 
the form of the bird. German work of the 16th century. Lent 
by Mr. George Moffatt, M.P. ls. 10d. 

238. LAMP, a stork on a column holding the pendent lamp in its 
beak ; beneath is a seated ape shouldering a musket. From 
Saragossa. Lent by Mr. George Moffatt, M.P. 1s, 10d, 


239. DISH, silver-gilt, ornamented in repoussé work, with military 
emblems, Spanish work. Lent by Mr. George Moffatt, M.P. 


TANKARD, silver-gilt, from the collection of the Duke of Sussex. 
English. Dated 1792. Lent by Mr.George Moffatt, M.P. 1s, 10d. 


240, CUP AND COVER, silver parcel-gilt. German work of the 
16th century. Lent by Mr. George Moffatt, M.P. 


MEMORIAL GOBLET. Swiss-German. Dated 1633. Lent 
by Mr. George Moffatt, M.P. 


CUP AND COVER, ornamented with the signs of the Zodiac in 
repoussé work. German, 17th century. Lent by Mr. George 
Moffutt, M.P. 

CUP AND COVER, silver-gilt. English work, Dated 1701. 

Lent by Mr, George Moffatt, M.P. 2s, 3d. 


Se oe 7,° 


an SUNSRGanSnaisenmmsaecimmeeammemmeaemene rene 
241, 


243. 


244, 


246, 


247. 


248, 


249, 


250, 


Decorative Plate. 29 


SNUFF-BOX, silver-gilt, with mother-of-pearl top, inlaid with 
gold figures and animals, partly enamelled ; TOBACCO-BOX 
in brass; on the top is represented the attack of Martinique in 
1762 ; on the bottom, the monogram of King Frederick of 
Prussia; and an OVAL ORIENTAL SNUFF-BOX, mounted 
in gold. Lent by Mr. A. J. B. Beresford Hope. 1s, 10d. 


. VASE, globular, in white metal engraved and parcel-gilt. Modern 


Indian work manufactured at Hyderabad. (Exhibition of 1851); 
and BOWL of a HOOKAH PIPE, decorated with inlaid silver 
damascene work on black metal. Indian. (Exhibition, 1851.) 
In the South Kensington Museum. ls. 6d, 


DISH, silver-gilt, with repoussé scrolls, and a figure of Ceres 
reclining under an umbrella, 18th century. Lent by Mr. A. J. 
B. Beresford Hope. 1s. 10d. 


CUP AND COVER, silver-gilt, with coins of Brandenburg 
inserted. 17theentury. And silver-gilt CUP AND COVER, on 
three ball feet, with medallions of Orpheus charming the animals. 
17th century, Lent by Mr. A. J. B. Beresford Hope. 1s. 6d. 


. JUG in polished German serpentine, with Cover, and mounted in 


gilt metal; the initials T. S. inscribed on cover. Date about 
1600, SILVER PARCEL-GILT TANKARD, engraved with a 
band of arabesque ornaments. German. Dated 1567. And 
BELL-SHAPED BEAKER, in silver parcel-gilt, surrounded by 
two bands of engraved foliage; the foot standing on three small 
hawk’s bells. Date about 1530. In the South Kensington 
Museum. ls. 6d. 


BOX, silver, chased with festoons, dragons, and arms. Presented 
by the Portuguese army to Lord Beresford. Lent by Mr. A. J. 
B. Beresford Hope. ls, 10d. 


CREAM-JUG, silver-gilt, in form of a cow. 18th century. And 
BRONZE CENSER, the lower portion, with animals in relief. 
12th century, Lent by Mr. A. J. B. Beresford Hope. 1s. 10d. 


TANKARD, pewter, on the lid is a lion holding the armorial 
shield of the shoemaker’s guild. German. Dated 1704. CUP 
or HANAP AND COVER, in pewter, the cover surmounted 
by a statuette of a cavalier, German, 17th century. And 
FLAGON, in pewter, surrounded with two bands of allegorical 
figures in relief. German work. Date about 1550. Jn the 
South Kensington Museum. ls, 2d. 


INCENSE BURNER, or “ Sealdino,” in copper, with repoussé 


ornament. Italian. 16th century, Inthe South Kensington 
Museum. Is. 2d. 


TAZZA, silver, on stem and foot, repoussé with an allegorical 
subject of figures before a fountain of Venus, &c.; on the stem, 
three open scrolls and fruit; on the foot, recumbent figures. 
Date about 1580. — Loan Catalogue, No. 6316. Lent by Mr. 
A, J. B. Beresford Hope. ls. 6d. 
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TOYS, in silver (thirty-six). Dutch work of the 17th and 18th 
centuries. Loan Catalogue, No. 6,281. Lent by Mr. A. J. B. 
Beresford Hope. ls, 10d. 


SHELL, polished, mounted in silver-gilt, supported by a male 
figure, on dome-shaped foot. 17th century. Lent by Mr. A, J. 
B. Beresford Hope. ls, 6d, 


BOWL on raised stem, with twisted handles. The ground of deep 
blue translucent enamel, covered both inside and out, with a 
minute scroll diaper pattern in copper-coloured lustre. Italian. 
16th century. (Soulages coll.) In the South Kensington 
Museum. ls, 2d. 


. PLATE, or BOWL, silver parcel-gilt, with a beaten work design 


of trefoils in plain silver and vine leaves and foliage on a 
roughened ground. — In the centre is a medallion of a dragon in 
translucent enamel, French. Date about 1330. And PLATE, 
or BOWL, silver, with a pattern of trefoils and foliage in beaten 
work; in the centre a medallion of a female leading a chained 
bear out of a city, in translucent enamel, French. Date about 
1330. In the South Kensington Museum. ls. 2d. 


. SCENT-BOTTLE, silver-gilt, set all over with turquoises and 


garnets, surmounted by a flower. And ENAMELLED STA- 
TUETTE OF A HARLEQUIN, set with gems, the body formed 
of a pearl baroque. Lent by Mr. A. J. B. Beresford Hope. 

ls. 10d. 


COFFEE POT, silver, with ivory handle ornamented with gad~ 
roons, escutcheons, and foliage, repouss¢. . English Hall mark 
1759-60. And WATER JUG, silver, ornamented with broad 
band of vine leaves and grapes, repoussé and chased. English 
Hall mark 1805-6. In the South Kensington Museum. 1s, 2d. 


. SPOONS, silver, two with hexagonal knops and two acorn 


topped. French. Date about 1330. In the South Kensington 
Museum. ls. 6d, 


. STIRRUP, in gilt bronze, Italian cinque-cento, Jn the South 
Kensington Museum. ls, 4d. 


Bronzes. 


BRONZES. 


THE art of casting in bronze is of great antiquity ; itis stated to have 
been practised by the eastern nations long prior to its introduction into 
Europe. The Chinese historians say that Yu, who was associated on 
the throne with Chun, 2,200 years before the Christian era, caused nine 
brass vases to be cast, upon each of which he had engraved the map and 
description of the nine provinces of the empire. That the art was much 
practised by the ancient Greeks and Romans, and that they attained to 
the greatest perfection in it, is well proved by the celebrated monuments 
of their work which remain. The finest collection of ancient bronzes is 
at Naples ; among the specimens there, are some showing the very 
curious manner in which the ringlets of hair, worked separately, were 
fastened on; many of them are the size of life. Bronze casting in 
Greece seems to have reached its perfection about the time of Alexander 
the Great (330 B.c.). The accounts given of the works executed about 
that time almost exceed belief. After Lysippus, the favourite sculptor 
of Alexander,—who executed, according to Pliny, above 600 works,— 
the art began to decline in that country. The taste of the ancients was 
still preserved in Italy in the fourth and fifth centuries, and many im- 
portant works in bronze casting are recorded as having been achieved 
by them at that early period. In France, Germany, and England objects 
cast in bronze have also been discovered in the tombs of the fifth, sixth, 
and seventh centuries. During the three following centuries this art 
seems to have declined and been little practised in the western countries, 
for we read of no great works being produced by it until the beginning 
of the 11th century, when it was revived in Germany under St. Ber- 
nard, Bishop of Hildersheim, who had the gates of his church cast in 
bronze, and who erected in the year 1022 on the space in front of it 
a bronze column about 15 feet high, ornamented with bas-reliefs as- 
cending spirally from the base, depicting the life of Christ, in twenty- 
eight groups. 


In France the revival of this art was of a still later period, the earliest 
evidence of it being the gates of the church of St. Denis, which were 
cast in bronze under the direction of the Abbot Suger in 1140, and were 
enriched with bas-reliefs illustrating Christ’s Passion and Resurrection. 


32 Metal Work. 


Italy furnishes no important evidences of the revival of bronze casting 
prior to the end of the 12th century, when Bonano produced the bronze 
gates of the cathedral of Pisa, and soon after those of St. Martin of 
Lucca ; the large gates of the cathedral of Monreale were also executed 
by him and bear his name inscribed on them. 

Many of the objects used in religious services in Germany, France, 
and Italy were made in bronze during the 12th century, such as candle- 
sticks, candelabra, baptismal fonts, and some of the vessels for the altar. 
Important specimens of the work of this period are still to be seen in 
the different churches. 

The Medizval and Renaissance periods also produced for the same 
purposes numerous specimens of bronze casting ; but as these pieces 
were always more or less enriched with precious materials, they belong 
more especially to the goldsmith’s art. 

Italy possessed in the 16th century a great number of celebrated artists, 
who designed and executed with incredible rapidity statues, groups, monu- 
ments, and fountains in marble and in bronze. There were many also who 
reproduced in bronze, miniature bas-reliefs and statuettes, either from the 
antique or from the works of contemporary masters. Florence was most 
renowned for these works. ‘The pupils of John of Bologna reproduced, 
in bronze, statuettes of the numerous works of their master. Many of 
these beautiful statuettes and fine bas-reliefs are found in the collections 
of the present day, and are much sought for by amateurs. These artists 
did not disdain to employ their talents on the improvement and decora- 
tion of objects of ordinary domestic use ; in the museums and private 
collections of the present day there are many beautiful specimens of 
their work, such as candlesticks, fire-dogs, knockers and handles for 
doors, inkstands, &c., which are justly valued as objects of art. 

The photographs named in the catalogue are mostly from works of 
the fifteenth and sixteenth centuries, selected from the collection in the 
South Kensington Museum and from specimens lent for exhibition by 
private collectors. 
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BRONZES. 


275. GROUP, bronze; the Rape of the Sabines, by Giovanni da Bo- 
logna, Loan Catalogue, No, 484. Lent by the National Gallery 
of Scotland. 2s. 3d. 


276. BUST, bronze, of a youth crowned with vine leaves and grapes, 
apparently a reduced model of the Braschi Antinous, Italian. 
16th century. Lent by Mr. C. D. E. Fortnum. 

BUST, bronze, of a nymph crowned with ivy. Italian. 16th 
century. Lent by Mr. C. D. E. Fortnum, - 

INKSTAND, bronze ; the body supported by three female 
sphinxes ; statuettes of Pan, Venus, and Cupid on the cover. 
Italian, 16th century. Lent by Mr. C. D. E. Fortnum. 1s. 10d. 

277. GROUP in low relief, bronze, of Ariadne in a car drawn by 
panthers and preceded by satyrs. Italian, ascribed to Desiderio 
da Settignano. Lentby Mr. C.D. E. Fortnum. ls. 6d, 

278. GROUP, bronze, of the Virgin and the Dead Christ ; a reduced 
model of the “ Pieta” of Michel Angelo, in St. Peter’s, Rome. 
Italian. 16th century. Lent by Mr. C. D. E. Fortnum, 

INKSTAND, bronze, triangular, supported by three lions, and 
having a statuette of Cupid on the lid. Italian. 16th century. 
Lent by Mr. C. D, E. Forinum, 1s. 10d, 

279, GROUP in low relief, circular bronze, of a kneeling figure (pro- 
bably Elijah) in a fiery chariot. North Italian. Date about 
1490-1500. Lent by Mr. C. D. FE. Fortnum. 1s. 10d. 

280. STATUETTE, bronze; St. John the Baptist. Italian. 15th 
century. Lent by Mr. C. D. E. Fortnum. 

BUST OF MINERVA, bronze, upon octagonal pedestal. Italian. 
16th century, Lent by Mr. C. D. E. Fortnum. 

STATUETTE, bronze, of Venus, in the attitude of a Venus 


Victrix. Italian, Late 15th or early 16th century, in the style 
of Francia, Lent by Mr. C. D. E. Fortnum. 2s, 3d. 


281. GROUP OF NESSUS AND DEJANIRA, bronze, on marble 
pedestal. Florentine. 16th century. Lent by Mr. G. H. Mor- 
land. 


CASKET, iron; damascened with gold and silver arabesques ; 
circular top. 16th century. Lent by Mr.G, H. Morland, 1s. 10d. 


282, HALF-FIGURE OF A FEMALE, bronze, naked to the waist, 
looking upwards, her hands tied behind her. Lent by Mr. G. H. 
Morland, 

BENITIER, fragment of lower portion, in bronze, with cupids in 
relief, and festoons between, Lent by Mr. G. H. Morland. 
1s, 10d. 
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283, GROUP in bronze ; Samson slaying a Philistine, by Adrian Fries, 
Lent by the National Gallery of Scotland. 3s. 3d. 


284, BAS-RELIFF in bronze ; a “ pieta,” ascribed to Donatello, Loan 
Catalogue, No. 6,711. Lent by Mr. Armand Baschet. 2s, 3d. 


285, RELIEVO in bronze, of antique Greek origin. Loan Catalogue, 
No. 6,712. Lent by Mr, Heywood Hawkins, ls, 10d, 


286, STATUE OF DAVID, bronze ; reduced from the original by 
M. Angelo, 16th century. Loan Catalogue, No. 490. Lent by 

Mr. Isaae Falcke, 
GROUP in terra-cotta, of a female trampling upon a slave ; from 
a marble statue at Florence, Loan Catalogue, No. 27. Lent by 
Mr. Isaac Fatehe. Is. 10d. 


287. CIRCULAR RELIEV0O, bronze ; N eptune in his car, accompanied 
by a triton and a sea nymph, Italian, 16th century, Loan 
Catalogue, No, 488. Lent by Mr. G. H. Morland. 2s. 3d. 

288. STATUETTE in bronze ; female figure reclining on a dolphin. 
Florentine, 16th century. Lent by Mr. G. H. Morland. 1s. 10d. 

289. BUST OF CHRIST, bronze, on circular pedestal, Florentine. 
Lent by Mr. A. Barker. ls, 10d, 

290. TRIANGULAR INKSTAND, bronze, on three feet, with masks 
in relief. Lent by Mr. A. Barker. 


GROUP OF PAN seated on a tortoise, bronze, Lent by Mr. A, 


Barker. ls. 6d. 
291. CUPID, FLYING, bronze, on circular wood pedestal. Lent by 
Mr, A, Barker, ls, 6d. 
292. BUST OF THE VIRGIN, gilt bronze. 17th century, Lent by 
Mr. A. Barker. ls, 6d. 


293. FIGURE OF A MADONNA holding the Holy child to her 
breast, with a Latin inseription ; bronze. Lent by Mr, A. Barker. 


ls, 6d, 
294, STATUETTE OF A ROMAN EMPEROR, gilt brass, Lent 
by Mr, A, Barker. 1s. 6d, 


295. STATUETTE OF HERCULES, with his club under his arm ; 
bronze, on dome-shaped stand. Lent by Mr. A. Barker. 1s, 6d. 
296. STATUETTE, in gilt bronze, of the Virgin and Child. Ttalian. 
16th century. Lent by Mr, A. Barker. 1s, 6d. 
297. INKSTAND, bronze, held by a siren with helmeted head, 
Italian. 16th century, Lent by Mr. C.D, E. Fortnum. 
BUST, bronze, of an old man clothed in a deer’s hide; the eyes 
originally formed of glass or precious stones, Ancient Roman. 
Lent by Mr. C. D, E, Fortnum, 
STATUETTE, bronze, of a recumbent figure nursing two children, 
possibly Latona with Apollo and Diana, Italian.) 16th cent.; 


aseribed to Giov. della Porta. Lent by Mr, C. DE. make FETT 
&, . 
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seated on a sea-monster, from the poem by Ariosto. Florentine. 
Date about 1580, Lent by Mr. C. D. E. Fortnum. 


STATUETTE, bronze, of a seated mendicant, on wooden stand, 
Chinese. Lent by Mr. C. D. E, Fortnum. 


STATUETTE, bronze, of a child holding a cornucopia’; probably 
an inkstand. Italian, Early 16th century. Lent by Mr. C. 
D, E, Fortnum., ls. 10d. 


STATUETTE, bronze, a nude male figure on black marble pedestal. 
Italian. 16th century, Lent by Mr. C.D. E. Fortnum, 


STATUETTE, bronze, a nude male figure on triangular bronze 
pedestal ornamented with Bacchic bas-reliefs. Italian, 16th 
century. Lent by Mr. C. D. E. Fortnum. 


STATUETTE, bronze, of a young warrior drawing his sword, 
Italian. 16th century. Lent by Mr. C. D. E. Fortnum, 1s. 10d. 


STATUETTE, bronze, of a negro’s head on a square column, 
called a “ Hermes” statue. Ancient Graeco-Roman, Lent by 
Mr, C. D. E. Fortnum., } 

STATUETTE, a nude female figure drying her feet. Italian. 
16th century. Lent by Mr. C. D. E. Fortnum. . 

STATUETTE, bronze, of an ancient warrior in a mantle. Italian. 
16th century. Lent by Mr. C. D. E. Fortnum. 7 

STATUETTE, bronze; St. John the Evangelist, part of a group of 
the Crucifixion, Italian, 16th century. Lent by Mr. C, D. £. 
Fortnum, ls. 10d. 

SALT-CELLAR, gilt-metal, composed of three sea-horses supporting 
shells in silver. Italian. 16th century. Lent by Mr, C.D. E. 
Fortnum. | 

STATUETTE, bronze, of the youthful Apollo (Apollino) in the 
Museum at Florence ; the work of Giovanni Zoffoli.. Second half 
of 19th century. Lent by Mr. C. D, E. Fortnum. ls. 6d. 

STATUETTE, bronze, of an aged male captive, on black marble 
pedestal. Italian. 16thcentury, Lent by Mr, C.D. E, Fortnum. 

STATUETTE, bronze, the Virgin in sorrow, part of a group of 
the Crucifixion, Italian, 16th cent. Lent by Mr. C. D. E. Fortnum. 

STATUETTE, bronze, of an aged female captive, on black marble 
pedestal, Italian, 16th cent. Lent by Mr.C. D.E. Fortnum, 1s. 10d. 

INKSTAND, bronze, formed by a grotesque human, figure embracing 
a horse’s head. Italian, 16th century. Lent by Mr. C. D, £. 
Fortnum., 

STATUETTE, gilt-bronze, of a Cupid blindfold shooting from a 
dolphin’s back; furniture decoration. Italian, 16th century. 
Lent by Mr, C. D, EF, Fortnum., 

STATUETTE, gilt-bronze, of a figure playing the bagpipe ; 
furniture decoration, Italian, 16th century. Lent by Mr. 
C. D, E, Fortnum, 1s, 6d, 
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304. STATUETTE, bronze, of a youth extracting a thorn from his foot ; 
by his side a helmet, intended to serve as an inkstand, Italian. 
16th century. Lent by Mr. C. D. E. Fortnum., 


STATUETTE, bronze, of a seated faun, playing on Pan’s pipes 
and holding a globular vase ; probably an inkstand. Italian, 
Late 15th or early 16th century. Ascribed to Andrea Ricci, 
Lent by Mr, C. D, E, Fortnum, ls, 10d. 


305. STATUETTE, bronze, a reduced model of the colossal Flora at 
Naples, called the Farnese Flora. The work of Giovanni Zoffoli 
of Florence. Second half of the 18th century. Lent by Mr. 
C. D, E. Fortnum, 


STATUETTE, bronze, a reduced model of the Antinous. The 
work of Giovanni Zoffoli of Florence. Second half of 18th 
century. Lent by Mr, C.D, E. Fortnum, ls, 6d. 


306, STATUETTE, bronze, of a centaur with a Cupid (in silver) on 
his back ; on a pedestal of coloured marbles ornamented with gilt 
metal and cornelians. Italian. 16th century. The centaur by 
Giovanni da Bologna. Lent by Mr. C. D, E. Fortnum, 1s. 6d. 


307. STATUETTE, bronze, of a horse, on a pedestal, Italian, 16th 


century. Lent by Mr, C. D, E, Fortnum. ls, 10d. 
808. STATUETTE, bronze, the Farnese Flora. Loan Catalogue, 
No. 481. Lent by Mr. C. D. E, Fortnum. 2s. 3d. 
809. MEDAL of Philippus Maria Visconti, Duke of Milan. 15th 
century. In the South Kensington Museum. ls. 2d. 
310. MEDAL, in bronze. Pope Adrian VI. German work In the 
South Kensington Museum. ls. 6d. 


311. PLAQUE (in gilt copper), with a Shield of Arms; the arms 
blazoned with champlevé enamel, with the motto “ Espoir en 
Dieu.” Underneath is written, “The armys of the ryght 
worshipful maester Tonge, otherwyse callyd maister Clarencius, 
and misteris Susan hys wyfe, 1554.” English work. In the 
South Kensington Museum. 


PAIR OF CANDLESTICKS, brass, decorated with a 
floriated pattern, grounded in blue and white champlevé enamel. 
Old English (?) work, period of Charles I, Presented by the 
Duke of Hamilton. Inthe South Kensington Museum, 1s. 6d. 


312. NATIONAL ART COMPETITION MEDALLION, in bronze. 
By A. Vechté. In the South Kensington Museum. ls. 6d. 


3138. TWO PLAQUES, in gilt-bronze. Probably English work. 
Date about 1320, Loan Catalogue, Nos. 1,010 and 1,011. Lent 
by the Rev. Walter Sneyd. 2s, dd. 


314. PLAQUE, bronze, in high relief, of Neptune in a barque, a man 
holding a sea-horse, and another figure. Italian, 16th cen- 
tury. Lent by Mr, G. H. Morland. 1s, 10d. 


315. 


316. 
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PLAQUE, bronze ; with the entombed Saviour supported by 
saints. Italian. 16th century. Lent by Mr, C. D. E. Fortnum. 

PLAQUE, bronze, with Hercules and Antaeus. Italian. 16th 
century. Lent by Mr. C. D. £. Fortnum. 

PLAQUE, bronze ; with the Crucifixion. Italian. 16th century. 
Lent by Mr. C. D. E, Fortnum. 

PLAQUE, bronze; with the Flagellation. Italian. 16th century. 
Lent by Mr. C. D. E. Fortnum. As. 6d. 

PLAQUE, bronze, with bust portrait of Tito Strozzi; probably 
the work of Vittore Pisano. Date about 1460. Lent by Mr. 
C. D,. E. Fortnum. 

MEDALLION PLAQUE, bronze ; the Holy Family, with 
legend. Ftalian. Early 16th century. Lent by Mr. C.D. E. 
Fortnum. 

MEDALLION, bronze; oby., bust of the Emperor Augustus ; 
rev., allegoric figures of Commerce and Plenty. Italian. 16th 
century. Lent by Mr. C. D. E. Fortnum. | 

MEDALLION, bronze ; obv., bust of Louis XII. of France, with 
legend ; rev., Anne of Brittany, his Queen, with legend, Dated 
1499, Lent by Mr. C. D. E. Fortnum. 

MEDALLION, bronze gilt: obv., the head of Christ, with Latin 
legend ; rev., a Latin inscription within a wreath, — Italian. 
15th century. Lent by Mr. C. D. E. Forinum. 1s. 10d. 


. MEDALLION, bronze: obv., bust of Michael Angelo Buonarroti ; 


rey., a blind pilgrim led by a dog, with legend. Italian, Early 
16th century. Lent by Mr. C. D. E. Fortnum. 

PLAQUE, bronze; subject, a female looking at a mirror 
supported by Cupid. Italian, 16th century. Lent by Mr, C, 
D, E, Fortnum, 


MEDALLION PLAQUE, bronze, with head of Pompeius Magnus 
in high relief, on green enamel ground. Italian. 16th century. 
Lent by Mr. C. D. E. Fortnum. 

MEDALLION, silver, with figures in high relief, silver-gilt: 
Oby., the baptism of our Lord, with German legend ; rev., the 
Crucifixion, with Latin legend: German, 16th century: Lent 
by Mr. C. D. E. Fortnum. 


PLAQUE, bronze, with figures of Apollo and Marsyas. Italian. 
16th century. Lent by Mr. C. D. E. Fortnum. ls. 6d. 


PLAQUE, bronze; subject, the martyrdom of St. Sebastian. 
Italian. 16th century. Lent by Mr. C.D. E. Fortnum. 

PLAQUE, bronze; subject, the Entombment. — Italian. 16th 
century. Lent by Mr. C. D. £. Fortnum., 

PLAQUE, bronze, with foliage ornament on top ; subject, the dead 
Saviour supported by an angel and Saint Joseph of Arimathea, 
in frame. Italian. 16th century. Lent by Mr. C. D. E. 
Fortnum. 1s, 10d, 


. 
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PLAQUE, bronze, with the Deposition from the Cross, after 
Daniele da Volterra, Italian, 16th century. Lent by Mr, C. 
D. E, Fortnum, Ts, 10d, 


PLAQUE, bronze; with a sleeping Cupid. Italian. 16th century, 
Lent by Mr, C. D. E. Fortnum. 


PLAQUE, bronze ; with the Betrayal of our Saviour ; the work 
of Valerio Vicentino. Date about 1500-20, Lent by Mr, C. 
D. E. Fortnum. 


MEDALLION PLAQ bronze, with male bust. Italian, 15th 
century. Lent by Mr. C. D. E. Fortnum,. 


_PLAQUE, gilt. bronze ; with. the Virgin and Child. Italian. 


16th century. Lent by Mr. C. D. E. Fortnum, 


with central medallion bearing a bust of Christ an legend. 
Italian. 16th century, Lent by Mr. C.D. E. Fortnum. 1s. 10d. 


PLAQUE, bronze ; with the repentant Magdalen. Italian, 16th 
century, Lent by Mr. C. D. E. Fortnum. 


PLAQUE, bronze, with youthful male bust, Italian. 16th century. 
Lent by Mr. C. D. E. Fortnum. | 


PLAQUE, bronze, with Ps female bust. Italian, 16th 


century. Lent by Mr. C.D, E. Fortnum. 


PLAQUE, cireular bronze; with 4Esop’s fable of the Bundle 
of Sticks. German (?). 16th century, Lent by Mr. C, D. E. 


F. ortnum, 


MEDALLION PLAQUE, bronze, with female figure in a car. 
Italian, 16th century. Lent by Mr. C.D. E. Fortnum. 


PLAQUE, gilt bronze; with youths offering tokens of victory 
to a seated female, Italian (?), 16th century, Lent by Mr. C. 
D, E. Fortnum, 1s, 6d. 


PLAQUE, bronze; with Saint Jerome in penitence, Italian. 
16th century. Lent by Mr. C. D. B. Fortnum. 


PLAQUE, bronze, representing the Saviour in the sepulchre. 
Italian, 16th century. Lent by Mr. C.D. E. Fortnum, 


PLAQUE, bronze ; with the head of our Saviour, with the sun 
and moon above. Italian, 15th century, Lent by Mr. C. D.E. 
Fortnum, 


PLAQUE, bronze; with the Virgin and Child beneath a canopy 
supported by angels, Italian. 16th century. Lent by Mr. C. 
D. E. Fortnum. 


PLAQUE, bronze ; with a classical group, apparently the Sibyl 
predicting to Augustus the birth of Christ, Italian, 16th century. 
Lent by Mr. C. D. E. Fortnum, 


PLAQUE, bronze; with Hercules and the Nemean lion. — Italian. 
16th century. Lent by Mr. C. D. E. Fortnum, 1s, 8d. 


Bronezes. 


323. ORNAMENT in perforated brass, a furniture decoration ; two 


324, 


$25, 


Cupids issuing from a vase, with festoon above, Italian. 16th 
century. Lent by Mr, C, D, E. Fortnum. 


-- PLAQUE, bronze, with perforated field on which is a represen- 


tation of the Sancta Veronica, SS. Peter and Paul, and Latin 
legend, Italian, 14th century. Lent by Mr. C.D. £. Fortnum. 


PLAQUE, bronze, with a classic subject, apparently by Valerio 
Vicentino, Italian. Date, early 16th century. Lent by Mr. 
C. D, FE. Fortnum., 


CROSS of eight points, in perforated bronze ; on one side a 
crucifix with emblems of the passion, on the other a Virgin 
and Child with the holy dove.) Spanish (?). 15th century. 
Lent by Mr, C, D. E. Fortnum, / 


PLAQUE, bronze, with half length figure of the goddess Nature; 
a reproduction from the Martelli mirror by Donatello in the 
South Kensington Museum. Date about 1430-50. Lent by Mr. 
C.D, E. Fortnum. 


PLAQUE, bronze, with half length figure of a Faun ; a reproduc- 
tion from the Martelli mirror by Donatello in the South Ken- 
sington Museum. Date about 1430-50, Lent by Mr, C. D. E. 
Fortnum, 1s, 10d. 


PLAQUE, bronze ; with the Presentation in the Temple. Italian. 
Early 16th century, Lent by Mr. C. D. E. Fortnum. 


MEDALLION PLAQUE, bronze, with bust portrait of Erasmus, 
and legend in Greek and Latin, Dated 1519, and ascribed to 
Quentin Matsys. Lent by Mr. C. D. E. Fortnum. 


PLAQUE, bronze; with the Adoration of the Magi. Italian. 
16th century. Lent by Mr. C. D, E. Fortnum. 1s, 10d. 


PLAQUE, bronze; with an equestrian figure of the Emperor 


Constantine, with Latin legend. German, 15th century... Lent 
by Mr. C. D, FE, Fortnum., 

MEDALLION PLAQUE, bronze; with classic subject, apparently 
Arion. Italian, 16th century. Lent by Mr.C. D. E. Fortnum. 


PLAQUE, bronze; with Ganymede borne off by the eagle. 
Italian. 16th century. Lent by Mr. C. D. E. Fortnum, 


MEDALLION, bronze: obv., bust of Francesco Redi of Arezzo; 
rev., 2 Bacchie group, allusive to Redi’s poem, Italian, 16th 
century. Lent by Mr. C. D. E. Fortnum. 

MEDALLION, bronze: obv., Pope Paul IT. holding a consistory; 
rev., the Almighty in glory. Italian, 15th century, Lent by 
Mr. C. D. E. Fortnum, 

PLAQUE, bronze ; with a general.releasing a female captive, 
Italian, 16th century, Lent by Mr. C.D. E. Forinum, 1s, 10d. 


326. PLAQUE, bronze ; with the Judgment of Paris. Italian, 16th 


century, Lent by Mr. C, D, E, Fortnum, 


Metal Work. 


327. 


528. 


PLAQUE, bronze ; with a Bacchie dance around a seated female 
figure. Italian. 16th century, Lent by Mr. C. D. E. Fortnum, 

PLAQUE, bronze ; with a sleeping nymph aroused by a satyr 
blowing a horn, Italian. 16thcentury. Lent by Mr, C.D. E. 
Fortnum., | 

MEDALLION PLAQUE, bronze; with Cupid on a globe, 


between two seated boys. Italian. 16th century. Lent by 
Mr. C. D, E. Fortnum. 


PLAQUE, bronze, with pedimental top ; with half length figure 
of the Virgin and Child with saints and angels, in frame. In 
the pediment is a figure of the Almighty. Italian. 16th 
century. Lent by Mr. C. D. E. Fortnum. 


PLAQUE, bronze ; with the Adoration of the Magi. Italian. 
16th century. Lent by Mr. C. D. E. Fortnum. 1s. 10d. 


PLAQUE, bronze; with an angel sounding a horn. German (?). 
16th century, Lent by Mr. C. D, E. Fortnum. 


PLAQUE, bronze; with allegorie figures of Commerce and 
Plenty, Italian. 16th century. Lent by Mr. C.D. E. Fortnum. 


PLAQUE, bronze; with a youthful figure bound to a tree, and 
# man seated in front of him. Italian, 16th century. Lent by 
Mr, C. D. E. Fortnum, 


PLAQUE, bronze; with a man seizing two fighting bulls, b 
QO. Moderno, Italian. 16th century, Lent by Mr. C. D. E. 
Fortnum, 


PLAQUE, bronze; with Hercules and Anteus. Lent by Mr. 
H, Danby Seymour, M.P. 

PLAQUE, bronze; with half-length figure of the Virgin and 
Child, with festoon hanging above. Italian. 16th century, 
Lent by Mr. C. D. E. Fortnum. 1s. 6d. 


PLAQUE, bronze; with the Nativity. Italian. 16th century. 
Lent by Mr, C. D. E. Fortnum, 

MEDALLION PLAQUE, bronze ; with a Medusa’s head and two 
infants, Italian. 16th century. Lent by Mr. C. D. E. Fortnum. 


PLAQUE, bronze; with the Judgment of Solomon, with Latin 
Legend. German. 15th century. Lent by Mr. C. D. E. Fortnum. 


MEDALLION, bronze; (obv. onl) with busts of Charles V. 


and Ferdinand I. German, Dated 1535. Lent by Mr. C. D. E. 
Fortnum, 


PLAQUE, bronze; with Cacus stealing the oxen of Hercules, 
by O. Moderno, Italian. 16th century, Lent by Mr, C, D. E. 
ortnum, 
MEDALLION, bronze: oby., bust of Leonello Torriano of Cre- 
mona; rev., a female figure bearing a vase, from which flow 


streams of water. Italian, Latter half of 1éth century, Lent 
by Mr. C. D, E. Fortnum, ls, 6d, 


Bronzes. Al 


329, PLAQUE, bronze; with a soldier bearing off his ‘spoils, accom- 
panied by the genius of Victory. Italian. 16th century. Lent 
by Mr. C. D. E. Fortnum. 


PLAQUE, bronze; with a half-length group of the Virgin and 
Child in an ornamental frame, Italian, 16th century. Lent by 
Mr, C. D. EB. Fortnum. 

PLAQUE, bronze, representing Neptune in triumph and a warrior 
in a car on the waters, Italian. 16th century. Lent by Mr. 
C. D. E. Fortnum., 

PLAQUE, bronze ; with subject of the Resurrection. Italian, 16th 
century. Lent by Mr. C. D. E. Fortnum. 

PLAQUE, bronze; with Europa and the Bull. Italian, 16th 
century. Lent by Mr. C. D. E. Fortnum. 

PLAQUE, bronze ; with David after the death of Goliath. Italian. 
16th century. Lent by Mr. C. D. E. Fortnum. Is, 10d. 


330, INKSTAND, bronze, surmounted by a Cupid resting on three 
winged satyrs. Italian. 16th century. Loan Catalogue, No. 
8,025. Lent by Mr. S. Addington. 

INKSTAND, bronze; statue of a Warrior on pierced square 
stand. Italian, 16th century. © Loan Catalogue, No. 497. 
Lent by Mr, 8. Addington. 


LAMP, bronze; in form of a sphinx. Italian. 16th century. 
Loan Catalogue, No. 522. Lent by Mr. S. Addington. 1s. 6d. 


331, VASE, bronze, with medallions of busts and festoons, and a shield 
of arms on each side. Italian, 16th century. Lent by Mr. G. 

H,, Morland. 
ORIENTAL VASE, bronze, on square plinth, inlaid with silver 
and gold; two handles, Lent by Mr. G. H. Morland. 1s. 10d. 


332, EWER AND SALVER, brass, Venetian. 16th century. Lené 
by Mr, A, Barker, 2s. 3d. 


333, BASIN AND COVER, Persian, of bronze ornamented with 
minute scroll-work, Lent by Mr. A. Barker. 


FRAGMENTS in bronze, of urns, with masks and festoons, 
flames at top, 17th century. Lent by Mr. A. Barker. 1s. 10d. 

334, PLATEAU, brass, engraved with interlaced scrolls. 17th century, 
Lent by Mr, A. Barker, Is, 10d. 


335, PAIL, brass, with handle over, chased with interlaced scrolls. 
17th century. Lent by Mr. A, Barker. Is, 6d. 


336. CANDLESTICK bronze, ornamented with leaves and scrolls, 
17th century. Lent by Mr. A. Barker 


CANDLESTICK, bronze, with leaves and masks in relief. 16th 
century. Lent by Mr. A. Barker. ls. 10d. 


337, PAIR OF CANDLESTICKS, bronze, ornamented with leaves 
and scrolls. 17th century. Lent by Mr. A. Barker, 1s, 10d, 
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388, PAIR: OF CANDLESTICKS, brass, chased with — interlaced 
_ scrolls. 17th century. Lent by Mr, A. Barker, Is, 10d, 


339, PAIR OF CANDLESTICKS, bronze, the ‘stand ornamented with 
? ) -pierced brackets on six feet, Lent by Mr, A. Barker, | 1s, 10d. 


340, PAIR OF CANDLESTICKS, bronze, formed by a female Cary- 
atis with a serpent twined around the legs, on a gadrooned base, 
Italian. 17th century, Lent by Mr. C. D, E. Fortnum. 1s, 10d. 


341, CANDLESTICK, bronze, supported by three kneeling youths, 
between whom are large festoons of flowers. Italian. 16th 
_eentury. Lent by Mr. C.D. E, Fortnum. 
STATUETTE, bronze, of the youthful Hercules, upon a marble 
pedestal, in front of which is a bronze bull’s head. Ancient 
Greco-Roman. Lent by Mr. C. D. E. Fortnum, 


CANDLESTICK, bronze, supported by three kneeling youths, 
“between whom are. large festoons of flowers, Italian. 16th 
century, Lent by Mr. C. D, E. Fortnum, ls, 10d, 


342, PAIR OF CANDLESTICKS, bronze ; an eagle’s claw sustaining 
a siren with double tail, each branch. supporting a nozzle. An 
armorial shield of Chiaramonti is below the figure, Italian, 16th 
century. Lent by Mr. C. D, E£. Fortnum, ls. 10d. 


343, PAIR OF CANDLESTICKS, brass, with arabesque engraving 
in the renaissance style, Venetian, 16th century, Lent by 
Mr. C. D, E. Fortnum. Is, 10d. 


344, PAIR OF CANDLESTICKS, bronze, chased with terminal. 
figures, lions’ heads, &c. Italian. 16th century, Lent by Mr. 
G. H, Morland. Is, 10d. 


345. PRICKET CANDLESTICK, enamel, of the 12th century, with 
figures of Charles d’Anjou, king of Sicily ; Peter IIL, king of 
Arragon ; Arthur, duke of Bretagne ; and Robert, duke of Bur- 
gundy. Lent by Mr. G, H, Morland. § 

ORIENTAL BOWL, white metal, engraved with female full 
length figures and busts. Lent by Mr. G, H. Morland, 1s, 10d, 


346. VASE, bronze, reduced from an antique in the Villa Borghese. 
Signed by Zoffoli.. Loan Catalogue, No. 511... Lent by the 
National Gallery of Scotland. 2s, 3d. 


347, PAIR OF FIRE-DOGS, in brass or latten. Flemish transi- 
_tional Gothie work of the early part of the 16th century, Lent 
by Mr, Hollingworth Magniac. ls. 10d. 


348, KNOCKER, bronze, formed by a horned mask supported by two 
human-headed monsters. Italian, 16th century. Lent by Mr. 
C. D. E. Fortnum., 


MIRROR FRAME, bronze parcel-gilt, with two angels supporting 
a shield; on which is am eagle and serpent. Italian, 16th 
century. Lent by Mr. C. D. £. Fortnum., ls. 10d. 


849. KNOCKER, bronze. Italian, Date about 1560, Loan Cata- 
Tie Aogue, No. 461, Lent by Mr, Robert S. Holford, MP. 2s, 8d. 
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350, SALVER, in bronze-gilt, engraved with a bird’s-eye view of a 
sea-port. Venetian work. Date about 1540. Loan Catalogue, 

No. 6,596, Lent by the Hon. R. Curzon, jun. 2s, 8d. 

351, PAIR OF CANDLESTICKS, bronze, with leaves and masks in 
relief. 16th century. Lent by Mr. A, Barker. ls. 10d. 

352. TRIPOD, or stand of a candelabrum, with perforated work of 
grotesque animals and figures. 13th century. Lent by Mr, A. 
Barker, 
FLASK AND COVER, bronze, pear-shaped, with flowers in 
relief, and handle over the top. Lent by Mr. A, Barker. 1s. 10d. 
CANDLESTICK, bronze, with masks, festoons, and other orna- 
ments in relief. 17th century. Lent by Mr. G. H. Morland. 
CANDLESTICK, bronze, with leaves and scrolls in relief. Be- 
ginning of the 19th century. Lent by Mr.G. H. Morland. 1s. 10d. 
354. EWER, bronze. Italian. 16th century. Lent by the Duke of 
Buccleuch, 2s. 10d. 

355, FIRE-PAN, in copper, perforated work. Italian, 17th century. 
In the South Kensington Museum. 1s, 2d. 

356. BRONZE DAMASCENED CANDLESTICK; base surrounded 
with an Arabic inscription. Arabic or Saracenic medieval work. 

And WATER-BOTTLE, globular, with elongated neck. | Indian 
bronze, damascened on neck. (Exhibition, 1851.) In the South 
Kensington Museum. 1s. 2d. 


POLYPTYCH, of four tablets, in brass, with Scriptural subjects in 
low relief; blue enamel ground. Russo-Greek work. 17th 
century. Lent by Mr, A. J. B. Beresford Hope. ls. 10d. 

358, PURSE FRAME, iron, chiselled with foliage. Italian. Early 

16th century. (Pourtales coll.) And PLAQUE, oblong, gilt 
bronze ; Apollo and Marsyas. Italian. 16th century, In the 
South Kensington Museum. ‘ 1s. 2d. 
359. BOWL, with hinged lid. Ancient Saracenic damascene work. 
And CIRCULAR BOWL. Ancient Arabic or Saracenic dama- 
scene work, In the South Kensington Museum. Is. 6d. 
360. BOWL. Ancient Arabic or Saracenic damascene work. Jn the 
South Kensington Museum. 1s, 2d. 
361. BOWL AND COVER, in brass, richly engraved with moresque 
ornament, originally damascened. (Bernal coll.) In the South 
Kensington Museum. Is, 2d. 
362. BOWL. Ancient Arabic or Saracenic damascene work, And 
SPHERICAL ENGRAVED VASE, Indian. Jn the South 
Kensington Museum. 1s, 2d. 
363. BOWLS OF HOOKAH PIPES, decorated with inlaid silver 
damascene work on black metal. Indian, (Exhibition, 1851.) 
In the South Kensington Museum. ls 
364. BOWLS OF HOOKAH PIPES, decorated with inlaid silver 
damascene work on black metal. Indian, (Exhibition, 1851.) 
In the South Kensington Museum. 1s, 2d 


353 
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365. CANDLESTICK, in bronze; a centaur with floriated tail. 18th 
century. PRICKET CANDLESTICK, in bronze. Byzantine. 
12th century work. And a CANDLESTICK, in brass; an 
elephant and castle. 13th or 14th century. Jn the South 
Kensington Museum. ls. 2d, 


866, RELIEVO, in bronze; Vulean repairing the wings of Cupid, and 
Cupid instructed by Mercury. Minerva, Mars, and other gods 
are introduced. Italian. 15th century. (Pourtales coll.) Jn 
the South Kensington Museum. ls, 2d. 


367. BOWL, in brass, the under side embossed with a diaper of a species 
of fleur-de-lys ornaments in relief, the rest of the surface richly 
engraved and damascened with moresque ornaments and inscrip- 
tions. 15th century. Inthe South Kensington Museum. 1s. 6d. 


3868. WARMING PAN, with PERFORATED COVER. Arabesque 
work, with Venus and Cupid in centre, and Dutch inscription 
round margin. Brass. Dated 1602. And WARMING PAN, 
copper, the bowl gadrooned, the lid openwork strap and foliage 
pattern, with an armorial shield in the centre. Italian. 16th 
century. Jn the South Kensington Museum. ls. 2d. 

369. KNOCKER, bronze, formed by two half figures of youths, termi- 
nating in foliage surmounted by a mask. Italian. Early 16th 
century. (Pourtales coll.) Jn the S. Kensington Museum, 1s. 2d. 


370. STATUETTE, in bronze. Very ancient Hindoo or Burmese 
work. Buddha standing on a pedestal under a shrine or arcade. 
In the South Kensington Museum. ls. 2d. 
371. FIRE-PAN or “BRACIERA,” in copper, standing on four lions’ 
paws, repoussé ; the body ornamented with repoussé shields and 
foliage. Italian. 16th cent. In the S. Kensington Museum. 1s. 6d. 


372. BOWL, Arabic or Saracenic damascened bronze, elaborately 
engraved both on exterior and interior with medallions con- 
taining figures of animals and zones of Arabic inseriptions, Jn 
the South Kensington Museum. Is. 

373. BOWL with COVER ; interlaced arabesque pattern. Saracenic 
damascene work. Jn the South Kensington Museum. 1s. 6d. 

874. BOWL, Arabic or Saracenic damascened bronze, ornamented both 
outside and inside with zones of Arabic inscriptions and circular 
medallions of aquatic birds. In the S. Kensington Museum. \s. 2d. 

375. KNOCKER, bronze, formed by two dolphins encircling a swan ; 
below is a scallop shell. Italian. 16th century. In the South 
Kensington Museum. ls. 

376. BRONZE BOWL, of Arabic or Persian work. “ Made for Mah- 
“ mud Shah, A.H. 916.” Jn the S. Kensington Museum. 1s. 2d. 


377. VASE, in bronze. Italian cinque-cento work. Jn the South 
Kensington Museum. 1s. 
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CLOCKS AND WATCHES. 


Turrre is much uncertainty as to the date and the inventor of 
clocks. Gerbert, a monk, who afterwards became Pope under the 
name of Sylvester II. and died in 1003, has the credit of the invention 
with all the French writers on the subject ; while some others ascribe if 
to Pacificus, Archdeacon of Verona, who lived in the ninth century, who 
seems, however, to have only invented an improvement on the “ clep- 
sydra” by the application of wheels to the working of it. The first 
clock of the construction of which any actual description is preserved 
was made by Henry de Wick for Charles V. in 1379. 

A great improvement in the art of clockmaking was introduced in the 
early part of the reign of Louis XI. of France, namely, the spiral 
spring, which allowed of the construction of portable clocks of very 
small dimensions. This invention is attributed to Carovage or Carovagius, 
who lived in 1480. 

The form given to the portable clocks in the 15th and early part of 
the 16th centuries was most elegant ; they were ornamented with niello 
work, engraving, damascening, end the various other modes of decora- 
tion then applied to goldsmiths’ work ; and many of them, in addition to 
indicating the hours of the day and night, show the year, month, day of 
the month, day of the week, the festivals of the church, the phases of 
the moon, and the path of the sun and of the planets through the con- 
stellations. 

A great many of the clocks of this period are preserved in various 
museums. ‘The Imperial Museum of Vienna, the Chamber of Arts at 
Berlin, the Green Vaults at Dresden, all contain specimens. The 
three first photographs (Nos. 400, 401, 402) in this portion of the 
catalogue are from clocks made at Augsburg about this period, and now 
in the South Kensington Museum. © 

The exact time of the invention of watches is uncertain, it is 
generally considered to have been at the end of the 15th or beginning 
of the 16th century ; one of the first maker’s names on record is Peter 
THéle of Nuremberg, who made pocket watches in the form of an egg, 
which were for a long time called Nuremberg eggs. The first watches 
made in France were of a cylindrical form, with thick metal cases 
decorated with arabesques, chasings, and pierced work. They were 


Metal Work. 


. afterwards made in various forms, and enclosed in silver and rock crystal 
- cases, enriched with nielli and engraving, until the time of Louis XIII, 
when the circular form was generally adopted. Enamel painting 
enriched with precious stones was frequently used to decorate the cases 
at a later period. The photograph No. 409 is from watches of this 
description, lent for exhibition by Mr. S. Addington. 


CLOCKS AND WATCHES. 


400, CLOCK, in metal gilt, square pavilion-shaped case ; dome, top, 
sg and cover surmounted by a statuette of Hercules and the lion; 
dial on both sides, Augsburg. 16th century. (Bernal coll.) 
In the South Kensington Museum. 1s, 6d, 
401, CLOCK, in metal gilt, pavilion-shaped case, with two dials + at 
the summit is a female allegorical statuette standing on a globe; 
the angles of the ease decorated with sea horses. Augsburg. 
16th cent. (Bernal coll.) In the South Kensington Museum, 1s, 6d. 
402, CLOCK, upheld by a figure of Atlas on richly engraved and per- 
'  forated vase ; the upper part surmounted by a smaller dise-shaped 
case and small female statuette. Augsburg. In the South 
Kensington Museum, ls. 6d. 
408. TABLE CLOCK, gilt metal, 17th cent., with three dials on the top 

| enamelled, resting on four knobs, Lent by Mr. A. Barker. 
SUN-DIAL AND COMPASS, silver dial, pierced’ floriated 
border. Bordeaux. 17th cent. Lent by Mr. A, Barker. 1s. 6d. 
404, TABLE ee ie metal, resting on fourknobs. 17th century. 
Lent by Mr. A, Barker. ls, 6d. 
405. CLOCK, gilt metal, square, with columnsat the angles, dome-shaped 
top, perforated. Augsburg. 16th century. Lent by Mr. A. 
Barker. ls, 10d. 
406. CLOCK, gilt metal, with pilasters at the angles ; cupola top, en- 

graved with scrolls. Augsburg. Lent by Mr..A. Barker, 
i STAND, hexagonal, bronze, with arabesques, in relief, of dragons 
and birds, 16th century. Lent by Mr, A, Barker. ls. 10d, 
407. WATCH, gold, with plaques of blue and white figures, Old 
ip elergod ware. Loan Catalogue, No. 3,787. Lent by Mr. Isaac 
e. 


WATCH, gold, with plaque of three white figures on blue ground, 


r | Old Wedgwood ware. Loan Catalogue, No, 3,786, Lent by Mr. 
| Isaae Falche. 


SNUFF-BOX, gold, with plaques of Cupids and scroll borders. 


Old Wedgwood ware. Loan Catalogue, No. 3,796. Lent by Mr. 
Isaac Falehe, ls, 10d, 
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408. CLOCK, arranged as a crucifix ; ebony, silver and gilt; and ena- 


Clocks and Watches. 


melled bronze. French or Flemish. 17th century. In the 
South Kensington Museum. ls, 6d. 


WATCH, painted enamel case of Venus and Adonis, and an outer 
case of leather, piqué with gold. Loan Catalogue, No. 7,526. 
WATCH, with enamel painting of the Rape of Europa, made by 
Stieler of Berlin. Loan Catalogue, No. 7,527. WATCH, metal, 
painted enamel back of Mars and Venus. Loan Catalogue, No. 
7,528. WATCH, enamelled, with equestrian portrait of Wil- 
liam ITT.; on the dial St. George and the Dragon, Loan Cata- 
logue, No. 7,529. Lent by Mr. S. Addington. ls. 10d. 


CLOCK. European work, brought from the Summer Palace at 
Pekin. Lent by the Earl of Elgin and Kincardine... 1s, 10d. 


CLOCK, on hexagonal pedestal, silver-gilt. Frenchwork. Date 
about 1520. Loan Catalogue, No. 7,448. Lent by Mr. W. B. 


Stopford, 2s, 3d. 
CLOCK, sillver-gilt, damascene, and enamelled. French work. 
Date about 1550. Lent by the Earl of Home. 2s. 10d. 


TABLE CLOCK, in hexagonal gilt bronze case, with cartouche 
ornaments and masks in silver, Augsburg work. (Bernal coll.) 


CLOCK, in gilt bronze, dome-shaped cover, perforated and en- 
graved with rich scroll work ; the sides engraved with the story 
of the “Good Samaritan.” (Bernal coll.) Augsburg. 1s, 2d. 


TABLE CLOCK, hexagonal, gilt metal, with glass panels, resting 
on six terminal figures. 17th century. And SILVER CAS- 
KET, chased and pierced with flowers, on claw and ball feet. 
Lent by Mr, A. J. B. Beresford Hope. ls. 10d. 


REPEATER WATCH, gold, chased outer case; Jupiter and 
Juno. 18th century. Herrman, maker. Neuberg. SILVER 
REPEATER WATCH, white enamel dial. Boursault, maker. 
18th century. And GOLD WATCH, with complicated move- 
ments ; dials on the back and front. 18th century. Lené by 
Mr, A. J. B. Beresford Hope. ls, 2d. 


MEDALLION CLOCK, rock-crystal case, supported on baluster- 
shaped crystal stem. Dated 1609. (Bernal coll.) And CLOCK, 
in gilt bronze, with perforated case ; supported on a baluster- 
shaped stem with chiselled cartouche ornaments ; summit sur- 
mounted by a palm tree in gilt bronze. Italian work. Date 
about 1570. In the South Kensington Museum. ls, 2d. 


CLOCK or TRAVELLING WATCH, in gilt metal, with red 
leather case. And INSTRUMENT, in gilt bronze, formed by an 
upright stand, on which are engraved various scales, calendars, 
&e. At the summit is a compass, and in the centre part is 
affixed a pendulum, the lower part of which is formed by a head 
of Christ. 16th century. (Bernal coll.) Jn the South Ken- 
sington Museum. ls. 6d. 
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418, TIMEPIECE, in ormolu and enamel, the upper part formed by a 
globe enamelled in blue; round the base are statuettes of the 
Seasons in ormolu. Manufactured by Levy, Freres, & Cie., 
Paris. (Paris Exhibition, 1855.) In the South Kensington 
Museum. ls, 2d. 

419. CLOCK, gilt metal, in form of a lion with dial on its breast, move- 
able eyes and mouth, on large oval stand. 16th century. Lent 
by Mr. A. J. B. Beresford Hope. Is. 10d. 


4194, CLOCK, bouse and ormolu case. Period of Louis XIV. The 
dial inscribed “'Thuret, & Paris.” Jn the South Kensington 
Museum. ls, 2d. 

419s. CLOCK, gilt metal, with columns and pinnacles at the angles, 
-engraved dial, square repoussé stand. Made at Strasbourg. 
1614. Lent by Mr. A. J. B. Beresford Hope. Is. 10d. 
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JEWELRY. 


Tne smallness of the objects made in the precious metals for personal 
adornment, and the fineness of the work necessarily used in their orna- 
mentation, render them, with some exceptions, unfit subjects for photo- 
graphy ; those, however, given under the heading of “ J ewelry ” in the 
catalogue consist of the larger kind of personal ornaments of the 16th 
century, such as Nos. 437 and 488, lent for exhibition by the Hon. W. 
E. Gladstone, and other objects made in precious materials ; among 
which may be noticed the cups (Nos. 443 and 444) belonging to the 
Baron Lionel de Rothschild. 


427. RING, gold, set with an antique intaglio, inscription round in Gothie 
characters. EARRINGS, Greek, gold, in form of amphore. 
RING, 16th century, gold and enamel, set with a ruby. RING, 
16th century, gold and enamel, set with a ruby. RING, 16th 
century, gold, set with an emerald. RING, with miniature 
portrait of Napoleon Bonaparte. RING, with onyx cameo of the 
Minotaur seated holding a club, NECKLACE, of glass and 
gold beads, and three pendants of lions’ heads. Greek. Loan 
Catalogue, No. 7,375. SEAL, onyx, in form of a head and 
bust, engraved with a helmeted bust. Loan Catalogue, No. 4,134, 
RING, antique gold, with a metal signet of a sphinx pursuing 
a demon. PAIR OF EARRINGS, Roman variegated glass 
bead. Loan Catalogue, No. 7,380. GREEK ORNAMENT, 
gold, in form of a griffin’s head. Loan Catalogue, No. 7,377. 
RING, gold, pierced shank, and stone inscribed “ Avite Adam.” 
EARRING, gold, in form ofa sphinx. Loan Catalogue, No. 
7,376. RING, Saxon, gold, the raised part set with a circie 
of garnets. EARRING, Greek, gold, filigree top, ruby pendant 
in form of a vase, and two chains, Loan Catalogue, No. 7,374. 
Lent by Mr, 8, Addington. 1s. 10d. 


429, SMELLING BOTTLE, gilt, pierced, and enamelled flowers and 
birds, Loan Catalogue, No. 4,130. SCENT-BOTTLE, Chel- 
sea porcelain, pink ground with Watteau subjects, mounted in 
gold. Loan Catalogue, No, 3,597. KNIFE AND FORK, horn 
handles, inlaid with silver. Loan Catalogue, No. 7,941. 
SNUFF-BOX, silver-gilt, in form of a snail, originally en- 
amelled, Loan Catalogue, No, 4,135, SCENT-CASE, ivory, 
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inlaid with gold; on the cover two dogs and Cupids. Italian. 
17th century. Loan Catalogue, No, 4,186. Lent by Mr, 8. 
Addington. ls. 10d. 


430. SNUFF-BOX, root of amethyst, with pietra-dura basket of flowers 


and birds. Loan Catalogue, No. 4,125. SN UFF-BOX, of 
Capo-di-Monte porcelain, in the form of a group of shells. Loan 
-Catalogue, No. 4,101. SNUFF-BOX, in Wedgwood ware, with 
Pegasus in the centre, in white relief on blue ground. Loan 
Catalogue, No. 4,105. Lent by Mr, S. Addington, 1s, 10d, 


431. CHAMBERLALN’S KEY, gilt-metal, temp. Geo. I. Loan Cata- 


- logue, No, 6,616, ETUL ASE, ivory, coloured and mounted 
in gold, in form of a lady with rich brocaded dress. Loan Cata- 
logue, No. 4,131. SEAL,’Chinese white porcelain, the handle 
in form of a seated monkey. Loan Catalogue, No. 4,187. 
PILL-BOX, Japanese’ buck’s-horn, with lacquered female head, 
fan, &c. Loan Catalogue, No, 4,133.. BOTTLE, covered with 
leather and gold piqué, with star, garter, crown, and royal 
initials, Loan Catalogue, No, 4,128. CLASPS, in gilt-metal, 
with figures in Gothic niches. 15th century, Lent by Mr. 8. 
Addington. ; ls. 10d, 


432, SNUFF-BOX, in gold, shuttle-shaped, with appliqué coloured 


gold designs and medallions of painted enamel of Teniers’ subjects. 
Loan Catalogue, No. 4,120, SNUFF-BOX, in “ vernis martin,” 
gold ground, painted with Watteau subjects. Loan Catalogue, 
No. 4,102, BOX, engine-turned gold, with bright coloured 
enamel. groups of shepherds and trees. Loan Catalogue, No. 
4,121. BOX, in lac-japan, with gilt flowers and leaves. Lent 
by Mr. S. Addington. ls. 10d, 


433, SNUFE-BOX, engine-turned gold, enamelled border, on the top 


a medallion of a girl giving alms to an old man, after Greuze. 
Loan Catalogue, No. 4,115, SNUFF-BOX, in Dresden china, 
painted with landscapes and figures. Loan Catalogue, No. 4,108. 
BOX, in enamel, painted with subjects after Teniers, mounted in 
gold. Loan Catalogue, No. 4,113, BOX, gold, minutely painted 
with dancing bear and hunting scenes. Loan Catalogue, No. 
4,123. BOX, gold, with paintings of seaport and figures 5 
Blarenberghe. Loan Catalogue, No. 4,117, Lent by Mr. 9. 
Addington. ls, 10d. 


434. BOX, gold, inlaid with plaques of tortoiseshell and gold, piqué, 


windmill and landscapes. Loan Catalogue, No. 4,104, SNUFF- 
BOX, tortoiseshell, with paintings on enamel, subjects after 
Teniers, Loan Catalogue, No. 4,112. BOX, tortoiseshell, with 
enamel miniature of the Marquis de Louvois, minister 

Louis XIV., by Petitot. Loan Catalogue, No. 8,056. BOX, 
engine-turned gold, green and white enamel borders, painted in 
the centre with subject after Grenze. Loan Catalogne, No. 
4,115. BOX, gold, with marine views in translucent ename?; 
on the cover, a fisherman and sea yiew. Loan Catalogue, No: 
4.116. ent by Mr. S. Addington. 1s, 10d. 
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BASKET, oriental enamel, with overlaid plaques of yellow and 
black enamel. Loan Catalogue, No, 4,182. WATCH, in rock 
crystal, of octahedral form, said to have belonged to Louis XIV. 
Loan Catalogue, No. 7,525. FRAME, silver-gilt, with statuettes 
of Christ and the woman of Samaria .at a crystal well, Loan 
Catalogue, No, 7,369... WATCH, silver-gilt, on swivel frame 
of dolphins and masks, ornamented with blue and white enamel, 


and set with rose diamonds, Loan Catalogue, No..7,580, Lent 
by Mr. S. Addington. ls. 6d. 


TEA-CADDY, tortoiseshell, mounted in silver, containing two 


silver canisters, with chased open-work figures of celebrated. 


actors of the latter part of the 18th century. Loan Catalogue, 
No. 5,998. Lent by Mr. S. Addington. ls. 10d. 


NECKLACE, of pearls, rubies, and diamonds, set in gold filigree - 


and enamel, Italian. 16th century. Lent by the Rt. Hon. W.. 
E.. Gladstone, MP. . 


PENDENT ORNAMENT, in pearls, rubies, diamonds, and 
emeralds; in centre a St. George and the Dragon in enamel, 
Italian, 16th century. Lent by the Rt. Hon. W. E. Gladstone, 
MP. 1s, 6d. 


PENDENT JEWEL; a female figure with two children in white 
enamel standing in front of an arch of dark blue and other 
enamels set with diamonds, turquoises, and pendent pearls. 


Italian. 16th century, Lent by the Rt. Hon. W. E. Gladstone, 
MP. 


GROUP, enamel, in high relief, of Neptune in his car, in front a 
sea-nymph riding on a dolphin ; on concave. base of lapis-lazuli,. 


Italian, 16th century, Lent by the Rt. Hon, W. E. Gladstone, 


M.P. ls, 6d. 


JEWEL; a case of gold elaborately enamelled and set with 
precious stones; in the interior are four cavities containing 
enamel groups from the history of the Fall of Man. Italian. 
16th cent. Lent by the Rt. Hon, W. E. Gladstone, M.P. 1s. 6d. 


KNIFE, FORK, AND SPOON, in a case, with crystal handles, 


and a silver-gilt salt-cellar and etuicase. 17th century. Lent by 
Mr, A, Barker. ls, 6d. 


CASKET, tortoiseshell, with silver mounts, and inscription pur- 
porting it to belong to the Rovere family. Lent by Mr, A. 
Barker. ls, 10d. 


CUP, of Hungarian topaz, mounted in gold and enamel ; from 


the Fonthill collection, Italian, 16th century. Loan Cata- 
logue, No. 7,697. Lent by Baron L. de Rothschild, M.P. 1s. 6d. 


CUP, of Hungarian topaz, mounted in enamelled gold, set with 
precious stones, 16th century work. Loan Catalogue, No. 
7,697. Lent by Baron L. de Rothschild, MP. 1s. 6d. 
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NECKLACE, of onyx, enamelled, &, Lent by Baron L. de 
Rothschild, M.P. ls, 10d. 


MEDALLION, in hone-stone, carved with an arabesque of a 
satyr, and scrolls, Lent by Sir W. C. Trevelyan, Bart. 


CAMEO, green jasper, with white chalcedony. Bacchante and 
Faun dancing. 17th century. Loan Catalogue, No, 6,670. 
Lent by Sir W. C. Trevelyan, Bart. 


CAMEO, arched top, on a hard stone of blue and white ; upper 
stratum carved with Hercules slaying Cacus. Lent by Sir W. 
C. Trevelyan, Bart. 


MEDAL, silver gilt, chased with the Crucifixion, and Adam and 
Eve. German work. 17th century. Lent by Sir W. C. Tre- 
velyan, Bart. 1s. 6d, 


ABBOT’S RING; broad gold hoop, with incised engravings of 
the wounds of Our Saviour, and appropriate inscriptions. English 
(found at Coventry). 15th or early 16th century. MINIA- 
TURE STILETTO, with gold suspending ring, sheath, and 
handle in form of a statuette. Italian, 17th century, BROOCH 
or PIN, with cameo head of Alexander, in gold enamelled setting. 
Italian. 16th century. RING, gold; the bezel formed of a 
masked female head, in enamel set with gems. Italian, 16th 
century. RING, gold, with asterias ruby. English. 18th cen- 
tury. Gold ring, with cat’s eye. English, 18th century. Gold 
ring, chased with inscription, English. 18th century, Lent by 
Mr, T. Dyer Edwardes, ls, 10d, 


BOX, tortoiseshell, with silver appliqué ornaments ; inside the lid 
a painting of the head of St. John the Baptist. Lent by the 


Marquis of Salisbury, K.G. 1s, 6d, 
EWER, in sardonyx; enamelled and jewelled. Italian. 16th 
century, Lent by Mr, A, J. B. Beresford Hope. 2s. 10d. 


VASE, encrusted with mother-o’-pearl, precious stones, seed 
pearls, and beads or grains of enamel and glass. Probably 
Chinese work. Loan Catalogue, No. 7,876. Lent by Mr, E. A. 
Sanford. 2s. 3d. 


MEDALLION, in silver, engraved with subjects from the history 
of Esther ; in silver gilt frame, set with carnelians. Flemish 
work, Dated 1526. Lent by Mr. Hollingworth Magniac. 

1s, 2d. 


MEDALLION, in silver ; same as No, 450, showing the reverse. 
Lent by Mr. Hollingworth Magniae. 1s. 2d. 


JEWEL OF THE GARTER, belonging to the Old Pretender 
(James II.), with confirmatory letter, framed. Lent by Si 
P. de Mulpas Grey Egerton. ls, 10d. 
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453, TWO ARMILLJ!, twisted gold. Celtic work. Lent by Sir P. 


454, 


456. 


457. 


458. 


459, 


460. 


461. 


de Malpas Grey Egerton. ls, 10d. 


“TARA BROOCH.” Irish work of the 12th century. Loan 
Catalogue, No. 874. Lent byMessrs. Waterhouse, Dublin. 1s. 10d. 


5. PAIR OF LINK-BUTTONS, amber, set in silver. SMALL 


ALMANACK, with chased gold cover, and lapis-lazuli slabs. 
SQUARE GREEN ENAMELLED WATCH, painted dial. 
(Maker, Debaufer, London). ENAMELLED VINAIGRETTE, 
in form of a book, set round with pearls, and chain for suspen- 
sion. GOLD SCENT-BOTTLE, blue enamel ground, set with 
diamonds. And TWO SMALL RUSSO-GREEK METAL 
DIPTYCHS, enamelled ground. Lent by Mr. A. J. B. Beres- 
ford Hope. ls. 6d. 


SNUFF-BOX, encrusted with mother-of-pearl and turquoise glass. 
pastes in geometric pattern, the lining of silver gilt. French, 
18th century. And SNUFF-BOX, the exterior of ivory painted 
to imitate branching sea-weeds, and enclosing six portrait 
miniatures; the mountings of gold and translucent enamels; the 
interior lined with gold. French. Date about 1760. In the 
South Kensington Museum. 1s. 2d. 


PLAQUE, in rock-erystal, carved with the landing of an army, 
mounted in gilt metal; on the stem a sard intaglio, surmounted 
by a silver Harpocrates. Loan Catalogue, No. 7,624. Lent by 
Mr, A. J. B. Beresford Hope. 1s. 2d. 


COLLAR OF OFFICE, in silver-gilt, probably of an archery 
society, composed of circular medallions containing shields of 
arms, figures, and emblems relating to archery, masks, &c. ;. 
suspended from it is a crowned bird. German. Dated 1554. ~ 
(Bernal coll.). In the South Kensington Museum. 1s. 2d. 


SNUFF-BOX, Dresden porcelain, painted with Europa and the 
Bull, cupids, &e. And SPA SNUFF-BOX, ornamented with 
inlaid hard stones in buildings and figures, mounted in gold. 
Lent by Mr. A. J. B. Beresford Hope. 1s. 6d. 


SNUFF-BOX, composed of very fine slabs of lumachelli, mounted 
in gold. CHASED GOLD BOX, enamelled with the City arms, 
presented with the freedom, in 1811, to Lieut-Gen. Sir W. C. 
Beresford. And SQUARE SNUFF-BOX, composed of fine 
specimens of lumachelli, mounted in gold. Lent by Mr. A. J. B. 
Beresford Hope. ls. 10d. 


THE “HUNSDEN ONYX” a sardonyx engraved in cameo 
set in enamelled gold frame. 16th century work. Loan Cat., 
No. 7,768. Lent by the Lord Fitzhardinge. Is. 2d. 
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Tur smith’s art, which in the 12th and 13th centuries had been 
devoted almost exclusively either to the fashioning of arms and armour 
or to the decoration of architecture with hinges, locks, bolts, nails, &c., 
was in the 15th and 16th centuries extensively applied to the manufac- 
ture of.screens in churches, crosses, reliquaries, doors of tabernacles, 
desks, caskets, fire-dogs, and to the formation and decoration of furniture 
of almost every description. The smiths of Italy, France, Germany, and 
England seem to have rivalled each other in the beauty of design, and 
the skill in the finish of the works then produced. 


Unfortunately, the writers of biographies have never considered these 
art-workers in iron worthy of notice, and although we have here and 
there a name handed down to us, by its being engraved or impressed 
on their works, we have no record to tell us by what means they 
attained to such excellence, and what were their other achievements. 
The case of Quentin Matsys is an exception, he gained this distinction 
by being also a painter; but the authenticity of the very meagre account 
which is given of his life is questionable. 


One of the greatest attractions in the Special Loan Exhibition held at 
the South Kensington Museum in 1862, was the “Chair of State, in 
“ wrought and chiselled iron, presented by the city of Augsburg to the 
“« Emperor Rudolph IL,” the property of Viscount Folkestone, of which 
there is a photograph (No. 490). The chair bears the maker’s name 
and the date engraved on it, “Thomas Ruker,” “Fecit anno 1574.” 
A fall description of its form and decoration is given in the catalogue of 
the Special Loan Exhibition (No, 7,840). 


For other beautiful specimens of wrought iron we refer our readers to 
the sereens from Hampton Court, now in the North Court of the South 
Kensington Museum, the work of Huntington Shaw, of Nottingham 
(Date, 1695), and to the collection of “ grilles,” balconies, fire-dogs, hinges 
and knockers, which are exhibited in the Cloisters under the Schools of 
Art. 
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480. LOCK, in wrought iron. French flamboyant Gothic = ae 
about 1490. In the South Kensington Museum. 10d. 


482. 


483, 


484, 


485. 


486. 


487. 


488. 


489. 


490, 
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BREASTPLATE, in embossed steel, the work of the Milanese 


armourer Paul de Negroli. Date about 1540. Lent by Mr. 
Hollingworth Magniae, 2s, 8d. 


“ CHAUFRON” or ARMOUR PLATE for a horse’s head. 
Milanese work in steel of the middle of the 16th century. Lent 
by Mr, Hollingworth Magniac, } 2s, 8d. 


HELMET AND GORGET, in embossed steel. Milanese work, 
And suit of embossed steel Armour, Milanese or French work, 
Date of both, about the middle of the 16th century. Lent by 
Mr, Hollingworth Magniac. 2s. 8d. 

HELMET, in embossed steel. Milanese work. Date about the 


middle of the 16th century. Lent by Mr. Hollingworth 
Magniace, 2s. 3d. 


HOLSTER PISTOLS, mounted in chiselled steel, Italian work. 
17th century. Lent by Mr, Hollingworth Magniae. 2s. 8d. . 


SPATULA: KNIFE, with hilt in massive gilt copper, inlaid with 
mosaic of ivory and dark-coloured wood. German work, of the 
16th century. Lent by Mr. Hollingworth Magniac. 2s, 8d. 


SWORD, the hilt encrusted with gold, used by Tippoo Sahib. 


Indian work, Loan Catalogue, No. 4,704, Lent by the Marquis 
of Salisbury, K.G. 1s, 10d. _ 


SWORD, with hilt and scabbard in carved tortoise-shell, Ceylon. 


Presented by Sir J. Emerson Tennent. In the South Kensing- 
ton Museum, ; 1s 


CHAIR OF STATE, in wrought and chiselled iron, made by 


Thomas Ruker of Augsburg, 1574. Lent by Viscount Folke- 
stone, 38, 3 
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—_— 


Tae term “enamelling,” in its widest signification, is applied to the art 
of ornamenting any substance with a vitreous material, which is made 
to adhere to its surface by heat; so that not only metal, but also stone, 
earthenware, and even glass itself, may be said to be enamelled, 


It is, however, more usual to restrict the term of “an enamel ”’ to 
metal work ornamented in this manner; the one requisite being that 
the vitreous material shall have been fixed in its place by fusion, 


There are several ways of using the enamel. It may be sunk into 
cavities, as in the encrusted processes; it may be floated over an 
engraved bas-relief, the details of which are revealed through its trans- 
parent body, a mode of decoration peculiarly suitable to silver, and 
which has been termed translucid on relief, or by the French, émaux 
de basse taille; or it may entirely conceal the metal surface, as in 
painted enamels. Moreover, in encrusted enamels, the cavities to 
réceivé the enamel may be either hollowed out in the metal, consti- 
tuting what is termed in French champlevé, or @ taille d’épargne ; or 
they may be cells composed of a kind of filigree of narrow bands of 
metal, which keep the colours separate, and with their edges form the 
outlines of the designs, This latter process is known as cloisonné 
enamel, and peculiarly suitable to gold, though occasionally applied to 
copper. The Greeks unquestionably employed enamel to énrich their 
beautiful jewelry, though to a very limited extent, and the same process 
seems to have been carried on in Nubia about the Christian era. 


It is not till the reign of Severus that we find any direct.mention of 
enamelling in any classical author, An oft-quoted passage in Philo- 
stratus informs us that the barbarians who live either in or near the 
ocean, had a way of ornamenting horse-trappings by means of vitrified 
colours. Such horse-trappings have been found in Britain, and the same 
colours and peculiar patterns may be discerned in Irish works of a later 
date, 


Under the Roman dominion the art of enamelling seems to have been 
practised both in Gaul and Britain. The ornaments often show a decided 
influence of Celtic taste ; and from the comparative rarity of such 
enamels in Italy it is probable that the manufactures were carried on 
only in the colonies, These enamels are all executed by the champlevé 
PTocess on copper. 
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Under the Byzantine emperors the working in cloisonné enamel] 
seems to have been much practised. The principal monument of this 
kind of work is the famous Pala d’oro at Venice, which is supposed to 
have been made at Constantinople, brought to Venice in 1105, and 
added to and enlarged in 1209 and 1345. Cloisonné enamels are rare, 
and seldom to be met with out of church treasuries. 


In the 12th century two important centres of working in enamel 
seem to have been in existence, one at Limoges in the west of F rance, 
the other in the neighbonrhood of the Rhine. Both employed the 
champlevé process in copper. 


The German enamels may be distinguished from the French by the 
greater variety of colours employed, by the tints being brought into 
stronger contrast, and by the greater erudition displayed in the subjects 
and inscriptions, They are constantly covered with inscriptions de- 
scribing the subjects, and have often borders with small cloisonné 
patterns, A portable altar in the treasury at Hanover bears the in- 
scription Kilbertus Coloniensis me fecit. In the same treasury is 
preserved a cruciform reliquary, with a dome resembling in size and 
form the shrine from the Soltykoff collection in the South Kensington 
Museum, though less rich in decoration. These two reliquaries are 
among the most undoubted and characteristic specimens of the German 
school, 


The earliest enamel which can with any probability be referred to 
the Limoges school is the sepulchral memorial of Geoffrey Plantagenet, 
who died in 1151; it was formerly in the cathedral of Le Mans, and is 
now preserved in the museum of that city. 


The great repute of Limoges enamels seems to have been in the 13th 
century ; at that time the opus Lemoviticum, or work of Limoges, must 
have been well known in all parts of Europe, and it occurs frequently 
in the inyentories of the period. 


The goldsmiths of Florence and Sienna seem to have made use of 
champlevé enamel during the 14th and 15th centuries, though to a 
limited extent. A few of the ‘monumental brasses in England are 
specimens of champlevé enamelling, being in reality made of copper, 
gilt and enamelled, though the generality of them are brass inlaid with 
mastic. 


The process which the Italian enameller carried to the greatest per- 
fection was that of translucid enamel on relief, of which the principal 
monument is the great shrine at Orvieto, made in 1338. In France 
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similar enamels were produced at quite as early a period, and it is not 
improbable that the art was practised by goldsmiths all over Europe. 


The champlevé process which had been so extensively practised at. 
Limoges in the 12th and 13th centuries seems to haye died out in the 
14th century, and it was not till the latter part of the 15th century 
that a new school of enamellers arose, destined to throw still greater 
lustre on the city of Limoges., These artists, though still working on 
copper, employed a different mode of applying the enamel, to which 
they may have been led by the recent extension of enamel painting on 
glass; at any rate some of the earliest of the enamellers were themselves 
glass pairters. 

The painted enamels of Limoges may be conveniently divided into 
four classes. 1. The early or Gothic style, from about 1475 to 1530; 
2. The fine style, from 1530 to 1580; 3. The minute style, to about 
1630 ; 4. The decadence, to the termination of the manufacture i in the 
18th century. 


1. The Early or Gothic Style—The enamels of this period were 
generally on stout plates of copper, nearly flat; the back was coated 
with a thick and opaque layer of enamel to prevent the metal from 
warping in passing through the furnace. The front or surface to be 
painted was covered with brown enamel, and the details of all kinds 
painted on it in opaque white. Such portions as were to appear coloured 
were then glazed over with transparent enamels, and the lights and 
details were picked out with gold. To increase the rich effect of the 
painting small raised dises of foil, called paillettes, were attached to 
the enamel and covered with colour so as to have the appearance of 
gems, 

The principal enamellers of this period were Nardon or Leonard 
Penicaud and Jean Penicaud. One of the most important specimens 
which has been preserved to us is the triptych of Louis XII. and Anne 
of Brittany (Photograph No, 664), belonging to Mr. Danby Seymour. 

2. The Fine Style-—Many of the most successful enamels of this 
period are merely painted in chiaroscuro, with light flesh tints, and 
occasionally a cool tone in the foreground. The use of the paillettes 
was abandoned, the plates were made thinner and consequently more 
convex, and the enamel at the back nearly transparent. The family of 
Penicaud still continued their labours, and photographs of some of their 
finest works are enumerated in this catalogue. The greatest, howevely 
of the artists of this, the finest period, was unquestionably 
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Limosin, whether we look to the variety or the artistic merit of his works. 
Pierre Raimond commenced enamelling nearly as early as Leonard 
Limosin. Then we find Jean Court, dit Vigier, and three members of 
the Courtois family, shining chiefly in the production of enamelled 
services for the table, This catalogue enumerates many specimens of the 
works of these masters taken from the originals in the Museum of the 
Louvre, the South Kensington Museum, and those exhibited in the 
Special Loan Exhibition in 1862, 


3. The Minute Style—Jean Court, by the profuse use of foil and 
the over-richness of his colouring, prepared the way for several 
enamellers, possibly his pupils, who appeared towards the close of the 
16th century, and are all distinguished by a very finical execution. 
The principal of these is Susanne Court, who made several fine ewers 
and dishes. There were also four members of the Limosin family, viz., 
Jean, Joseph, Francois, and Leonard, Their works are usually small, 


and their designs are frequently borrowed from the engravings of Etienne 
de Laulne. 


4, The Decadence.—After 1620 the fashion for Limoges enamels 
seems to have gone by. We rarely find on the works subsequent to 
that period the devices of royal or noble personages. The enamellers of 
this later period are numerous, but chiefly of the, families. Laudin and 
Nouailher, Of these Jacques Laudin produced some grisaille paintings 
of merit, rendered attractive by the fine glossy black ground which he 


employed. The later productions, especially those of the Nouailher, 


family, are more like paintings on earthenware than enamels. 


Enamels on Metals. 


ENAMELS ON METALS. 


—_— —- 


550, TRIPTYCH, left “volet,” in Grisaille enamel of Limoges, by 
Pierre Raimond. 1543. In the South Kensington Museum. 

1s. 10d, 

551, TRIPTYCH, centre, in Grisaille enamel of Limoges, by Pierre 

Raimond. 1543. Jn the South Kensington Museum. 1s. 10d. 

552, TRIPTYCH, right “ volet,” in Grisaille enamel of Limoges, by 

Pierre Raimond, 1543. In the South Kensington Museum. 1s. 6d. 


5538. PORTABLE ALTAR, top. German champleyé enamel. 13th 


century. In the South Kensington Museum, ls, 6d. 
554. PORTABLE ALTAR, side. German. 13th century. Champlevé 
enamel, Jn the South Kensington Museum. ls. 10d, 


555. ALTAR CROSS, the surface encrusted with champlevé enamels, 
In front is a figure of the Saviour in gilt metal, full relief, 
and at the extremities of the cross are Scriptural subjects in 
enamel, Rhenish Byzantine. 12th (?) century. In the South 
Kensington Museum, ls, 6d. 


556. TRIPTYCH, in Limoges enamel, painted in grisaille, by Pierre 
Raimond. Dated 1543. Inthe South Kensington Museum, 1s. 6d. 


557, TRIPTYCH, in translucent champlevé enamel on silver; in the 
centre compartment is the Virgin seated with the Infant Saviour 
in her arms, an angel standing on each side, and in the “ volets” 
full-length figures of the Twelve Apostles. French or German. 
Date about 1360. In the South Kensington Museum. 


TRIPTYCH, in silver-gilt, decorated with three plaques of trans- 
lucent champlevé enamel, Date, second half of 14th century. 
French or German. In the South Kensington Museum. 1s, 6d. 


558, PLAQUE, champlevé enamel on copper gilt ; an angel holding a 
book in the left hand. 13th eentury, Jn the South Kensington 
Museum. 


BOSS, with design of a man subduing a grotesque winged ani- 
mal; pierced in open work, encircled with blue and green 
champlevé enamel, German, 12th or 13th century work, Jn 
the South Kensington Museum. 


PLAQUE, champlevé enamel on copper gilt ; triangular with 
semicircular top; an angel blessing. 13th century, In the 
South Kensington Museum. ls. 6d. 


559. PLAQUE, enamel on copper ; Christ nailed to the cross ; trans- 


lucent blue ground, painting in white enamel and gold, Italian. 
14th century work. In the South Kensington Museum. 
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BADGE or MEDALLION PLAQUE, with loop for suspension, 
originally gilt and filled in with champlevé enamel. A male 
figure with a hawk on his thumb and a lady standing opposite 
him. Date about 1400. Jn the South Kensington Museum. 


PLAQUE, Limoges enamel ; the Death of Anchises. 16th cen- 
tury. (Bernal coll.) In the South Kensington Museum. 1s. 6d. 


. EWER or CRUET, Venetian enamel. Date about 1491. In the 


Museum of the Louvre, Paris. 1s. 10d. 


. ANNE DE MONTMORENCY, portrait in Limoges enamel, by 


Leonard Limosin, In the Museum of the Louvre, Paris, 2s. 3d. 


. PLAQUE, Limoges enamel, by Pierre Pénicaud. In the Museum 


‘ of the Louvre, Paris. 2s. 3d. 


. EWER, Limoges enamel, by Jean Courtois. In the Museum of 


the Louvre, Paris. ls. 6d. 


. PLATE, Limoges enamel, by Pierre Pénicaud. Jn the Museum 


of the Louvre, Paris. 2s, 3d. 


. PLATE, Limoges enamel, by Pierre Raimond. Jn the Museum 


of the Louvre, Paris. 2s. 3d. 


. DISH, Limoges enamel, by Pierre Raimond. In the Museum of 


the Louvre, Paris. | 2s. 3d. 


. DISH, Limoges enamel, showing reverse, by Pierre Raimond. Jn 


the Museum of the Louvre, Paris. 1s. 10d. 


. PLATE, Limoges enamel, showing reverse, by Pierre Raimond, 


In the Museum of the Louvre, Paris, 2s. 3d. 


. CANDLESTICKS, Limoges enamel, by Pierre Raimond. In 


the Museum of the Louvre, Paris. 2s. 3d. 


. COFFER, Limoges champlevé enamel. 14th century. Jn the 


Museum of the Louvre, Paris. ls. 10d. 


. VOTIVE PICTURE, by Leonard Limosin, Jn the Museum of 


the Louvre, Paris. 2s, 3d. 


. VOTIVE PICTURE, portion of, Limoges enamel, by Leonard 


Limosin. Jn the Museum of the Louvre, Paris. 113 O9"'Sd. 


. VOTIVE PICTURE, portion of, Limoges enamel, by Leonard 


Limosin. In the Museum of the Louvre, Paris. 2s. 3d. 


. VOTIVE PICTURE, portion of, Limoges enamel, by Leonard 


Limosin. In the Museum of the Louvre, Paris. 2s. 3d. 


. VOTIVE PICTURE, portion of, Limoges enamel, by Leonard 


Limosin. Jn the Museum of the Louvre, Paris. 2s. 3d. 


. FRANCIS I. Portion of a Votive Picture, Limoges enamel, by 


Leonard Limosin. In the Museum of the Louvre, Paris, 2s. 3d. 


. ELEANOR OF AUSTRIA. Portion of a Votive Picture, Li- 


moges enamel, by Leonard Limosin. Jn the Museum of the 
Louvre, Paris. 2s. 3d. 
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578 VOTIVE. PICTURE, portion, Limoges enamel, by Leonard 


| Limosin. Jn the Museum of the Louvre, Paris... 25, 3d. 
579, VOTIVE PICTURE, portion, Limoges ‘enamél, by Leonard 
: - Limosin. Zn the Museum of the Louvre, Paris. 2s. 3d. 
‘580. VOTIVE PICTURE, portion, Limoges énamel, by Leonard 
7 Limosin. In the Museum of the Louvre, Paris. 2s, 3d. 
581. VOTIVE PICTURE, portion, Limoges enamel, by Leonard 
Limosin. In the Museum of the Louvre, Paris. 28. 3d. 
“682, VOTIVE PICTURE, ‘centre, Limoges enamel, by Leonard 
Limosin. In the Museum of the Louvre, Paris. 4s, 6d, 

583. PLATE, Limoges enamel, Murder of the Innocents, Jn the 
Museum of the Louvre, Paris, 2s, 3d. 


584, PLAQUE, the Virgin Mary and Infant Jesus, Limoges enamel, 
by Jean Pénicaud the third. In the Museum of the Louvre, 
_ Paris, | ls, 10d. 
585, HENRY THE SECOND OF FRANCE, Limoges enamel por- 
trait, by Leonard Limosin. Jn the Museum ofthe Louvre, 


Paris. 2s, 3d. 

586. EWER, Limoges enamel, by Jean Pénicaud the third. In the 
| Museum of the Louvre, Paris. A ls. 6d. 
587. EWER, enamel, by Pierre Courtois.' In the Museum of the 
Louvre, Paris, Ls. 6d. 

588. PLAQUE, enamel, Neptune and Amphitrite. In the Museum of 
; the , Paris. ls. Gd. 
589. CUP, interior of cover, enamel, by Leonard Limosin. Jn the 

| Museum of the Louvre, Paris. ls, 6d, 
- 590. CUP, interior, enamel, by Leonard Limosin, Jn the Museum of 
the Louvre, Paris, ls, Gd. 

591. CUP, or TAZZA, Limoges enamel, by Leonard Limosin. Jn the 

Museum of the Louvre, Paris. 1s, 6d. 


592. PLAQUE, the Toilet of Psyche, after Raphael, Limoges enamel, 
by Leonard Limosin, In the Museum of the Louvre. 1s, 10d. 

593. PLAQUE, the Virgin Mary, Limoges enamel, by Martin Didiers. 
In the Museum of the Louvre, Paris. ls, 6d. 

594, PLAQUE, Francis the First as St. Thomas, Limoges enamel, by 
Leonard Limosin, In the Museum of the Louvre. 2s, 8d. 

595, PLAQUE, the Death of the Virgin, Limoges enamel, 13th 

, century, In the Museum of the Louvre, Paris. 1s, 6d. 


596. EWER in Limoges enamel. In the Museum of Louvre, poke 
1s, 10d. 


597. CASKET, Limoges enamel, The Repast. of Psyche, after 
Raphael. Jn the Museum of the Louvre, Paris. ls. 10d. 


598, CALVIN, Limoges enamel portrait, by Leonard Limosia, In the 
Museum of the Louvre, Paris, 1s, 6d. 


599. 


600. 
601. 
602. 
603. 
604, 


605. 


606, 
607. 
608, 


609, 


610, 


611. 


612. 


613. 
614, 


615. 
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PORTRAIT unknown, Limoges enamel, by ‘Leonard “Limosin, 


In-the Museum of the Louvre, Paris, Waited 1s, 2d. 
DIANA OF POICTIERS, Limoges enamel ae by’ Leonard 
Limosin, . In the Museum of the Louere, Paris, 2s, 3d. 


FRANCIS OF LORRAINE, Duke of Guise, called “Le 


 Balafré,” Limoges enamel portrait, by Leonard Limosin, Jn the 


Museum of the Louvre, Paris. | Pena, WOM. 
PLAQUE, Limoges enamel, by Jean Court. In the Museum of 
the Louvre, Paris. 2s. 8d. 
COFFER, Limoges enamel. In the Museum aie the Louvre, 
Paris. . 16. 4G. 
FRANCIS THE SECOND, Liiopas enamel portrait, om pene 
Limosin. In the Museum of the Louvre, Paris... 1s. 10d. 


HENRY THE SECOND OF FRAN CE, Limoges enamel por- 
trait, by Leonard Limosin. Jn the Museum nc the Louvre, 


Paris. lee a 
PORTRAIT, unknown, Limoges enamel, fhe Leonard Limosin. 
In the Museum of the Louvre, Paris. _ 1s, 6d. 


PLATE, Limoges enamel, same as No, 630, shewiad the reverse. 
Lent by Mr. Hollingworth Magniac. 5 | 2s. 8d. 


HUNTING HORN, in Limoges. enamel, by spice Limosin. 
Date about 1540, "Lent by Mr. Hollingworth Magniac. 2s. 8d. 


HUNTING HORN, in Limoges enamel, the same as No. 608, 
showing the reverse. Lent by Mr. Hollingworth Magniac. 


2s, 8d. 
PLAQUE, Limoges enamel, by Leonard Limosin. _ Lent by Mr. 
Hollingworth Magniac. 4s. 6d. 


CARDINAL OF GUISE, portrait in Limoges painted enamel, 
by Leonard Limosin,, in ornamental frame set with enamels, 
Date about 1556, Lent by Mr. Hollingworth Magniac, 4s. 6d. 


ANNE D’ESTE FERRARA, Duchess of Guise, portrait in 
Limoges painted enamel, by Leonard Limosin, in ornamental 
frame set with enamels. Date about 1556. Lent by Mr. 
Hollingworth Magniac. 4s, 6d. 


TAZZA or CUP, Limoges enamel, painted in grisaille by Pierre 
Raimond. Date about 1550.. Lent by Mr, Hollingworth 
Magniac. 2s, 8d. 


TAZZA or CUP AND,.COVER,, in Limoges enamel, painted 
in grisaille by Pierre Raimond, Date 1556, Lent by Mr. 
Hollingworth Magniac. | 2s. 3d. 


TAZZA AND COVER, same as No. 614, showing the interior 
of the tazza and the exterior of the cover. Lent by Mr. 
Hollingworth Magniac, 2s, 3d. 


o = '* 
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CANDLESTICK, Limoges enamel, painted in colours, by Jean 
Courtois. Date about 1560, Lent by Mr. Hollingworth Mag- 
niac, 2s. 3d, 


617. CANDLESTICK, in Limoges painted enamel, by Jean Cour- 


618, 


619, 


620, 


621, 


627. 


628, 


629, 


630. 


631. 


tois, Date about 1570, Lent by Mr, Hollingworth Hegelian 
8. 10d. 


DISH, Limoges enamel in brilliant colours, by Martial Courtois, 
Date about 1580, Lent by Mr. Hollingworth Magniac, 2s, 8d, 


DISH, same as No. 618, showing the reverse. Lent by Mr. 
Hollingworth Magniae, 2s, 8d. 


PORTRAIT OF A GENTLEMAN, square plaque in Limoges 
painted enamel, ascribed to Leonard Limosin. Lent by Mr. 
Hollingworth Magniac. ls, 10d, 


CHARLES IX., KING OF FRANCE, portrait in Limoges 
painted enamel on concave plaque, by Leonard Limosin, Dated 
1573. Lent by Mr. Hollingworth Magniae, 2s. 8d. 


. ELIZABETH OF AUSTRIA, Queen of Charles IX., portrait 


in Limoges painted enamel on concave plaque, by nard 
Limosin, Dated 1573. Lent by Mr, H. Magniae, 2s. 8d. 


- COFFER, in Limoges enamel. Work of the early part of the 


16th century. Lent by Mr. Hollingworth Magniac. 1s, 10d. 


. CASKET, in Limoges enamel, painted in grisaille. Date about 


1540. Lent by Mr. Hollingworth Magniac. ls, 10d. 


. TRIPTYCH, in Limoges enamel, painted in colours. Date about 


1540. Lent by Mr. Hollingworth Magniac, ds. 8d. 


. PLAQUE, painted enamel on copper; the Crucifixion; formerly 


the centre compartment of a triptych. North Italian work, of 
the early part of the 16th century. Lent by Mr, Hollingworth 
Magniae. 2s, 3d. 


CASKET, Limoges enamel, painted with battle subjects, mounted 
in silver-gilt. Date about 1540, Lent by Mr, Hollingworth 
Magniae, ls. 6d. 


PLAQUE, Limoges enamel ; an emblematical device, with the 
arms of the Cardinal de Gramonte, by one of the Pénicaud 
family. Date about 1530. Lent by Mr. H. Magniac, 1s, 10d. 


EWER, grisaille decoration on blue ground picked out in gold, by 
Jean Pénicaud. Date about 1550, Lent by Mr, Hollingworth 


Magniace, ls. 10d. 
PLATE, Limoges painted enamel. Date about 1530, Lent by 
Mr, Hollingworth Magniae, ls, 10d, 


CANDLESTICK, champlevé enamel on copper. Rhenish By- 


zantine work of the 12th century. Lent by Mr. Hollingworth 
Magniac. 2s. 3d. 
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632. 


633. 


634, 


635. 


636. 


637. 


638. 


639. 


640. 


641, 


642. 


643. 


644. 


645, 


646, 


COFFER, RELIQUARY, or CHASSE, decorated with champ- 
levé enamel, Limoges work. Date about 1280, Lent by Mr. 
Hollingworth Magniae, 2s. 8d. 

PORTRAIT OF A LADY, in Limoges painted enamel, by 
Leonard Limosin. Date about 1550, Lent by Mr. Hollingworth 
Magniac. ls. 10d. 

HENRI D’ALBRET, King of Navarre, portrait in Limoges 
painted enamel, by Leonard Limosin. Date about 1556. Lent 
by Mr, Hollingworth Magniac. ls. 6d. 


ANTOINE DE BOURBON, King of Navarre, portrait on cir- . 


cular plaque in Limoges painted enamel, by Leonard Limosin. 
Lent by Mr. Hollingworth Magniac, ls. 6d. 


ANTOINE DE BOURBON, King of Navarre, portrait on 
square plaque in Limoges painted enamel, by Leonard Limosin. 


Lent by Mr. Hollingworth Magniac. ls. 6d, 
EWER, Limoges enamel, painted in colours. Date about 1570. 
Lent by Mr, Hollingworth Magniac. 2s. 3d. 


PLATES, Limoges enamel, grisaille on black ground, by Pierre 
Raimond. Dated 1559. Loan Catalogue, Nos. 1,762-78. Lent 
by Baron L, de Rothschild, M.P. 2s. 3d. 


PLATES, Limoges enamel, grisaille on black ground, by Pierre 
Raimond. Dated 1559. Loan Catalogue, Nos. 1,762-73. Lent 
by Baron L, de Rothschild, M.P. 2s. 3d, 

PLATES, Limoges enamel, grisaille on black ground, by Pierre 
Raimond, Dated 1559. Loan Catalogue, Nos. 1,762—78. Lent 
by Baron L. de Rothschild, M.P. 2s. 3d. 

PLATES, Limoges enamel, grisaille on black ground, by Pierre 
Raimond. Dated 1559. Loan Catalogue, Nos, 1,762-78. Lent 
by Baron L, de Rothschild, M.P. 2s. 3d. 


PLATES, Limoges enamel, grisaille on black ground, by Pierre 
Raimond. Dated 1559. Loan Catalogue, Nos. 1,762-73. Lent 
by Baron L. de Rothschild, M.P. 2s, 3d. 


PLATES, Limoges enamel, grisaille on black ground, by Pierre 
Raimond. Dated 1559. Loan Catalogue, Nos. 1,762—73. Lent 
by Baron L. de Rothschild, M.P. 2s. 3d. 

PLATES, Limoges enamel, painted in colours with foil ; subjects 
from the life of Joseph ; by Jean Courtois. Date 1540-70, Loan 
Catalogue, Nos. 1,822-28. Lent by Baron L. de Rothschild, 
MP. 2s, 8d. 

PLATES, Limoges enamel, painted in colours with foil ; subjects 
from the life of Joseph; by Jean Courtois, Date 1540-70, Loan 
Catalogue, Nos, 1,822-28. Lent by Baron L. de Rothschild, 
M.P. 2s. 3d. 


PLATES, Limoges enamel, painted in colours with foil ; subjects 
from the life of Joseph; by Jean Courtois. Date 1540-70, Loan 
Catalogue, Nos. 1,822-28. Lent by Baron L. de Rothschild, 
M.P. 2s, 3d. 
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647. PLATE, Limoges enamel, painted in colours with foil; subjects _ 
from the life of Joseph ; by Jean Courtois, Date 1640-70, Loan 
Catalogue, Nos. 1,822-28. Lent by Baron L. de Rothschild, 
M.P. ls. 6d, 


648, TAZZA, Limoges enamel, painted in colours with foil; the 
Israelites fighting against Amalek ; by Jean Courtois. Date 
1540-70. Loan Catalogue, No, 1,829, Lent by Baron L, de 
Rothschild, M.P. 


TAZZA, Limoges enamel, grisaille on black ground, with flesh 
tints ; Moses judging the people ; by Jean Courtois, Loan Cata- 
logue, No. 1,813. Lent by Baron L. de Rothschild, M.P. 


TAZZA, Limoges enamel, painted in colours with foil ; Melchi- 
sedek bringing gifts to Abraham, by Jean Conrtois, - Date 
1540-70. an Catalogue, No. 1,830, Lent by Baron L. de 
Rothschild, MP. 2s, 3d. 


649. EWER AND SALVER, Limoges enamel, grisaille on black 
ground, by Pierre Raimond, Dated 1559. Loan Catalogue, Nos. 
1,761-1,780. Lent by Baron L.de Rothschild, MP. 2s. 3d. 


650. PLAQUES, Venetian enamel, painted with gold scrolls and orna- 
ments on blue ground, 16th century. Loan Catalogue, No. 
4812. Lent by Mr. A, W. Franks, 1s, 10d. 


651. MEDALLION of Limoges enamel, painted on one side with a 

male bust in armour, on the other a bust of Francis L ; by 

Leonard Limosin, Special Loan Catalogue, No. 1,694, Lent by 
Mr. A. W. Franks. 


MEDALLIONS of silver, with translucent enamel portraits of 
Camilla, queen of the Volsci, and Hypsipyle, queen of Lemnos. 
Italian. 15th century. Special loth Catalogue, No. 4,805. 
Lent by Mr, A. W. Franks. 1s. 6d. 


652. PLAQUE, Limoges enamel, grisaille on black ground; the Re- 
. surrection; perhaps by Pierre Penicaud, 8 Loan Catalogue, 
, No. 1,744, Lent by Sir C. Wentworth Dithe, Bart. 1s, 6d. 


. 653, BINDING of ancient Manuscript, in Limoges enamel and gilt 
| metal, Loan Catalogue, No, 1,118. Lent by H.R. the Due 
| @ Aumale. 2s. 3d. 


% 654. JEAN DE BOURBON, Duc d’Enghien, painted in Limoges 
: enamel, (Soltykoff coll.) Loan Catalogue, No. 1,697. Lent by 
| FLLRH., the Due d Aumale. ls. 10d. 


- 655, ANTOINE DE BOURBON, King of Navarre, painted in Li- 
5 moges enamel. (Soltykoff coll.) Loan Catalogue, No. 1,700. 
4 Lent by H.R, the Due d Aumale. 1s, 6d. 


. JEANNE D’ALBRET, Queen of Navarre, painted in Limoges 
enamel, Loan Catatogue, No,.1,703, Lent by H.RH, the Due 
@ Aumale. 2s, 3d. 


668. 


669. 
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. LOUIS DE BOURBON, Duc de Montpensier, painted in Li- 


moges enamel; on the back inscribed L. L. 1650. (Soltykoff 
coll.) Loan Catalogue, No. 1,704.  Lené by H.R.H, the Due 
@ Aumale. ls. 6d. 
CATHARINE DE MEDICI, painted in Limoges enamel. Loan 
Cat., No. 1,705. Lent by Mr. H. Danby Seymour, M.P. 4s. 6d. 
PORTRAIT of a Young Lady, painted in Limoges enamel. Loan 
Cat., No, 1,706. Lent by Mr. H. Danby Seymour, M.P. As. 6d. 


. PORTRAIT of a Lady, painted in Limoges enamel. Loan Cat., 


No. 1,707. Lent by Mr. H. Danby Seymour, M.P. 4s. 6d. 
PORTRATT of an Ecclesiastic, painted in Limoges enamel. Loan 
Cat., No. 1,708. Lent by Mr. H. Danby Seymour, M.P. 4s. 6d. 


CHARLES DE LORRAINE, Cardinal de Lorraine, painted in 
Limoges enamel. Loan Catalogue, No. 1,709. Lent by Mr. H. 
Danby Seymour, M.P. 4s, 6d. 


. PLAQUE, Limoges enamel, painted in grisaille. Loan Catalogue, 


No. 1,781. Lent by Mr. H. Danby Seymour, M.P. 2s. 3d. 


. TRIPTYCH, Limoges enamel, signed by Nardon Penicaud. Dated 


1503. Loan Catalogue, No. 1,654. Lent by Mr. H. Danby 
Seymour, M.P. 4s. 6d. 


. PLAQUE or PICTURE, in Limoges enamel, by one of the Peni- 


caud family. Date about 1540. Lent by Mr. T. Gambier 
Parry. 2s. 10d. 


. PLAQUE, Limoges enamel, by Leonard Limosin. Lent by Mr. 


Henry T. Hope. 3s. 3d. 


. PLAQUE, in Limoges enamel, painted in grisaille, inscribed L. L. 


Loan Cat., No, 1,718, Lent by Mr, H. T. Hope. 2s. 3d. 
TRIPTYCH, in Limoges enamel. Loan Catalogue, No. 1,726. 
Lent by Captain Leyland. 2s. 8d. 
PORTRAIT of a Young Man in profile, painted in Limoges ena- 
mel; on the back is the signature of the artist, “ P. Corteys 
Maf.” Dated 1559. Loan Catalogue, No. 1,795, Lent by the 
Duke of Hamilton. ls. 6d. 


670. CASKET, in Limoges enamel, with gilt metal mounts, probably 
the work of Pierre Raimond, Loan Catalogue, No. 1,663. Lent 
by the Earl of Home. 1s. 10d. 

671. CASKET, Limoges enamel, with silver-gilt mounts. Lent by Mr. 
Martin T. Smith, M.P. 3s. 

672. PLAQUE, Limoges enamel ; ‘The Entombment.” Date about 
1520. Lent by Mr. Matthew Uzielli. ls. 10d. 

673, EWER, Limoges enamel. Date about 1550, In the South Ken- 
sington Museum. 1s, 10d. 


674 


. SALT-CELLAR, of hexagonal form, Limoges enamel, painted in 
colours with love scenes; in the bowl, at the top and bottom, 
Juno and Jupiter. Loan Catalogue, No. 1,724. Lent by Mr. 
S. Addington. 
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SALT-CELLAR, of hexagonal form, Limoges enamel, painted 
“en grisaille,” with the labours of Hereules. Loan Catalogue, 
No. 1,753. Lent by Mr. S. Addington. 


SALT-CELLAR, of hexagonal form, Limoges enamel, painted 
“en grisaille,” with the labours of Hercules. Loan Catalogue, 
No. 1754. Lent by Mr. S. Addington, 

SALT-CELLAR, of hexagonal form, Limoges enamel, painted 
“en grisaille,” with Adam, Solomon, Aristotle, Virgil, Sisera 
and Jael, Samson and Delilah, Loan Catalogue, No. 1,671, 
Lent by Mr, 8, Addington, 1s. 10d. 

TAZZA, Limoges enamel, painted in colours with the departure 
of A&neas from Carthage; by Jean Courtois, Loan Catalogue, 
No, 1,832. Lent by Mr. S. Addington. 


TAZZA, Limoges enamel, painted in colours on dark blue 
ground; within the bowl, the battle between Amalek and the 
children of Israel, Loan Catalogue, No, 1,881. Lent by Mr. 
S. Addington. 1s, 10d. 


TABLET, of quadrangular form, Limoges enamel, “en grisaille,” 
the Presentation in the Temple. Loan Catalogue, No. 1,684, 
Lent by Mr. 8. Addington, ls, 6d. 


PLAQUE, an oval, Limoges enamel, painted in colours; the 
Virgin and Child seated in clouds, Loan Catalogue, No. 1,855. 
Lent by Mr, 8, Addington. ls. 6d. 


BOX, oval, salmon-coloured enamel, with portrait of Marie 
Antoinette. Loan Catalogue, No. 4,119. Lent by Mr. 8. 
Addington, 


SNUFF-BOX, blue enamel, semée with stars; on the cover an 
enamel of Maria Theresa, wife of Louis XIV. ; by Petitot. Loan 
Catalogue, No, 8,055. Lent by Mr. 8, Addington, 


SNUFF-BOX, oval, enamel, green and lavender colour ; on the 
lid, a portrait of Nell Gwyn. Loan Catalogue, No. 4,122, 
Lent by Mr, 8. Addington, ls, 10d, 


DISH, Limoges enamel, painted in brilliant colours with Moses 
striking the rock ; by Martial Courtois, Loan Catalogue, No. 
1,850. Lent by Mr. S. Addington. 1s, 10d. 


PLAQUE, of quadrangular form, Limoges enamel, painted in 
colours with the Virgin and Child on clouds, above, two angels 
holding a crown ; by Pierre Raimond. Loan Catalogue, No. 1,752. 
Lent by Mr. S. Addington. ls. 10d. 


PAIR OF CANDLESTICKS, Limoges enamel, black and gold ; 
the feet bossed and painted in colours with the labours of Her- 
cules and Olympic Deities. Loan Catalogue, No. 1,846, Lent 


by Mr, S. Addington, Is, 10d. 
MIRROR, mounted in champlevé enamel, Chinese, Lent by 
Mr. 8. Addington. ls, 10d. 
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DISH, Limoges enamel, painted in colours ; “'The Scarlet Woman 
riding on the seven-headed beast ;” by Martial Courtois, Loan 
Catalogue, No. 1,852. Lent by Sir Edmund Lechmere, Bt. 

ls. 6d. 

TWO PLAQUES, Limoges enamel, “ en grisaille,” illustrating the 
Lord’s Prayer, with descriptive escutcheons in old French. 16th 


century. In pierced and gilt-metal frames. Lent by Mr. G. H. 
Morland, 1s. 10d. 


» PATR OF PLAQUES, Limoges coloured enamels, of 16th century; 


Christ teaching in the Temple, and the Sermon on the Mount, 
in a black frame. Lent by Mr. G. H. Morland. 1s. 10d. 


TWO PLAQUES, Limoges enamel, “ en grisaille,”. illustrating the 
Lord’s Prayer, with descriptive escutcheons in old French. 16th 
century. In pierced and gilt-metal frames. ls. 10d. 


PAIR OF PLAQUES, Limoges coloured enamels,fof 16th century; 
Christ teaching in the Temple, and the Sermon on the Mount; 
in a black frame. ls. 10d, 


CUP AND COVER, silver, richly ornamented with translucent 
enamel, inred, blue, and green. Persian work. Loan Catalogue, 
No. 4,835. Lent by Mr. Isaac Falche. 


FIGURE of a man playing the bagpipes. Palissy ware. Lent 
by Mr, Isaac Falcke. 


MIRROR CASE, oval, of Limoges enamel, painted in colours on 
silver by Leonard Limosin ; Tityus and Latona. Loan Cat. 
No. 1,868. Lent by Mr. Isaae Falcke. ls. 10d. 


EWER, Limoges enamel. 16th century. Painted “en grisaille,” 
with figures hunting stag and lion, &c. Loan Catalogue, No. 
1,757. Lent by Mr. G. H. Morland. 


EWER, Limoges enamel, painted “en grisaille” round the body 
with Moses and the brazen serpent, and on the upper part a 
river-god and satyr. Lent by Mr. G. H. Morland. 1s. 10d. 


PLAQUE, Limoges enamel, of 16th century, by Leonard Limo- 
sin; in the centre a man drawing a bow, with monks in the 
foreground, Lent by Mr. G. H. Morland. ls. 10d. 


PAIR OF PLAQUES, Limoges enamel, painted in colours, “3 
paillettes,” with the Nativity and Circumcision. Date, end of the 
16th century. Lent by Mr. G. H. Morland. ls. 10d. 


TAZZA AND COVER, Limoges enamel, painted “ en grisaille ” 
with flesh tints ; on the cover the story of Adam and Eve, ara- 
besques, &c.; by Jean Courtois. 16th century, and TAZZA, 
painted on the cover with the “ Gathering of the Manna.” Lent 
by Mr. G. H. Morland. Is. 10d. 


TRIPTYCH, Limoges enamel, painted in colours; in the centre 
the Crucifixion, and on the wings the Annunciation; by Leonard 
Limosin, 1556. Lent by Mr. G. H. Morland. 2s, 3d. 


PLAQUE, Limoges enamel, of the 16th century, painted “en 
grisaille ” with Neptune in a shell in the centre ; Juno and Venus 


on the border, Lent by Mr. G. H. Morland. Is. 4d. 


BEES ee 


Meo 


. oe es 


i 
ee ere eee 


a. Fe 


70 Enamel. S O71 M etals. 


695. PLAQUE, Limoges enamel, painted “en grisaille,” with figures 
seated at table ; in ormolu frame. 16th century, Lent by Mr, 
G. H. Morland. 

PLAQUE, Limoges enamel, painted “en grisaille,” with three 
horsemen and four dogs, 16th century. Lent by Mr. G. H. 
Morland. ls. 10d. 

696. FOUR PLAQUES, Limoges enamel, painted “ en grisaille,” with 
horseman combating centaurs, and wild men and animals ; by 
Martin Didiers. 16th century. In a frame. Lent by Mr. G, 
H.. Morland. ls. 10d. 

697. TRIPTYCH, painted Limoges enamel ; in the centre the Mocking 
of Christ, on the wings the Flagellation and Betrayal. 16th cen- 
tury. Loan Cat., No. 1,657, Lent by Mr, G, H, Morland, 2s. 3d. 

698. PLAQUE, Limoges enamel, painted “en gcrisaille,” with horsemen 

; # P a 


engaged in combat; by Pierre Raimond; in black frame. Lent 
by Mr. G. H. Morland. ls. 6d. 


699. PLAQUE, Limoges enamel; the Annunciation, 16th century, 
In a frame. Lent by Mr. G. HI. Morland. 

PLAQUE, Limoges enamel. 16th century. Painted “en gris- 

aille,” with Joseph being lowered into the well by his brethren. 

Lent by Mr. G. H. Morland, Ls. 10d. 

700. PLAQUE, Limoges enamel, representing the Crucifixion, with 

numerous figures. 16th century. Lent by Mr. G. H. Morland. 


ls, 10d. 
“Ol. TRIPTYCH, Limoges enamel, Loan Catalogue, No. 1,657. Lent 
by Mr. G. H. Morland. 2s, 3d. 


702, PLATE, Limoges enamel, painted “en grisaille” on blue ground, 
with Venus in a car. Loan Catalogue, No. 1,735. Lent by Rev. 
T. Berney. 
PLAQUE, Limoges enamel, painted “en grisaille,” with Venus 
in a car drawn by doves, Special Loan Catalogue, No. 1,756. 
Lent by Rev. T. Berney. 
TAZZA, Limoges enamel, painted “en grisaille ;” within the 
bowl is the Judgment of Paris. Loan Catalogue, No. 1,782. 
Lent by Rev, T, Berney, Ls. 10d. 


703. COVER for a missal, in perforated gold enamel, with enamelled 
medallions of Scripture subjects. Flemish. Second half of 17th 
century. Loan Catalogue, No. 8,182. Lent by Sir P, de Mal- 
pas Grey Egerton, Bart. Ls, 6d. 


” 


704. SALVER, Limoges enamel, with figure of 5. Bruno, 145th cet 
tury. Lent by Sir P. de Malpas Grey Egerton, Bart, 


EWER, Limoges enamel, with armorial shield supported by Cupids. 
L5th cent, Lent by Sir P. de Malpas Grey Egerton, Ri. \s. 10d. 


705, “ CHASSE,” or RELIQUARY, Rhenish enamel. 18th century. 
and rwo ARM LL Ae in twisted gold, Celtic work. Lent by Sir 
P, de Malpas Grey Egerton, Bart. Ls. 10d. 
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706. TRIPTYCH, Russo-Greek work; brass, with blue and white 


707. 


708. 


709. 


710. 


champlevé enamel; subject, three half-length figures, Christ, 
the Virgin and a Saint. 1s, 2d. 


PORTABLE ALTAR, in champlevé enamel, On the summit is 
a representation of the Crucifixion, and on the sides half figures 
of the Apostles. German work. Date about 1200, And 
COFFRET, in enamelled copper, ornamented with allegorical 
figures. Rhenish. 13th century. 1s. 2d. 


BEAKER, enamelled silver, turquoise ground with pink and green 
enamel, and silver figures in relief; on the bottom, “C. F. 
Laurentz fecit.” 17th century. Loan Catalogue, No. 4,829. 
And PAIR OF LIMOGES ENAMEL SQUARE PLAQUES, 
painted in gold “camaieu” on black ground, with the Last 
Supper and the Betrayal. Loan Catalogue, No. 1,679. Lent by 
Mr, A. J. B, Beresford Hope. 1s. 6d. 


PLAQUE, pointed oval, of champlevé enamel, representing the 
Almighty seated; gilt background. 13th century. Loan Cata- 
logue, No. 1,087. Lent by Mr. A. J.B. Beresford Hope. 1s. 6d. 


CLASP, champlevé enamel, with St. Mark and St. Luke. German, 
12th century. And champlevé enamel PRICKET CANDLE- 
STICK, on tripod stand, with medallions of angels. 12th cen- 
tury. Lent by Mr, A.J. B. Beresford Hope. 1s. 6d. 


. CASKET, champlevé blue enamel, mounted in gilt metal, pro- 


tected by a border of bosses; on the top, the Almighty, and 
emblems of the Evangelists, and four crystals; round the sides, 
the Crucifixion and Entombment, saints, &. German, 12th 
century. Lent by Mr. A. J. B. Beresford Hope. ls. 6d. 


. CHASSE, champlevé enamel, with figures of saints in relief on the 


top and sides. 13th century. Loan Catalogue, No. 1,080. Lent 
by Mr. A, J. B. Beresford Hope. ls. 10d. 


. PLAQUE. Rbhenish(?) champlevé enamel. The Prophet Jonas. 


Arched top. 12th or 13th century. And PLAQUE of cham- 
plevé enamel, on copper gilt. Subject, the Nativity. German 
work, 12th or 13th century. In the South Kensington 
Museum. 1s. 6d. 


. TRIPTYCH, Scriptural subjects in relief on enamel ground. 


Russo-Greek. 17th century. Lent by Mr. A. J. B. Beresford 
Hope. 1s. 10d. 


_EWER with COVER; Venetian enamel on copper, the ground 


semi-translucent blue and green, ornamented with a diaper of 
fleurs-de-lys, &c., in gold. Venetian. Date about 1500. And 
EMBOSSED PLATEAU, ancient Venetian enamel on copper ; 
ornamented with oblique radiating gadroons, with minute enrich- 
ments in gold. In theSouth Kensington Museum. 1s, 2d. 
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CARVINGS IN IVORY. 


From the earliest periods ivory has been a favourite vehicle for 
sculpture, and a very complete and connected view of the history of 
art is to be found in monuments of that material. Ancient Egyptian 
works in ivory are by no means uncommon. Of the Assyrian period, 
many ivory carvings have been recently discovered. In ancient Greek 
art it was a highly valued substance for the embodiment of the sublime 
conceptions of the most famous sculptors. The ivory portions of the 
chryselephantine statues of Phidias were colossal works made up of a 
number of small pieces carefully joined, The ancients are said to have 
been able to soften and unroll the ivory tusk into wider plates. During 
the Roman period it was in universal use. Many remains still exist of 
the classical epochs, chiefly in fragments of caskets, small statuettes, 
tessere or carved counters, combs, handles of weapons and utensils, 
and the diptychs ; these latter consist of two carved tablets or plaques 
of ivory, hinged together so as to close like a book; they appear to 
hard bikabt nid ttedheds WoAivedbe{in tid tiger Rowash VIG. Ia 
their origin they were writing tablets covered on their inner surfaces 
with wax, on which the writing was traced with a stylus or hard point. 
These tablets, bound round with a thread and sealed, were sent as 
letters. They were, however, afterwards employed in a manner which 
had special reference to art. In the time of the Emperors, diptychs 
of large proportions (now termed “ consular diptychs”) were sent by 
consuls and other magistrates, on their elevation to office, as presents 
to public corporations and to their private friends. These diptychs 
(see No. 2189) are generally elaborately carved with a portrait of the 
consul in his robes of office, and with various representations and 
allegorical devices, inscriptions, &c. After the establishment of Chris- 
tianity they were frequently presented to the churches, or to ecclesias- 
tical dignitaries, by whom likewise they appear to have been sometimes 
issued. The Greek artists of the Byzantine empire made still more 
frequent use of ivory, Dating from the 9th century, it was particularly 
employed in ecclesiastical utensils and appliances. Diptychs similar in 
form to those in use in Pagan epochs were still made, being, however; 
sculptured with Scriptural subjects ; likewise book-covers, pastoral staffs, 
coffers, or reliquaries, &e. 

Ivory carving was soon equally affected in the rest of Europe, parti- 
cularly in France and Germany. Throughout the mediwyal epoch we 
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have innumerable tablets, diptychs, triptychs, &c., ofa devotional 
character, shrines, coffers for relics, statuettes of the Virgin, Saints, 
and Apostles ; and for secular use, circular cases or covers for portable 
mirrors. Many of the photographs enumerated in the catalogue are 
from specimens of this period. In the 16th and 17th centuries, after 
the Renaissance, secular objects predominate ; statuettes and groups, 
bas-reliefs of classical subjects, hilts of knives and forks, tankards, cups, 
(Nos. 2239-69-71-97, 2316-26), snuff boxes, pommels of canes, &c. 

In the 17th century the most renowned ivory sculptors were Flemings 
or Germans, who had either studied in Italy or had formed their style 
on Italian models. Ivory carving became a distinct and separate branch 
of the sculptor’s art. Fiamingo (b. 1594, d. 1648) is esteemed the chief 
of this well-known school. See Nos. 2269, 2279, and many others in 
the catalogue. | 


2150. CASKET, in ivory; with gilt metal.lock and clamps, enriched 
| with glass pastes or imitation gems. 14th century. Jn the 
South Kensington Museum. 1s./2d. 


2151. CASKET, in carved bone; with gilt copper mountings. 13th 
century. In the South Kensington Museum. 1s. 2d. 


21544 PENDENT ORNAMENT, perfume case (?); in carved and 
perforated ivory, with silk cord and tassel attached, Modern 
Chinese. In the South Kensington Museum. 


STATUETTE, in carved ivory; St. George and the Dragon, 
15th century work. Flemish(?). In the South Kensington 


Museum, 
STATUETTE of the Virgin and Child, in carved ivory. French. 
14th cent. Inthe South Kensington Museum. 1s. 6d. 


2155. STATUETTE, in carved ivory; the Virgin seated with the 
Infant Saviour in her arms. .French work (?), 14th cen- 
tury. In the South Kensington Museum. 1s. 2d. 


2156. BOX AND COVER, in turned ivory; with fluted or scalloped 
and interlaced patterns. German. 17th century. In the 
South Kensington Museum. 


DICE-BOX, in incised bone. German. Date about 1600, 


(Bernal Coll.) In the South Kensington Museum. 
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CUP or GOBLET, in carved ivory; ornamented with eupids or 
amorini playing amidst scroll foliage, Flemish, 17th cen- 
tury. In the South Kensington Museum. ls, 2d. 


2157, SHRINE or POLYPTYCH, in carved ivory; in the centre a 
statuette of the Virgin and Child. French work (?). Date 
about 1320. Jn the South Kensington Museum, ls, 2d. 


2158, LID or COVER of a CIRCULAR MIRROR CASE, in carved 
ivory; with an allegorical representation of “the Assault of 
the Castle of Love.” Early part of 14th century. Jn the 
South Kensington Museum. 


DIPTYCH, in carved ivory; divided into four compartments, 
with Scriptural subjects. Date about 1320. Jn the South 
Kensington Museum, ls, 6d. 


2159. DIPTYCH, in carved ivory; with ten subjects from the Passion 
of Christ. French (?). Date about 1340, (Soulages coll.) 
In the South Kensington Museum, ls, 2d, 


2160, TRIPTYCH, serving asa reliquary, in carved ivory; background 
and “volets” diapered with fleurs-de-lis. French. Date 
about 1480. In the South Kensington Museum, 1s. 6d, 


2161, COFFRET, covered with plaques of ivory; ornamented with 
various arabesque designs of birds and grotesque animals. 
Byzantine work, 12th or 13th century. Jn the South Ken- 
sington Museum, 1s, 6d, 


2162. COFFRET, covered with plaques of ivory; ornamented with 
various arabesque designs of birds and grotesque animals, 
Byzantine work. 12th or 13th century. Jn the South Ken- 
sington Museum. 1s, 6d. 


2163. COMB, in carved ivory, German. Date about 1520. (Bernal 
coll.) In the 8 Kensington Museum. 


COMB, in carved ivory. German work. Date 1500-30, (Bernal 
coll.) In the South Kensington Museum. 


COMB, in carved ivory; ornamented with scroll ornaments in 
minute silver piqué work, 17th or first half of 18th century. 
(Soulages coll.) In the South Kensington Museum, 1s. 6d. 


2164. COMB, in horn; with perforated arabesque pattern border. 


Nuremberg. 16th or 17th century work, Jn the South 
Kensington Museum. 


COMB, in carved ivory; decorated with fi - Date about 1550. 


Presented by Sir James Hudson, K.C.B. In the South Ken- 
sington Museum, 1s. 6d. 


COMB, in carved ivory; with bas-relief of numerous figures on 
each side. French or Italian work, (Soulages coll.) In the 
South Kensington Museum, bein nas tihae 2% 
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2165. 
2166. 
2167. 


2168, 


2182, 


2183, 


CASKETS, in carved ivory. Date about 1320, Inthe Museum. 
of the Louvre, Paris. 2s. 3d. 
CASKETS, in carved ivory. Date about 13820. In the Museum 
of the Louvre, Paris. 2s. 3d. 
CASKET, in carved ivory. 14th century. In the Museum of 
the Louvre, Paris. ls. 10d. 
CASKET, in carved ivory, 14th century. In the Museum of 
the Louvre, Paris. : ls. 6d. 


. CASKETS, in carved ivory. In the Museum of the Louvre, 


Paris. ls. 10d. 


. CASKET, in carved ivory. llth century. Jn the Museum of 


the Louvre, Paris. 2s. 3d. 


. STATUETTE, in carved ivory. 14th century. In the Museum 


of the Louvre, Paris. 1s, 10d, 


» STATUETTE OF ST. JEROME, in carved ivory. 16th or 17th 


century. In the Museum of the Louvre, Paris. ls, 10d. 


. STATUETTE, in carved ivory. 14thcentury. Jn the Museum 


of the Louvre, Paris, ls. 10d. 


. TRIPTYCH, in carved ivory, “ Vierge ouverte ;” date about 


1280. In the Museum of the Louvre, Paris. ls, 10d. 


. TRIPTYCH, in carved ivory. 16th century. Jn the Museum of 


the Louvre, Paris, 2s. 3d. 


. BOOK-COVER, in carved ivory. 14th century. In the Musewm 


of the Louvre, Paris. 1s, 10d. 


. TOP OF IVORY COFFER. Date about 1330, In the Boulogne 


Museum. ls. 6d. 


. OLIFANT, or HUNTING-HORN, in carved ivory, Lent by 


Mr, Hollingworth Magniac. 2s, 8d. 


. SHRINE, or POLYPTYCH, in carved ivory. Date about 1320. 


Lent by Mr, Hollingworth Magniac. ls, 10d. 


. CASKET ; covered with -plaques or panels of carved ivory. 


Lent by Mr, Hollingworth Magniae. ls, 6d. 


. ALTO-RELIEVO, in carved ivory ; St. George and the Dragon, 


Lent by Mr, Hollingworth Magniae, 


STATUETTE OF ST. GEORGE, transfixing the dragon, in 
carved ivory. Lent by Mr, Hollingworth Magniac. 1s, 102. 


LID OF A COFFRET, carved ivory ; mounted in silver-gilt. 
14th century work, Lent by Mr. H, Magniac. ls, 10d. 


GROUP OF THE VIRGIN, seated, and Child ; at her feet a 
dragon ; carved ivory. 14th century, Loan Catalogue, No. 
99. Lent by Mr, John Webb, 


GROUP OF THE VIRGIN suckling the Child; carved ivory, 
14th century. Loan Catalogue, No. 104, Lent by Mr, John 
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Ivory Carvings. 
2184, BAS-RELIEF, in ivory, pierced ; in the centre, a lozenge en- 
kat closing a figure of the Creator ; in the angles, emblems of the 
Eyangelists.. 14th century, Loan Catalogue, No. 90. Lent 
by Mr. John Webb. re 
PAX, in ivory; carved with the Entombment;, inscribed, 
 Hfumilitas ‘vincit.” 15th century. Loan, Catalogue, No. 
119. Lent by Mr. John Webb. 


TRIPTYCH, centre of ivory ; carved with the Nativity, Ador- 
ation, and Crucifixion; in the triangular top, the Last Judg- 
ment, 13th century. ~ Loan Catalogue, No, 71. Lent by Mr. 
John Webb. ls, 6d, 


2185. PANELS, in carved ivory (twelve); with scenes from. the life of 
Christ, mounted in two frames. 12th century. Loan Cata- 
logue, No, 60, Lent by Mr. John Webb. 1s, 6d, 


2186, STATUETTE OF ST. PETER holding a key ; carved por 
avi en Loan Catalogue, No. 110. it by Mr..John 
: ohh. 
STATUETTE OF ST, PAUL holding a sword; carved ivory, 
16th century. Loan Catalogue, No. 111. Lent by Mr. John 
Webb. * Au 
|. FIGURE OF CHRIST, a fragment from a crucifix ; carved 
ivory, 14th century. Loan Catalogue, No. 107. Lent by 
| Mr, John Webb. ls. 6d, 
2187, HANDLE OF A SWORD, composed of four grotesque, figures, 
and mask in the centre ; carved ak 14th century. Loan 
Catalogue, No. 151. Lent by Mr, John Webb. ei 
MEMENTO MORI, of a skull, and male and female heads ; 
carved iyory. 16th century. Loan Catalogue, No. 122. Lent 
by Mr. John Webb. ~~ Ts. 6d. 
2188, TABLET, in ivory ; two lovers riding on horseback, 14th 
century. Loan Catalogue, No. 154, Lent by Mr. John Webb. 
BAS-RELIEF OF CHRIST seated; carved ivory. 13th century, 
Loan Catalogue, No. 67, Lent by Mr. John Webb, ~ 1s. 6d. 
2189. CONSULAR DIPTYCH, of two tablets, each representing the 
; Consul seated, and accessories. Inscribed, “RVI. ‘GENN. 
PROB . ORISTIS. VC . ETINI . CONS . ORD.” Carved 
ivory. 6th century. Loan Catalogue, No. 88. Lent by Mr. 
John Webb. | > Is, 10d, 
2190, PAX, convex front, with St, Michael and the: Dragon); carved 
ivory. 15th century, . Loan Catalogue, No, 120, Lent by 
Mr. John Webb. | | 
abn Wien i carved aah ; Bien and two kneeli gh XP 
century. Loan Catalogue, No. 69. Lent by Mr. John 
Webb. a x A ls, 6d. 
2191, BOX, ivory ; carved in high relief with Scriptural subjects. 12th 
- “century. Loan Catalogue, No. 118. Lent by Mr. John 
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GROUP OK THREE APOSTLES, seated ; carvedivory. 15th 


century... Loan (Catalogue, No. 108, © Lent. hy. Mr, John 
Webb. 


_ CHESSMAN ; in carved ivory, a king seated, poditinn a sword. 
Loan Catalogue, No. 155. Lent by Mr. John Webb. 1s. 6d. 


2192, COMB, in ivory ; carved with. love scenes, a mari kneeling before 
a woman, and other figures. 14th century. Loan Catalogue, 
No, 146. Lent by Mr. John Webb. 


COMB, in ivory; carved with single figures, trees betaveen, 
14th conta. Loan Catalogue, No. 145, Lent by Mr. John 
Webb. . ls. 6d. 


2193. PANEL, in ivory ; carved ast piereed, Christ, -St. Peter, 
~~ and St. Paul, beneath rich Gothic tracery. 15th ae 
_ Loan Catalogue, No. 93. Lent by Mr, J.. Webb. ls. 6d. 


2194. DIPTYCH, in ivory ;. carved with the Crucifixion and Virgin 
© and Child. 14th century. Loan Catalogue, No. 78. Lent 
by Mr. John Webb. 7 1s. 10d, 


2195.. DIPTYCH, carved ivory, in. high relief, ‘of ithe: Crucifixion and 
»i~—sC Virgin anid ' Child; angels in, the! spandrils, 14th century. 
Loan Catalogue, No, 77. Lent by Mr. John Webb. 1s. 10d. 


2196. CASKET, in carved i ivory ; with saints under canopies on the 
"cover ; Tound the sides, the legend of St. ‘Margaret. 14th 
century. Loan Sr sick g No. 130, Lent pe ae John 

Webb. 


CASKET, in ivory 3 akvre! with idv8 Steines’ musicians, &e. ; 
mountings of gilt metal set with green pastes.” 14th century. 
Loan Catalogue, No. 129. Lent by Mr. John, Webb. .1s..6d. 


2197. TABLETS, in ivory ;. with the Evangelists seated writing their 
gospels... 12th century. . Loan:Catalogue, No, 58. Lent by 
Mr. John Webb. ls, 6d. 


2198, CROZIER- HEAD, in ivory; in the volute,.the , Virgin, and 


Child standing Between two angels. 14th SenUny. Loan 
Catalogue, No, 115. Lent by Mr, John Webb. 


CROZIER- HEAD, in carved ivory; in the got Pr on one 
og. > ‘side, the Virgin and Child, and two angels ; ‘on the, other, the 
Crucifixion, T4th century. ‘Loan Catalogue, No. 116. Lent 

by Mr. John Webb. “~~ 28, 8d. 


2199, DIPTYCH, in carved i ivory, divided into three compartments ; 
~ pinnacles and canopies at top ; painted and partly: gilt, with 
“ stibjécts from the Passion of Christ.- 14th century. Loan 


Catalogue, No. 72. Lent by Mr. John Webb: \ 2s. 3d, 
22004 ps ere AND SHEATH, in ivory ; carved with figures and 
of  semonsters ;/on.the pommel, a. lion couchant, 14th century. 


‘Loan, Catalog, No. 150... Lent.by| Mr. John. Webb. 1s. 6d. 


2201, COMB,,in ivory; with: pierced arabesque, ornaments ofthe 16th 
WOT cs I century. Loan. Catalogue, ‘No. 149, Lent by Mr. aoe Webb. 
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COMB, in ivory ; carved on each side with love scenes. 14th 
century. Loan Catalogue, No, 144. Lent by Mr. John 
Webb. ls, 10d, 


2202, TABLET, ivory, in two compartments; the Entry into Jerusa- 
lem, and the Last Supper. 11th century. Loan Catalogue, 
No. 47. Lent by Mr. John Webb. 


: 
TABLET, in ivory ; carved with the Crucifixion and numerous 
4 allegorical subjects. 10th century, Loan Catalogue, No, 43, 
. Lent by Mr, John Webb. ls. 6d, 


2208, DIPTYCH, of three compartments ; each carved in high relief, 
with subjects from the life of Christ, Ivory. 14th century, 
Lent by Mr. John Webb. ls. 10d, 


2204, BAS-RELIEF OF ST. SEBASTIAN, ivory; on black-wood 
background, pangoene border, 15th century, Loan Cata- 
logue, No, 95, nt by Mr. John Webb, ls. 10d. 


2205. DIPTYCH, ivory, of two divisions; each representing seven 
scenes from the life of Christ. Carved ivory. 14th century, 
Loan Catalogue, No. 75. Lent by Mr. John Webb, 1s. 6d. 


2206. COMB, ivory ; the Fountain of Youth, partly painted and gilt. 
oe century. Loan Catalogue, No. 147. Lent by Mr. John 
ebb. 


COMB, in ivory ; carved in low relief with morris-dancers, 15th 
century. Loan Catalogue, No, 148, Lent by Mr. John 
Webb. ls, 10d, 


2207, CHAPLET, in ivory, of ten small beads, each carved with three 
heads of various orders of men ; two large beads, with busts 
of a pope and kings ; and a “memento mori,” 16th century. 
Loan Catalogue, No. 121, Lent by Mr. John Webb, 1s, 64. 


2208. FOLDING-TABLET, carved ivory, in four. divisions, of the 
Childhood of Christ, partly painted and gilt, 14th century. 
Loan Catalogue, No. 83, Lent by Mr, John Webb, 1s. 10d. 


2209. PANELS, in carved ivory ; with subjects from the life of Christ. 
11th century. Loan Catalogue, No. 126, Lent by Mr. John 
Webb. 1s, 6d. 


2210, GROUP OF THE VIRGIN AND CHILD, the latter holding 
a bird; the former has a gilt metal crown. Caryed ivory. 
poi a Loan Catalogue, No, 103, Lent by Mr, John 

ebb, 


GROUP OF THE VIRGIN, seated, holding the Child, who is 
playing with a bird. Carved ivory. 14th century, Loan 
Catalogue, No, 101. Lent by Mr. John Webb, 1s, 10d. 


UAQUE, in ivory ; carved in high relief with the subject of the 
Resurrection. 13th cent, Lent by Mr, John Webb, 1s, 10d. 


» 
_ 


2215. 


2216. 


2217. 


2219 
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. MIRROR-CASE, in ivory ; two lovers riding out coursing. 


14th century, Loan Catalogue, No. 1386. Lent by Mr. John 
Webb, 

MIRROR-CASE, with two ranges of figures; love scenes ; 
carved ivory. 14th century. Loan Catalogue, No, 133, Lent 
by Mr. John Webb. 1s, 10d. 


. BOOK-COVER, in five compartments, with gilt-metal bands. 


In the centre, the Virgin and Child ; on each side, Isaiah and 
Melchisedec ; below, is the Nativity ; and above, a medallion 
of Christ, supported by two angels. Carved ivory. 8th 
cent. Loan Cat., No. 89. Lent by Mr. John Webb. 1s, 10d. 


. PANEL, in carved ivory, of St. Paul; with inscribed border. 


12th century. Loan Catalogue, No. 61. Lent by Mr. John . 
Webb. 


TABLET, representing the Visit of the Marys ‘to the Tomb ; 
carved ivory. 10th century. Loan Catalogue, No, 44. Lent 
by Mr. John Webb. 


TABLET, in ivory ; carved with the Annunciation.and Nativity. 
10th century, Loan Catalogue, No. 50, Lent by Mr. John 
Webb. 1s. 10d. 


TABLET, in ivory ; representing the Crucifixion. 11th century. 
Loan Catalogue, No. 52. Lent by Mr, John Webb, 


TABLET, in ivory, of St. Peter and St. Paul seated, between 


them an angel. 9th century. Loan Catalogue, No, 64. Lent 
by Mr, John Webb. ls, 10d. 


DIPTYCH, of four subjects, of the life of Christ, in quatrefoils. 
In carved ivory. 14th century. Loan Catalogue, No. 81. 
Lent by Mr. John Webb. 1s. 6d. 


TABLET, in three divisions; scenes from the life of Christ. 
Carved ivory. 12th century. Loan Catalogue, No. 66. Lent 
by Mr. John Webb. 


TRIPTYCH, centre of ivory, in three compartments, of the 
Death of the Virgin; eight saints. 12th century, Loan Cata- 
logue, No. 65. Lent by Mr. John Webb. ls, 10d. 


. MIRROR-CASE, in ivory; two lovers at the foot of a tree, in 


which Cupid is seated. 14th century. Loan Catalogue, No. 
137. Lent by Mr. John Webb, 


MIRROR-CASE, carved with the Pieta, in ivory. 16th century. 
Loan Catalogue, No, 143. | Lent by Mr. John Webb. 


MIRROR-CASE, in ivory; a gentleman kneeling, crowned by a 
lady, and a groom holding their horses. 14th century. Loan 
Catalogue, No, 138, Lent by Mr. John Webb, 2s, 3d. 


CROZIER-HEAD, in ivory; the volute supported by an angel 
enclosing the Crucifixion, and Virgin and Child. 14th cen- 
tury. Loan Catalogue, No, 117, Lent by Mr. John Wedd, 
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CROZIER-HEAD, in ivory ; carved all over with various figures 
representing the Nativity. 12th century. Loan Catalogue, 


No. 114. Lent by Mr. John Webb. ~* Is. 10d, 
2220, PAIR OF TABLETS, each in two compartments; the Trans. 
§ - figuration, and Healing the Sick: Carvedivory. 10th century, 


Loan Catalogue, No. 46. Lent by Mr. John Webb. 


. PANEL OF PIERCED WORK, in three compartments, of ladies 
and gentlemen seated under canopies. Carved ivory. 14th 
century, -Loan Catalogue, No, 131. Lent by. Mr. John 
Webb. ls. 10d, 


. DIPTYCH, of the Adoration of the Magi, and Crucifixion, In 
carved ivory. I4th century, Lent by Mr. John Webb. 
Abst ls. 6d. 


. DIPTYCH, leaf of, ivory, with female holding an acerra be- 
~ © fore an altar, at which is'a child holding-a bow! and ¢antharus, 
inscribed “ SymmacHnorum.” 6th century. “Loan Catalogue, 
No. 37. Lent by Mr. John Webb, | ls, 10d, 


4 TABLET, in ivory, pyramidal, carved with the Adoration of the 
Magi; border of wild animals at bottom. 11th century. Loan 
Catalogue, No. 54. Lent by Mr. John Webb, 1s, 10d. 


POLYPTYCH, in iyory; composed of a temple of two stages, with 
the Crucifixion and Virgin and Child ; enclosed by four shutters 

- carved with subjects from the life of Christ. 14th century. 
Loan Catalogue, No. 73. Lent by Mr. John Webb. 1s. 6d. 


TABLET, in ivory; representing an enclosure of a wall and eight 
towers, within which is the Nativity; shepherds outside. 12th 
cent. Loan Cat., No. 55. Lent by Mr. John Webb. 1s. 10d. 


BAS-RELIEFS of three full-length robed figures holding a 
basket, vase, &c.; egg-and-tongue border, Roman.iyory. 3rd 
penta: Loan Catalogue, No. 36. Lent by Mr. John 

ebb, 


TABLET, in ivory; ‘carved in high relief with the Ascension ; 
below is the prophet Habakkuk. 10th century. Loan Cata- 
logue, No..57.. Lent by Mr. John Webb, ls, 6d 


MIRROR-CASE, in carved ivory ; a gentleman and lady seated, 
framing a hawk anda dog, 15th century. Loan Catalogue, 
No, 142. Lent by Mr. John Webb. I 


MIRROR-CASE,. in caryed ivory; witha lady and gentleman 
playing at, chess... 14th century, ,.Loan Catalogue, No. 140. 
Lent by Mr. John Webb, Tt ) 


leg \ MIRE ORC ARE, ibs earned ivorys a lover and mean a 
9 0. viding out hawking. |.14th century, . Loan Catalogue, No. 
"BG, = ewe by-Mr. John, Webb, 7S eh SMapen® 
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MIRROR-CASE, in carved ivory; .a tournament ‘under. the 
walls of a castle, on which are ladies holding roses, 14th 
century. Loan Catalogue, No. 141.. . Lent by Mr. John 
Webb, : 1s, 6d, 


2229. ‘TABLET, fragment: of, representing Christ treading on the Lion 


and Dragon.’ Carved ivory. 12th century, Loan Catalogue, 
No. 53. Lent by Mr. John Webb. 


CARVING in ivory, pyramidal, of an Apostle standing. .10th 
cent. Loan Cat., No.40. Lent by Mr. John Webb, 1s, 2d. 


2230. BAS-RELIEF of St. Paul and five other Apostles. Carved 


ivory. 16th century. Loan Catalogue, No, 96. Lent by 
Mr, John Webb. ‘a | . 


PANEL, in carved ivory, with the Eagle of St. John in a circle; 
coloured background. 11th century. Loan Catalogue, No. 


63, | Lent by Mr. John Webb. 1s, 10d. 


2231. TABLET, in two compartments, pointed top ; the Crucifixion, 


and Virgin and Child... Carved ivory. 14th century. Loan 
Catalogue, No, 87. Lent by Mr. John Webb, 


TABLET, in ivory, carved with the Crucifixion and emblema- 
tical figures. 10th century. Loan Catalogue,.No.42. Lent 
by Mr. John Webb. 2s, 3d. 


2232, DIPTYCH, in ivory, carved with the Crucifixion and Virgin 


and Child; angels in the spandrils. 14th century. Loan 
Catalogue, No, 79... Lent by Mr. John Webb, As. 6d. 


2233, TRIPTYCH, in carved ivory; in the centre, the Virgin and 


Child; on the wings, the Annunciation, Nativity, Adoration, 
&ec.: the top wanting. 15th century. Lent by Mr. John 
Webb, ls, 6d. 


2934, GROUP OF THE VIRGIN AND CHILD; both have origi- 


nally had metal crowns. Carved ivory. 15th century, Loan 
Catalogue, No. 106. Lent by Mr, John Webb. 


STATUETTE OF THE VIRGIN, standing, holding the 
Child; a metal crown on her head.- Carved ivory. 14th 
century, Loan Catalogue; No. 105. Lent by, Mr. John 
Webb, | _ Is, 10d, 


2235. POINTER, in ivory, for reading manuscripts; the. knob carved 


with two lions. 13th century. . Loan Catalogue, No, 152. 
Lent by Mr. John Webb, deh 


POINTER, in ivory, used for reading manuscripts, the knob 
carved with Alexander’s mistress and Aristotle. 14th century. 
Loan Catalogue, No. 153. Lent by Mr. John Webb. 


PLAQUE, in ivory, carved with two. seated figures receiving 
picbeane from soldiers. 11th century.’ Loan Catalogue, No, 
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2236. TABLET, in ivory, representing the Adoration of the Magi, 
under canopies. 12th century. Loan Catalogue, No, 56. 
Lent by Mr. John Webb, 1s, 6d, 


2237. CASKET, in ivory; carved panels of mythological subjects 
surrounded by borders of rosettes; on the top, Centaurs and 
Lapithe, Europa on the Bull, &c.; Byzantine. 10th cent, 
Loan Catalogue, No. 123. Lent by Mr. John Webb. 1s, 8d, 


2238. TAU-STAFF, head, formed of two snakes set with jewels; 
in the centre, a figure under a canopy. Carved ivory, 12th 
century. Loan Catalogue, No, 113. Lent by Mr. John Webb, 


STAFF (Tau-shaped), fragment, carved with the signs of the 
Zodiac in lozenge-shaped compartments ; in walrus tusk, 
12th century, Loan Catalogue, No, 112. Lent by Mr. John 
Webb. 1s, 6d. 


2239, CUP, in ivory, carved with allegorical figures of the seven car- 
dinal virtues, under canopies, mounted in brass, 16th century. 
Lent by Mr. John Webb. 


PYX, in ivory, with carved and pierced work, of eagles, quatre- 
foils, &c.; round the cover are Arabie inscriptions. 10th 
century. Loan Catalogue, No 127. Lent by Mr. John 
Webb. ls. 6d. 


2240. MIRROR-CASE, with two rows of figures, under Gothic cano- 
pies; love-scenes ; carved ivory. 14th century. Loan Cata- 
logue, No. 154. Lent by Mr. John Webb. 

MIRROR-CASE, in ivory ; a lady and gentleman playing at 
chess in a tent. 14th century. Loan Catalogue, No. 139. 
Lent by Mr. John Webb. ls, 10d, 


2241, DIPTYCH, in ivory, carved with the Crucifixion and Virgin 
and Child, 14th century, Loan Catalogue, No. 80. Lent by 
Mr. John Webb. 


GROUP OF THE VIRGIN seated, and Child holding an 
apple ; carved ivory. 14th century. Loan Catalogue, No. 98, 
Lent by Mr. John Webb. ls. 6d. 


2242, PENDANT OF A GIRDLE, in ivory, carved with the Adora- 
tion of the Magi, under a canopy. 15th century. Loan 
Catalogue, No. 157. Lent by Mr. John Webb, 

PANEL, in ivory ; the Virgin and Child seated under a canopy. 
ge Loan Catalogue, No. 70. Lent by Mr, John 

ebb. 


PENDANT OF A GIRDLE, in ivory, carved in high relief 


with the Annunciation. 15th century. Loan Catalogue, No. 
156, Lent by Mr. John Webb. ls. 6d. 


2248, TABLET, in two compartments ; the Adoration of the Magi, 
and Presentation in the Temple ; carved ivory, 10th century- 
Loan Catalogue, No. 48, Lent by Mr. John Webb, 
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PANEL, in ivory, carved in three compartments, with scenes 
from the Passion of Christ. 14th century. Loan Catalogue, 
No, 86. Lent by Mr. John Webb. ls. 6d. 


2244, LEAF OF A DIPTYCH, in ivory ; pointed top ; the Nativity, 
14th century. Loan Catalogue, No. 85. Lent by Mr. John 
Webb, 


TRIPTYCH, in ivory: in the centre, the Virgin and Child ; 
angels on the wings. 14th century. Loan Catalogue, No. 84. 
Lent by Mr. John Webb. 


TABLET, in ivory, with arched top; the Virgin and Child 
between St. John and St. Catherine. 14th century, Loan 
Catalogue, No. 91. Lent by Mr. John Webb. ls. 6d. 


2245, PANEL, in ivory; a man holding a spear supported by a woman, 
15th century. Loan Catalogue, No. 125. Lent by Mr. John 
Webb. | 


PLAQUES of the Evangelists seated, writing their Gospels ; 
carved ivory. 12th century.. Loan Catalogue, No. 59. Lent 
by Mr. John Webb. 

BAS-RELIEF, in ivory, of a female kneeling before the Virgin 
and Child, a bishop and a saint standing by her side. 15th 
century. Loan Catalogue, No, 92. Lent by Mr. John Webb. 

CARVING, in ivory, in form of a crescent; the Virgin and 
Child between St. John and St. Catherine, Loan Catalogue, 
No. 94. Lent by Mr. John Webb. 

BAS-RELIEF, in ivory ; Christ seated, holding a book. 13th 
cent. Loan Cat., No. 68. Lent by Mr. John Webb. 1s. 6d. 


2246. TABLET, ivory, carved in low relief, the Presentation in the 


Temple. 11th or 12th century. Loan Catalogue, No. 49.” 


Lent by Mr. John Webb. 


TABLET, in ivory, carved with the Crucifixion. 11th century. 
Lent by Mr. John Webb. ' ls. 10d. 


2247, DIPTYCH, of three divisions each, containing twelve scenes 
from the histery of the Passion; carved ivory. 14th century. 
Loan Catalogue, No. 76. Lent by Mr. John Webb. 1s. 10d. 


2248, POLYPTYCH in ivory, in the centre of which is a Virgin and 
Child in high relief, on the sides are incidents from the life of 
the Virgin. 14th cent. Lent by Mr. John Webb. 1s. 10d. 


2249, DIPTYCH, leaf, in ivory, carved with a seated consular 
figure, beneath which is a comic bas-relief. Roman. 6th 
century. Lent by Mr. John Webb. 1s. 10d. 


2250, CHESSMAN, disk shaped, with carving in high relief of a man 
hawking, mounted on a griffin. Lent by Mr, John Webb. 


CHESSMAN, disk shaped, with carving in high relief of an | 


armed man combating with a serpent. 13th century. Lent 
by Mr. John Webb, 
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CHESSMAN, disk shaped, with carving in high rélief of an 
abnormal quadruped. Lent by Mr. John Webb. 

“ CHESSMAN, disk shaped, with caring Pi high LZellet of a 

- 700” gréup, two figures of which are playing chess. century, 

ice Abate Mrs Tolen BVOD putea lth «: 

PASTORAL STAFF HANDLE, in ivory, carved in compart. 

"09 “ments with figures of animals, real and imaginary. Byzantine, 


£2 0% ASth-cenitary-(?), “Lent by Mr.John Webb: 02 “1s, 10d 
2251. BOOK, with carved ivory pl ue in the centre of the cover, 
cities ‘Lent by Mr. John Webb. bs mate 1a, 62, 


2252.;CASKET ‘in ivory with gilt-metal mountings, with coloured 
heraldic shields, and figures of the Virgin and. St. Felix. 

cat al Italian. 13th century. Lent by Mr, John Webb. _ Iss 10d, 
2253, BOOK-COVERS, in ivory ; the Transfiguration and ‘Ascension, 
) ) Oe. SUA Loan Catalogue, No. 45. Lent by Mr. John 

R ls, 64. 


2254. TAU, or Handle of a Staff, in carved ivory, with figures of the 
Saviour, an angel, and a martyr. 12th century. Lent by 

~~ Mr. John Webb. 
.. “LAU, or Staff Handle, in carved ivory, with figures of monsters 
among foliage, 12th cent. Lent by Mr, John Webb. — 1s. 64. 


2255. TABLET, in ivory, representing the Crucifixion, surrounded by 

| emblematical devices. It has been originally studded with 

golden wails, “10th century. Loan Cafalogue, No. 41. Lent 

. by Mr, John Webb. | ls. 2d. 

2256. STATUETTE OF A MALE SAINT, the hands wanting; 

carved ivory. 15th century. Loan Catalogue, No. 109. 
Lent by Mr. John Webb. 


GROUP OF THE VIRGIN seated, holding the infant Saviour; 


carved ivory, 14th century. Loan Catalogue, No. 97. Lent 
by Mr. John Webb. ls. 6d. 


2257, DEVOTIONAL TABLET ; the Annunciation, the Salutation, 
the Crucifixion, and the Resurrection ; carved ivory. French. 
14th century. Lent by Mr. John Webb, 1s, 6d 

2258, PANEL, in two compartments; a king riding, and a king in 

_ bed; carved ivory. 12th century, Loan Catalogue, No. 62. 
Lent by Mr. John Webb. 1s, 2d. 


2259, TRIPTYCH, in ivory; in the centre, the coronation of the 
Virgin ; on each wing three panels of saints, coloured ground, 
gilt borders. Venetian, 15th century, Loan Catalogue. 
No. 89. Lent by Mr. John Webb. ls, 64. 

2260. CASKET in ivory, carved with the Siege of the Castle of Love 
on the top, and round the sides subjects from early romances. 


14th century.. Loan Catalogue, No, 128, Lent by Mr. John 
Webb. fated + ws 1s, 10d. 
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2261. 


2262. 


2263. 


2264, 


2268, 


2269. 


2270, 


PANELS, in ivory, in four compartments, in’ which, under an 
arcade, are represented love scenes. 14th century. Loan 
Catalogue, No. 182. Lent by Mr. John Webb. Tb 1s.-6d. 

GROUP OF. THE~ VIRGIN, séated” sideways; holding the 

~ Child, who has a bird and fruit-; carved ivory. 14th century. 
Loan Catalogue, No. 102. ° Lent by Mr. John Webb. 


‘GROUP OF THE VIRGIN AND CHIDD, scated on a throne ; 


carved ivory. 14th century. Loan Catalogue, No. 100. 
Lent by Mr. John Webb. To lss6d, 

STATUETTE, carved ivory ; a female figure with a sea-shell. 
Italian. 17th century. Lent by Mr. R. Goff. - 


“STATUETTE of the youthful Bacchus, carved ivery. “Italian. 


16th century. Lent by Mr. R. Goff, - 
STATUETTE, carved ivory ; Venus Anadyoméne.. Italian. 
17th century. Lent by Mr. R. Goff. - ls, 10d. 


GROUP, carved ivory ; Venus and Adonis, Italian. 17th 
century. Lent by Mr. R. Goff. ie | 

GROUP, carved ivory ; the Virgin and Child,‘ with St. John. 
Italian, 17th century.” Lent by Mr. R. Goff. 

STATUETTE, carved ivory; a sylvan figure blowing a horn. 
Italian, 17th century. Lent by Mr. R. Goff: as. 10d. 


. BAS-RELIEF, Adam and Eve; carved ivory in ebony frame. 


Flemish. 17th century. Lent by Mr. R. Goff. ls, 6d. 


. INKSTAND, ebony, with ivory figures of Our Saviour and the 


woman of Samaria. Italian. 17th century. Lent by Lady 
Stuart de Rothesay. cnc ls. 6a. 


. STATUETTE, carved ivory ; the Saviour, or “Ecce Homo.” 


Italian. 16th century. Lent by Mr. R. Goff. 


GROUP, the carrying off of a Sabine woman; carved ivory. 
Italian. 16th century, Loan Catalogue, No. 251. Lent 
by Mr, R. Goff. 

STATUETTE, carved ivory; the Venus de Medicis. Italian. 
16th century. Lent by Mr. R. Goff: 1s, 6¢. 

PLAQUES, carved ivory, perforated, representing the Rulers of 
the Elements, surrounded with rococo scrolls. Italian. 17th 
century. Lent by Mr. R. Goff. 2s. 3d. 

CUP, decorated with Bacchanalian subjects ; carved ivory. 
Ttalian. 17th century. Lent by Mr. R. Goff. 


CUP AND COVER, carved ivory. Flemish.. 17th century. 
(Bernal collection.) _ Loan Catalogue, No. 271. Lent by Mr. 
Rh. Goff. 


CUP AND COVER, carved ivory; by Fiammingo. Italian. 
17th century, Lent by Mr. R. Goff. 1s. 10d, 

STATUETTES OF TWO BOYS, ivory, Italian, 17th cen- 
tury. Lent by Mr. Rh, Goff. 
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STATUETTES of male and female peasants; ivory. German, 

17th century. Lent by Mr. R. Goff. ls. 10d, 
2971. TANKARD BODY or DRUM, Bacchanalian subject; carved 
ivory on ebony stem, by Antonio Leoni. Italian, 17th century, 
Lent by Mr. R. Goff. ls, 10d. 
2972, FRAGMENT of a group in alto-relievo, and groups of two 
amorini in alto-relievo ; carved ivory. Flemish. 17th cen- 
tury. Lent by Mr. R. Goff. ls. 10d, 


2273. PLAQUE, carved ivory, representing the Day of Judgment, 
after the Sistine fresco of Michael Angelo. Italian. 16th cen- 


tury. Lent by Mr. R. Goff. 1s, 6d, 
2274. PLAQUES, carved ivory, the Nativity and the Annunciation, 
Italian. 17th century. Lent by Mr, R, Goff: 1s, 10d. 


2275. PLAQUES, carved ivory, representing the Brazen Serpent in 

the Wilderness, and Moses descending with the two tables of 

the commandments. Italian. 17th century. Lent by Mr. 

R. Goff. . 1s. 6d. 

2276, GROUP, carved ivory; Venus and Cupid. Italian. 17th cen- 
tury. Lent by Mr. R. Goff: 

GROUP, carved ivory ; a young mother and child. Italian. 
17th century. Lent by Mr. R. Goff: 

GROUP, carved ivory; a female figure, with two children, 
Italian. 17th century. Lent by Mr. R. Goff. ls. 10d. 

2277, TANKARD AND COVER, the four seasons ; carved vents 

mounted in gilt metal. Flemish. 17th century, Lent by Mr. 
R. Goff. 

TANKARD AND COVER, “the Bauerkreig,” or peasants’ 
war; carved ivory, with gilt bronze mountings, German. 
Early 18th century. Lent by Mr. R. Goff. Is. 10d. 

2978, PLAQUES, ivory ; Hagar and the Angel, Italian, 17th cen- 
tury. Lent by Mr. R. Goff. 

PLAQUE, ivory; Lot and his Daughters, Italian. 17th cen- 
tury. Lent by Mr, R. Goff. 1s, 10d. 

2979, PLAQUE, Bacchanalian subject; style of Il Fiammingo, Lent 

by Mr. R. Goff. 1s, 10d. 

2280, STATUETTE, carved ivory; a soldier in plate armour. Get 
man. 17th century. Lent by Mr. R. Goff: 

STATUETTE, carved ivory; the Virgin of the Immaculate 
Conception. Spanish, 17th century. Lent by Mr. R. Goff. 

STATUETTE, carved ivory; a huntsman. German, 17th 
century. Lent by Mr. R. Goff. 1s. 10d. 

2281, PLAQUE, ivory; Joseph and Potiphar’s Wife. Italian, 17th 
century. Lent by Mr, R. Goff. 

BAS-RELIEF, in pierced ivory; Christ before Pilate, Germar. 
16th century. Lent by Mr. R. Goff. 
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2282. 


2283. 


2284. 


2285, 


2286. 


2287. 
2288. 
2289. 


2290. 


2291. 


2292. 


PLAQUE, ivory; with bas-relief of Joseph relating his dream. 


Italian. 17th century. Lent by Mr. R. Goff. ls. 10d. 
PLAQUES, ivory; the Temptation and the Expulsion. Italian. 
17th century. Lent by Mr. R. Goff. ls. 10d. 


PLAQUE, ivory. Nymph with two children nursed by Cupids. 
Flemish. 17th century. Lent by Mr. R. Goff. 1s. 10d. 


PLAQUE, ivory. The Judgment of Paris. German. 16th 
century. Lent by Mr. R. Goff: 

PLAQUE, in ivory; the Judgment of Paris, with Mercury. 
Italian. 17th century. Lent by Mr. H. Goff: ls. 10d. 

PLAQUE, ivory; the Judgment of Paris. German. 16th cen- 
tury. Lent by Mr. R. Goff: 

PLAQUE, ivory, with bas-relief of the Martyrdom of St. 
Lawrence. German. 17th cent. Lent by Mr. R. Goff: 1s. 10d. 

PLAQUES, ivory, in ebony frames, with bas-reliefs of Diana 
and Endymion, and of Venus and Adonis, Italian. 17th 


century. Lent by Mr. R. Goff. 1s. 10d. 
CASKET, in carved ivory (showing the back). Lent by Mr. 
R. Goff. ls. 10d. 
CASKET, in carved ivory (showing side). Lent by Mr. R. 
Goff. ls. 10d. 
CASKET, in carved ivory (showing front). Lent by Mr. R. 
Goff. 2s, 3d, 


TABERNACLE, tortoise-shell, with silver mouldings; in the 
centre an ivory plaque, in high relief, of the Crucifixion. 
Venetian. 17th century. Lent by Mr. R. Goff: 2s, 3d, 


NUTMEG-GRATER, with grotesque bas-relief in ivory, at the 
back, a peasant drunk and dancing. German. 17th cen- 
tury. Lent by Mr. R. Goff: 

FIGURE, recumbent, in ivory; Venus sleeping, a sheet rolled 
up under the left arm, French. 17th century. Lent by Mr. 
R. Goff. 1s, 2d. 

BOWL AND COVER, in lapis-lazuli, spirally fluted and carved 
with leaves; mounted in silver-gilt. Lent by Lady Stuart de 
Rothesay. 

TANKARD, in ivory, carved with the Rape of the Sabine 
Women; mounted in silver-gilt. Flemish, 17th century. 
Lent by Lady Stuart de Rothesay. 1s. 10d. 


. TENURE HORN, carved ivory, mounted in silver. Byzantine. 


9th or 10th century. Lent by Mr. H. Blackburn. 2s. 3d. 


. STATUETTE OF VENUS, with Cupid; carved ivory. 


Italian. 17th century. Loan Catalogue, No. 264. Lent by 
Baron L. de Rothschild, M.P. 

STATUETTE OF PARIS holding the apple, carved ivory. 
Italian, 17th century. Loan Catalogue, No. 260. Lent by 
Baron L, de Rothschild, MP. 2s, 3d. 
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2295. STATUETTES of the Seasons; ivory figures under enamelled 
and jewelled canopies. 16th century. Lent by Baron L. de 
Rothschild, MP. ls, 10d. 


2296, STATUETTES of the Seasons; ivory figures under enamelled 
and jewelled canopies. Lent by Baron L. de Rothschild, 
MP. ls, 10d, 


2297. 'TANKARD, carved ivory, mounted in silver-gilt. 17th cen- 
tury. Loan Catalogue, No. 277. Lent by Baron L, de Roths- 

child, M.P. 
TANKARD, carved ivory, mounted in silver-gilt. Italo-Flemish 
carving. 17th century. Loan Catalogue, No. 275. Lent by 
Baron L. de Rothschild, M.P. 2s. 3d. 


2298, CUP AND COVER, in rhinoceros horn; subject of Meleager 
BO! and Atalanta, Flemish, 17th century. Loan Catalogue, 
No. 8,005. Lent by Baron L. de Rothschild, M.P. 18. 6d, 


2299. EWER, of a flattened oval form; carved ivory. Flemish. Date 
about 1660. Loan Catalogue, No. 270. Lent by Baron L. 


| de Rothschild, M.P. 2s. 3d, 
2300. COMB, in te laa with arabesques, and pierced. Lent by 
‘ - Mr. A, Bar. . 


\ STATUETTE OF THE VIRGIN, in ivory, the stand inlaid 
with mother-of-pearl. Lent by Mr. A, Barker. ls. 10d. 


2301. STATUETTE, in ivory, of St. Catharine of Siena. Ttalian. 
15th century. Lea Je Mr. A, Barker. 

PLAQUE, in ivory, representing a prince of the Visconti family, 

robably Giangaleazzo, Italian. End of 14th century, Lent 

Mr. A. Barker. ls. 10d, 


2302, FIGURE OF APOLLO, in ivory, by Scheemakers. 1732. Lent — 
by Mr. G. H. Morland. 

STATUETTE of a female figure holding a wreath; ivory ; 

by Scheemakers. 1732, Lent by Mr. G. H. Morland. 1s. 64. 

9303. RELIEVO of a Dutch lady, in ivory. Date about 1660, Loan 

Cat., No. 309. Lent by Sir C. Wentworth Ditke, Bt. 1s. 10d. 

2304. TRIPTYCH, in ivory; in the centre, nine compartments of the 

Crucifixion, end other Scriptural subjects, and six in each of 

the wings. 15th cent. Lent by Mr. . H. Morland. 1s. 104. 

2305. DAGGER-CASE, in ivory, carved with inscriptions and busts 

of the Dukes of Urbino; coloured. Lent by Mr, A. Barker. 

DAGGER-CASE, in ivory; the handle in form of a female bust. 

14th cent. Lent by Mr, A. Barker. Js, 10d. 

2306. DAGGER-SHEATH, in ivory, earved and pierced; termins! 
figures at the sides. Lent by Mr. A. Barker. 

DAGGER-CASE, in ivory, carved with arms, busts, and inscrip- 


tions referring to the Dukes of Urbino. Lent by Mr. A. 
Barker. 2s. 3d. 


2307. 


2308. 


2309. 


2310, 


2311. 


2312. 
2313. 


2314. 


2315. 
2316, 
2317, 
2318. 
2319. 
2320. 
2321. 
2322. 


2323. 


Lvory Carvings. 9]. 


TRIPTYCH, in ivory, carved and coloured with the Crucifixion 
and saints. Lent by Mr. A. Barker. ls. 10d. 


POLIPTYCH, in ivory, partly gilt and coloured, in form. of a 
canopy, containing a statuette of the Virgin and Child; the 
back and four wings semée with fleurs-de-lis; the outside 


chequered black and white. 15th century. Lent by Mr. A. 
Barker, 1s. 10d, 


HUN TING-HORN , in ivory, carved with hunting scenes, cro- 
codiles, and angels supporting a shield of arms. Oriental 
work, Lent by Mr. A. Barker. | 

HORN, in carved ivory, with animals, hunters, and reptiles, in 
relief, with inscriptions. Lent by Mr. A. Barker. | 1s. 10d. 

POWDER-FLASK, in ivory, with the monogram “I. §.” in the 
centre. Lent by Mr. A. Barker. 


PESTLE AND MORTAR, in ivory, with monogram “IS.” 
Lent by Mr. A, Barker. ls. 6d. 


STATUETTE, in ivory ; Virgin and Child. 14th century work. 
Lent by Mr. A. Barker. ls. 10d. 


STATUETTE, in ivory. Lent by Mr. A. Barker. 2s, 3d. 
SITULA, or two handled pail for holy water, in carved ivory, 
encircled by two bands of figures. Supposed to be 10th cen- 


tury work. Loan Catalogue, No. 8,018. Lent by Mr. G. 
Attenborough. ls. 6d. 


WASSAIL HORN, mounted and lined throughout with silver 
gilt. English work. 14th century. Loan Catalogue, No. 


3,220, Lent by Queen’s College, Oxford. 2s. 3d. 
HORN, in carved ivory. German work. Date about 1520. 
Lent by Mr, A, Fountaine. 2s. 3d. 
TANKARD, in carved ivory. Flemish work. 17th century. 
Lent by Mr. Robert Napier. 3s. 
TRIPTYCH, in carved ivory. 13th or 14th century work. Lent 
by Mr. G. H. Morland, — . 3s. 
VASE, openwork, in ivory and or-molu, French work. Time: 
of Louis Seize. Lent by Mr. George Field. 3s... 
CROZIER-HEAD, in carved ivory. English work, 14th cen- 
tury. Lent by Mr. Philip H. Howard. 3s. 
GRACE CUP OF THOMAS A BECKET, in ivory, mounted 
in silver-gilt, Lent by Mr, Philip H, Howard. 3s. 


TABLET, in carved ivory; “The Ascension.” 9th century 
work, Loan Cat., No. 172. Lent by Mr. G. H. Bohn. 1s. 6d. 
TRIPTYCH, in carved ivory. Early 14th century work. Loan 
Catalogue, No. 177. Lent by Mr, E. Waterton. ls. 6d. 
STATUETTE OF THE VIRGIN AND CHILD, in carved 
ivory. English work of the end of the 13th cent. Loan Cat., 
No. 204. Lent by Mr. J. Hope Scott. . . ls. 10d. 
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2324. BOX, in carved ivory. 14th century work, Loan Catalogue, 
No. 210. Lent by Lord Clifford. ls. 6d, 
2325. THE “CLEPHANE HORN,” in carved ivory. 9th century 
work. Loan Catalogue, No. 212. Lent by the Marquis of 
Northampton. 2s. 8d. 
2326. TANKARD, in carved ivory, mounted in silver-gilt, set with 
plaques of translucent enamel. Flemish. 17th cent. work. Loan 
Cat., No. 278. Lent by the Viscount Strangford. 2s. 3d. 
2327, THE BRUCE HORN, tenure horn of Severnake Forest; carved 
ivory. 14th century. Lent by the Marquis of Ailesbury. 


3s. 4d, 

2328. CASKET, in carved ivory (showing the front), Date about 1350, 
In the South Kensington Museum. ls. 6d. 

2329. CASKET, in carved ivory (showing the back). Date about 1350. 
In the South Kensington Museum. 1s. 10d, 

2330. VASE, in ivory and ormolu. French. Temp. Louis XVI. 1s. 10d. 
2331. CARVING, in ivory. Byzantine. 1s. 10d. 
2332. TABLETS, three fitting together; carvedivory. Chinese. Lent 
by the Earl of Elgin and Kincardine. ls, 6d. 

2333. CHESSMEN, red and white ivory. Lent by the Earl of Elgin 
and Kincardine, ls, 10d, 

2334, CRUCIFIX ; carved ivory figure on black wood cross. Lent 
by Mr. A, J. B, Beresford Hope. 1s, 2d. 


2335. PAIR OF TABLETS, ivory, carved in high relief with Christ 
bearing the cross and crowned with thorns, in black frame. 
16th century. Lent by Mr. A, J. B. Beresford Hope. 1s. 2d. 

2386, PLAQUE, carved ivory, in three divisions; Washing the Saviour’s 

, Feet, Agony in the Garden, and Crucifixion, 14th century. 
Lent by Mr. A, J. B. Beresford Hope. ls. 2d. 

2337. CARVING, in bone, of Cupid and kneeling figures; marqueterie 
frame, pointed top. Venetian. 16th century. Lent by Mr. 
A. J. B. Beresford Hope. ls, 2d. 

2338. PLAQUE, ivory, carved in high relief with the Martyrdom of 
St. Lawrence ; numerous figures. 17th century. Lent by 


Mr. A. J. B. Beresford Hope. ls. 2d. 
2339. EWER, in stag horn. Augsburg. Date about 1670. Lent by 
Mr, A. J. B. Beresford Hope. 1s. 6d. 


2340. TABLET, carved ivory ; the Crucifixion, in rosewood frame. 
15th century. Lent by Mr. A. J. B. Beresford Hope. 1s. 6d. 


2341. DIPTYCH, ivory, carved with the Crucifixion and another 
Scriptural subject, in white metal frame. CROSS, lapis-lazuli, 
with gold enamelled figure of Christ; black pedestal, with 
small enamelled flowers. And ETUI CASE, ivory, in form 
of a richly-dressed lady, partly inlaid with gold. 15th century. 
Lent by Mr, A, J. B. Beresford Hope. 1s. 6d. 
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2342. TRIPTYCH, Venetian carved bone, with the Crucifixion and 
figures of saints ; marqueterie frame. 15th century. Lent by 
Mr. A. J. B. Beresford Hope. ~ 1s. 10d. 


2343. SALVER, ivory, carved with hunting scenes ; in the centre are 
Diana and Acteon. Augsburg. Dated 1673. Lent by 
Mr. A. J. B. Beresford Hope. 2s. 3d. 
2344, TANKARD, carved ivory, with cupids, vines, and animals; on 
the cover a medallion of the offerings of the Magi. 16th 
century. Lent by Mr. A. J. B. Beresford Hope. 1s. 6d. 
2345, TABLET, ivory ; the Virgin and Child between two angels under 
a triple canopy. 15th century. And TABLET, ivory, in 
four divisions of Scriptural subjects, under canopies and Gothic 
tracery ; the Crucifixion, &c. 15thcentury. Lent by Mr. A. 
J. B. Beresford Hope. . Ne Game 
2346. CROZIER, of ivory ; plain ivory stem ; the head carved with 
the coronation of the Virgin. Loan Catalogue, No. 207. Lent 


by Mr. A. J. B. Beresford Hope. ls, 10d. 
2347. THREE COMBS, in carved ivory. Modern Hindoo work. Jn the 
South Kensington Museum. 1s. 2d. 


2348. COFFER, with arched top; marqueterie of wood, bone, and 
ivory, with engraved ivory plaques in front; the lock plate 
and handles of gilt metal. South Italian. 15th century. In 
the South Kensington Museum. ls. 2d. 

2349, DRAFTBOARD, in ebony and ivory, enclosing a set of chessmen 
of silver and gilt. 17th century. Lent by Mr. A. J. B. 
Beresford Hope. ls. 10d. 

2350. CASKET, octagonal, with plaques of carved bone and marqueterie 
of coloured woods. Italian. Quattro-cento work. In the South 
Kensington Museum. ls, 2d. 

2351. TRIPTYCH, in carved ivory, stained; in the centre is the 
coronation of the Virgin, on the shutters figures of angels 
and subjects from the life of our Saviour. Italian, ‘The work 
of A. Orcagna. Date about 1850. (Gigli-Campana coll.) 
In the South Kensington Museum. )) 18.\6d 


2352, OLIPHANT, or IVORY HORN, carved with interlaced orna- 
ment containing animals. Byzantine. 11th century. Ln the 


South Kensington Museum. ls. 6d. 
2353. TWO COMBS, in carved ivory. Modern Hindoo work. In the 
South Kensington Museum. ls. 2d. 
2354, CASKET, in marqueterie of tortoiseshell and ivory. 17th cen- 
tury. In the South Kensington Museum. ls. 2d. 


2355. CUP AND COVER, ivory, turned in eccentric curved mould- 
ings; the stem supported by a nude youthful figure, also 
worked by the turning lathe. Executed and signed by a Ger- 
man artist in Tuscany, A.D, 1581. And CUP AND COVER, 
ivory, of pentagonal shape with eccentric turned mouldings ; 
the stem is an open spiral coil. Italian, Dated 1681. (Pour- 
tales coll.) In the South Kensington Museum. 1s, 2d. 
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2356. CARVING, in ivory, representing a castle with warriors on the 
battlements, probably a chessman. I4th century. BOX, in 
turned ivory, with lock, clamps, &c., in gilt brass. German or 
French. 13th century. Intended as a “ custode”’ or box for 
the altar wafers. COFFRET, in wood, with iron clamps 
and hinges, terminating in raised acorns, German. 14th or 
15th century work. Jn the South Kensington Museum. 1s. 2d. 


2357. PLAQUE, in carved ivory, in three compartments ; with figures 
of the Virgin and Child and of St. Joseph ; one of the wings 
of a small polyptyeh. Date about 1330. PEARL OYSTER 
SHELL, sculptured with the Crucifixion in low relief. French 
or German. Date about 1500. MEDALLION or PENDANT 
ORNAMENT; relievo of St. George and Dragon in stag’s horn, 
mounted in silver gilt. French. 15th century work. ME- 
DALLION, in carved ivory ; the Assumption of the Virgin ; 
picked out in colours and gold. 14th century work. In the 
South Kensington Museum, ls, 2d. 


2358. POWDER FLASK, ivory, flattened oval, carved in bas-relief 
with groups of Mars and Venus, and of Bellona crowned by 
Victory. French. Date about 1550. (Pourtales coll.) 
CYLINDER, ivory, probably the drum of a tankard, or a 

estal, with the Darthastion of Niobe’s children carved in 

igh relief. Italian. 17th century. Jn the South Kensington 

Museum. ls. 2d. 


2359. PREDELLA, in bone, divided into nine compartments by figures 
| of saints and angels under Gothie niches; the subjects repre- 
sent incidents in the history of our Saviour. The work of 
Andrea Pisano. Date about 1300-20, (Gigli-Campana coll.) 
In the South Kensington Museum. ls, 2d. 


2360. OLIPHANT, or IVORY HORN, carved with foliage and hunting 
subjects, mounted in silver. German. 15thcentury. (Solty- 
koff coll.) In the South Kensington Museum. ls, 2d. 


2361. COFFRET, in carved bone and wood marquetry. ‘Italian. 15th 
century work. The sculptures represent the history of Jason. 
In the South Kensington Museum. ls. 2d. 


2362. THREE BUSTS; Roman poets and orators. Dated 1733. Carved 
ivory, on black pedestals. Lent by Mr. A. J. B. Beresford 
Hope. ls. 6d. 


2362. CUP, in ivory, carved with an equestrian figure of an emperor 
piercing an enemy ; on the back the arms of Holland ; the 
cover surmounted by a helmet. 17th century. Lent by Mr. 
A, J. B. Beresford Hope. 1s. 6 


2363, COFFRET, overlaid with pieces of ivory carved with figures, 
leaf work, &c.; the base and cover inlaid with tarsia work of 
horn, wood, and ivory. Italian, Quattro-centro work. Jn 
the South Kensington Museum. 1s. 6d. 
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2364. 


2365. 


2366. 


2367. 


2368, 
2369. 


2370. 
2371. 
2372, 


STATUETTE, in ivory ; a skeleton or emaciated corpse-like 
figure beating a drum; a“ Dance of Death” subject. German 
or Flemish work. First half of 17th century, In the South 
Kensington Museum. ls. 6d. 


BAMBINO, or infant in swaddling-clothes, opening as a casket 
or box; carved ivory, mounted in or-molu. Lent by Mr. 
A, J. B. Beresford Hope. 1s, 10d. 

CHESSMEN, set of, turned ivory, painted and gilded (31 pieces). 
Burmese. Jn the South Kensington Museum. 1s. 6d. 

CASKET, or OBLONG BOX, in carved ivory, divided into 
panels ornamented with classical subjects. Probably By- 
zantine work of the 9th or 10th century. Obtained from the 
Treasury of the Cathedral of Veroli, near Rome. In the 
South Kensington Museum. 3s. 


CASKET, or OBLONG BOX, No. 2367, showing one end. 


1s. 6d. 

CASKET, or OBLONG BOX, No. 2367, showing one end. 
ls. 6d. 

CASKET, or OBLONG BOX, No. 2367, showing one side. 35. 
CASKET, or OBLONG BOX, No. 2367, showing the back. 3s. 
MARRIAGE CASKET, octagonal; the frame of ivory and wood 
marquetry, with carved bone mouldings and medallions of 


figures on the sides. Venetian, 1€th century. Lent by Mr. 
A, Barker. ls, 6d. 


2464. 


2465. 


2466. 


2467. 


2468. 


2469, 


2470. 


2473. 


2460. 
246 | . 
2462, 


2463. 


2471. 


2472. 


2474. 


CARVINGS IN WOOD. 


——_ _—_ 


“ CASSONE,” or Marriage Coffer. Italian. Date about 1550, 


In the South Kensington Museum. 2s, 3d. 
“ CASSONE,” or Marriage Coffer. Italian. Date about 1550, 
In the South Kensington Museum, 2s, 3d. 


CARVING in box-wood. Jn the South Kensington Museum. 
ls, 10d. 
BOX, in wood, inlaid with ivory. Marqueterie. German 


Dated 1556. (Bernal coll.) In the South Kensington Mu- 
seum. ls. 6d. 
STATUETTE of the Infant St. John, in painted wood. Spanish, 
17th century. In the South Kensington Museum. 1s. 6d. 
HARP of Marie Antoinette. In the Museum of the Louvre, 
Paris. 2s, 3d. 


HARP of Marie Antoinette. In the Museum of the Louvre, 
Paris. 2s. 3d. 
HARP of Marie Antoinette. In the Museum of the Louvre, 
Paris. 2s. 3d. 


BELLOWS, in carved chestnut-wood, picked out with gilding. 
Italian work. Date about 1560. Lent by Mr. Hollingworth 
Magniac. 2s. 8d. 


BELLOWS, in carved chestnut-wood. Same as No. 1968, 
shewing the reverse, Lent by Mr. Hollingworth Magniac. 
2s. 8d. 


CHAITR, in carved oak. French renaissance work. Date about 
1520. Lent by Mr. Hollingworth Magniac. 2s. 8d. 


COFFER, in carved box-wood, with lock and mounts in silver- 
gilt. German or Swiss work of the early part of the 15th 
century. Lent by Mr, Hollingworth Magniac. 


COFFER, in carved box-wood, with silver lock and hinges. 
German or Swiss work of the 15th century. Lent by Mr. 
Hollingworth Magniac. 2s, 3d. 


PORTRAIT in bas-relief, carved in pear-wood, German. Dated 
1500. Loan Catalogue, No, 6,736. Lent by Baron L. de 
Rothschild, M.P. ls, 10d. 


CABINET, in gilt wood, with lapis lazuli columns, faced with 
plaques of the same stone and pieces of agate, on a stand. 
Lent by Lady Stuart de Rothesay. ls, 10d. 


THRONE, or Chair of State, in earved wood, with terminal 
figures. Loan Catalogue, No, 801. Lent by Mr. H. 
Vaughan, ls, 10d. 
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2475. 


2476. 


2477, 


2478. 


2479. 


2480, 


2481, 


2482, 


2483. 


2484. 


2485. 


2486, 


2487. 


2488. 


2489. 


2490, 


CROSS, carved in wood, with minute Scriptural subjects, 


mounted in gilt metal, Russian work. Lent by Mr. <A. 
Barker. 


CROSS, carved in wood, with the Crucifixion and other Serip- 
tural subjects, Russian. Lent by Mr. A. Barker. 1s. 6d. 
ALTAR-PIECK, early painted, with circular top, gold ground, 
divided into six compartments, of the Virgin and Child and 
Saints. Lent by Mr. A. Barker. ls. 10d. 
TRIPTYCH, in painted wood; in the centre, the Virgin and 
Child ; saints and angels on the wings, on gold ground, by 


Taddeo Gaddi.. Lent by Mr. A, Barker, 2a, 3d. 
CASKET OF BLACK WOOD, with appliqué gilt ornaments 
and scrolls. Lent by Mr. A. Barker, 2s. 3d. 


TABLET, in wood, containing four convex statuettes of em- 
perors and attendants under canopies, carved in ivory. Lent 
by Mr. A. Barker. ls. 10d. 


CUP, in carved wood, mounted in or-molu, in form of a dolphin. 
17th century. Lent by Mr. A. Barker. ls. 10d. 


MEDALLION, wood carved in open work on one side, with 
figure of the Saviour Surrounded by busts of saints, on the 
other with the Virgin and Child, similarly surrounded. Russo- 
Greek, 18th century. Lent by Mr. A. Barker. 

TRIPTYCH, in carved wood, with saints, &c., in a silver case. 

Russian work. Lent by Mr. A. Barker. ls. 6d. 

STATUETTE, Virgin and Child; boxwood; German, 17th 
century. Bronze Venus, on white marble pedestal ; Italian, 
17th century. Boxwood statuette, Cupid bending his bow ; 
Italian, 18th century, Lent by Mr. A. Barker, Is. 10d. 


CHEST, in carved oak. French Gothic work. Date about 1480. 
Lent by Mr, H. Godwin Austen. ls, 10d. 


CHEST, in carved oak (front). French Gothic work. Date 
about 1480. . Lent by Mr. H. Godwin Austen. 2s. 3d. 


TRIPTYCH, or miniature Altar-piece, carved in box-wood. 
Flemish work. Date. about 1490, Lené by Lord Edward 
Fitzalan Howard. 3s. 


TRIPTYCH, in carved box-wood. English Gothic work. Date 
about 1880. Lent by Lord De UIsle and Dudley. 2s, 8d. 
STATUETTE, in carved box-wood ; ascribed to Albert Durer. 
Lent by the Rev, Walter Sneyd. 3s. 
CABINET, in Marqueterie, mounted in ormolu, French work, 
temp. Louis Seize. Lent by the Duke of Hamilton. 3s. 
CABINET, or KNEE-HOLE TABLE, “Boule.” French. 
Date about 1700. Lent by Capt. Seglam. 1s. 10d, 
CABINET, in Ebony ; ornamented with statuettes of the 
Cardinal Virtues in chestnut wood, and with six Limoges 


enamel plaques of Scriptural subjects ; colour heightened with 
gold. Italian, 16th cent. Lent by G, H. Morland. 1s. 10d. 
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2491, “GUERIDON” or “TORCHERE,” the upper part only 
carved in wood with Amorini, strap-work ornament, &c, ; 
partly gilded, and the Amorini painted in flesh tints. Italian 
(Venetian) work. Date about 1560. (Soulages coll.) In 
the South Kensington Museum. ls. 2d. 


2492, COFFER, in carved wood, partly gilt. Venetian work, Date 
about 1550. (Soulages coll.) In the South Kensington 
Museum. ls, 2d. 


2493. COFFER, in carved wood, ornamented with scroll work in low 
relief; partly gilt. Venetian work. Date about 1530-40, 
(Soulages coll.) In the South Kensington Museum, _\s, 2d. 


2494, BOX, in bamboo, to hold lime for beetul chewing. From 
Sumatra, (Presented by the Crystal Palace Company.) In 
the South Kensington Museum. 


BOX, in bamboo, From Sumatra, (Presented by the Crystal 
Palace Company.) Jn the South Kensington Museum, 1s. 2d, 


2495. COFFER CABINET of marquetry. Spanish? 17th century 
work. Jn the South Kensington Museum, ls, 2d 


2496. JEWEL COFFER, in polished wood; mounted with brass 
escutcheon corner plates and floriated hinges, Jn the South 
Kensington Museum. ls, 2d, 


2497. PICTURE-FRAME, oval, in carved wood, with garland of 
flowers and fruit in very high relief, gilt. French, End of 
17th century. Purchased from Mr. John Webb. In the 
South Kensington Museum. ls, 2d, 


2498. KNIFE CASE, in carved wood, painted or lacquered; con- 
taining six knives with engraved and gilded steel hafts. 
Italian, 1564. (Bernal coll.) In the South Kensington 
Museum. ls, 2d. 


2499. STATUETTE OF ST. FRANCIS XAVIER, in painted wood. 
Spanish. 17th or early 18th century. In the South Ken- 
sington Museum, ls. 6d. 


2500. SQUARE BOX, incrusted with marquetry of bone, coloured 
woods, &e. German. Date about 1540, In the South Ken- 
sington Museum. 1s, 6d. 


2501. PANEL, in walnut-wood, carved in low relief, with an allegoric 
representation of the seven cardinal virtues. French. te 
about 1570. (Pourtales coll.) In the South oer 

ls, 2d. 


Museum, 


2502. BOX, or SMALL CABINET, in ebony, decorated with mounts 
in gilt bronze (in the form of a sarcophagus). Florentine. 
Date about 1600, In the South Kensington Museum, 1s. 2d. 


25038. BAS-RELIEF, in wood, of the Virgin, the youthful Saviour 
aud St. John, after Raphael, in carved wooden frame, parce 
gilt. Italian, 16th century. In the South Kensington 
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2504. BOX, or COFFER, in walnut-wood, carved all over in Gothic 
tracery. French or German. Date about 1460. In the 


South Kensington Museum. ls. 6d. 
2505, BOX, in carved oak. English. 17th century work. In the 
South Kensington Museum. ls. 6d. 


2506. GROUP OF ST. CHRISTOPHER carrying the infant Christ, 
on a scroll pedestal, carved in box-wood. And SPANISH 
CARVED WOOD FIGURE OF A FEMALE, with ears 
of corn in her hat ; ivory face, hands, and feet. Lent by 
Mr, A. J. B. Beresford Hope. ls. 6d. 


2507. CHAPLET of 54 beads, in ebony, with a jet figure of St. James 
of Compostella, mounted in a silver frame. 16th century. 
Lent by Mr. A. J. B. Beresford Hope. ls. 10d. 


2508. STATUETTE OF OUR SAVIOUR BEARING THE 
CROSS, in painted wood. The work of Carnicer, of Sala- 
manca. Date about 1730-50. In the South Kensington 
Museum. ls. 2d. 


2509. CABINET, in carved ebony and ivory marquetry. Date about 
1630, In the South Kensington Museum. ls. 6d. 
2510. COFFER CABINET. Marquetry of coloured woods. Spanish? 
16th century. Jn the South Kensington Museum. 1s, 2d. 
2511. TRIPTYCH, in carved box-wood, with. case in silver gilt, 
enriched with filigree cloisonné enamels in dark blue and 
turquoise colours.. Russo-Greek. 17th century work. (Bernal 
coll.) In the South Kensington Museum. ls. 


2512, COFFER overlaid with tortoiseshell and brass foliated and 
floriated scroll ornament. French red “ Boule” work. Jn 


the South Kensington Museum. ls. 6d. 
2513. WORK BOX, in carved sandal-wood. Modern Indian work. 
In the South Kensington Museum. ls, 2d. 


2514. CASKET, in walnut-wood, carved with strap and guilloche 
ornamentation. Florentine. Cinque-cento period. In the 
South Kensington Museum. ls. 6d. 
2515. CASKET in carved and polished Indian walnut-wood. Floren- 
tine. 17th century work. Jn the South Kensington 
Museum. ls, 2d. 
2516, CRUCIFIX, box-wood, with appliqué ivory figures; on the back 
emblems of the Passion; opening for relics, 17th century. 
Lent by Mr, A. J. B. Beresford Hope. 1s, 6d. 
2517. BOX, with shield of arms on the top, containing eleven roundel 
cards, decorated with various devices and scriptural and other 
mottoes in old English characters, Date, first half of the 16th 
century. In the South Kensington Museum. 1s, 6d. 
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CLASSIFIED LIST OF PHOTOGRAPHS. 


WORKS OF DECORATIVE ART 


IN 


POTTERY, PORCELAIN, AND GLASS. 


Specimens of the Photographs enumerated in this Catalogue may be seen in the 
Arundel Society’s Sale Rooms at the South Kensington Museum and at the Office 
of the Arundel Society, 24, Old Bond Street. 

A complete collection may be consulted in the National Art Library, South 


Kensington Museum, 


PUBLISHED BY THE ARUNDEL SOCIETY FOR PROMOTING THE 
KNOWLEDGE OF ART, 24, OLD BOND STREET. 
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Many of the Photographs included in this Catalogue 
may be had on application. Those which are not in 
stock will be delivered (except under special circumstances ) 


in fourteen days. All must be paid for previous to de- 
livery. 


Orders by post should be addressed to Mr. F. W. 
Maynard, Secretary of the Arundel Society, 24, Old Bond 


Street ; or to Mr. Cundall, Agent to the Arundel Society, 
South Kensington Museum. 


PREF.A C.E, 


werner 


© various advantages which are derived from photography, 
one of the most valuable is its application to the reproduction 
ns and decorations of the Ceramic art. The amateur and the 
t are thus enabled to possess accurate representations of a vast 
beautiful objects in ancient and modern pottery, which, on 
‘their scarcity and great value, and from their being, for the 
, in private collections or in distant museums, would be to 
fe inaccessible. 

srhaps, there is no industry which displays in the study of its 
r in the theory of its history such diversity of thought as that 


nkind has from the earliest period applied to the formation of 


essels and their decoration. 

t authors, both Sacred and Classic, make frequent and honour- 
ion of this industry. Some of the finest similitudes in the 
ment are drawn from the potter’s handywork, and the Prophets 
| Jeremiah even compare it to that of the Great Creator him- 
ie Greek writers also inform us that their potteries were cele- 
the time of Homer, and that medals were struck and statues 
honour of their Ceramic artists. ‘The names of some of them 
reserved to us, but what is far more important, numerous 
of their work after having been buried more than 1,500 years 
ared again fresh as from the maker’s hand to represent: their 
ut in our museums, and to give suggestions to that industry 
brought the Ceramic art to its highest perfection in our own 
rs longa, Vita brevis est.” 

s no evidence that the potter’s art was cultivated to any extent 
an nations during the Middle Ages; for domestic use they 
ive been contented with the commonest kind of earthen vessels, 
re utterly devoid of ornament, and it is not until nearly the 
» 15th century that we find any decoration applied to such 
Tes. 

abs of North Africa seem to have been acquainted with the 
amenting pottery from a very early period, and in their con- 
pain to have carried that knowledge with them. They have 


* Tsaiah, ch. Ixiv. v. 8; Jeremiah, ch. xviii. v. 3, 4. 
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4 Maiolica Ware. 

left important examples of 13th century work, which display an ad- 
vanced state of the art; and the Hispano-Moresco works of the 14th 
century show a brilliancy of colouring and a richness of ornamentation 
(generally consisting of birds and flowers) which is worthy of much 
admiration. The few specimens of this ware enumerated in the cata- 
logue are mostly the work of the following century. 

It is at this period that we must date the revival of the Ceramic art 
in Italy, where artists of the highest rank aided in producing works 
which were the property of princes, and have ever been the glory of the 
country which gaye them birth. 


MAIOLICA WARE. 


Tuts ware is supposed to have derived its origin from a very similar 
pottery made by the Moors in Spain from an early period in the Middle 
Ages, and to have taken its name from the Spanish island of Majorca, 
whence the first specimens were probably exported to Italy. During 
the 15th and 16th, and, in a less degree, the 17th centuries, its manu- 
facture was extensively carried on in Italy, especially in the central 
districts, where Faenza, Gubbio, Pesaro, Castel-Durante, Urbino, and 
other neighbouring towns gained great reputation for their fine pro- 
ductions. 

The most remarkable variety of Maiolica is the iridescent lustre 
ware, which reflects metallic lustrous tints of various colours, according 
to the angle at which the light strikes its surface. The secret of the 
ruby lustre, which appears to have been used principally at Gubbio, 
was lost even in the 16th century. Giorgio Andreoli, known a: 
“‘ Maestro Giorgio,” was one of the most successful artistic manufac- 
turers of the lustred wares; he lived between A.D. 1470 and 1562. 
The earliest date as yet noticed on any piece is 1475. Generally 
speaking the Maiolica may be said to have just attained prominence as 
an artistic manufacture during the second half of the 15th century. — Its 
period of perfection may be said to extend from the beginning to the 
middle of the 16th century, after which time (although down to the 
last many admirable examples were exceptionally produced), Maiolica 
gradually Jost its artistic character, and fell to its lowest point with the 
decline of art in general at the end of the 17th century, 
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HENRI DEUX WARE. 


Tue pottery known as “ Faience de Henri Deux,” or of “ Diane de 
Poitiers,” or ‘Henri Deux ware,” has been the subject of much 
speculation, and some controversy as to its authorship and the place of 
its origin ; but these questions were set at rest by the appearance of a 
pamphlet written by M. Benjamin Fillon (dated 8th December 1862), 
in the form of a letter addressed to M. Riocreux, of the Inperial 
Museum of Sévres, in which the writer states, and apparently with 
good authority, that this ware was made at Oiron near Thouars, and 
that two artists were concerned in its production, namely, Frangors 
CHARPENTIER, a potter, and Jean Bernart or BERNARD, librarian and 
secretary to Heléne d’Hangest-Genlis, widow of Artus Gouffier. After 
the death of Heléne d’Hangest in 1537, the two artists passed into the 
service of Claude Gouffier, her son, who was “ Grand Ecuyer de France” 
and a celebrated patron of the arts. The wars of the Huguenots, 
which desolated the province of Poitou, were, according to M. Fillon. 
the cause of the cessation of the manufacture. 

For more than twenty years past this ware has excited the keenest 
interest amongst amateurs and collectors, and the pecuniary value of 
the specimens has, in consequence, attained to a fabulous height, very 
far indeed beyond any other kind of pottery; this has arisen from 
several causes, but especially from the intrinsic artistic merit of the 
objects, for it cannot be denied that the style of design is singularly 
original and beautiful. 

The rarity of the Henri Deux ware at the present day has, doubtless, 
had a great share in inducing its extraordinary value ; and yet when it 
is considered that upwards of fifty of these fragile vases have come 
down to us through the chances and changes of three centuries, their 
number is remarkable, and affords good evidence that the producers 
must have been most industrious workers, 

Lastly, somewhat of historical or romantic interest attaches to this 
ware from the fact that, like the Sévres porcelain of the age of Louis 
XV. and XVI, it was apparently the “poterie de luxe ” of the brilliant 
court of Francis I, and Henri IL, as we know by the ciphers and 
armorial bearings which occur on so many specimens, 

The great increase in the appreciation of the remaining specimens of 
this ware may be best proved by quoting the prices that have been paid 
for some of them at public sales during the last four and twenty years. 
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Palissy Ware. 
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The “ Aiguiére” belonging to Mr. Magniac, aula) is considered one of 
the most beautiful of the objects, was purchased in 1842 at the sale 
of M. Odiot’s collection for 80/., and was sold to its present proprietor 
shortly after for 967. It is now estimated as being worth 2,000/, The 
circular “ Plateau ” now in the South Kensington Museum was purchased 
in 1857 for 140J. at the sale of the collection of M. Espoulart (of Mans), 
who bought it for 3/. 4s. 

The last piece offered at public auction was at the sale of the 
collection of the Comte de Pourtales, in March 1865, the well-known 
“ Biberon” which bears the arms of France with a coronet and the 
initials and emblems of Diane de Poitiers, and is just over 10 inches 
in height. This specimen was purchased by Mr. Malcolm for the sum 
of 1,1002. 

Of the fifty-five known specimens of this ware, twenty will be found 
in the catalogue, and in no case has photography been more successfully 
applied than in the reproduction of these beautiful patterns. 


PALISSY WARE 


Bernarp Pauissy, who was born about 1500 in the province of 
Perigord, in the south-west of France, and who died 1589), was the 
inventor of this characteristic variety of pottery. Palissy was originally 
a glass painter, but having accidentally seen a beautiful cup in enamelled 
pottery of some foreign manufacture, he directed all his energies to the 
application of coloured glazes or enamels on earthenware, a process 
then but little known in France, After many years of unceasing 
experiment in the midst of poverty and extreme privation, working 
likewise in ignorance of processes already familiar in. other countries, 
he completely sueceeded in his endeavours ; and, being already con- 
versant with the arts of design, soon produced beautiful and. original 
works, He was much patronized by the court and allowed to build 
workshops in the gardens of the Tuileries, where a short time since, 
in making excavations for new buildings, the workmen discovered the 
ruins of his furnaces. | 


Flemish and German Stonewares, 


FLEMISH AND GERMAN STONEWARES. 


_. 


THE stonewares made during the 15th, 16th, and 17th centuries in 
Germany, Flanders, Holland, and the countries bordering on the 
Rhine, differ from most other pottery wares, in that although composed 
of simple plastic clays, they were by the great heat employed in the 
firing of them rendered much harder ; and also in the process by which 
the sharp relief ornament so common to them was obtained, namely, by 
means of the pressure of a stamp or mould on the surface of the vessel. 

They are generally coated with a very thin vitreous glaze which in 
no wise destroys the sharpness of the work. This coating, technically 
styled by the English potters a “smear,” is obtained by the following 
process :—“ At a certain period of the firing of the ware, substances, 
“ generally common salt and red lead, are thrown into the furnace, 
‘“ and being immediately volatized, the fumes attach themselves to the 
surface of the pieces and produce chemical combinations with the 
- “ silica of the body of the ware ; the result being a slight vitrification 
“ of the entire surface of the pieces.” 

The objects still preserved in this ware consist chiefly of jugs or 
“Cruches,” “ Canettes,” Tankards, &c. Several good specimens are 
exhibited in the South Kensington Museum, from which and from. 
those forming the fine collection belonging to the Rev. Francis Trench, 
the photographs named in the catalogue are taken. 
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MAIOLICA WARE. 


PLATEAU, Maiolica ware ; female bust, border of leaves. Date 
about 1490. In the South Kensington Museum. 


PLATEAU, Maiolica ware ; with Juno praying /Zolus to send 
contrary winds against AZneas ; surrounded by a wide border of 
scroll work on yellow ground. Manufacture of Deruta. In the 
South Kensington Museum. ls. 6d. 


PLATEAU, Maiolica ware ; Castel-Durante ; trophies and figures 


in blue, designed by B. Franco (?) 1550. (Bernal coll.) Jn 
the South Kensington Museum. 


PLATEAU, Maiolica ware ; Castel-Durante ; painted in grisaille 


with trophies and musical instruments. Jn the South Kensing-— 


ton Museum. ls. 6d. 


PLAQUE; with the Temptation ; Maiolica of F. Campani, of 
Siena. Date about 1740. Jn the South Kensington Museum. 
PLATEAU, Faenza ware ; arabesques, &c., in the centre a boar. 

Date about 1480. In the South Kensington Museum. 1s. 6d. 
PLATE, Caffagiolo ware (?) ; arabesque border on blue ground, 
in the centre St.George. Date about 1500. (Bernal coll.) Jn 
the South Kensington Museum. ls. 2d. 
PLATE, Maiolica ware ; St. John in the island of Patmos. Date 
about 1530. (Bernal coll.) Jn the South Kensington Museum. 
ls, 2d. 
PLATE; Pan and Apollo; inscription at the back. Urbino 
ware (?) (Bernal coll.) Jn the South Kensington Museum. 
PLATE, Maiolica, ware ; with a subject from Ovid, a traveller 
knocking at a door, Dated 1545, Urbino (?) (Bernal coll.) 
In the South Kensington Museum. 1s. 2d. 
TAZZA, fluted, Maiolica ware. In the South Kensington Museum. 
TAZZA PLATE, Maiolica ware, In the South Kensington Mu- 
seum, ls, 6d. 
PLATE or TAZZA, Maiolica ware ; decoration of trophies, amo- 
rino in centre. Dated 1557. (Bernal coll.) In the South 
Kensington Museum. 
PLATE, Maiolica ware; head of St. Jerome, on black ground. 
Date 1510-20. In the South Kensington Museum. 1s. 6d. 
COVER TO A VASE, Maiolica ware; painted with rude ara- 
besques (part of a “ Coppa puerpera.”) Date about 1600. 
(Bandinel coll.) Jn the South Kensington Museum. 


Pottery and Porcelain. 


PLATE, Maiolica ware ; two shields of arms and arabesques in 
colours. Date about 1570-1600. (Bernal coll.) Jn the South 
Kensington Museum. 1s. 2d. 

810. PLATE, Maiolica ware ; Hercules slaying Cacus. Gubbio, 1430- 
50. In the South Kensington Museum. 

PLATE or TRENCHER ; Gubbio lustred Maiolica ware ; in 
the centre a shield bearing a tree and lions. Date about 1510, 
(Bernal coll.) In the South Kensington Museum. 1s. 6d. 

811. PLATE, Maiolica ware ; blue ground, arabesques, trophies, &c, 
1520. (Bernal coll.) In the South Kensington Museum. 

PLATE, Maiolica ware ; the Metamorphosis of Acteon. . Date 

about 1588. Inthe South Kensington Museum. Is. 6d. 


812. PLATE; white ground with yellow lustre ; in the centre a medal- 
lion on deep blue ground, with portion of a spray and an acorn. 
Deruta or Caffagiolo ware. _ Date about 1510. Jn. the South 
Kensington Museum. 


PLATE, Gubbio lustred ware; davk blue ground with arabesques; 
in the centre a shield of arms. Date 1531. M. Giorgio, (Bernal 
coll.) In the South Kensington Museum. ~y 1s, 2d. 


813. PLATE, Maiolica ware, gold lustre and blue ; female profile por- 
trait; Deruta ware. Date about 1510, In the South Kensington 
Museum. 


PLATE, Maiolica ware; blue and white arabesque dolphin border; 
in the centre an amorino on a horse. Deruta. Date about 1520. 
(Bernal coll;) Jn the South Kensington Museum. 1s, 6d. 


814. GROUP, in full relief, Urbino ware. Date about 1550. Subject, 
an Organ-player, with boy working the bellows: (Soulages 
coll.) In the South Kensington Museum, ‘ALT acd. 


815. PLATE ; in the centre an escutcheon of arms. Gubbio lustred 
ware, by Maestro Giorgio. Initialed and dated 1525. In the 
South Kensington Museum. ~< 1s, 2d. 

816. PLATE ; with a man felling-a tree, from which is issuing a 
_ /- nymph or dryad ; metallic lustre. ‘ Date 1533. (Bernal coll.) In 
the South Kensington Museum. ls, 2d. 


817. BOWL, Maiolica ware ; painted with rude arabesques ; part of a 
“Coppa puerpera.” Date about 1600. (Bandinel coll.) In the 
South Kensington Museum. 


CUP, Maiolica ware ; in the centre a figure of Faith. 1540-50, 
(Bandinel coll) In the South Kensington Museum. 


DRUG POT, Maiolica ware; with handle; painted with a band of 
cherubs’ heads. In the South Kensington Museum. ls. 6d. 


818. PLATE, Faenza (?) ware; “Maiolica amatoria,” or gift plate ; 
bust of a lady in the centre, with a scroll or banderolle inscribed 


“Susanna bella.” Date about 1590. In the South Kensington 
Museum. : m? 


Maolica Ware. 
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819. 


820. 


821. 


822. 


823. 


824. 


826. 


PLATEAU f for a Ewer ; agift plate, “ Maiolica amatoria,” Paenza 
ware; with raised centre containing a female profile bust. Date 
1500-10. In the South Kensington Museum. 1s. 6d. 


PLATE, Maiolica ware, Faenza(?); blue ground ; in the centre a 
shield of arms surrounded with arabesque diaper ornaments 
painted on the blue, Date about 1520. (Bernal coll.) Jn the 
‘South Kensington Museum. 


PLATE ; with hunting subject, painted in blue. Dated 1649. In 
the South Kensington Museum. 1s. 6d. 


PLATE ; in the centre a shield of arms, with a prelate’s hat ; 
border of grotesques on white ground. Urbino ware. Date about 
1560. In the South Kensington Museum. 


PLATE, Maiolica ware ; arabesque design, oak leaves in yellow 


on a blue ground, surrounding a medallion portrait. In the 
South Kensington Museum. 1s. 2d. 


PLATE, Gubbio lustred ware ; ‘with two seated dragons, scrolls, 
cornucopie, &¢., on blue ground. On a label is P.R.Q.S. 


PLATE, lustred Maiolica ware ; painted with a man throwing 
himself from a rock, a female asleep in front, Cupid and river-god. 
Lent by Mr. A. Barker. 1s. 6d. 


PLATE, Maiolica ware; shield of arms in the centre, on blue 
ground, border arabesque diaper in white, inscribed “S.P.Q.R.” 
1535. (Bernal coll.) In the South Kensington Museum. 


PLATE, Maiolica ware ; arms in the centre, arabesque border, in 
brown on blue ground. Date about 1540-50. (Bernal coll.) 
In the South Kensington Museum. 1s. 6d. 


VASE, two handled, oviform, Maiolica ware; painted with two 
lions within a diaper in manganese colour. 14th century. Jn 
the South Kensington Museum. ls. 6d. 


BACILE or DEEP DISH ; with a man washing the head of 
an ass, with inscription, &c. 1556. Late Deruta lustre ware. 
In the South Kensington Museum. 


PLATEAU, Deruta lustred Maiolica ware ; Medici arms in the 
centre, surronded with arabesques. Date about 1510, Jn the 
South Kensington Museum. ls. 6d. 


. PLATEAU, Maiolica ware ; painted in grisaille with a. dance of 


amorini, ‘after Marc Antonio ; arabesque border. In the South 
Kensington Museum. 


PLATEAU, Maiolica ware ; in the centre Vuican forging a wing 
for Cupid; wide arabesque border. (Bandinel coll.) Zn the South 
Kensington Museum. 1s. 6d. 


PLATEAU, Maiolica ware; interlaced oak or strawberry leaf 
pattern, painted j in blue and yellow ; in the centre a medallion 
with a figure of Justice. Date about 1550, Urbino (?) (Bernal 

coll.) In the South Kensington Museum. 
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827, 


828. 


§29. 


830, 


831, 
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PLATEAU; painted with fruit and wreaths of foliage ; in the 
centre a wolf with a pomegranate in its mouth, Urbino ware. 
Date about 1540. 1s. 6d. 


DEEP PLATE ; arabesque pattern, sunk centre. (Bernal coll.) 
In the South Kensington Museum. ls, 2d. 


FRAGMENT OF AN ENAMELLED TILE; “ Azulejo,” from 
the Alhambra. Moresco work. 14th or 15th century. (Ban- 
dinel coll.) In the South Kensington Museum. 


DRUG POT, Maiolica ware; inscribed “Dea Catholica M.,” and 
painted with arabesques. Dated 1562. In the South Kensing- 
ton Museum. 


SAUCER PLATE, Maiolica ware ; white ground with ornament 
in compartments. Jn the South Kensington Museum. 1s. 6d. 


TAZZA, Urbino ware ; painted in the interior with a standing 
figure of Venus, exterior decorated with oak branches in relief. 
Date about 1530. Jn the South Kensington Museum. 


TAZZA; ornamented with raised strap work, masks, &c.; painted 
with two medallions, one of Moses striking the rock, the other 
the spies laden with grapes returning from the promised land, 
Signed on reverse “F.G.C.” Urbino ware. Date about 1580. 
In the South Kensington Museum. Ae, Gd, 


BOWL, ribbed or fluted, Maiolica ware ; enriched with decoration 
in yellow lustre. Date 1560-1600, In the South Kensington 
Museum. ls, 2d. 


BOWL, Urbino ware. Date about 1560, Subject, the birth of 
Venus. (Soulages coll.) In the South Kensington Museum. 


BOWL, fluted, Urbino ware. Dated about 1570. ls, 6d. 


. PILGRIM’S BOTTLE, Maiolica of Urbino, Date about ae 
2s. 3d. 


In the Museum of the Louvre, Paris. 


. PILGRIM’S BOTTLE, Maiolica of Urbino. Date about 7 
Qs, 3d. 


In the Museum of the Louvre, Paris. 


. VASE, Maiolica of Urbino. Date about 1580. Jn the Museum 
2s. 3d. 


of the Louvre, Paris. 


. EWER, Maiolica of Urbino ; serpent handle, painted with the con- 


test of Marsyas and Apollo. Loan Catalogue, No. 5,296. Lent 
by Mr. S. Addington. ls. 6d. 


. PILGRIM’S BOTTLE, Maiolica of Urbino; painted with Mer- 


cury leading Psyche to Olympus, and a man throwing a wine- 
skin and Cupid bringing another. Loan Catalogue, No. 5,237. 
Lent by Mr. S, Addington. 


PILGRIM’S BOTTLE, Maiolica of Urbino; painted with Pan 


and young bacchanals, satyr-head handles. Lent by Mr. S. 
Addington. 2s, 3d. 


Maioliea Ware. T= 


837. PLAQUE, Maiolica ware ; painted with the Adoration of the 
Shepherds. Dated 1536. Loan Catalogue, No, 5,248. Lent by 
Mr. S. Addington. | ls. 6d. 
838, PLATE, early Italian Maiolica ; in the centre one cupid drawing 
another in a wooden cart on blue ground ; yellow border, painted. 
with blue scrolls and masks, and date 1520. Loan Catalogue, 
No, 5,171. Lent by Mr. S. Addington. 
PLATE, Castel-Durante Maiolica ; blue ground with trophies, 
tritons, and arabesques ; in the centre, Cupid bound to a tree. 
Loan Catalogue, No, 5,197. Lent by Mr. S. Addington. 1s. 10d. 
839. PLATE, Caffagiolo Maiolica ware; blue border, with cupids 
playing musical instruments ; in the centre, a shield of arms. 
Loan Catalogue, No, 5,177. Lent by Mr. S. Addington. 
SALT-CELLAR ; boat-shaped, rams’ heads at the ends, resting on 
dolphins ; ornamented with arabesques, &c. Urbino Maiolica 
ware, Loan Cat., No, 5,273. Lent by Mr..S. Addington, 1s. 10d. 


840, PLATE ; a man playing on a guitar, blue border with cupids, 
trophies, masks, &c. Caffagiolo Maiolica ware. Loan Cata- 
logue, No. 5,180, Lent by Mr. S, Addington. 

PLATE, Urbino Maiolica ware ; the Banquet of the Gods, after 
Raphael. Loan Catalogue, No. 5,206. Lent by Mr. S. Adding- 
ton. ls, 10d. 

841, PLATE ; deep blue border with arabesques, trophies, &ec. ; in the 
centre a man seated, playing on the tabor, on yellow ground. 


Caffagiolo Maiolica ware. Loan Catalogue, No. 5,169. Lent 
by Mr. S. Addington. 


PLATE ; painted with warriors in a galley, and death of Pali- 


nurus. Lustred Maiolica, by Xanto. Loan Catalogue, No. 5,254. 
Lent by Mr. S. Addington. 1s. 10d. 


842. PLATEAU ; in the centre is represented Julius Caesar in a car 
preceded by captives, surrounded by five medallions from the 
history of Julius Cesar; border of arabesques on white, Urbino 
Maiolica, Loan Catalogue, No, 5,263. Lent by Mr. S. Adding- 
ton. ls, 6d. 


843, VASES; dark blue ground with classic medallions. Loan Cata- 
logue, Nos. 3,412-3,414, Lent by Mr. S. Addington. 1s. 6d. 


844, PLATE ; painted with Cleopatra holding the asp, resting on 
anurn, Faenza ware. Loan Catalogue, No, 5,210. Lent by 
Mr, S. Addington. 


PLATE, Gubbio lustre ware; Jupiter and Semele. Signed “ F. 
L. R.” and “M°. Giorgio, 1529.” Loan Catalogue, No. 5,230. 
Lent by Mr, S, Addington, 1s. 10d. 


845, PLATE; white ground, with diaper scrolls in white enamel; in 
the centre, Dido killing herself. Urbino Maiolica ware. Loan 
Catalogue, No, 5,209, Lent by Mr, S, Addington, 1s, 10d, 
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846. 


847. 


‘848, 


‘851, 


852, 


$53. 


854. 


855. 


856. 


357, 


PLATEAU ; subject, the carrying off of Helen. Dated 1537, by 
Xanto, .Urbino Maiolica ware. Loan Catalogue, No, 5,243, 
Lent by Mr, S,. Addington. — Ls, 10d, 


PLATE ; with scrolls and arabesques in relief of yellow lustre, 
blue border ; in the centre a head of Minerya, Lent by Mr, 8S, 
Addington, © 


PLATE, Maiolica ware ; the centre painted in blue camaieu, with 
numerous statues of heathen deities and groups; border of 
trophies and busts. Loan Catalogue, No, 5,181. Lent by Mr. 
S. Addington. —. 2s, 8d. 


DISH, or Plateau, Gubbio Maiolica ; with border of grotesque 
scrolls and winged heads, lustred on blue ground ; in the centre 
two amorini playing. Lent by Mr. A. Barker. - Ts, 10d. 


. PLATE, Maiolica ware ; with female portrait, inscribed ‘“ Marga- 


rita,” on blue ground. Lent by Mr. A, Barker. ls, 10d. 


. TRENCHER, or STAND FOR A COVERED BOWL ; with 


painting; border of arabesques; on the reyerse Cupid on a dolphin. 
Urbino Maiolica, Lent by Mr. A. Barker. rh 


TRENCHER, or STAND FOR A COVERED. BOWL; with 
camaieu painting; arabesque border ; on the reverse Cupid in 
green colours. Urbino Maiolica, | _ ols. 10d. 


PLATE, Urbino ware ; death of the daughters of Niobe. Lent 
by Mr. A. Barker. eis: ls. 10d. 


PLATE, Castelli-Maiolica ; with Venus chastising Cupid ' border 
of cupids, heightened with gold, by Grue. 17th century. Lent 
by Mr, A. Barker. ls. 10d. 


DISH, early Italian Maiolica ; painted in. the centre in blue 
“camaieu ” and yellow, with Cupid blindfold on a car drawn by 


seven other cupids. Lent by Mr. A. Barker. ls, 10d, 
DISH, Urbino ware ; on a foot, and filled with fruits in full relief. 
Lent by Mr. A. Barker. wh 2s. 3d. 


DISH, early Maiolica ; painted in yellow lustre, edged with blue ; 
St. George and the Dragon. Lent by Mr. A. Barker, 1s, 10d. 


PLATE; sunk centre, with Mars and Venus seated holding an 
apple ; Cupid above. Lustred Maiolica. Lent by Mr. A. 
arker. 


PLATE, Gubbio lustre ; sunk centre, in which is an unicorn on a 
shield ; wide border of masks and scrolls on deep blue, Loan 
Catalogue, No. 5,222. Lent by Mr. A. Barker. 1s, 10d. 


PLATE, Gubbio lustre ware ; yellow ground, with arabesques of 
dolphins, masks, and serpents, in blue. Marked “N” on the 
back. Lent by Mr. A. Barker. . ls. 10d. 


Maiolica Ware. 


— en eer noe 


858. 


859. 


860. 


861. 


862. 


863. 


864. 


865. 


866. 


867. 


868. 


869, 


870, 


871. 


PLATEAU; painted in lustre colours with’ the Judgment of 
Paris; “sopra bianco” border. Gubbio lustre ware. Loan 
Catalogue, No. 5,235. Lent by Mr. A. Barker. ls. 10d. 


EWER ; painted with a cavalcade of equestrian figures. Urbino. 
Loan Catalogue, No. 5,277. Lent by Mr. A. Barker. 1s. 10d. 


PLATE ; blue ground, painted with arabesques of cherubs’ heads, 
masks, cornucopias, &c. ; on a label is, “Omnia vincit amor.” 
Gubbio ware. Lentby Mr. A. Barker. 


PLATE, Maiolica; painted in blue camaieu, with arabesques of 
amorini, birds, animals, &c. Dated 1520. Lent by Mr, A. 
Barker, ls. 10d. 


PLATE ; with a man in a cave, two nude females ; and a warrior ; 
above is a coat of arms of three crescents. Urbino ware. Lené 
by Mr, A, Barker. 1s. 10d. 


PARROTS (Three); painted in natural colours. Urbino ware. 
Loan Catalogue, No, 5287, Lent by Mr. A. Barker. 1s. 10d. 


DISH, Italian Maiolica, of yellow lustre, edged with blue; in the 


centre, a female portrait with inseribed. scroll. Lent by Mr. A. 
Barker. | | | 1s. 10d. 


DISH, Italian Maiolica, orange-coloured ground with blue scrolls : 
a rosette in the centre. Lent by Mr. A. Barker. 2s, 3d. 


DISH, Maiolica, in blue and yellow lustre; in the centre, a 
seated sphinx with shield. Lent by Mr. A. Barker. 1s. 10d. 


DISH, Maiolica ; painted with hunting scenes. 17th century. 
Lent by Mr. A. Barker. 2s. 3d. 


VASE, Urbino Maiolica ; on four legs with lion-claw terminations, 
winged female marine figures for handles. The sides ribbed and 
covered with arabesques ; the interior painted with Neptune on 


a car in the sea, surrounded by sea genii and fishes. Lent by 
Mr. A. Barker. ls. 10d. 


EWER, Urbino ware, with double serpent handle ; subject, slaying 
of the Calydonian boar. Lent by Mr. A. Barker. ai 


EWER, Urbino ware, the mouth in form of a satyr’s head ; painted 
with river-god and figures. Lent by Mr. A. Barker. 2s. 3d. 


GROUP, Urbino Maiolica ; a musical party, Orpheus in the centre, 
birds and beasts. Lent by Mr. A. Barker. 


GROUP, Urbino Maiolica ; an organ with two amorini playing 
flutes ; on the back another blowing the bellows, Lené by Mr, A, 
Barker, 2s, 3d. 


DISH, Caffagiolo ware ; painted with the rape of Helen from Troy, 
numerous figures, Lent by Mr. A, Barker. 2s, 3d. 


PLATE, Urbino ware, touched with lustre colours; subject, Myrrha’s 


Transformation ; and landscape. By Xanto. Lent by Mr, A. 
Barker, 1s. 10d. 


Pottery and Porcelaim. 


972, PLATE, Faenza Maiolica; sunk centre, painted in blue camaieu 
with dragons, trophies, &c.; in the centre, a cupid holding a 
toy windmill. 16th century. Lent by Mr. A, Barker, 

PLATE, Faenza Maiolica; sunk centre in blue camaien, painted with 
hands joined and a crown, border of scrolls and heads in wreaths, 
Lent by Mr. A, Barker, 1s, 10d. 


873. PAIR OF VASES, Maiolica, with twisted serpent handles; painted 
with classical subjects and inscriptions. 17th century, Lent by 
Mr. A, Barker. ls. 6d. 


874, PLATE, Maiolica; in the centre Leda and the swan; with bold 
border of arabesques of dragons, fauns, &c, on deep blue, Lene 
by Mr, A, Barker. ls. 10d. 


875. PAIR OF VASES, Maiolica, with siren handles ; painted in front 
with the Adoration of the Shepherds, and the martyrdom of a 


saint. 17th century. Lent by Mr. A. Barker. 1s. 6d. 
$76. EWER, Genoese Maiolica ; white ground, painted in blue camaieu 
with hares, birds, &e. Lent by Mr. A, Barker. ls. 10d. 


877, PLATE, Maiolica; deep blue ground, painted with cupids and 
bold arabesques of dragons and dolphins, On a tablet is written 
“ Julia.” Lent by Mr. A. Barker. 


TRENCHER, or STAND FOR A COVERED BOWL ; with 
camaieu painting and arabesque border, Urbino ware. Lent by 
Mr, A, Barker. ls. 10d. 


878, DISH, early Italian ware, yellow lustred and blue edges; in the 
centre, a female portrait and inscribed scroll; scale pattern border. 
Lent by Mr, A, Barker, ls, 10d. 


) 879, VASE, three-foiled shape, Urbino Maiolica ; with three handles 
| formed by grotesque mask scrolls, standing on as many clawed 
legs, and scroll three-sided base. A continuous landscape runs 
) round the outside, and the triumph of Venus is represented on 
“~*~ the inside. Lent by Mr. A. Barker. 2s. 3d. 


880, VASE, three-foiled shape, Urbino Maiolica ; with three handles 

formed by grotesque mask scrolls, standing on as many clawed 
legs, and scroli three-sided base. A continuous landscape runs 
round the outside, and the triumph of Venus is represented on 
| the inside. Lent by Mr, A. Barker. 2s. 3d. 


i} 881. PLATE, Caffagiolo ware; painted with David holding a sling and 
i the head of Goliath, on dark blue ground. Lent by Mr. A. 
Barker, ls. 10d. 
} 


882, PLATE, Castel-Durante Maiolica ; dark blue ground with candela- 
brum pattern, dragons and cornucopias. Loan Catalogue, No. 
5,196. Lent by Mr, A, Barker, ls. 10d. 


883. VASE, Maiolica, with twisted serpent handles; painted with 
classical subjects and inscriptions, 17th century. Lent by Mr. A. 
Barker, ls, 10d. 


884, 


885. 


886. 


887. 


888. 


889. 


890. 


891. 


892. 


893. 
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VASE, Maiolica, with dragon’s head and claw handles ; painted 
with allegorical subjects. 17th century, Lent by Mr. A. Barker. 
ls. 10d. 

PLATE, of the Gubbio school, rich ruby lustre ; a figure seated on 
a throne resting his arm on a sphinx, on a pedestal decorated with 
a triton, &e. Lent by Mr. A. Barker. ls. 10d. 
BOWL AND COVER, Gubbio ware, with lustred scrolls and 
cherub’s heads on blue; inside of each are female portraits. Lent 
by Mr, A, Barker. Is. 10d. 
DISH or PLATEAU, Gubbio Maioliea, with border of grotesque 
scrolls and winged heads, lustred on blue ground ; in the centre a 
boy suckled by a doe, blue on white ground. Lent by Mr. A. 
Barker, 1s. 10d. 


PLATE, Castelli Maiolica ; painted with a landscape and border 
of cupids and scrolls, Lent by Mr. A. Barker. 

PLATE, Urbino ware ; painted with Acis and Galatea, by Xanto. 
Dated 1540. Lent by Mr. A. Barker. _ | 1s. 10d. 


PLATE, Urbino ware ; painted with a Roman general addressing 
the citizens before a gateway, Lent by Mr. A. Barker. 1s. 10d. 


PLATE, Gubbio ware ; painted in lustre colours, with a vase and 
pedestal, musical trophies, dragons, cornucopias, &c. Dated 1531. 
Lent by Mr. A. Barker. 

PLATE, Gubbio ware ; in the centre, Cupid holding a torch ; 
deep border of dragons and arabesques on dark blue. Lent by 


Mr, A. Barker. 1s. 10d. 
DISH, early Italian Maiolica, yellow lustre ground with blue 
scrolls. Lent by Mr. A. Barker. ls. 10d. 


DISH, Castelli Maiolica ; with figures hunting and hawking by 
Grue; border of scrolls, heightened with gold. Lent by Mr. A. 
Barker. ls. 10d. 


PLATE, Maiolica ; with bold arabesques of terminal figure and 
horses’ heads in brown camaicu on blue ground. Loan Cata- 
logue, No. 5,195. Lent by Mr. A. Barker, 


PLATE, Castel-Durante Maiolica; with two sphinxes seated on a 
large open music book, coat of arms above, blue ground. Loan 
Catalogue, No. 5,198. Lent by Mr. A. Barker. 1s, 10d. 


. PLATE, Maiolica; sunk centre, deep blue border, with light 


coloured arabesques ; in the centre a coatof arms, Lent by Mr. 
A. Barker. ls. 10d. 


. PLATE, with raised medallion ; painted with tritons in the centre, 


and double border of dolphins. Modern Maiolica ware. Lent 
by Mr. A. Barker. 


PLATE, escalloped, Maiolica ware ; painted with dragons and 
arabesques; in the centre, a large shield of Papal arms, inscribed 
“C. Pra.” Lent by Mr, A. Barker. 1s, 10d. 
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996, PLATE, Gubbio ware, richly lustred with ruby and gold; in the 
centre, Cupid riding a hobby-horse ; border of scrolls on blue. 
Lent by Mr. A. Barker. 


PLATE, Maiolica ; painted in metallic lustre, with musical trophies 
on blue ground; in the centre, a shield of arms of two storks, 
Dated 1540. Lent by Mr. A. Barker. 1s. 10d. 


897, PLATE, Urbino ware ; painted with Venus and Cupid on the sea, 
riding on dolphins, Lent by Mr. A. Barker, 


PLATE, Urbino ware; painted with a view of an Italian village ; 
on the top, a coat of arms. Lent by Mr. A. Barker. 1s. 10d. 


898. PLATE, Gubbio ware; richly lustred, with Venus and Cupid, 
Vulean at the anvil. Signed by Giorgio. Lent by Mr. A, 
Barker. 


PLATE, Gubbio ware ; painted in lustre colours with the conver- 
sion of St. Hubert. Signed by M°. Giorgio, 1529. Lent by 
Mr. A. Barker. ls. 10d. 


899. DISH, early Maiolica ; painted in yellow lustre, edged with blue, 
dogs hunting a bear. Lent by Mr. A. Barker. 1s. 10d. 


900. DISH, Maiolica ; painted in yellow lustre, edged with blue; a 
; female portrait in the centre, and scroll. Lent by Mr. A. 
Barker. ls. 10d. 


901, PLATE, Maiolica; in the centre, a female portait and scroll 
| inscribed “ Pacifica,” on blue; yellow interlaced border on 
orange. Loan Catalogue, No. 5,183, Lent by Mr, A. Barker. 


» PLATE, Maiolica; with painting of Adam and Eve. Signed, 
“a padoa, 1563.” Lent by Mr. A. Barker. 1s, 10d. 
; 


902, VASE AND COVER, Urbino Maiolica, on a circular foot. Cupid 
and dolphin frieze, brown on yellow; round the centre, arms and 
armour on green ; above, grotesque figure and armour in brown 
and blue on orange below the frieze. 


VASE AND COVER, Urbino Maiolica, on a circular foot. Frieze 

of _grotesques, blue on orange, round the centre. Grotesque 
: griffins and masks, on blue, above and below. Ona tablet the 
: 
2 
, 


date 1502, Lent by Mr. A. Barker. ls. 10d. 


903. BOWL PLATE, Deruta Maiolica ware; with a nymph bathing 
before a fountain; above which is a satyr. Dated 1503. Loan 
Catalogue, No. 5,159. Lent by Mr. A. Barker. 1s. 10d. 


J 904, PLATE, Maiolica; white ground, painted with a shield of arms, 
5 re rong yy flowers and circles on the border. Lent by Mr. 
» barker. 


PLATE, Maiolica, sunk centre; in the centre, a chequered 
brown and white pattern, green and blue scroll border. 16th 
century. Lent by Mr, A, Barker. Is, 10d. 


~ Maiolica Ware. 


905, 


907. 


908. 


909, 


910, 


911. 


912, 


913. 


914, 


VASE, Urbino Maiolica, with three scroll handles and three- 
foiled foot, rough branches and leaves on blue, with a yellow 
mask, on the outside of each bowl. A woman carried off from 
a feast by marine centaur figures, with sea and landscape back- 
ground, inside. Lent by Mr, A. Barker. 2s. 3d. 


. VASE, Urbino Maiolica, with three handles formed by grotesque 


masks, and scrolls, standing on as many legs united to form a 
stem. A continuous landseape runs round the outside of the 
three bowls, and a classical subject is represented on the inside. 
Lent by Mr. A, Barker. 2s. 3d. 


PLATE, Gubbio ware, with wide border of ruby and gold 
lustred scrolls on blue ground ; in the centre, a shield of arms 
surmounted by a bull, By M®. Giorgio, 1527, Loan Catalogue, 
No. 5,227. Lent by Mr. A. Barker. 


PLATE, Gubbio ware; with lustred female portrait of “ Justina,” 
border of dragons and scrolls. Dated 1537. Lent by Mr. A, 
Barker. 1s, 10d, 


PLATE, Gubbio ware; painted in lustre colours, with a female 
figure treading on a swan; on a rock the word “Clio.” Lené 
by Mr, A. Barker, 


PLATE, Gubbio lustre; with female portrait and scroll, “‘ Flaminia 


Bella.” Lent by Mr, A, Barker. ls. 10d. 
PLATE, Maiolica ware, of “ Mansueta Bella,” painted on dark 
blue ground. Lent by Mr, A. Barker. 1s, 10d. 


CISTERN, Fontana Maiolica ware, with stem and triangular 
base, and three console legs, lion-headed and clawed; arabesques 
cover the rest of the bowl. The triumph of the Romans over 
the Carthaginians is painted inside on the bottom; and four 
medallions of classic figures in cameo on arabesque ground, run 
round the inner sides. Lent by Mr, A. Barker. 1s, 10d. 


PLATE, Gubbio ware, finely lustred ; Amphitrite in a car drawn 
by two horses, sea nymphs, &. By Mo° Giorgio, 1528. Loan 
Catalogue, No. 5,228. Lent by Mr. A. Barker. 1s. 10d. 


DISH, moulded Maiolica ware; painted with Mars, Venus, and 
Cupid. Lent by Mr. A. Barker. 


PLATE, Maiolica; painted with Nessus and Dejanira; Hercules 
on the shore drawing his bow. Lent by Mr. A. Barker. 1s. 10d. 


PLATE, Urbino; with the story of Cadmus and the Dragon. 
Lent by Mr, A, Barker. 1s. 10d. 


PLATE, Maiolica ware ; medallion centre, with heraldic shield. 
Four pairs of amorini supporting escutcheons charged, severally, 
with a crown, rose, falcon, and three feathers with club cross- 
wise; ruby lustre. Lent by Mr. A. Barker. ls. 10d, 
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915. 


ae 
| 917. 

918, 
| 919. 
920. 
| 921. 
922. 


7 923. 
: 924, 
/ 925. 


. PLATE, Maiolica ware, painted with the death of Saint Peter 


927. 


928. 


PLATE, Deruta Maiolica ware ; painted in blue “ camaicu ” with 
the marriage of Alexander and Roxana, touched with yellow 
lustre, by El Frate. Loan Catalogue, No. 5,185. Lent by Mr. 
A, Barker. 


PLATE, Castel-Durante Maiolica ; dark blue ground, with 
candelabrum pattern, dragons and cornucopias. Loan Catalogue, 
No. 5,194. Lent by Mr. A. Barker. ls. 10d. 


PLATEAU, Maiolica; minutely painted with elegant arabesques 
of figures, animals, &c., on the back and front ; in the centre 
Cain slaying Abel. Lent by Mr. A, Barker. 2s. 3d. 


PLATEAU, Maiolica ; minutely painted with elegant arabesques 
of figures, animals, &c., on the back and front ; in the centre 
Cain slaying Abel. Lent by Mr. A. Barker. 2s, 3d. 


PLATE, Urbino ware; with a warrior and female lying on the 
ground, and Cupid carrying a globe and a purse; above, a coat 
of arms of three crescents. Lent by Mr. A. Barker 1s. 10d. 


PLATE, Urbino ware; painted with the Laocoon ; in the back- | 
ground, architecture. Loan Catalogue, No. 5,241. Lent by 
Mr. A. Barker. 2s. 3d, 


PLATEAU, Maiolica, painted in blue “ camaicu,” with a combat 
of Amazons, on orange coloured ground; on the border, figures 
playing musical instruments. Lent by Mr. A, Barker. 2s. 3d. 


DISH, Italian Maiolica; yellow lustre portrait, and flowers edged 
with blue, inscribed scroll. Lent by Mr, A. Barker. 1s, 10d. 


EWERS, Urbino ware; with serpent handles, painted with 
mythological subjects. Loan Catalogue, No, 5,294. Lent by 
Mr, A, Barker. 2s. 3d. 


EWERS, Urbino ware; the mouths formed of dolphins, twisted 
serpent handles, with zones of arabesques on white. Loan 
Catalogue, No. 5,293. Lent by Mr. A, Barker. 2s. 3d. 


PLATE, Maiolica ware, painted with ZEneas and Achates pre- 
sented to Queen Dido. Lent by the Rev. T. Berney. 1s. 10d. 


PLATE, Maiolica ware, painted with Pluto bearing off Pro- 
serpine. Lent by the Rev. T. Berney. 1s. 10d. 


Martyr, after Titian. Italian. 16th century. Lent by the 
Rev. T. Berney. 1s. 10d. 


PLATE, Urbino ware, painted with a battle piece, intended 
for a Roman victory. Lent by the Rev. T, Berney. ls, 10d. 


PLATE, Urbino ware, painted with the subject of Progne and 
Philomela, by F, Xanto, Dated, 1532. Lent by the Rev. T. 
Berney. ls, 10d. 


Maiolica Ware. 


929. PLATEAU, Maiolica ware, painted with Alexander and Tha- 


930. 


931. 


932, 


933. 


934, 


937, 


938, 


939. 


lestris, queen of the Amazons ; signed, “ F. L. R.” Loan Cata- 
logue, No, 5,240, Lent by the Rev. T. Berney. 1s. 10d. 


PLATE, Maiolica ware ; with a king expelling a woman who 
is guided by an angel. Italian. 16th century. Lent by the 
Rev. T. Berney. 1s. 10d. 


PLATE, Maiolica ware ; with the death of Achilles. Italian. 
16th century. Lent by the Rev. T. Berney. ls, 10d. 


PLATEAU, Urbino ware, painted with a battle subject of Cor- 
vinus charging the Samnites, by Guido Merlino, Loan Cata- 
logue, No. 5,299, Lent by the Rev, T. Berney. ls. 10d. 


PLATE, Maiolica ware, painted with two combatants with the 
cestus, Italian. 16th cent. Lent by the Rev. T. Berney. 1s. 10d. 


PLATE, Maiolica ware, painted with a group of male figures on 
the bank of a river, in which are two galleys. Lent by the Kev. 
T. Berney. ls, 10d. 


. PLATE, Maiolica ware, painted with the Banquet of the Gods. 


Italian. 16th century. Lent by the Rev. T. Berney. 1s, 10d. 


. PLATE, Castel-Durante Maiolica ware ; with the bust of Virgil, 


dragons and arabesques. Lean Catalogue, No. 5,193. Lent by 
Mr. Isaac Faleke. | 


FRAGMENT of an URBINO PLATE, with river-gods and 
nymphs. Loan Catalogue, No. 5,280. Lent by Mr, Isaac 
Falcke. 


TANKARD, Ivory, carved with sea nymphs and tritons, mounted 
in gilt metal. Flemish, 17th century. Lené by Mr. Isaac 
Falcke. 1s, 10d. 


PLATE, Gubbio ware, richly lustred ; in the centre, a Cupid 
holding a globe ; blue, yellow, and ruby palmette border. By 
M°. Giorgio, 1528. Loan Catalogue, No, 5,229. Lent by Mr. 
Isaae Faleke. 


PLATE, Gubbio lustred ware, with large arabesques ; in the 
centre an escutcheon with portrait flanked by sirens. Loan 
Catalogue, No, 5,234. Lent by Mr. Isaac Faicke. 1s, 10d. 


PLATE, Maiolica ware, green ‘“ camaieu,” arabesques of a vase, 
serpents, dragons, &¢., on a blue ground. Ona tablet is the date 
1526. Lent by Mr. Isaac Faltcke. 


PLATE, Maiolica wave, painted with a dance of cupids ; archi- 
tectural background. . Loan Catalogue, No. 5,211. Lent by Mr. 
Isaac Falcke, is. 10d. 


PLATEAU, Gubbio lustred ware, painted with a boar hunt, out- 
lined in blue. Date about 1530, Lent by Mr.C, D. E, Fortnum. 


940. 


941. 


942. 


943. 


946, 


947. 


Pottery and Porcelain. 


PLATEAU, Gubbio lustred ware ; in the centre, a huntsman wind- 
ing his horn, with imbrieated blue and lustred border. Lent by 
Mr. C. D. E. Forinum. ls. 10d. 


PLATE, “bacile” in incised enamelled earthenware (termed 
maiolica sgraffiata), with two youths in the costume of the 16th 
century. Italian. Date about 1440-60. Lent by Mr. C. D. E. 
Fortnum. ls. 10d. 


TAZZA PLATE, Maiolica, painted with subject of Tiberius re- 
ceiving tribute from an Asian monarch ; the work of Nicolo da 
Urbino. Italian. Date about 1520-30. Lent by Mr. C. D. £. 
Fortnum, 


TAZZA PLATE, Urbino Maiolica, painted with Jove on his 
throne, at the foot of which is a figure in chains (Prometheus ?), 
by Francesco Xanto, Dated 1544, Lent by Mr. C. D. £. 
Fortnum. ls. 10d. 


PLATE, lustred Maiolica ; in the centre, the Death of St. John the 
Baptist ; the border ornamented with sirens and armorial shields. 
The work of Maestro Giorgio, of Ugubio. Dated 1526. Lent 
by Mr. C. D, E. Fortnum, 


PLATE, lustred Maiolica, with Hereules slaying the Hydra, pro- 
bably from a design by Pollajuolo. Date before 1517. Lent by 
Mr, C. D. E. Fortnum. ls. 10d, 


BOWL PLATE, Maiolica, painted in blue grisaille and white on 
light grey ground; in the centre, a mermaid ; the border of 
foliated ornament. The work of Maestro Lodovico, of Venice. 
Dated 1540. Lent by Mr. C. D. E. Fortnum. 


PLATEAU, Urbino Maiolica, painted with Neptune and Amphi- 
trite. Lent by Mr. C. D. E. Fortnum. ls. 10d. 


. PLATE, Maiolica, painted with the Creation of Eve, after Raphael, 


probably by Ferdinando Maria Campani, of Siena, 1733. 
Lent by Mr, C. D. E, Fortnum. 1s, 10d. 


_ PLATEAU, Maiolica, painted with a subject from Ovid’s Meta- 


morphoses, and armorial shield, apparently of a German family. 
Italian. 16th century. Lent by Mr. C. D. £. Forinum, 


PLATE, “bacile,” with incised ornament, chiefly of mulberry 
leaves, on each side. Italian. Date about 1440-60. Lent by 
C. D. E. Fortnum. ls. 10d. 


PLATE, Castel-Durante Maiolica, painted with the death of the 
children of Niobe, by Guido da Durante. Lent by Mr. C.D. L. 
Fortnum. 

TAZZA PLATE, Urbino Maiolica, painted with Apollo kneeling 


to Clymene, by Francesco Durantino, Date about 1544. Lent 
by Mr. C. D. E, Fortnum. ls, 10d. 


PLATE, Maiolica, painted with subject of Picus and Circe. Ur- 
bino ware, Dated 1535. Lent by Mr. C. D, E. Fortnum. 


‘Maiolica Ware. 
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PLATE, Urbino Maiolica, painted with St. John writing the 
Apocalypse, surrounded by an arabesque border. Lent by Mr. 
C. D, E,. Fortnum. 1s. 10d. 


948, PLATEAU, Faenza Maiolica; with raised centre containing a 
helmeted female profile, and pomegranate border in blue and 
orange. Lent by Mr. C. D. E. Fortnum. 


PLATEAU, Maiolica, somewhat coarsely painted with subject of 
Mutius Scwvola. Caffagiolo ware. Dated 1547, Lent by Mr. 
C. D. E. Fortnum. 1s. 10d. 


949. BOWL PLATE, lustred Maiolica; in the centre, a female bust, the 
margin painted in rays and pellets. Date about 1500-10. 
Lent by Mr. C. D. FE. Fortnum. 


PLATEAU, lustred Maiolica, painted with a man luring back 
a hawk, the figures in iridescent lustre. Lent by Mr, C. D. E. 
Fortnum. ls. 10d. 


950. BOWL, Urbino or Castel-Durante Maiolica, painted with ara- 
besque monsters surrounding a medallion of Venus and Cupid. 
Lent by Mr. C. D. E. Fortnum. 


BOWL, Urbino or Castel-Durante Maiolica, painted with ara- 
besque monsters surrounding a medallion of Cupid. Lent by 
Mr. C. D. EF, Fortnum. 1s. 10d. 


951. BOWL, Urbino Maiolica, painted with the Gathering of Manna 
in the wilderness ; serpent handles, the exterior painted with 
medallions supported by cupids. Lent by Mr. C. D. E. 
Fortnum. ls. 10d. 


952. TAZZA PLATE, Maiolica, painted with the Creation of Animals, 
from the Loggie of Raphael. Pesaro work, dated 1540. Lené 
by Mr, C. D. E. Fortnum. 


PLATE, Faenza Maiolica, painted with Vulcan at his forge 
attended by cupids. Lent by Mr. C. D. E. Fortnum. 1s. 10d. 


953. PLATEAU, Maiolica; the surface covered with branches and 
foliage in green and brown ; in centre, a medallion of the Virgin 
kneeling to the infant Saviour; the whole covered with iridescent 
lustre. Lent by Mr. C. D. E. Fortnum. ls, 10d. 


954. PLATE, Maiolica ; in the centre, a youth grimacing at a dancing 
bear ; the border containing medallions, etc., on orange ground 
with dark blue shading. Italian, date about 1580? Lent by 
Mr, C. D. E. Fortnum. 


TAZA in modelled compartments, Faenza Maiolica ; in centre, 
a figure of the infant Saviour, around which are compartments 
decorated in foliated arabesques, counter-changed blue and 
orange. Lent by Mr. C. D. E. Fortnum. ls. 10d. 


955, PLATEAU, Hispano-Moresco ware, with concentric pattern of 
lustred ornament, Date about 1420-40, Lent by Mr. C. D. E. 
Fortnum. ; 
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JAR or DRUG VASE, Maiolica, painted in arabesques of light 
blue on ground of dark blue and orange ; in front, an equestrian 
medallion, with inscription “ Athamsia (Athanasia ?) magna.” 
Lent by Mr. C. D. E. Fortnum. ls. 6d. 


956. TAZZA PLATE, “Maiolica amatoria,” painted with female 


portrait inscribed “ Ieronima Bella.” Faenza or Caffagiolo ware. 
Lent by Mr. C. D, E, Fortnum. 

TAZZA, Urbino Maiolica, painted with our Saviour healing the 
Jame man ; on the reverse, an imbricated pattern in blue and 
orange. Lent by Mr. C. D. £. Fortnun, ls. 10d. 


t 957, TAZZA PLATE, Gubbio lustred ware, painted with figure of an 


958. 


Evangelist, but without distinctive emblem. Dated on reverse 
1583. Lent by Mr. C. D. E. Fortnum, 


PLATE, lustred Maiolica, the pattern of interlacing arabesques 
with medallion head in centre. Gubbio ware. Date about 
1520-40. Lent by Mr. C. D. E. Fortnum. 1s, 10d. 


PLATE, Maiolica, representing an aged winged figure on a car 
drawn by stags, amid a crowd of figures, ground pale yellow with 
orange. The work of Baldasara Manara, date about 1530. 
Lent by Mr. C. D. E. Fortnum. 


TAZZA PLATE, Urbino Maiolica, painted with Cesar receiving 
the head of Pompey. The work of Baldasara Manara, date 
about 1530. Lent by Mr. C. D. E. Fortnum, ls. 10d. 


959, TAZZA PLATE, Gubbio lustred ware; in the centre, a half figure 


of St. John the Baptist, with border of almond-shaped compart- 
ments. -Date about 1530. Lent by Mr. C. D. E. Lortnum. 


PLATE, Maiolica, with a female figure (Truth?) drawn on a car 
by two Loves ; in the centre, an archbishop’s shield of arms ; by 
Francesco Xanto, dated 1535. Lent by Mr. C. D. E. Fortnum. 


BOWL PLATE, lustred Maiolica; ornamented with dolphins and 
foliage, and in the centre a figure of a saint reading. Gubbio 
ware, dated 1520. Lent by Mr. C. D. E. Fortnum. 1s, 10d, 


960. PLATE, Urbino Maiolica, painted with a sacrificial group. Lent 


by Mr. C. D. E. Fortnum. 


PLATE, Maiolica, painted with Pluto bearing off Proserpine. 
Urbino ware, date early 16th century. Lent by Mr. C. D. E£. 
Fortnum. _ ls. 10d. 


961. BUST, smaller than life, of the youthful St. John the Baptist, 


(S. Giovannino), in Maiolica, on gilt stand, Lent by Mr. 
C. D. E. Fortnum. ls. 10d. 


962. TAZZA PLATE, Pesaro Maiolica, with classic figures, intended 


for Cicero and Julius Casar, Lent by Mr. C. D. E. Fortnum. 


PLATE, Maiolica, with the death of Perillus in the brazen bull, 
and an armorial shield. Urbino ware, 16th century. Lent by 
Mr, C, D. £. Fortnum, ls. 10d. 


Maiolica Ware. 


963. PLATE, Gubbio lustred ware; in the centre, a shield of arms ; the 
border of winged serpents and a cherub’s head on lustred ground. 
Lent by Mr. C. D, E. Fortnum. 


PLATE, Gubbio lustred ware; in the centre, a wingless cupid; the 
border of arabesques in blue, brown, and green, Lent by Mr. 
C. D. E. Fortnum, ls. 10d. 


964. PLATEAU, Maiolica, representing the Flight of Xerxes, by 
Francesco Xanto of Rovigo, dated 1537. Lent by Mr. C. D. E. 
Fortnum. 


TAZZA PLATE, Faenza Maiolica, painted in compartments of 
blue and orange, and filled with a mass of fruits in full relief 
and natural colours. Lent by Mr. C. D. E. Fortnum. 1s. 10d. 


965. PLATE, Urbino or Castel-Durante Maiolica, painted with ara- 
besque ornament of monsters, inthe centre of which is an archi- 
episcopal shield; or, ona cross azure, nine crescents argent. Lent 
by Mr. C. D. E. Fortnum. ls. 10d. 


966. PLATE, Caffagiolo ware, with wide border of masks, vases of 
fruit, &c., on deep blue ; in the centre, a cupid riding on a hobby- 
horse. Loan Catalogue, No. 5,179. Lent by Mr. A. W. 
Franks. 


PLAQUE, Urbino ware; painted with the Holy Family seated 
under a portico, with landscape in the distance. Loan Catalogue, 
No. 5,205. Lent by Mr. A. W. Franks. ls. 10d. 


967. PLATE, Maiolica ware, painted with seven cupids and coloured 
scroll foliage, cornucopias, &c., on deep blue ground. Date, 
cirea 1515. Loan Catalogue, No. 5,161. Lent by Mr. G. A, 
Morland. 


PLATE, Maiolica ware; sunk centre, in which are two cupids 
with a swan, drum, &ec., and “ Auxilium meum a Domino ;” blue 
border with medallions of arms, mottoes, and arabesques. ‘Loan 
Catalogue, No. 5,175. Lent by Mr. G. H. Morland, 1s, 10d, 


968. BOWL-PLATE, Faenza ware, painted with Perseus and Andro- 
meda, blue border. Loan Catalogue, No. 5,188. Lent by Mr. G. 
H, Morland, 2s. 3d. 


969, PLAQUE, Maiolica ware, painted in the centre with St. Cecilia 
and other saints, bordered with a wreath of leaves and fruit. 
Lent by Mr. G. H. Morland. .- ls. 10d. 


970, PLAQUE, Maiolica ware, painted with the Virgin and Child, 
St. Lawrence und St. Francis, bordered by a wreath of leaves 
and fruit, Lent by Mr. G. H. Morland. 1s, 10d. 


971, DISH, early Italian Fayence, probably Genoese, painted in blue ; 


with a woman taking a thorn from her foot. 17th century. 
Lent by Mr. G. H, Morland. 1s, 10d, 
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972, PLATE, Urbino Maiolica ware ; with Paris shooting Achilles 
in the heel, and Roman architecture, with the arms of La Scala 
family. Loan Catalogue, No. 5,202, Lent by Mr. G. H. 
Morland. 


PLATE, Faenza ware, with a standing figure of St. John, deep 
blue ground. Loan Catalogue, No. 5,172. Lent by Mr. G. H. 


a) Morland. ls. 10d. 
| 973. BOWL-TAZZA, of Sgraffiata Maiolica, on a stem flanked by 
: three seated lions; inside the bowl, a man attacking a dragon. 

Lent by Mr. G. H. Morland. ls. 6d. 


t 974, SALT-CELLAR, Urbino ware; with mythological figures. - 16th 
At century. Loan Catalogue, No. 5,286. Lent by Mr. G. H. 
Morland. 


BOTTLE, Urbino ware ; cylindrical, ornamented with arabesques 
qe and medallions of classical subjects and arms. Lent by Mr. G. 
14 H. Morland. ls. 10d. 


ee 975, BOWL, COVER, and STAND, Urbino ware, painted with arab- 
i esques, 16th century. Lent by Mr. G. H. Morland. 1s. 10d. 


Al 976, PLATE, Deruta-ware, painted with a hunting scene, the figures 
| outlined in blue and richly lustred. Loan Catalogue, No, 5,182. 
ia Lent by Mr. G. H. Morland. 

He PLATE, Urbino ware, painted with Saints Paul, John, Cecilia, 
ay and two others ; above is a choir of angels, Lent by Mr. G. H. 
Morland. ls, 10d. 


k | 977. PLATE, Gubbio ware, lustred ; subject, Alexander and Roxana 
ae seated. Signed “ N,1538.” Lent by Mr. G. H. Morland. 1s. 10d. 


978, BIBERON, oviform, with bucket handle of Urbino ware, painted 
with landscape aud two figures blowing horns, Lent by Mr. G. 

» A. Morland. 
BIBERON, Urbino Maiolica, painted with river gods and women 
carrying water. Loan Catalogue, No. 5,282. Lent by Mr. G. 


H, Morland. 1s. 10d. 
iL 979..PLATE, Urbino ware, representing a bear hunt, and coat of 
| ‘ arms. Lent by Mr. G. H. Morland. 1s. 10d. 
le 


980. PILGRIM’S BOTTLE, by Orazio Fontana; painted with Mercury 
killing Argus. Urbino ware. Date about 1540-50, Lent by 
Mr. G. H, Morland. 


PILGRIM’S BOTTLE, by Orazio Fontana ; painted with Apollo 
and Daphne. Urbino ware, Date about 1560-70, Lent by 
Mr. G. H. Morland. 1s, 10d. 


981. PLATE, Urbino ware, painted with Apollo and three of the Muses. 
Lent by Mr. G. H. Morland. 


PLATE, Urbino ware, painted in the centre with Apollo playing 
on the lyre. Lent by Mr. G. H. Morland. 1s, 10 


Maolica Ware. 


982, TRENCHER PLATE, of Siena Maiolica, of the beginning of the 
16th century, painted with beautiful arabesques, cupids, trophies, 
and dragons, on black ground. Loan Catalogue, No. 5,167, Lent 


by Mr. G. H. Morland. 1s. 10d. 
983. VASE, Urbino ware. Date about 1560. Lent by Mr. Holling- 
worth Magniac. 1s. 10d. 
984. BOWL, Maiolica ware. Loan Catalogue, No. 5,160. Lent by 
Mr. H. T. Hope. 2s. 3d. 


985. WATER JAR, or “ Brocea,” Urbino Maiolica, date about 1560. 
Loan Cat., No. 5,283. Lent by Baron L. de Rothschild, M.P. 


EWER, Maiolica ware. Urbino or Castel-Durante, date about 
1530-40,. Loan Catalogue, No, 5,213. Lent by Baron L. de 
Rothschild, M.P. 


EWER, Maiolica ware. Urbino or Castel-Durante, date about 
1560. Loan Catalogue, No. 5,284. Lent by Baron L. de 
Rothschild, M.P. ls. 10d. 


986, PLATEAU, Maiolica, painted with historical medallions. Ur- 
bino, date about 1560. Probably the work of Maestro Orazio, 
Loan Catalogue, No. 5,265. Lent by Baron L. de Rothschild, 
pi OY ok 2s. 3d. 


987. PLATEAU of irregular triangular form. Urbino ware, date 
about 1560-70. Loan Catalogue, No. 5,264. Lent by Baron 
L. de Rothschild, M.P. 2s. 3d. 


988, PLATEAU, Faenza ware, early 15th century. Loan Catalogue, 
No. 5,162. Lent by Baron L. de Rothschild, M.P. 2s. 3d. 


999, VASES, Maiolica ware, painted with Balaam and the Ass, and 
other scriptural subjects. 17th century. Lent by Lady Stuart 
de Rothesay. 2s. 3d. 


1000, PLATE; painted with Vulcan and Venus; inscription and yellow 
circles on reverse. Urbino ware. Date about 1535. (Bernal 
coll.) In the South Kensington Museum. 


PLATE ; painted with Acteon. Date about 1540, Urbino ware. 
(Bernal coll.) In the South Kensington Museum. 1s, 2d. 


1001, DRUG POT; orange ground, painted with arabesques. Dated 
1501-1569. In the South Kensington Museum, 


ICE PAILS or WINE COOLERS ; painted with amorini 
playing at various games, landscape backgrounds. Siena 
ware. 18th century. Jn the South Kensington Museum. 


DRUG BOTTLE ; orange and blue diaper. In the South Ken- 
sington Museum. 1s, 2d. 


1002, PLATEAU ; Phalaris massacred by his subjects ; inscription on 
reverse. Date about 1545, (Bernal coll.) In the South 
Kensington Museum. 


Pottery and Porcelain. 
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BOWL or PLATEAU ; in the border are six oval sunk pools 
inthe manner of Palissy, grounded alternately yellow, green, 

and blue, and painted with amorini in grisaille. Urbino ware, 

1583. In the South Kensington Museum. ls, 2d. 


1003. PLATE, Faenza, blue ground, arabesque border, and shield of 
arms in centre. Date about 1520-30, (Bernal coll.) In the 
South Kensington Museum. 

PLAQUE, circular, ground dark blue; in the centre is a medallion 
with the sacred monogram “J*H-S,” with border of rays alter- 
nately in white enamel and orange. (Soulages coll.) Faenza 

ware? Dated 1491. In the South Kensington Museum. 1s. 2d. 
1004, PLATE, centre painted in grisaille, with an amorino swinging on 
: a tree; border of scroll and palmette ornament. Gubbio lustred 
ware, signed “Mo. Go, da Ugubio,” and dated 1526, In the 
i South Kensington Museum. 
t PLATE, Gubbio lustred ware, arabesque border, blue ground, 
palmette pattern in lustres; in centre, an amorino in grisaille. 
Signed in full by Maestro Giorgio, and dated 1526, In the 
South Kensington Museum. ls. 2d. 
1005, PLATE ; Cain and Abel. Date about 1540. Urbino ware (?). 
(Bernal coll.) In the South Kensington Museum. 

PLATE ; the Story of Myrrha ; at the back is an inseription. 
Date about 1540. Urbino ware, (Bernal coll.) In the South 
Kensington Museum, ls, 2d. 


i 1006, TAZZA PLATTE, Urbino ware ; female portrait, inscribed 
f “Margarita.” (Bernal coll.) In the South Kensington 
Museum. 


PLATE; painted with Pan and Syrinx. Urbino, Date about 1550. 
(Bernal coll.) In the South Kensington Museum. 1s. 2d. 


1007, PLATEAU, Urbino ware ; composition of Roman soldiers break- 
ing down a bridge, surrounded by a double border of grotesques 
painted “sopra bianco.” Date about 1550. (Soulages coll.) 
In the South Kensington Museum. 


PLATEAU, Urbino ware ; with Moses striking the rock (from 
a design by Battista Franco ?); and wide border of grotesques 
on white enamel ground, Date about 1550, (Soulages coll. ) 
In the South Kensington Museum. ls. 2d. 


1008. PLATE, Siena ware, painted with an uncertain figure subject, in 
ay the manner of Giulio Romano; the work of F, Campani of 
i Siena, 18th century. In the South Kensington Museum. 
se PLATE ; painted with Jupiter and the fallen Dionysius of Syra- 
: cuse. Dated 1540. Description on reverse ; signed by Xanto. 
(Bernal coll.) In the South Kensington Museum. 1s, 2d. 
1009. PLAQUE, painted with a shield of arms bearing a lion rampant, 
and with a label scroll inscribed “ Andrea di bono 1491.” Early 
Faenza ware (?). In the South Kensington Museum, 
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Maiolica Ware. 


PLATE, Faenza (?) ware ; in the centre, two hearts pierced with 
arrows, &¢., and the motto “ En piu ;” border of diaper scroll 
ornament on white ; reverse, white enamel. Date about 1470. 
(Bernal coll.) In the South Kensington Museum. 1s, 2d. 


1010, TAZZA, Maiolica embossed lustre ware; in the centre, an acanthus 
leaf and scroll foliage, outlined in blue and lustred in gold. 
Perhaps Deruta ware in imitation of Gubbio, Date about 1520. 
In the South Kensington Museum, 


BOWL, Majolica embossed yellow lustre ware ; in the centre, a 
cinquefoil rose outlined in blue on a white ground and lustred 
in pale yellow. Manufacture uncertain, perhaps Deruta. Date 
about 1510. In the South Kensington Museum. 1s. 2d. 


1011. TAZZA, Maiolica, painted on dark blue ground, with profile 
bust of a helmeted warrior. Place of manufacture uncertain. 
Date about 1540. In the South Kensington Museum. 


TAZZA, Maiolica, painted on dark blue ground, with profile bust 
of a young man in a green cloak, Place of manufacture 
uncertain. Date about 1540. In the South Kensington 
Museum. ls. 2d. 


1012. PLATE, Deruta ware, arabesque design, the surface entirely 
covered with a composition of grotesque birds, foliage, &e. ; 
ground in compartments, alternately blue, green, and yellow ; 
reverse, 2monogram, and date 1544. Jn the South Kensington 
Museum. 
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PLATEAU, geometrical radiating diaper pattern, yellow lustre, 
white and blue. Gubbio or Deruta(?) ware. Date about | 
1510. In the South Kensington Museum. ls. 2d. | 


1013. VASE, with handles, spout, and loose cover ; painted with 
grotesques, “ sopra bianco,” and with shields of arms. Urbino 
ware. Date about 1570-1600. In the South Kensington 
Museum. fae. 


SALT-CELLAR, standing on four lion’s feet, and ornamented 
with cartouche work, terminal figures, &e. in relief; painted 
with allegorical figures. Urbino ware. Date about 1540. 
In the South Kensington Museum. ls. 2d, 


1014, PLATEAU, Venetian, light blue ground, painted with arabesque 
design of interlaced oak branches ; in the centre, a trophy of 
arms, Date about 1540. In the South Kensington Museum. 


PLATEAU, Venetian Maiolica, with arabesque decoration in 
blue. Date 1543. In the South Kensington Museum. 1s. 2d. 


1015. PLATEAU, Venetian, painted with a landscape in blue, and a 
double border of foliage ; on the reverse the date 1550, dn 
the South Kensington Museum. 


30 Pottery and Porcelain. 
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PLATEAU, Venetian, light blue ground, arabesque border in 
blue ; in the centre, an amorino, carrying a vase of flowers, in 
blue and white. The work of M° Ludovico, of Venice. Date 
about 1540-50. Jn the South Kensington Museum. 1s. 2d. 
1016. VASE, or CRUET, with handle and spout, painted with “ Urbino” 
grotesques on white enamel ground, (Soulages coll.) Italian, 

Date about 1570. In the South Kensington Museum. 
VASE, or CRUET, with handle and spout, painted with “ Urbino” 


grotesques on white enamel ground. (Soulages coll.) Italian. 
Date about 1570. In the South Kensington Museum, 1s. 2d. 


1017. TAZZA PLATE, peacock’s feather pattern; in the centre a mask 
or circular medallion with a human face. Date about 1490, 
In the South Kensington Museum. 


VASE, with cover and scroll handles, lustre ware, decorated 
with semi-circular bosses in relief, and oblique raised gadroons ; 
the cover ornamented with scalework pattern on white ground, 
lined with blue. (Soulages coll.) Italian. (Gubbio?) Date 
about 1500-20. In the South Kensington Museum. 1s, 2d. 


1018, TAZZA PLATE, Deruta ware ; medallion in the centre with a 

saeco cartouche, on which is written “ Camilla,” surrounded by scale- 
work in blue ; surface of the piece enriched “ sopra bianco ;” 
band of lozenge ornament round the margin in blue. Date 
about 1520. In the South Kensington Museum, 


PLATE, lustred ware of Gubbio, by Maestro Giorgio, initialed 
and dated 1537. Decoration, an arabesque or damascene inter- 
laced pattern in white, From the collection of the Baron de 
Monville, Paris. In the South Kensington Museum, 1s. 2d. 


1019, PLATE, orange ground, arabesque border; in the centre, a car- 
touche, with inscription. Date about 1500, (Bernal coll.) In 
the South Kensington Museum. 


PLATE, blue and orange arabesque border; in the centre, a female 
profile portrait. Date about 1510. In the South Kensington 
Museum. ls, 2d. 


1020, BOWL-SHAPED PLATEAU, Roman bust in profile border, 


rayed scale-work and arabesques, Date about 1510, In the 
South Kensington Museum. ls. 2d. 


gy 1021, GROUP, in high relief, Maiolica, representing a sleeping knight 
ee and a man in civil costume wearing a winged cap and holding 
it aglobe. In the South Kensington Museum, 1s, 2d. 
a 1022, *“ FRUTTIERA,” painted with a composition of the Gathering 
of Manna. Copied from an engraving by Agostino Vene- 

ziano, after Raphael. Faenza ware, Date about 1520-30. 

In the South Kensington Museum. ls. 2d. 

1023, DRUG POT, “ Sgraffiata” ware ; scroll foliage pattern; enamel 


colours, pale orange and green. Date about 1500, In the 
South Kensington Museum. 1s, 2d. 
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.° Maiolica Ware. 


1024. PLATEAU ; lady holding a chalice on which is a heart trans- 


1025. 


1026. 


1027. 


1028. 


1029. 


1030. 


1031. 


1082. 


fixed with arrows, and a legend, 14th century. In the South 
Kensington Museum. 1s, 2d. 


FRUTTIERA ; with a procession of six warriors, carrying. ban- 
ners. Gubbio lustre. In the South Kensington Museum. 1s. 2d. 


PLATE, Siena ware ; decoration of foliate ornament and inter- 
laced work in blue on white ground; in the centre, a figure 
of an old man seated contemplating a skull. Date about 1530. 
In the South Kensington Museum. 


PLATE ; with architectural subject, painted in “ camaieu.” Vene- 
tian. Date about 1700, (Bandinel coll.) In the South Ken- 
sington Museum. ls, 2d. 


VASE, oviform, in enamelled earthenware, the ground white, 
with black and blue ornaments in compartments, probably 
Siculo Arabic work. 18th or 14th century. VASE, ovi- 
form, in enamelled earthenware of similar character to the 
so-called Persian ware; ground white, with figures of winged 
horses and birds in black, tinted with blue. Sicilian. 13th 
or 14th century. In the South Kensington Museum. 1s. 6d. 


TAZZA, Maiolica, lustred, and{painted with the subject of the 
birth of Adonis; probably lustred at Gubbio, PLATE, 
Gubbio lustred ware. Subject, Arethusa escaping from the 
pursuit of Alpheus. Reverse, dated 1536. Jn the South 
Kensington Museum. ls. 6d. 


VASE AND COVER, Persian Faience, cover and margin of the 
vase perforated, SALT-CELLAR, Maiolica, with cover ; 
blue ground decorated with arabesques, sphinxes, serpents, 
&c,, in grisaille, Manufacture uncertain. Date about 1530. 
In the South Kensington Museum. 1s, 2d. 


BOWL, Maiolica, school of O. Fontana, elaborately painted in 
the interior with a subject from classical history; the exterior 
with a frieze of landscape, and a Medusa’s head in blue at 
bottom. Date about 1540. (Bernalcoll.) BALL-SHAPED 
PERFUME-BURNER, Saracenic damascene work. _ Jn the 
South Kensington Museum. Is. 2d. 


GROUP, in brown glazed Maiolica, of St. George and the 
dragon, on a base fitted asan inkstand. Italian. Date about 
1480. In the South Kensington Museum. ls. 6d. 


BASIN, Maiolica; painted with Hercules and other figures. Dated 
1723. And PLATE, Maiolica of Forli; subject, Christ 
among the Doctors, painted in blue, relieved with white ; edge 
filled up with trophies of musical instruments, &e. In the 
South Kensington Museum. ls. 6d. 


Pottery and Porcelain. 


1033. OVIFORM EWER, Deruta (?) ware. Date about 1600, Painted 
with the Virgin and St. John at the Cross. (Soulages coll.) 
In the South Kensington Museum. ls. 2d. 


1034. EWER, painted with the Medici arms, surmounted with papal 
tiara and various devices ; Maiolica ware. (Bernal coll.) In 
the South Kensington Museum. ls. 6d. 


1035. PLAQUE, forming a “ benitier,” raised and painted figures of 
the Virgin and the Dead Christ. Dated 1620 on reverse. 
Maiolica ware. (Bernal coll.) In the South Kensington 
Museum, ls, 2d. 


1036. DRUG-V ASE, Maiolica ware, painted in grisaille ; trophies com- 
posed of various utensils. Dated 1556. Inthe South Ken- 
sington Museum. ' ls. 6d. 


1037. EWER, Maiolica ware, shield of arms in front, surrounded with 
two large cornucopias and floral scroll diaper. Dated 1544. 
In the South Kensington Museum. ls. 6d. 


1038. VASE or EWER, Maiolica of the earliest period, probably of the 
manufacture of Deruta; in front is a large wreath forming a 
circular medallion, with a composition of amorini riding on 
dolphins, &c.; the medallion is upheld by two angels, and the 
ground filled in with diapered scro]l pattern in blue, manganese, 
&e. In the South Kensington Museum. ls. 2d. 


1089. FLUTED TAZZA, Faenza ware ; painted with arabesques in 
compartments; in the centre, the Virgin kneeling. Date 
about 1530. FLUTED TAZZA, Faenza; painted with ara- 
besques in compartments ; in the centre a saint. Date abt. 1530. 
(Bernal coll.) Jn the South Kensington Museum. ls, 2d. 


1040, PLATE, Maiolica; Gubbio (?) lustred ware ; in the centre on a 
chequered base the letter B. Date about 1520-30. PLATE, 
Maiolica ; Gubbio lustred ware, probably by Maestro Giorgio ; 
in the centre a helmeted profile bust, with a stem of flowers 
on either side; border, radiating pattern with scale ornament, 
richly lustred in gold and ruby; the ware coarse. Date 


about 1510, In the South Kensington Museum. ls. 6d. 
1041. DRUG-VASE, Maiolica, with portrait medallion and inscription. 
Italian. In the South Kensington Museum. ls. 2d 


1042. DRUG-VASE, globular or pear-shaped, ornamentation of inter- 
laced work, blue on white. Venetian(?) Date about 1510. 
In the South Kensington Museum. ls, 2d. 


1048. PLATEAU, Maiolica, in wooden frame (originally used as a 
wall decoration), painted with a Medusa’s head, and on the 
margin three bombards discharging, and a shield of arms. 
Caffaggiolo. Date about 1490-1500. Jn the South Ken- 
sington Museum. ls, 2d. 


Maolica Ware. 


1044. TAZZA, Maiolica, fluted and scalloped, painted with grotesques 
on a white ground, in the centre medallion a male classical 
figure seated in a landscape. Urbino. Date about 1560. 
FRUTTIERA, fluted and embossed, painted with the story of 
Laocoon ; inscription on reverse. Urbino ware. Date abt. 1540, 
(Bernal coll.) In the South Kensington Museum. ls. 2d. 
1045. DRUG VASE, Maiolica, painted in grisaille, with trophies 
composed of various utensils, Dated 1556. In the South 
Kensington Museum. ls. 6d. 


1046. EWER, black glazed earthenware, the lip trefoil-shaped, the 
body ornamented with basket-work pattern and an escutcheon 
in front. Italian Maiolica. First half of 16th century. 
VASE, terra-cotta, the body decorated with scroll work, 
cherubs’ heads, &c., the mouth formed by a gaping mask. 
Italian. 16th century. (Pourtales coll.) In the South 
Kensington Museum. ls. 2d. 


1047. TAZZA, Maiolica, raised Gubbio lustred ware, by Maestro 
Giorgio, in the centre a femule bust-portrait; an early work 
of M. Giorgio. Date about 1516-20. PLATE, Maiolica, 
Gubbio lustred ware; subject, Perseus and Andromeda. 
Date about 1540. In the South Kensington Museum, 1s. 2d. 


1048. PLATE, Maiolica ware ; Gracchus at table, a dragon appearing. 
Dated 1542. Inscription on reverse. (Bernal coll.) In the 
South Kensington Museum. ls. 2d. 


41049. PLATE, Maiolica ware; banquet. scene ; inscription on reverse. 
Date about 1540, (Bernal coll.) In the South Kensington 
Museum. ls. 2d. 


1050. PLATEAU, Maiolica ware, with raised medallion centre, sur- 
rounded by sunk radiated flutings; in the medallion, a figure of 
the infant St. John; border, rich interlaced cord ornament ; 
probably of the manufacture of Siena. Date about 1510. Jn 
the South Kensington Museum. ls. 2d. 


1051. PLATEAU, Maiolica ware, painied with a female bust portrait 
and two elaborate monograms ; blue and white arabesque 
border. (Bernal coll.) In the S. Kensington Museum, 1s. 2d. 


1052, BOWL, on elevated stem ; in the centre a cartouche inscribed 
“ Dianete B. ;” the exterior decorated with scale work and 
gadroons. Gubbio lustre ware. - Date about 1510. (Sou~ 
lages coll.) BOWL, on elevated stem; in the centre of the 
bowl a female profile portrait, the exterior decorated with 
scalework pattern and gadroons. (Soulages coll.) Gubbio 
lustre ware. Date about 1510. In the South Kensington 
Museum. 1s. 6d. 

1053. VASE or SAUCE BOAT, in form of a dolphin with tail termi- 
nating ina mask. Date about 1560. And QUADRANGU- 
LAR SALT-CELLAR, aliar-shaped. Date about 1570— 
1600, Urbino ware. (Soulages coll.) Jn the South Ken- 


sington Museum. 1s, 6d. 
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1054. SALT-CELLAR, Maiolica; the body forms an oval vase, deco- 
rated with raised strap-work, shields, and two statuettes, 
supported on scroll feet and elevated on a pedestal painted in 
imitation of green marble. (Soulages coll.) Urbino ware. 
Date about 1600. Jn the South Kensington Museum. 1s. 6d. 


1055. PLATE, Maiolica, Faenza (?) ware ; arabesque border on blue, 
with medallions containing heads; in the centre amorini in a 
grotesque car. Date about 1510. PLATE, Maiolica ; in the 
centre a female figure of Fortitude, orange background, border 
imbricated diaper in blue on white ground, Faenza, Date 
about 1500-20. (Bernal coll.) In the South Kensington 
Museum. ls, 6d. 


1056, TAZZA on raised foot, Maiolica ware ; in the centre a lion, the 
border in rayed compartments, filled in with scalework and 
foliated scrolls; the design executed in blue and bright 
orange. (Soulages coll.) Faenza(?) or Deruta. Date about 
1510-20. EWER, Maiolica, with trefoil lip and scroll handle; 
painted in geometrical compartments, grounded alternately in 
blue, orange, and green. (Soulages coll.) Castel-Durante or 
Faenza ware. Date about 1530-40. In the South Ken- 
sington Museum. ls. 6d. 


1057.. VASE on tall stem with dragon handles ; gift or “ amatoria.” 
piece. On each side are wreaths of leaves painted with 
Cupids and inscribed scrolls; dragon handles. (Soulages coll.) 
Ancient Faenza ware? Date about 1470-80. In the South 
Kensington Museum. ls, 2d, 


1058. SALVER, Maiolica ware, painted with a lion or other animal 
bearing a flag in the manner of an “Agnus Dei;” ornaments 
in green and yellow. Date about 1490. (Bernal coll.) 
DISH, maiolica ware, painted with a rabbit in the centre in 
manganese and green. In the S. Kensington Museum, 1s. 6d. 


1059. PLATEAU, Castel-Durante; painted with a large mask, scroll 
foliage, and fruit. Date about 1550-60. (Bernal coll.) 
PLATE, Maiolica ware, the centre painted with shield of arms, 
supported by three amorini; above it a Medusa head; margin 
decorated with medallions. In the South Kensington Mu- 
seum. ls, 2d. 


1060, PLATE, Maiolica, Faenza ware (7), arabesque border on orange 
ground, in the centre a profile head; reverse, concentric lines 
in blue, Date about 1490. PLATE, Maiolica ware, border of 
trophies in blue, on orange ground; in the centre a female figure 

with an unicorn. Faenza (?). Date about 1520,- (Bernal 
coll.) In the South Kensington Museum. ls. 2d. 


1061. VASE, globular Castel-Durante Maiolica; scrolls, chimera, 
masks, &c, 1519, (Bernal coll.). DRUG VASE, Maiolica, | 
painted with a shield of arms and arabesques in blue. Deruta 


ware (?). Date about 1480. In the South Kensington 
Museum. ; . ls. 6d. 


<= -—— 


1062. DRUG VASE, with spout and handle, painted with three nude 


1063. 


1065. 


1070. 


1071. 


1072; 


PLAQUE, Faenza or Castel-Durante ware, painted with a sub- 


_ TANKARD, Maiolica, painted outside in oil, with a subject from 


; PLATEAU, bowl-shaped ; in the centre an equestrian figure, 


. PLATE, Maiolica ware; Cain and Abel. Date“about 1530-40. 


- TAZZA PLATE, Maiolica, Diana and Acton ; ‘elaborate land- 


Mawlica Ware. 
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female figures ; the spout formed by a dragon’s head and neck. 
Date about 1540, (Bernal coll.) DRUG POT, oviform, 
with handle and dragon’s head spout, painted with amorini 
and grotesques. Maiolica ware. In the South Kensington 
Museum. ls. 2d. 


ject of many figures, probably representing Joseph sold by his 
brethren, | Date about 1500-20. In the South Kensington 
Museum. owe ls, 2d. 


the Old Testament, mounted in silver gilt. 17th century. 
Lent by A. J. B. Beresford Hope. 1s, 6d. 
TILE, Maiolica, painted in blue; St. Veronica holding the 


“ Vernicle,” or Napkin, with the Face of Our Saviour. Jn 
the South Kensington Museum. ls. 


rayed scale work and arabesques. Date about 1510. In the 
South Kensington. Museum. Is. 


(Bernal coll.) In the South Kensington Museum. ls. 2d. 


scape background, chiefly painted in blue. Deruta ware (?). 
1500-20. (Bernal coll.) , In the S. Kensington Museum, ~ 1s. 


-TAZZA PLATE, Maiolica ware; the Judgment of Solomon ; 


inscription in front of the plate, elaborate decoration in blue 
at reverse. Date about 1520. (Bernal coll.) In the South 
Kensington Museum. is. 


VASE, globular, with three handles, Maiolica. ware,’ enriched 
with a leaf diaper, and with three large inscribed scrolls. 
Gubbio lustre. Date about 1500-10.  (Soulages coll.) 
VASE, two handled ; on each side of the vase is a shield of 
the arms of Pope Leo X. Gubbio (?) lustre ware. Date, 
about 1520, (Soulages coll.) In the South Kensington 
Museum. 1s. 6d. 


VASE, oviform, in enamelled earthenware, the ground white, 
with black and blue ornaments in compartments. Probably 
Siculo-Arabie work, 13th or 14th° century.’ In’ the South 
Kensington Museum. 1s. 2d. 


PLATEAU or SALVER, Maiolica ware, painted in the centre 
with a battle subject, surrounded with a border of flowers. 
In the South Kensington Museum. ls. 2d. 
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1073. BOWL, funnel-shaped, in lustred earthenware, with representation 
of a ship in full sail, the sail bearing the Royal shield of Portu- 
gal. Hispano-Morseco 15th century. BOWL, lustred Maio- 
lica, ornamented externally with gadroons, internally with 
alternate zones of diaper and flowers, all in lustre. At the 
bottom is a shield of arms in lustre and blue. Spanish, Date 
about 1490. Jn the South Kensington Museum. ls, 6d. 


1074. CRUCHE; globular; Maiolica ware, with a head of a girl pro- 
jecting in high relief in front. Manufacture uncertain, Pe- 
saro (?) or Faenza. Date about 1480. DRUG VASE, with 
two handles, Maiolica ware; inscribed “Per Diio, pensa el 
fine ;” painted with foliated ornament in manganese and blue. 
Date about 1480. Inthe South Kensington Museum, 1s. 6d. 


1075. PLATE, Neapolitan ware; painted with Arion standing on 
a dolphin. 17th cent. PLATE, “fruttiera” (a gift plate), 
Maiolica ware; with a female equestrian figure in the act of 
piercing with a lance a seated nude figure ; above is a cupid 
seated in a car drawn by two doves. Monogram in the obverse 
and reverse (probably that of the person to whom it was 
given). In the South Kensington Museum. 1s. 6d. 


1076, PLATE, Maiolica ware; with the burial of Leucothoe. Signed by 
Xanto. (Bernal coll.) TAZZA PLATE, Maiolica ware; with 
a group of female nude figures, to whom a bearded male figure 
is offering gold. Monogram X, signature of Francesco Xanto. 
Date 1539. In the South Kensington Museum, 1s. 2d. 


1077, PLATEAU, Urbino ware; painted with the subject of Leda and 
the Swan. Date about 1550. (Soulages coll.) PLATEAU, 
Maiolica ware; Romulus receiving the Sabine women. By A. 
Patanazzi, A.D. 1606; signed and dated. In the South Ken- 
sington Museum. 1s, 2d, 


1078. VASE, with scroll handles, embossed lustre ware; the centre 
encircled by a band filled in with semi-circular bosses, the en- 
richment in orange ruby lustre outlined with blue on white 
ground, (Soulages coll.) Italian (Gubbio?). Date about 1500-30. 
DRUG VASE, cylindric, with two handles, Gubbio lustred 
ware; the body ornamented with oblique gadroons grounded 
with ruby lustre, lined and shaded with blue on white ground. 
(Soulages coll.) Italian, Date about 1300, In the South 
Kensington Museum. 1s. 6d. 


1079. PLATE, Maiolica; in the centre a figure subject outlined in 
blue, on orange ground; border of arabesques, trophies, &c. ; 
reverse decorated with blue and orange Faenza (?) ware. 
Date about 1515. DEEP PLATE, Maiolica, raised lustred 
ware ; in the centre the sacred monogram. Probably Gubbio 
or Deruta (7). Date about 1500, Jn the South Kensington 
Museum. ls, 2d. 


Mawclkeca Ware. 


1080. 


1081, 


1082, 


1088. 


1084, 


1085, 


1086, 


1087. 


1088, 


PLATE, Maiolica, Gubbio (?) raised lustre ware; painted with 
St. Francis receiving the Stigmata. Date about 1530-40. 
PLATEAU, Maiolica ware, yellow ground, with shield bearing 
the arms of Medici sumounted by a crown. (Bernal coll.) 
In the South Kensington Museum. ls. 6d. 


PLATE, arabesque border; Gubbio or Faenza (?). Date about 
1580. PLATE, Maiolica ware, arabesque border, Gubbio 
or Faenza (?). Date about 1530. In the South Kensington 
Museum. ls. 2d. 


PLATE, bowl shaped; Faenza ware ; in the centre a standing 
figure of St. Sebastian bound to a tree ; border of arabesques 
on orange ground. Date about 1510. PLATE, early Faenza 
ware ; St. George and the Dragon. Reverse decoration in 
blue, and monogram, Date about 1480. Jn the South Ken- 
sington Museum. 1s. 2d. 


PLATEAU, Maiolica ware ; with a lady and two cavaliers in 
costume of 15th cent.; festoons of leaves, &c. Manufacture 
uncertain. Date about 1480. (Bernall coll.) PLATEAU, 
Maiolica ware, amorini climbing up a tree. 14th century. 
In the South Kensington Museuin. ls. 6d. 


PLATE, Maiolica, painted with subject ofa sacrifice. Urbino 
ware. Date about 1570. PLATE, Maiolica, the Metamor- 
phosis of Actwon. Signed by Xanto, 1533. (Bernal coll.) Jn 


the South Kensington Museum. ' 1s. 2d. 


PLATEAU, Deruta lustred ware; painted with a figure of 
“ Liberty,” holding a scroll with inscription; reverse enamelled 
yellow. Date about 1520, PLATEAU, or “BACILE,” De- 
ruta lustred ware; the Incredulity of St. Thomas, with Latin 
inscription. Date about 1510, Jn the South Kensington 
Museum. 1s. 2d. 


PLATE, Gubbio lustred ware ; monogram of Christ in centre; 
acanthus leaf border in relief, ruby and gold lustres. Date 
about 1580. PLATE, Gubbio lustred ware ; by Maestro 
Giorgio. Date about 1520-25. In the South Kensington 
Museum. ls. 6d. 


PLATEAU, Maiolica; painted with subject of a procession 
of Pope Leo X.; the banner of the Medici family is borne 
behind. Probably made at Caffaggiolo near Florence. Date 
about 1510. PLATE, Maiolica ware, painted with a pro- 
cession of allegorical figures on a car, &c.; border of arabesque 
scroll work on dark blue ground. Faenza(?). Date about 
1480, Jn the South Kensington Museum. 1s. 6d. 


TAZZA or “FRUTTIERA,” Maiolica embossed lustred ware ; 
in the central medallion a profile bust of a lady, inscribed 
“Sepia”; border of raised pine cones and fruit(?), ruby 
lustre. . Manufacture uncertain. Date about 1510-20. 
TAZZA or “FRUTTIERA,” Maiolica, embossed lustred 
ware; the centre painted with a heart pierced by a broad 
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dagger, over a vase of flames; at either side monograms ; 
the border of raised ovals and pellets ; gold and ruby lustre. 
Manufacture uncertain, perhaps Caffaggiolo, Date 1510, 
In the South Kensington Museum. ls. 6d. 


1089. PLATE, Maiolica ware, painted with green, orange, white, aud 
prod brown scrolls, arabesque masks, &e. Date about 1535. 
(Bernal coll.) PLATE, probably Deruta ware ; in centre, 
an escutcheon of arms, border, coarsely painted trophies in 
grisaille, heightened with yellow on blue ground. Early 
17th century. In the South Kensington Museum. 1s, 6d; 


1090. PLATE, Maiolica, Gubbio (?) raised lustre ware ; in the centre 
. Gs the figure of St. Sebastian, surrounded by a border of 
raised pine cones and circular bosses. Date about 1530-40. 
PLATE, Maiolica, raised Gubbio lustre ware ; the centre has 

a medallion with an Agnus Dei in relief. School of Maestro 

Giorgio. Date about 1530. In the South Kensington 
Museum, ls, 2d. 


1091. FRUTTIERA or TAZZA, rudely painted with three standing 
res of cavaliers ; inscribed on reverse, “ Rafaello Girolamo 
og fecit Mte. Lpo. 1639.”  Maiolica of Monte Lupo, near 
col!) Florence. (Montferrand coll.) | PLATE, Maiolica ware, 
. Hercules and Omphale ; in a cartouche is inseribed “ Omnia 

yincit amor, 1522.” In the S. Kensington Museum. 1s. 2d. 


1092. PLATEAU, Maiolica, painted with the subject of Joshua’s 
victory over the Amorites. Urbino ware. Date about 
1540-50. PLATEAU, Maiolica, painted with a battle sub- 
ject, taken from Raphael’s Battle of Constantine. Probably 
by Orazio Fontana. Date about 1540-50. In the South 
Kensington Museum. ls. 2d. 


1093. TAZZA PLATE, Maiolica; the story of Brutus and Portia, 
_ 1541. Signed by Xanto. PLATE, Maiolica; allegorical 
subject, the Discord of Italy, by Xanto. 1536. (Bernal 

coll.) In the South Kensington Museum. | 1s. 2d. 


1094. EWER, peacock’s feather pattern ; in front, medallion with 
arms, Maiolica ware. Date about 1500. In the South 
Kensington Museum. 1s. 6d. 


1095. DRUG VASE, painted with masks, &c. on blue ; inscribed “in 
terra Durantis;” Maiolica ware. DRUG VASE, ground 
alternately orange and blue ; painted with shield of arms, 
musical instruments, masks, &c. Maiolica ware. In the 
South Kensington Museum. er 1s. 6d. 


“1096.. PLATE, Siena ware; Juno soliciting Aolus to let loose the 
. _ winds, Early 18th century, . PLATE, — Galatea, after 
A. Caracei, ‘Early 18th century. Maiolica ware. In the 
South Kensington Museum, 1s, 2d. 


ty Maps 
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Maiolica Ware. 


1097. PLATE, Maiolica, Cain-and Abel. Date about 1540. Urbino 
ware (?). (Bernal coll.) PLATE, Maiolica, painted with a 
comic scene of a kitchen apparently invaded by mendicants. 


Urbino ware. Date about 1570-80. In the South Kensington 
Museum. ls, 2d. 


‘1098. PLATE, Maiolica ware, rudely painted with a large figure of 
‘a musqueteer. Date about 1630. PLATE, Maiolica ware ; 
the attack of a fortress. Dated 1682. Jn the South Ken- 
sington Museum. 1s. 6d. 


1099. PLATE, Maiolica ware ; hunting subject; painted in blue. 
Date 1649. PLATEAU, Maiolica ware, with raised centre, 
occupied by a medallion with figure rudely painted in blue, 
the remaining surface filled with circles of scroll work. Date 
1628. In the South Kensington Museum. 1s, 2d, 


1100. BOWL, on elevated stem, lustre ware ; the bottom of the bowl 
~ in painted with trophies, in lustre on blue ground ; the rest of 
the surface covered with geometrical foliated decoration in 
lustre on white ground, lined and shaded with blue. (Soulages 
coll.) Gubbio. Date about 1520-30. BOWL or TAZZA, 
onelevated stem, lustre ware, by Maestro Giorgio; the bottom 
of the bowl forms a medallion, with Cupid painted in blue; the 
rest of the piece covered with geometrical foliated decoration. 
(Soulages coll.) Gubbio. Date.about 1510-20. Jn the South 
Kensington Museum. 1s, 2d. 


‘1101. PLATEAU, with raised centre, ornamented with sunk radiating 
flutings, coarsely picked out in colours. Date “ Mjo. 1627.” 
Maiolica of Monte Lupo. PLATEAU, Earthenware, - ena- 
melled and incised subjects ; an equestrian portrait, with the 
inscription “ Peter Menten, anno 1739.” German or Swiss (?). 
In the South Kensington Museum. ls. 2d. 


1102, PLATE, Paduan Maiolica ware; Myrrha flying from her father, 
: painted on grey ground; inscription and date, 1548, on 
reverse. PLATE, Maiolica ware ; Curtius leaping into the 
gulf. Dated 1550.. (Bernal coll.) In the South Kensington 
Museum. 1s. 6d. 


1103. PLATEAU, Maiolica ware ; historical subject, two horsemen 
issuing from a gateway, and other figures carrying a child 
before them ; border of arabesques, grisaille on blue. Date 
‘about 1540. (Bernal coll.) PLATEAU, Maiolica: ware; 
Diana and Acteon ; border of trophies on blue. Date 1544. 
In the South Kensington Museum. ls, 6d. 


1104, PLATE, Maiolica ware ; Pyramus and Thisbe ; reverse signed 
“Fra Xanto, &c.,” 1531. (Bernal coll.) PLATE, Urbino ware, 
coarse arabesques on white ground ;'in the centre, a shield of 
arms with a cockatrice. Date about 1600, In the South 
Kensington Museum, exe regou” 16. 2d. 
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ey, 


1105. PLATEAU, Maiolica ware ; Alexander meeting Diogenes ; 
apparently from the design of Luca Signorelli, and probably 
by his hand, arabesque border. Faenza or Caffagiolo (?) 
Date about 1500, (Bernal coll.) PLATE, with raised 
medallion centre, containing shield of arms, and surrounded 
by four other circular medallions, containing heroice heads. 
Early Faenza or Deruta ware. Date about 1500, (Mont- 
ferrand coll.) In the South Kensington Museum. ls. 2d. 


1106. DRUG POT, Faenza(?) ware; orange and blue diapered 
ornament, in zones or bands. Date about 1500. BOTTLE, 
ring-shaped, painted with foliated ornaments ; Maiolica ware. 
SAUCE BOAT, Maiolica, Faenza(?) ware. Date about 1550. 
A siren holding a shell. (Soulages coll.) Jn the South 
Kensington Museum. ls, 2d. 


1107. CUP, Maiolica ware, chequered lozenge pattern. PLATE, 
Maiolica ware, arabesque design; in the centre a rosette, inter- 
laced border; ornaments yellow and orange, the ground 
picked out with green and blue. Date about 1510. DRUG 
POT, Maiolica ware ; painted with arabesques. In the South 
Kensington Museum. 1s. 2d. 


1108, PLATE, Urbino; interlaced oak branch pattern, in yellow and 
blue ; shield of arms in the centre. (Bernal coll.) PLATE, 
coarse Urbino ware ; painted with Venus riding on a dolphin. 
(Bandinel coll.) Date about 1580. In the South Kensington 
Museum. - ls, 6d. 


1109. BASKET, perforated Maiolica ware, with two handles ; painted 
rudely with scrolls in yellow, blue, and green, outlined with 
brown. Manufacture of Savona(?). Date 1700. TAZZA, 
border perforated in basket-work pattern ; centre painted with 
a figure of Justice on white ground. 17th century. In the 
South Kensington Museum, ls. 6d, 


1110, PLATEAU, Maiolica ; Finding of Moses ; architectural back- 
ground, Urbino ware; inscription on reverse, and date 15380, 
(Ascribed to Nicolo da Urbino). PLATEAU, Maiolica; as- 
sembly of deities on Olympus; the reverse painted with 
a subject of Minerva and Medusa, with border of amorini, 
“en camaieu,” &e. Date about 1570, Urbino. (Bernal coll.) 
In the South Kensington Museum. 1s. 6d. 


1111, DRUG POT, with cover, painted with a grotesque head, and 
inscribed “Justinian Imp.” Maiolica ware. JUG, with 
trefoil lip, Maiolica ware ; painted with a female profile por- 
trait within a wreath, “ Isabeta Bella;” pewter cover. (Ban- 
dinel coll.) In the South Kensington Museum. ls. 64. 


1112. TAZZA PLATE ; “ Mutius Semvola ;” reverse, decorations in 
blue. Date about 1520-30. (Bernal coll.) TAZZA PLATE, 
sopra azzuro,” painted with cavalry battle subject ; in the 


Maiolica Ware. AT 


foreground a nude figure cutting off the head of a vanquished 
warrior, probably David and Goliath ; inscribed at the back in 


large letters, “ Fata in Forli.” Date about 1530. Inthe South 
Kensington Museum. 1s. 6d. 


1118. PLATE; white ground, border of arabesques outlined in blue; 


in the centre a device of three hillocks surmounted by flames 
and surrounded by a wreath of fruit. Early Faenza. Date 
about 1500. PLATE, Faenza or Caffagiolo (?) ; ‘ Maiolica 
amatoria;” in the centre a female profile bust; border of 
imbricated pattern. Date about 1510-20. (Bernal coll.) Ln 
the South Kensington Museum. ls, 2d. 


1114, EWER, bottle-shaped, painted with compartinents filled in with 


scalework in ruby and gold lustres on white. (Soulages coll.) 
Gubbio lustre ware. Date about 1510. VASE, two-handled; 
with foliated ornament and gadroonsin ruby and yellow lustre 
on white, outlined and shaded in blue. (Soulages coll.) Gubbio 
lustre ware. Date about 1520-30. EWER, bottle-shaped, 
painted with the raised monogram J-H°S, and foliated orna- 
ments in yellow lustre. (Soulages coll.) Gubbio (?) lustre 
ware. Date about 1510, In the S. Kensington Museum. 1s. 6d. 


1115. TAZZA PLATE, Maiolica; painted with the Holy Family. 


Date about 1560. Urbino (?). (Bernal coll.) TAZZA, Maiolica, 
Camillus freeing Rome from Brennus and the Gauls. Dated 
1543. Probably by Nicola da Urbino. In the South Kensington 
Museum. ls. 6d. 


1116. PLATE, Maiolica ware; Medici arms in centre ; border of foli- 


ated ornament. Date about 1500-20. JAR or BOTTLE, 
Maiolica ; incised foliated ornament in orange and yellow. 
Manufacture uncertain. First half of 16th century. Jn the 
South Kensington Museum. ls, 6d. 


1117, PLATE, Maiolica, painted with the subject of Latona changing 


the peasants into frogs. Urbino ware. Date about 1570. 
PLATEAU, Maiolica ware; with landscape subject, and in 
the foreground a covered carriage and horses; above is a shield 
of arms of the family Salviati. Date about 1540-50. (Bernal 
coll.) In the South Kensington Museum. ls. 2d. 


1118. DRUG VASE AND COVER, Maiolica ware, painted with the 


subject of an aged man kissing a young female ; half figures, 
scroll ornaments on blue, and inscribed label. Date about 1540. 
DRUG VASE, Maiolica ware, painted with half-length figure 
of an old man in rich costume. Date about 1540, (Bernal 
coll.) In the South Kensington Museum. ls, 2d. 


1119, BOWL AND COVER, painted with a scroll diaper in alternate 


compartments of gold lustre and blue ; the cover surmounted 
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by a cupola-shaped ornament in gold lustre. _Hispano-Moresco 
ware. VASE, lustred Maiolica, with flat expanded handles, 
manufactured most probably in Spain by the Moors in the 
15th century. In the South Kensington Museum, 1s. 6d. 


1120, PILGRIMS’ BOTTLE, with COVER, Maiolica, painted with 
the subject of Perseus and Andromeda, &e. Urbino ware. Date 
about 1540-60. O. Fontana (?). (Bernal coll.) FLASK, 
with COVER, ‘ pilgrims’ bottle ;’ the sides flanked by raised 
masks, with horns forming handles ; the painting apparently 
represents the Rape of the Sabines,. (Soulages coll.) Urbino 
ware. Date about 1550. In the S. Kensington Museum. 1s. 2d. 


1121. VASE or DRUG POT, Maiolica ware ; joined hands with a band 
inscribed “Fides omnia ;” blue, yellow, and green. DRUG 
VASE, oviform, Maiolica ware; two medallion portraits. 
Date about 1490. In the South Kensington Museum. 1s. 6d. 


1122, PLATE or TAZZA, Urbino ware. Date about 1560-70. 
Painted with Cupid riding on a dolphin ; on the reverse, gro- 
tesques “ sopra bianco.” PLATE, Maiolica ware; with mytho- 
logical subject ; signed by Xanto, 1531; in the centre a shield 
with Hercules and the Lion. (Bernal’coll.) And SALT- 
CELLAR, Urbino ware ; painted with a female figure holding 
an amorino in a leading-string. In the South Kensington 
Museum. ls. 6d. 


1123. PLATE, Maiolica ware ; painted with dark: blue ground and 


; trophies ;in grisaille ; reverse, dark blue ornaments on grey 
ground. Date 1555. (Bernal coll.) In the South Kensington 
Museum. 1s, 2d. 


1124, VASE or FLOWER BASKET, with STAND, in Le Nove 
porcelain; white ground with green and gold bands, and orna- 
mented with bunches of flowers. Italian, 18th century. In 
the South Kensington Museum, ls, 2d. 


1125, EWER, Maiolica; painted with shield of arms, with the device 


of two stags’ horns. Dated 1541. (Bernal coll.) In the 
South Kensington Museum. ls. 2d. 


a 


Palissy Ware. AS 4 


1256. 


. TAZZA, Palissy ware. In the Museum of the Louvre, Paris. 
2s. 


PALISSY WARE. 


. PLATEAU, Palissy ware. Lent by Mr. Hollingworth Magniac. 
4 


s. 6d. 


PLATEAU, Palissy ware. Lent by Mr, Hollingworth Magniac. 
2 


s. 8d. 


. DISH, Palissy ware. In the Museum of the Louvre, Paris, 2s, 3d. 
_ STATUETTE, “LA NOURRICE,” Palissy ware. In the 


Museum of the Louvre, Paris. ls. 10d. 


3d. 


. BOTTLE, or “ gourde de chasse,” with coloured figures in relief ; 


Palissy ware. Loan Catalogue, No, 1,247. Lent by Baron 
L. de Rothschild, M.P. 


HANAP, or JUG, with blue, yellow, and_ white enamels. 
Palissy ware. Loan Catalogue, No, 1,238, Lent by Baron L. 
de Rothschild, M.P. ls. 10d. 


STATUETTE of a Man playing the hurdy-gurdy ; Palissy 
ware, Loan Catalogue, No. 1,250. Lent by Mr. S. Adding- 
ton. 


STATUETTE of “La Nourrice,” or woman nursing a child ; 
Palissy ware. Loan Catalogue, No. 1,251, Lent by Mr. 8S. 
Addington. ls. 6d. 


. PLATEAU, oval, with sunk centre, with coloured relief of Venus 


and five amorini; round the border concave pools ; Palissy 
ware, Loan Catalogue, No, 1,234. Lent by Mr. S. Adding- 
ton. ls. 6d. 


. DISH, oval, with a snake, fish, and reptiles in relief; coloured 


after nature. Palissy ware. Loan Catalogue, No. 1,241. 
Lent by Mr, 8, Addington. 1s; 10d. 


_ FRUIT DISH, perforated and coloured with green tracery and 


daisies ; Palissy. ware. Loan Catalogue, No. 1,236. Lent 
by Mr. 8, Addington. Is, 10d. 


. PLATE, coloured figures in relief, of Jupiter and Juno, with 


their attributes; in Palissy ware. Lent by Mr. G. H. Mor- 
land. ls. 10d. 
PLATE, with coloured figures in relief, of Perseus and Andro- 


meda ; Palissy ware, Loan Catalogue, No. 1,287. Lent 
by Mr. Isaac Falcke, | ls, 10d, 
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1262. FOUNTAIN, Palissy ware; representing a rock, ornamented 
with shells, lizards, frogs, &c., in natural colours. (Soulages 
coll.) French, date about 1560-70, In the South Kensing- 
ton Museum, ls, 2d, 


1263, EWER or “ AIGUIERE,” Palissy ware, dark blue ground, de- 
corated with masks and nude female figures. (Soulages coll.) 
TRAY, Palissy ware, blue and white, with deep red purple 
boss in centre. End of 16th century. Jn the South Ken- 
sington Museum. ls. 2d, 


1264. JUG, Palissy ware, in gilt metal mounting of later date; the 
handle formed by a snake, the body ornamented with fern and 
other leaves, lizards, and shells. 2nd half of 16th century. 
(Pourtales col.) In the South Kensington Museum. 1s. 2d. 


1265. DISH, Palissy ware; sunk centre ; ground, mottled rich purple ; 
border, arabesque foliage. (Soltikoff coll.) In the South 
Kensington Museum. ls, 2d, 


1266. DISH, “compotier,” Palissy ware ; strap work ornament sur- 
rounding oval pools. (Soulages coll.) In the South Ken- 
sington Museum. ls. 2d. 


1267. DISH; a king on his throne, with other figures ; arabesque border; 
Palissy ware. (Bernal coll.) In the South Kensington Mu- 
seum. ls. 2d. 


1268. OVAL DISH; reptiles, shells, &c., in relief; light blue ground, 
Palissy ware. In the South Kensington Museum. ls. 2d. 


1269, OVAL PLATEAU, Palissy ware; known as “la belle Jardi- 
niére.” In the centre a female figure (Flora) in classical cos- 
tume ; at her feet are various gardening implements ; the border 
is decorated with an embossed arabesque design, Reverse, 
variegated enamels, By Palissy himself. (Soulagescoll.) In 
the South Kensington Museum, Is. 2d. 


1270. STATUETTE; Kneeling Magdalen ; glazed earthenware. Signed 
with the monogram of Bernard Palissy. In the South Ken- 
sington Museum, ls. 2d, 


1271. TAZZA, “Saladier ;” Palissy ware; St. John baptizing Christ. 
Reverse, grounded in variegated enamels. In the South Ken- 
sington Museum, ls. 2d. 


1272, BOWL, tazza “Saladier,” Palissy ware ; in the centre is araised 
rosette, from which flutings or gadroons detached on leaves ra- 
diate towards the margin. An original piece of the master. 
(Soulages coll.) In the South Kensington Museum, 1s, 2d. 


1273. TAZZA, perforated ; arabesque pattern, interlaced ornaments 


and marks. Palissy ware, (Bandinel coll.) In the South 
Kensington Museum. ls, 2d. 


1305. 


1274. 


1275. 


Palissy Ware. 45S 


“ COMPOTIER” DISH, oval, Palissy ware ; relievo ornament 
around five oval pools. (Soulages coll.) DISH, enamelled 
earthenware of Dauphiné; ground cream coloured with choco- 
late, green, and yellow glaze; the border ornamented with re- 
lieved medallion heads, the centre with the shield of France. 
French. 16th century. (Soulages coll.) In the South 
Kensington Museum. ls, 2d. 

TAZZA PLATE, Palissy ware ; painted with Perseus and 
Andromeda; in the foreground, numerous figures witnessing 


the destruction of the monster. Jn the South Kensington 
Museum. Is. 2d. 


. DISH, Palissy ware; ornamanted with reptiles, leaves, and shells 


on a blue ground, (Soltykoff coll.) In the South Kensington 
Museum. ls, 2d. 


. DISH; white ground, with reptiles, shells, &c., in relief. Palissy 


ware, In the South Kensington Museum. ls. 2d, 


. BOWL TAZZA, “Saladier ;” gadrooned ornamentation in brown 


and white, with sunk well in centre; scolloped edge. Palissy 
ware. In the South Kensington Museum. 1s. 


. PLATE, Palissy ware ; the edge formed by a ring of daisies and 


other flowers, the centre by floral medallions upon a perforated 
ground. 2nd half of 16th century. (Pourtales coll.) In the 
South Kensington Museum. Is, 


HENRI DEUX WARE. 


. TAZZA, without cover, “ Henri Deux” ware. Loan Cat., 


No. 1,205. Lent by Sir Anthony de Rothschild, Bart. 1s. 6d. 


. BOUQUETIER, or FLOWER-HOLDER, “Henri Deux” 


ware. Loan Catalogue, No. 1,207. Lent by Sir Anthony de 
Rothschild, Bart. 2s. 3d. 


. MORTAR, or large SALT-CELLAR, “Henri Deux” ware. 


Loan Cat., No. 1,210, Lent by Mr. Andrew Fountaine. 1s. 10d. 


. BIBERON, or WATER-POT, with bucket handle and spout, 


“Henri Deux” ware. Loan Catalogue, No. 1,211. Lent by 
the Baron Lionel de Rothschild, M.P. ls. 10d. 


. SALT-CELLAR, “Henri Deux” ware. No, 1,214 in Cata- 


logue. Lent by the Duke of Hamilton. 
SALT-CELLAR, “Henri Deux” ware. (Soltykoff coll.) 
Loan Cat., No. 1,215. Lent by Mr. Robert Napier. 1s. 10d. 
“ DRAGEOIR ” (small oval cup or tazza, with cover), “ Henri 


Deux” ware. Loan Catalogue, No. 1,219. Lent by Mr. 
John Webb. ls. 102, 
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1306. _EWER, or AIGUIERE, fragment of, “ Henri Deux” ware. Loan 
Catalogue, No. 1,220. Lent by Mr. Henry T. Hope. 1s. 10d. 


1307. EWER, or AIGUIERE, “ Henri Deux ” ware. Loan Catalogue, 


No, 1,221. Lent by Mr. Henry T. Hope. ls. 10d. 
1308, EWER, “ Henri Deux” ware. Loan Catalogue, No, 1,222. Lent 
by Mr. Martin T. Smith, MP. A. -le. 10d, 
1309,. TAZZA, without cover, Henri Deux” ware. Loan Catalogue, 
No, 1 223. Lent by "Mr. Henry Durlacher. 1s, 6d. 


1310, SALT-CELLAR, “Henri Deux” ware, of triangular form, Loan 
Catalogue, No. 1,217. Lent by Mr. S. Addington. 1s, 6d. 
_— «“HANAP,” funnel-shaped, with spout and handle, “ Henri 
Deux” ware. Loan Catalogue, No. 1,204. Lent by Sir 


Anthony de Rothschild, Bart, ls. 6d. 
1312, SALT-CELLAR, “Henri Deux” ware. Jn the Museum of the 
Louvre, Paris. ls, 10d. 
1313, CUP, or TAZZA, “ Henri Deux” ware. In the Museum of the 
Louvre, Paris. ls, 6d. 


1314. EWER, or AIGUIERE, “Henri Deux” ware. Date about 
1550. Showing the ‘front, Lent by Mr. Hollingworth 


Magniac. 2s. 8d. 
1315. EWER, “Henri Deux” ware, same as No, 1314, showing the 
side. Lent by Mr. Hollingworth Magniac. 2s, 8d. 
1316. EWER or AIGUIERE, “Henri Deux” ware. Lent by Sir 
Anthony de Rothschild, Bart. 3s. 4d. 
1317. CANDLESTICK, “Henri Deux” ware. Lent by Mr. Andrew 
Fountaine. 2s. 8d. 
1318, “BIBERON,” ,“ Henri Deux” ware. Date about 1550. Lent 
by Mr, Andrew Fountaine. 2s. 8d. 


TERRA COTTA. 


1350. VIRGIN and CHILD, relievo in Terra Cotta by Verocchio ; 
in carved wood frame. Lent by Mr. E, Kaulbach. 2s, 3d. 


1351. BUST OF A YOUNG MAN, supposed to be a portrait of 
Francesco Melzi; ascribed to Leonardo da Vinci. Lent by Mr. 


E. Kaulbach. ls. 6d. 
1352. BUST, Life-sized ; German Terra Cotta, Date about 1560. 
Lent by Her Majesty the Queen. 3s. 4d. 


1353, HAND, in Terra Cotta; model, by Michael Angelo, Gherardini 
collection. In the South Kensington Museum. 1s, 10d. 


Terra Cotta. 


HAND, in Terra Cotta ; model, by Michael Angelo, Ghirardinti 


collection. In the South Kensington Museum. ls. 6d. 
13855, HAND, in Ferra Cotta ; model, by Michael Angelo; ‘Gherardini 
collection, In the South Kensington Museum. 1s, 10d. 
1356, BUST OF PHILIPPE LE BEAU, Terra Cotta; by Quentin 
Matsys. Lent by Mr. J. C. Robinson. 3s. 4d. 
1357; BUST OF JEANNE LA FOLLE, Terra Cotta; by Quentin 
Matsys. Lent by Mr. J. C. Robinson. 3s. 4d. 
1358. HEAD, or MASK, in Terra Cotta; ascribed to Van Dyck. 


Loan Cat., No. 28. Lent by the Rev. H. Wellesley, D.D. 2s. 3d. 


. BUST OF LORENZO DE MEDICI, colossal, in Terra Cotta. 


15th cent. Florentine sculpture. Lent by Lord Taunton. 3s. 


. COLUMNS in terra cotta; modelled for the Lecture Theatre 


at the South Kensington Museum, by Godfrey Sykes. 2s. 3d. 
COLUMN, portion; representing “Childhood ” in Terra Cotta. 


Modelled by Godfrey Sykes. 1s. 6d. 
COLUMN, portion; representing * The Playfellows,” in Terra 
Cotta. Modelled by Godfrey Sykes. 1s. 6d. 

. COLUMN, portion ; representing “ Playing at Soldiers,” in Terra 
Cotta. Modelled by Godfrey Sykes. ls. 6d. 
COLUMN, portion ; representing “The Bridegroom,” in Terra 
Cotta. Modelled by Godfrey Sykes. ls. 6d. 

. COLUMN, portion; representing “The Warrior,”.in Terra 
Cotta. Modelled by Godfrey Sykes. ls. 6d. 
COLUMN, portion ; representing “ Ambition,” in Terra Cotta. 
Modelled by Godfrey Sykes. ls. 6d. 
COLUMM, portion ; representing “The Cup of Temptation,” 
in Terra Cotta. Modelled by Godfrey Sykes. ls. 6d. 
COLUMN, portion; representing “The Dignity of Age,” in 
Terra Cotta. Modelled by Godfrey Sykes. ls, 6d. 
COLUMN, portion; representing “The Weariness of Age,” 
in Terra Cotta. Modelled by Godfrey Sykes. ls. 6d. 
COLUMN, portion; representing “The Degradation of Age,” 
in Terra Cotta. Modelled by Godfrey Sykes. ls. 6d. 
COLUMN, portion; The Collar at the Base, in Terra Cotta. 
Modelled by Godfrey Sykes. ls. 6d. 
COLUMN, portion; The Fluted Drum, in Terra Cotta. Modelled 
by Godfrey Sykes. ls. 6d. 


COLUMN, portion ; The Capital, in Terra Cotta. .Modelled by 
Godfrey Sykes. ls, 6d. 
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1374. BUST in Terra Cotta, painted, of St. Philip Neri. Spanish, 
Early 18th cent. In the South Kensington Museum. 1s, 2d, 


1375. STATUETTE of the Virgin, Terra Cotta; 15th century. Jn the 
South Kensington Museum. ls. 2d. 


1376, RELIEVO of the Virgin and the Dead Saviour, in painted Terra 
Cotta. Spanish. Late 16th or early 17th century. In the South 
Kensington Museum. ls. 6d, 


PERSIAN AND RHODIAN WARE. 


-—_-_e—-_ 


1400, JUG, with silver-gilt mounts. Persian ware. Date 1569. 
Cat., No. 3,280. Lent by Mr. T. G. Sambrooke. 2s. 3d. 


1401. DEEP PLATEAU, with floral decoration on white ground 
mg! gilt. Persian or Rhodian ware. Lent by Mr. C. 
D, £. 


Fortnum. 


CANDLESTICK, painted with red and blue tulips on white 
and. Persian or Rhodian ware. Lent by Mr. C.D. E 


ann ls. 10d, 


1402, JUG, blue scale ground with red and white flowers. Persian or 
Rhodian ware. Lent by Mr. C. D. E. Fortnum. 


JUG, blue scale ground With diaper of roses and white tulips. 
Persian or Rhodian ware. Lent by Mr. C. D. E. Fortnum. 


JUG, with ornament of flowers and fruit on blue ground, 


Persian or Rhodian ware. Lent by Mr. C. D. E. Fortnum. 
ls, 102. 


1403. PLATE, with floral decoration on white ground, in centre of 
which is an armorial shield. Persian or Rhodian ware. Lent 
by Mr. C. D. E. Fortnum., ls. 10d. 


1404. DEEP PLATEAU, with floral decoration on white ground 
richly gilt. Persian or Rhodian ware. Lent by Mr. C.D. 
E. Fortnum. 


PLATE, white ground with lustre ornament. Persian oF 
Rhodian ware. Lent by Mr. C, D. E. Fortnum. Is. 10d. 


1405, eo PLATE, enamelled earthenware, painted with red roses, 
etween blue and red leaf-serolls. Rhodian or Persian ware. 
In the South Kensington Museum, 


Persian and Rhodian Ware. 


DEEP PLATE, enamelled earthenware, painted with red roses 
on each side of a central palmette ornament. Rhodian or 
Persian ware. In the South Kensington Museum, 1s. 2d. 


1406. DEEP PLATE, enamelled earthenware, painted with green, 
white, and blue leaf-scrolls, on ground of black scroll-work. 
Rhodian or Persian ware. in theS.KensingtonMuseum. 1s. 2d. 


1407. CUPS, outside blue ground with gold ornament; inside, a gold 
ornament on white ground; and six other pieces of Persian 
lustred earthenware. (Bandinel coll.) Jn the South Kensing- 
ton Museum. ls. 6d. 


1408. PLATE, enamelled earthenware, painted with red roses, and two 
scrolls of dark blue leafage. Rhodian or Persian ware. In the 
South Kensington Museum. FE 


1409. BOWL, ancient Persian enamelled earthenware, painted with a 
floriated pattern in blue, 16th century. PLATE, ancient 
Persian faience; in centre medallion, head of a prince ; border 
of scale work, and oval compartments, with foliage in blue 
and green. Imperfect. In the South Kensington Museum. 1s. 2d. 


1410. PLATE, enamelled earthenware, painted with rosette ornament 
of geometric character, principally ofblue and green on white 
ground; and DEEP PLATE, enamelled earthenware, painted 
with red roses on each side of a central palmette ornament. 
Rhodian or Persian ware. In the South Kensington Mu- 
seum, ls. 2d. 


1411. BOWL, enamelled glazed earthenware, Modern Persian. (Bandi- 
nel coll.) ; and BOWL, with diapered and rayed ornament of 
black and blue enamels on white ground, Sicilian, Arabic style. 
Early 14th century. In the South Kensington Museum. 1s. 6d. 


1412. PLATES, enamelled glazed earthenware, Modern Persian. (Ban- 
dinel coll.) In the South Kensington Museum. ls. 6d. 


1413. PLATE, enamelled earthenware, painted with white and red leaves 
upon blue and green scroll-work ground. PLATE, enamelled 
earthenware, painted with radiating pattern of white and blue 
tulips in red compartments surrounded by green and red 
trefoils. Rhodian or Persian ware. In the South Kensing- 
ton Museum. Is. 2d. 
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Pottery and Porcelam. 


HISPANO-MORESCO and SPANISH WARES. 


1430. OIL JAR, brown glazed earthenware. Spanish (?) In the South 


Kensington Museum. ls. 6d. 
1431. VASE, Hispano-Moresco lustred earthenware. 15th century. 
Lent by Mr. Hollingworth Magniac. 2s. 8d. 


1432. DRUG VASE, with bands of simulated arabesque inscriptions, 
and blue on white ground. Hispano-Moresco, 15th century. 
In the South Kensington Museum. 


DRUG VASE, with bands and compartments of arabesque or- 
nament in blue and lustre on white ground. Hispano-Moresco. 
15th century. In the South Kensington Museum. ls. 6d. 


1433, PLATEAU, Hispano-Moresco lastred ware, painted with lion 
rampant in blue, round the edge in compartments is written in 
blue : “| cum sis | yn mensa | et vino de | paupere | pensa.” 
15th century. In the South Kensington Museum. ; 


PLATEAU, Hispano-Moresco lustred ware; in the centre a 
blue lion rampant. 15th century. In the South Kensington 
Museum. ls. 6d. 


1434. WALL-TILE, Spanish enamelled ware ; “ Azulejo.” (Bandinel 
coll.) In the South Kensington Museum. 


WALL-TILE, Spanish enamelled ware ; “ Azulejo.” (Bandinel 
coll.) In the South Kensington Museum. 


WALL-TILE, Spanish enamelled ware; decorated with an 
armillary sphere. (Bandinel coll.) In the South Kensimgton 
Museum. ls. 2d. 


1435, PLATEAU, Hispano-Moresco ware. 15th- or 16th century ; and 
PLATEAU, Hispano-moresco ware; with medallion centre, 
profusely decorated with copper-colour lustre; in the medallion 
a floriated cross ; remaining surface filled in with a diaper of 
floriated ornament of grotesque birds. 16th or beginning of 
17th cent. In the South Kensington Museum. ls. 6d. 


1436. PLATEAU, Hispano-Morseco ware; with raised ribs, decorated 
with blue and gold lustre; in the centre a lion, 15th or 16th 
century. And PLATEAU, Hispano-Moresco ware. Shield 
of arms and arabesque lustre decoration in front. 15th cen- 
tury. (Bernal coll.) In the South Kensington Museum. 1s. 6d. 


PLATEAU, Hispano-Moresco ware ; in the centre a shield 
bearing a lion rampant; on the reverse an eagle displayed. 
15th or 16th century. And PLATEAU, in gold lustre, 
Hispano-Moresco ware; gold shield in the centre, raised rays, 
the ground diapered with lustre colour. 15th or 16th century. 
(Bernal coll.) In the South Kensington Museum, 1s, 2d. 


Flemish and German Stonewares. 


1438. 


1460. 


1461. 


1462. 


1463, 


1464, 


1465, 


1466, 


SALVER or PLATEAU, Hispano-Moresco lustred ware, ground 
of diapered ornament, with an escutcheon of arms in the centre. 
Date about 1490. And PLATEAU, Hispano-moresco ware, 
arabesque ornaments and shield of arms, in lustre colour and 
blue. 15th or 16th century. (Bernal coll.) In the South 
Kensington Museum. ls. 6d. 


FLEMISH AND GERMAN STONEWARES. 


CRUCHE, brown glazed stoneware ; round the centre is a band 
or belt containing a dance of peasants, in relief, with two lines 
of rhyming inscription in Flemish, and dated 1590. (Soulages 
coll.) In the South Kensington Museum. ls. 6d. 

CRUCHE in Flemish brown-glazed stoneware ; band round the 
centre containing portraits and arms of the electors of the 
empire, under arcades. (D’Huyvetter coll.) In the South 
Kensington Museum. 1s. 6d. 

CRUCHE in Flemish brown-glazed stoneware ; with band of 
biblical subjects and inscriptions. (D’Huyvyetter coll.) In the 
South Kensington Museum. ls. 6d. 

CANETTE, Flemish “terre de pipe ;” embossed with scriptural 
and classical subjects, armorial bearings, and initials B.J.V. 
1574. (Bernal coll.) In the South Kensington Museum. 

CANETTE, embossed glazed “terre de pipe.” German or 
Flemish. 16th cent. In the South Kensington Museum. 1s. 6d. 

TANKARD, coloured earthenware. German. 17th century. 
Lent by the Rev. Francis Trench. 

JUG, coloured earthenware. Flemish, 17th century. Lent by 
the Rev. Francis Trench, 

TANKARD, coloured earthenware. Flemish. 16th century. 
Lent by the Rev. Francis Trench, 2s, 3d. 

TANKARD, coloured earthenware. German. 17th century. 
Lent by the Rev. Francis Trench. 

JUG, coloured earthenware. German. 17th century. Lent by 
the Rev. Francis Trench, 

TANKARD, coloured earthenware. German. 17th century. 
Lent by the Rev. Francis Trench. 2s. 3d. 

TANKARD, coloured earthenware, German, 17th century. 
Lent by the Rev. Francis Trench, 

TOBACCO JAR, coloured earthenware, German, 17th century. 
Lent by the Rev. Francis Trench. ls. 10d, 

D2 


1468. 


1470, 


1471. 


1472. 


1473, 


JUG, coloured earthenware. 
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1467. JUG, coloured earthenware, German, 17th century. Lent by 


German, 17th century. Lent by 


the Rev. Francis Trench, ls. 6d. 
TANKARD, coloured earthenware. German. Dated 1680. 
Lent by the Rev. Francis Trench. 
TANKARD, coloured earthenware. German, 17th century, 
Lent by the Rev. Francis Trench, 
TANKARD, coloured earthenware. German. 17th century. 
Lent by the Rev, Francis Trench. 2s. 3d. 
. TANKARD, coloured earthenware. German, 17th century. 
Lent by the Rev. Francis Trench. 
TANKARD, coloured earthenware. German, Dated 1684, 
Lent by the Rev. Francis Trench, 
TANKARD, coloured earthenware. German, 17th century. 
Lent by the Rev. Francis Trench. 2s, 3d. 
TANKARD, coloured earthenware. German, 17th century. 
Lent by the Rev. Francis Trench, 
TANKARD, coloured earthenware. German, 17th century. 
Lent by the Rev. Francis Trench. 
TANKARD, coloured earthenware. Flemish, 16th century. 
Lent by the Rev. Francis Trench. 2s, 3d. 
JUG, coloured earthenware. German, 17th century. Lent by 
the Rev. Francis Trench. 
JUG, coloured earthenware. German, 17th century, Lent by 
the Rev. Francis Trench. 
JUG, coloured earthenware, German. 17th century, Lent by 
the Rev. Francis Trench. 2s, 3d. 


TOBACCO JAR, coloured earthenware. German, 17th century. 
Lent by the Rev, Francis Trench. 


JUG, coloured earthenware. Flemish, 17th century. Lent by 


the Rev. Francis Trench, 


TOBACCO JAR, coloured earthenware. German, 17th century. 
Lent by the Rev. Francis Trench. 2s, 3d. 


STOVE-TILE, enamelled earthenware ; shield of arms sup- 
ported by a male figure in costume of the early part of the 
16th century. German. Date about 1500, In the South 
Kensington Museum, 


STOVE-TILE, enamelled earthenware ; allegorical figure under 
an arcade, German. Dated 1567. (Bandinel coll.) In the 
South Kensington Museum ls. 2d 


Flemish and German Stonewares. 5 7 


1474, 


1475. 


1476. 


1478. 


1479. 


1480. 


1481, 


CRUCHE, grey stoneware, enamelled in blue and brown, 
Flemish. (Wood coll.) Jn the South Kensington Museum, 


CRUCHE, Flemish “terre de pipe ;” incised ornamentation, and 
masks in relief. 16thcentury. (Soulages coll.) In the South 
Kensington Museum. ls, 2d. 


WATER POT with stand in brown glazed stoneware, in form 
of a chained and collared bear hugging a dog, with bronze tap. 
Flemish or German. 18th century. Purchased from De Badt, 
Brussels, In the South Kensington Museum. ls. 2d. 


JUG, Flemish blue and white stoneware; ornamented with a 
band of busts of kings-and queens under arcades, Dated 1587. 
(Bernal coll.) In the South Kensington Museum. 


CRUCHE, grey and blue Flemish stoneware ; round the centre 
a band of costume figures under arcades. 16th century, (Ber- 
nal coll.) In the South Kensington Museum. ls. 2d. 


. CRUCHE, globular; blue and grey glazed stoneware. 17th 


century. In front a medallion with the initials I. A. Flemish. 
(Soulages coll.) And CRUCHE, globular, Flemish grey and 
blue stoneware. Date about 1600. (Soulages coll.) In the 
South Kensington Museum. 1s. 6d. 


CRUCHE, globular, Flemish stoneware ; raised masks and cir- 
cular compartments, brown and blue enamels. And CRUCHE, 
Flemish stoneware ; blue and white, ornamented with heads, 
&e., in medallions ; escutcheon of arms and crest in centre. 
1594. (Bernal coll.) Jn the S. Kensington Museum. 1s. 6d. 


MUG or CRUCHE, German brown stoneware, enamelled in 
colours ; round the side are four circular medallions, surrounded 
with wreaths, within which are figures and a landscape. 17th 
century. And MUG or CRUCHE, Flemish or German 
brown stoneware, with raised mask and cartouche ornaments 
enamelled in colours; round the base is an inscription and 
the date, 1622, (Bernal coll.) In the South Kensington 
Museum. ls. 2d. 


MUG or CRUCHE, German brown glazed stoneware, enriched 
with coloured enamels and equestrian figures of the electors of 
Germany ; pewter cover. 17th century. And JUG, with em- 
bossed pewter cover; German grey stoneware ; reticulated 
pattern, enriched with enamel colour. 17th century. (Bernal 
coll.) In the South Kensington Museum. 1s. 6d. 


CRUCHE, globular.; grey Flemish stoneware, with raised foli- 
ated scroll work and mask under spout. And JUG, globular- 
shaped ; old Flemish “ terre de pipe; ” incised ornamentation, 
and mounted in silver ; fluted or gadrooned cover. (Bernal 
coll.) In the South Kensington Museum. 1s..6d. 
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1482. VASE or CANETTE; old Flemish stoneware, with four 
handles. CANETTE, German or Flemish brown stoneware ; 
in the centre is a medallion with the crowned double imperial 
eagle. And CRUCHE, old Flemish grey and white stone- 
ware, with chased and embossed silver mounts; a gold star 
on the cover, and escutcheon of arms inside the same. (Bernal 
coll.) In the South Kensington Museum. ls, 2d. 


1483. JAR, blue and grey Flemish stoneware ; decorated with a raised 
cartouche in front. 1591. (Bernalcoll.) And PILGRIMS’ 
BOTTLE, in Nevers earthenware ; blue glaze enriched with 
flowers in brilliant white enamel. 17thcentury. Inthe South 
Kensington Museum. ls. 2d. 


1484. CRUCHE, in Flemish brown glazed stoneware ; band round the 
centre containing subjects from the histories of Esther and 
Susannah. And JUG, Flemish blue and white stoneware ; 
pewter mounted and ornamented, and figures of musketeers in 
relief. (Bernal coll.) In the South Kensington Museum. 1s. 


1485. CRUCHE, in Flemish brown glazed stoneware; band round the 
centre containing subjects from the histories of Esther and 
Susannah, with inscriptions. Dated 1584, with signature, 
“Engel Kran.” (Soulages coll.) In the South Kensington 
Museum. ls. 6d. 


1486. CRUCHE, blue and grey Flemish stoneware, diapered with cir- 
cular raised me dallions. And CRUCHE, Flemish, grey and 
blue glazed stoneware; ornamented with a stamped diaper 
pattern, and a mask under the spout, pewter cover. Date abt. 
1600. (Soulages coll.) In the S. Kensington Museum. 1s. 6d. 


1487. CRUCHE, old Flemish grey and white stoneware, with chased 
and embossed silver mounts; a gold star on the cover and 
escutcheon of arms inside the same. (Bernal coll.) And 
HEAD OF AN AMORINO, in Saxon red stoneware (Bott- 
cher ware), cut and polished on the lathe. In the South Ken- 
sington Museum. ls. 6d. 


1488. BUTTER-POT, with COVER and STAND, enamelled with 
green leaves in relief ; the cover surmounted by a fish in a leaf, 
Delft ware. In the South Kensington Museum. ls. 2d. 


1489. ECUELLE, with COVER and STAND; German Faience ; 
richly painted with mythological subjects; the paintings in- 
scribed “G. B, F., 1783.” (Bernal coll.) In the South Ken- 
sington Museum. ls. 6d. 


1490, CRUCHE, “ gray-beard,” in brown glazed stoneware. Flemish 
or old English, And CRUCHE, brown glazed stoneware. 


Flemish or old English “ gray-beard. In the South Kensington 
Museum. ls, 2d. 


Flemish and German Stonewares. 


1491. TUREEN, in form of a mermaid, covered with rich brown red 
glaze. Old Flemish. In the S. Kensington Museum. 1s. 2d. 


1492. CANETTE or JUG, with embossed pewter cover; grey stone- 
ware, with embossed or reticulated surface, and enriched with 
turquoise and white enamel. German or Flemish. 17th cent. 
(Bernal coll.) And TANKARD, grey and blue Flemish stone- 
ware ; pewter cover. In the S. Kensington Museum, 1s. 6d. 


1493. EWER, Flemish stoneware, blue and grey ground. (D’Huyvetter 
coll.) And CRUCHE, old German and Flemish grey and 
blue stoneware ; band of arabesque ornament, with sphinxes 
round the centre, rosettes above. (Bernal coll.) Jn the South 
Kensington Museum. 1s. 2d. 


1494. JUG or CRUCHE, old Nurembczz earthenware, enriched with 
raised figures of Adam and Eve and foliated scroll work ; ena- 
melled with blue, yellow, green, white, and manganese tints; 
pewter cover. And TANKARD, German Faience ; mulberry 
coloured ground, with blue and white ornaments ; painted with 
the imperial eagle in front ; pewter cover with medallion of 
St. Anthony. In the South Kensington Museum. ls. 6d. 


1495. CANETTE, Flemish brown stoneware, decorated with three 
coats of arms, masks, and arabesques, with the initials H.D.C. 
1592. (Bernal coll.) And JUG, Flemish brown glazed 
earthenware, decorated with renaissance ornaments in relief ; 
dancing figures and musicians in compartments. Dated 1596. 
(Bernal coll.) In the South Kensington Museum. ls. 2d. 


1496. CRUCHE or BOTTLE, “gray-beard;” grotesque bust of a 
bearded man under the spout, the rest of the surface covered 
with oak foliage in relief. Old German stoneware. First 
half of 16th century. In the South Kensington Museum. 1s. 2d. 


. 1497. EWER, Dutch, blue and grey stoneware ; with pewter cover. 
(Bandinel coll.) Jn the South Kensington Museum, 1s. 6d. 


1498. CRUCHE, German, grey and blue enamelled stoneware ; lower 
part fluted ; pewter cover. 16th or 17th century. And JUG, 
Flemish grey stoneware, with pewter cover, embossed with 
a coat of arms supported by two lions; signed I, E. 1594. 
(Bernal coil.) In the South Kensington Museum. ls. 2d. 


1499. SYPHON JUG, old Delft or German ; decorated in front with 
an angel playing a guitar, with date 1666. (Bandinel coll.) 
‘And BARREL, old French Faience. In the South Kensington 
Museum. 1s. 2d, 


1500. VASE or SEAU, Delft enamelled earthenwere ; painted with 
strap-work ornament, foliated scrolls, and religious inscription. 
Dated 1640. (Bernal coll.) And EWER, with cover ; 
Faience of Rouen ; painted with a figure of “ St Jeanne.” 
1737, In the South Kensington Museum. ls. 6d. 
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1501. TILES, six ; painted with figures of musketeers in blue; Delft. 
17th century. In the South Kensington Museum. 1s. 6d. 


1502. COFFEE-POT, old red Béttcher glazed stoneware ; decorated 
with figures and arabesques in gold. (Bernal coll.) In the 
South Kensington Museum. ls. 2d. 


FRENCH AND MISCELLANEOUS EARTHENWARE. 


1520. EWER, earthenware of Dauphiné ; bell-shaped, with spout and 
angular handle; decorated with vertical bands, rossettes, 
masks, ete., in white and green on brown glazed ground, 
(Soulages coll.) French. 16th century. In the South Ken- 
sington Museum, 


EWER, earthenware of Dauphiné ; bell-shaped, with spout and 
angular handle; decorated with vertical bands, rosettes, 
masks, etc., in white and green on brown glazed ground, 
(Soulages coll.) French. 16th century. In the South Ken- 
sington Museum, ls, 2d. 


1521. TUREEN with COVER, Rouen earthenware ; the cover sur- 
mounted with a group of dead game, modelled in relief, and 
painted in proper colours. 18thcentury. Jn the South Ken- 
sington Museum, 1s. 2d, 


“1522. VASE AND COVER, in enamelled white earthenware, with 


coloured flowers, leaves, and branches in high relief. In 
both vase and cover are perforations, seemingly to hold eut 
flowers. Austrian. Date about 1780. Presented by M. 
Ferdinand Friedland, Vienna. Jn the South Kensington 
Museum. 


VASE AND COVER, in enamelled white earthenware, with 
coloured flowers, leaves, and branches in high relief. In 
the vase and cover are perforations, seemingly to hold cut 
flowers, Austrian. Date about 1780. Presented by M. 
Ferdinand Friedland, Vienna. In the South Kensington 
Museum. ls. 2d. 


1628. DISH, French Faience, with raised pattern, in yellow on grey, 
blue ground, edge green ; reverse, mottled, brown, white, 


yellow, &c. Date about 1550, In the South Kensington 
Museum, ls, 2d. 


French and Miscellaneous Harthenware. 


1524. DISH or TAZZA, deep fluted, painted with figure of the 


1525. 


1526. 


1527. 


1528. 


15380. 


1531. 


15382. 


evangelist St. Luke; border of scroli work, &c. Italian 
Faience. First half of 18th century. TAZZA, deep fluted, 
with figure of St. John the Evangelist. Italian Faience. 
Early 18th century. In the South Kensington Museum. \s, 2d. 


PLATE, dance of the Graces, after an antique painting engraved 


in Bartoli, Italian. Early 18th century. PLATE, Nymphs 
grooming Pegasus, from an antique painting engraved in 
Bartoli. Italian. Early 18th century. Jn the South Ken- 
sington Museum, ls. 6d. 


PLATE, light bluish grey ground, interlaced ornaments in blue 


and white; anda PLATE, white ground, painted with a 
wreath of vine leaves in blue. Faience de Nevers. (Paris 
Exhibition, 1855.) In the South Kensington Museum. 1s. 2d. 


CRUCHE, brown glazed earthenware ; ornaments in relief. 


French Faience d’Avignon. 16th or 17th century. (Bernal 
coll.) EWER, Faience d’Avignon, brown glazed, with 
rosettes, &e. Date about 1600. Jn the South Kensington 
Museum. ls. 2d. 


COFFEE POT, in embossed and painted earthenware. Old 


French. EWER, old French or German Faience ; decorated 
with raised and painted flowers. (Bandinel coll.) In the 
South Kensington Museum. ls. 2d. 


. EWER, Faience of Nevers, light blue glaze, with diaper of 


flowers in blue and yellow. FLASK or PILGRIWS 
BOTTLE, Faience of Nevers; painted in colours. Subjects, 
Apollo and Daphne, and a Bacchanalian composition, nymphs, 
amorini, &c., in a landscape. 17th century. Jn the South 
Kensington Museum. ls. 6d. 


DISH, enamelled earthenware of Dauphiné; ground cream- 


coloured and chocolate, green and yellow glaze; the border 
ornamented with medallion heads, the centre with Cupid 
and birds in relief. French. 16th century. (Soulages coll.). 
DISH, enamelled earthenware of Dauphiné ; ground cream- 
coloured with chocolate, green and yellow glaze ; the border 
ornamented with relieved medallion heads, the centre with 
the shield of France. French. 16th century. (Soulages 
coll.) In the South Kensington Museum. ls. 6d. 


VASES, a pair. Brown glazed ware, probably of Avignon; pear- 


shaped with a cylindric neck and spout, formed by an eagle’s 
head, scroll handle. (Soulages coll.) French. 17th century. 
In the South Kensington Museum. ls. 2d. 


CUPS AND COVERS, a pair. Enamelled French Faience. 


18th century. In the South Kensington Museum. ls, 6d. 
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1533. VASE, brown glazed ware, pear-shaped, with four handles 
terminating in scrolls supporting a small cylindric vessel ; 
above the vase is a shield with the arms of France, supported 

ip by Cupids. (Soulages coll.) French (Avignon ?). 17th century. 

et In the South Kensington Museum. ls. 2d. 


1534. SOUP TUREEN, Faience of Nevers; style, Louis XYV., 

yellow ground and scroll ornamentation in blue, &c., cameo 
> busts in medallions ; twisted handles, painted red. (Paris 
ta Exhibition, 1855.) In the South Kensington Museum. 1s. 2d. 


15385. COFFEE CUP AND SAUCER, brown ground, painted with 
fruit. Madrid porcelain. (Bandinel coll.) In the South 
Kensington Museum. ls. 2d. 


1536. BARREL-SHAPED BOTTLE, old French _ lead-glazed 
Faience ; decorated with shields bearing fleurs de lys, &c., 
masks in relief at the end of the barrel. Date about 15380. 
(Bernal coll.) SALT-CELLAR, Palissy ware. (Bandinel 
coll.) In the South Kensington Museum. ls. 2d. 
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ENGLISH EARTHENWARE. 


1555. CREAM JUG, embossed ware ; sides decorated with cattle in 
relief. (Bandinel coll.) In the South Kensington Museum. 


CORNUCOPIA, embossed earthenware. (Bandinel coll.) Jn 
the South Kensington Museum, ls. 2d. 
1556. CREAM EWER, embossed earthenware. (Bandinel coll.) 
1853. In the South Kensington Museum. 
VASE, old Staffordshire embossed ware. (Bandinel coll.) In 
the South Kensington Museum. 


SAUCE-BOAT, sait-glazed embossed earthenware. (Wood coll.) 


tr 
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ri In the South Kensington Museum. ls. 2d. 
ee 1557. TEAPOT, old English manganese ware ; black glazed, raised 
‘ies vine pattern, (Bandinel coll.) In the South Kensington 
He: Museum. 

i CREAM EWER, manganese ware. (Bandinel coll.) Jn the 
& South Kensington Museum. ls, 2d. 


1558. TEAPOT, embossed earthenware. (Wood coll.) In the South 
~~ ; Kensington Museum. 

Ny JUG, old Staffordshire ware ; lead glaze. (Wood coll.) In the 
SS South Kensington Museum, 1s, 2 


1559. 


English Earthenware. 


JUG, old Staffordshire earthenware ; by Voyez, 1788. In the 


1560. 


1561. 


1562. 


1563. 


1564. 


1565. 


1566. 


1567. 


South Kensington Museum. 


EWER, French Faience (?) 18th century (?) ; body of the ewer 


formed by a head of satyr. (Bandinel coll.) In the South 
Kensington Museum. 1s. 2d. 


CREAM-JUG, old Staffordshire cream-coloured ware ; painted 


with flowers. (Bandinel coll.) In the South Kensington 
Museum. 


BASKET, perforated ; old Staffordshire cream-coloured ware. 
(Bandinel coll.) In the South Kensington Museum. 1s. 2d. 


TRAY, raised scroll ornaments ; salt-glazed ware. (Wood coll.) 
In the South Kensington Museum. 


TRAY, old English salt-glazed embossed earthenware. (Wood 
coll.) In the South Kensington Museum. 


TRAY, old English earthenware. (Wood coll.) In the South 
Kensington Museum, 1s. 2d. 


BOWL, with perforated cover ; old Staffordshire cream-coloured 
ware, enamelled with flowers and wreaths in green. (Bandinel 
coll.) In the South Kensington Musenm, ls. 2d. 


PLATE, or COMPOTIER, embossed ware ; lozenge-shaped 
perforations in border. In the South Kensington Museum. 


DISH, with inscription at the back in red, purporting it to have 
been made about the year 1759-60 ; embossed ware. (Wood 
coll.) In the South Kensington Museum. ls. 2d, 


TEAPOT without cover, pecten shell pattern. (Wood coll.) 
In the South Kensington Museum. 


TRAY, basket-shaped, raised and perforated ornaments ; salt- 
glazed ware. (Bandinel coll.) In the South Kensington 
Museum. ls. 2d. 


TILE, ancient painted, bearing the crest and motto of Lord 
Bacon ; found at Gorhambury, Herts, the seat of the Bacon 
family. 

MOULD OF A TEA CUP, in earthenware. (Wood coll.) Jn 
the South Kensington Museum. ls. 2d. 


MUG, embossed earthenware. (Wood coll.) In the South 
Kensington Museum. . 


JAR, earthenware, drab ground and arabesque ornaments in 
white in relief. (Wood coll.) In the South Kensington 
Museum, ls. 2d. 


POT AND COVER, artichoke pattern ; old Staffordshire cream 
coloured ware. (Bandinel coll.) In the South Kensington 
Museum. 
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VASE AND COVER, early Staffordshire earthenware ; drab 
ground, embossed ornaments in white. (Wood coll.) In 


4 the South Kensington Museum. 
i MOULD OF A CREAM JUG, in earthenware. (Wood coll.) 
1] In the South Kensington Museum. ls. 2d. 


1568. TEA-CUP, embossed earthenware ; margined with zigzag pat- 
tern, enriched with blue enamel. (Wood coll.) Jn the South 
Kensington Museum. 

TRAY, raised floriated designs ; embossed earthenware. (Wood 
coll.) Jn the South Kensington Museum. ls. 2d. 


1569. COFFEE-CUP, salt-glazed embossed earthenware. (Wood coll.) 
In the South Kensington Museum. 
TEAPOT, shell-shaped ; old Staffordshire ware. (Bandinel coll.) 
In the South Kensington Museum. 
COFFEE-CUP, raised pattern ; old Staffordshire cream-coloured 
ware, (Bandinel coll.) Jn the S. Kensington Museum, 1s. 2d. 


i: 1570. DISH, scalloped border perforated and painted with flowers in 
green enamel, (Bandinel coll.) In the South Kensington 
Museum. 

PLATE, old Staffordshire cream-coloured ware; border of 
garlands painted in green enamel. (Presented by Mr. E, 
Hailstone.) Jn the South Kensington Museum. 1s. 2d, 


1571. SAUCER, old Staffordshire red terra cotta, with raised orna- 
ments in white clay. (Woodcoll.) In the South Kensington 
Museum. 


re 
if COFFEE-CUP, old Staffordshire red terra cotta. (Wood coll.) 
: 


EE OE Be 


= ee Oe eek ee 
GEES SET SOE TSE SED 


> ~~" m| ve a. s So = fk 
PO Se Le ET ca ag Vege gs Sos 


In the South Kensington Museum. 


4 SUGAR BOWL AND COVER, tortoiseshell ware; raised scroll 
if foliage. (Bandinel coll.) Jn the S. Kensington Museum. 1s. 2d. 


1572. TEA-CUP, embossed earthenware ; margined with zigzag pat- 
tern, enriched with blue enamel, (Wood coll.) In the South 
Kensington Museum. 


‘ TRAY, heart-shaped; embossed ware. (Wood coll.) Jn the 
Hee South Kensington Museum, ls. 2d. 


15738. PLATE, embossed ware; and CIRCULAR DEEP DISH 
with basket work pattern, and scrolls in relief. Old English 
embossed earthenware. In the S. Kensington Museum. 1s. 2d. 

1574. PLATE, octagonal; old Staffordshire tortoiseshell ware. 
(Bandinel coll.) ; and CIRCULAR DEEP PLATE, or 
COMPOTIER, old English embossed ware ; circular perfora- 
tions in border. In the South Kensington Museum. 1s. 2d. 

1575. COFFEE CUPS, old English ; salt-glazed embossed earthen- 

ware. (Wood coll.) In the South Kensington Museum. 

ls. 6d. 


1576. 


1577. 


1582. 


1583. 


1584. 


1586. 


1587. 


English Karthenware. » % 


SAUCE TUREEN AND COVER, in old English earthenware. 
In the South Kensington Museum. ls, 6d. 
TEA-CADDY, embossed ware; birds and flowering shrubs in 
relief. (Bandinel coll.); and SQUARE TEA-CADDY, 
cream coloured embossed earthenware. (Bandinel coll.) 
English. Jn the South Kensington Museum. ls. 2d. 


. COMPOTIER, shaped like a bivalve shell, or Ecuelle, glazed 


earthenware ; part of a dessert service. English. Jn the 
South Kensington Museum. ls. 6d. 


. RED STONEWARE COFFEE-POT AND COVER. Elers 


ware. COFFEE-POT AND COVER, old Staffordshire ; 
orange ground, raised scroll foliage in white clay. (Bandinel 
coll.) Jn the South Kensington Museum. ls. 6d. 


. SUGAR BOWL, black glazed manganese ware; raised and 


gilded vine pattern. Old English earthenware ; and TEAPOT, 
manganese ware ; painted or japanned with flowers and birds. 
Old English earthenware. (Bandinel coll.) Jn the South 
Kensington Museum. 1s. 6d. 


. “ECUELLE,” old Staffordshire earthenware. (Wood coll.) 


TEAPOT, old Staffordshire earthenware; early Wedg- 
wood(?). In the South Kensington Museum. ls. 2d. 


VASE, on pedestal, with dragon handles, raised ornaments, 
touched with blue enamel and gold. English earthenware. 
18th century. (Bandinel coll.) EARTHENWARE TYPE 
or MOULD of a SAUCE-BOAT, basket work pattern. 
English earthenware. (Wood coll.) In the South Kensington 
Museum. ls, 2d. 


DISH, embossed earthenware; lozenge-shaped perforations in 
border. Old English earthenware. (Wood coll.) PLATE 
or COMPOTIER, embossed earthenware; lozenge-shaped 
perforations in border. Old English earthenware. In the 
South Kensington Museum. ls. 6d. 


PLATEAU or TRAY, imitation Palissy ware; the border 
containing four nude classical figures and four circular 
depressed pools, connected by interlaced strapwork. (Manu- 
factured by Minton and Co.) In the South Kensington 
Museum. 1s. 2d. 


. OVAL DISH, with raised and perforated border ; embossed 


ware. English. OVAL DISH, cream-coloured ware; border 
of perforated work, and garlands in relief. English, (Ban- 


dinel coll.) Jn the South Kensington Museum. ls. 2d. 
CREAM JUG, embossed ware. (Wood coll.) Old English 
earthenware. In the South Kensington Museum. ls. 2d. 


TUREEN or MONTEITH, old white “ Turner” earthenware. 
In the South Kensington Museum. ls. 6d. 
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PORCELAIN. 


ete, _——— 


Porce.arn is a semi-transparent substance, fusible at a very high tem- 
5 perature, and is in reality of a nature intermediate between earthenware 

; and glass. It was first invented by the Chinese, at a very remote epoch, 
; | certainly before the Christian era. In Europe, its fabrication is of mo- 
+ | dern date, the earliest pieces known being those manufactured in the la- 

f boratory of Duke Francesco de’ Medici at Florence about 1580. Oriental 

' Porcelain was however imported in to Europe at an early period, the Ve- 
netians and Portuguese having made it an article of commerce probably 
as early as the year 1500; and in the following century its use became 
very general and great quantities were brought over by the Dutch, into 
whose hands commerce with the East had mainly fallen. 

Porcelain is technically classed under two heads, viz. hard and soft 
paste “ pdte dure” and“ pate tendre;’ the former may be called natural 
porcelain, being composed of native mineral substances, and is harder 
and less fusible than the soft paste; this latter on the contrary is gene- 
rally an artificial compound or mixture of various chemical substances, 
and the texture of both the body and the glaze is comparatively soft. 
an Oriental porcelain belongs exclusively to the class of hard paste, as does 
| likewise that of the various celebrated manufactories of Germany. The 
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ih) early French porcelain, on the contrary, was soft paste; but in the year 
ay 1769 the hard body was introduced at the manufactory of Sévres, and 
f speedily superseded the former material. English China up to the pre- 
i sent date is generally of the soft body. 


( ORIENTAL PORCELAIN, 


Tue photographs of Oriental porcelain named in the catalogue are not 
very numerous, but they are sufficient to illustrate in some measure the 
general character of the ornament of this ware. 

e A very fine collection of Chinese porcelain may be consulted in the 
iq % 3 Oriental Courts of the South Kensington Museum. 


Dresden Porcelain. 


DRESDEN PORCELAIN. 


Tre manufactory at Dresden (Meissen) was established by Augustus 
II., Elector of Saxony. The experiments of Tschirnhaus and Bottcher, 
two alchemists in the service of the Elector, commenced about 1706, 
and to Béttcher is attributed the first successful production of the hard 
or true porcelain in Europe. His first products were a red ware like 
jasper, which was cut and polished by the lapidary, and a brownish 
red ware, with a good glaze, ornamented with designs in gold and 
silver, It was not till 1709 that he succeeded in discovering the mode 
of making white porcelain, and in consequence of this, Augustus II. 
established the manufactory at Meissen, Béttcher being appointed 
director in 1710. As early as 1715 a fine and perfect white porcelain 
was commonly made, and a few years after, under Horoldt’s direction 
in 1720, paintings of a superior character, accompanied by gilding, 
were produced. 

In 1731, the sculptor Kandler superintended the modelling of groups 
and figures, and from this time until 1756 the best productions 
emanated from the Dresden manufactory. 

The “Marcolini period,” so called from the name of the director of 
the manufactory, commenced in 1796. 

The usual mark is the crossed swords, the arms of Saxony. — 


SEVRES PORCELAIN. 


Oxp Sevres porcelain of the “ pate tendre,” or ‘ soft body,” is un- 
questionably the most beautiful and precious porcelain ever produced, 
Its manufacture dating from the time of its being perfected at Sevres, 
lasted only about fifty years ; for although porcelain having many of 
the qualities of the true pate tendre was produced with more or less 
success from the beginning of the 18th century; first at St. Cloud and 
afterwards at Vincennes, it was not till about 1750 that the true 
Sevres pate tendre, the greatest triumph of the ceramic art, was manu- 
factured with habitual success. In the earliest years of the 19th 
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century its manufacture was quite discontinued. It was also an ex- 
ceedingly costly product, manufactured expressly for royalty, or sold 
(by permission only) in small quantities and at high prices. The cost 
of the pieces at the time of their production bore a nearer ratio to 
their present value than is generally supposed. 

To George the Fourth, when Prince Regent, is due the formation of 
the magnificent collection of Sévres porcelain, the property of the 
Queen. Nos. 1775, 1776, 1777, are pieces from this collection, which 
haye been photographed by Her Majesty’s permission. The other 
specimens in the catalogue are nearly all from objects of the same 
period. 

Old Sévres porcelain is usually marked with a monogram or cipher 
on the under surface of the piece, consisting of two L’s interlaced. 


WEDGWOOD WARE. 


Jostsn Wedgwood (born at Burslem in 1730, died 1796,) is unques- 
tionably the greatest name in the annals of the ceramic art. The 
varieties of pottery invented and perfected by his individual agency are , 
perhaps on the whole, the most excellent art-manufactures this country 
has yet produced. ‘These varieties are very numerous, and the present 
remarks apply in particular to the well-known jasper or cameo wares; 
in every kind, however, we see a perfection of manufacture and refine- 
ment of taste far in advance of all immediately antecedent efforts. 
The relievo pottery of Wedgwood had been preceded, and in part, 
perhaps, suggested by earlier and ruder varieties of Staffordshire 
earthenware; but it was matured chiefly by the sight of the celebrated 
Portland vase, an attempt to imitate which was the first step towards 
the great success ultimately achieved. Wedgwood’s pottery, however, 
soon became distinguished by original and distinctive features, and 
gradually took rank as a truly national manufacture. 
Fine early specimens are now highly esteemed, and command prices 
which are gradually approximating to the extravagant value of Sevres 
or Chelsea porcelain. 


Oriental Porcelain. 


ORIENTAL PORCELAIN. 


1600. BOWL AND COVER, porcelain, wooden stand ; bottle-shaped 
vase, with landscape decoration. Lent by the Earl of Elgin 


and Kincardine. ls. 10d. 
1601. PORCELAIN, various specimens crackle and painted. Japanese. 
Lent by the Earl of Elgin and Kincardine. ls. 10d. 


1602. JAR, crackle porcelain, and tall jar, crackle and painted, both 
on: carved wooden stands. Chinese. Lent by the Earl of 
Elgin and Kincardine. ls. 10d. 
1603. CUPS AND SAUCERS, Japanese porcelain ; fan, Japanese ; 
and Chinese painting of gamblers. Lent by the Earl of Elgin 


and Kincardine. 2s. 3d. 
1604. VASE, crackle porcelain : vase, decorated porcelain, Chinese. 
Lent by the Earl of Elgin and Kincardine. ls. 10d. 
1605. TWO VASES AND PLATEAU, Chinese painted porcelain. 
Lent by the Earl of Elgin and Kincardine. ls. 10d. 


1606. SAUCER, Chinese porcelain ; painted with flowers. SAUCER, 
Chinese porcelain; painted with flowers and fruit. And 
SAUCER, Japan or Chinese porcelain ; painted with a yellow 
hexagonal diaper and rose-coloured flowers. In the South 


Kensington Museum. ls. 6d. 
1607. CUP AND SAUCER, Japan porcelain, red ground. In the 
South Kensington Museum. 1s. 2d. 


1608. CUP AND SAUCER, octagonal; painted with flowers and 
birds, and various utensils, Oriental porcelain. (Bandinel 
coll.) In the South Kensington Museum. ls, 2d. 

1609. CUP AND SAUCER, gold ground, white medallions with 
coloured flowers. Oriental. (Bandinel coll.) Jn the South 
Kensington Museum. - 1s. 2d, 

1610, COFFEE-CUP AND SAUCER, lotus flowers in relief, gilded 
or bronzed. Oriental porcelain. (Bandinel coll.) In the South 
Kensington Museum. ls. 2d. 

1611. TWO-HANDLED CUP, oriental porcelain; in pale celadon 
green, painted with flowers; and COFFEE-CUP, Chinese 
porcelain. (Bandinel coll.) In the South Kensington Museum. 

ls. 


1612. CUP, COVER, AND STAND, Japanese egg-shell porcelain ; 
painted with flowers and folage. In the South Kensington 
Museum, 1s, 2d. 

1613. CUP AND COVER AND SAUCER, painted with female 
figures in landscapes. Oriental. (Bandinel coll.) Jn the 
South Kensington Museum, ls, 6d, 
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1614. JAR, Chinese porcelain ; painted with full-length portrait figures 
in Chinese costumes. JUG, Tournay porcelain; painted 
with flowers and insects in blue and gold. In the South 
Kensington Museum. ls. 6d 


1615. WATER-BOTTLE, red clay ; Hindoo manufacture. (Exhi- 
bition, 1851) ; and BROWN EARTHENWARE WATER 
BOTTLE, enriched with a diaper in silver, (Exhibition, 
1851.) In the South Kensington Museum. ls, 2d. 


1616. BOWL, in red earthenware; modern Egyptian, from Esyout. 
WATER BOTTLE, red earthenware. Indian. (Exhibition, 
1851.) In the South Kensington Museum. 1s, 2d. 


DRESDEN PORCELAIN. 


1630. CUP AND COVER AND SAUCER, Dresden porcelain ; the 
cup painted with a miniature portrait of Angelica Kauffmann ; 
the saucer has a figure of Ariadne. (Bernal coll.) Jnthe 
South Kensington Museum. ls. 6d. 


1631. COFFEE-POT AND SUGAR-BASIN, Dresden porcelain, 
with cover ; pale crimson ground, painted with landscapes and 
figures in medallions, (Bernal coll.) In the South Kensington 
Museum. ls. 6d. 


1632. VASE AND COVER, panels alternately white and yellow, 
with landscapes and flowers. Dresden porcelain. Loan 
Catalogue, No. 3,409. Lent by Mr, S. Addington. 


VASE AND COVER, Dresden porcelain, blue may-flower 
ground and gold medallions, painted with garden scenes. 
Loan Catalogue, No. 3,415. Lent by Mr. S. Addington. 

ls. 10d. 


1633, ECUELLE, Dresden porcelain, painted with groups of figures, 
illustrative of mineralogy ; the bow] gilt within ; raised flowers 
on the cover and handles, Loan Catalogue, No. 3,408, Lent 
by Mr, S. Addington. ls. 10d. 

1634, STATUETTE of an aged male figure, in white Dresden por- 
celain, Lent by the Rev. T, Berney. ls, 6d. 

1685. STATUETTE of a female figure, in white Dresden porcelain. 
Lent by the Rev, T. Berney. . 18, 2d. 


1636, TEA SERVICE, green and white, alternate er with figures- 
and flowers, Dresden porcelain, Lent ety Sir J. st ane 
Bart, ls. 10d. 


——— 


1637. 


1638, 


1639. 


1640, 


1641, 


1642, 


1643. 


1644, 
1645, 


1646, 


. Dresden Porcelain. 


BUST OF A BOY in costume of 18th century ; the pedestal 
decorated with rococo seroll-work. Old Dresden white porce- 
lain. In the South Kensington Museum. 


BUST OF A GIRL in costume of 18th century, the pedestal 
decorated with rococo seroll-work. Old Dresden white por- 
celain. In the South Kensington Museum. ls? 2d. 


COFFEE-POT AND COVER, decorated with vine leaves and 
grapes in relief; painted in proper colours and gilded. German 
porcelain, (Bernal coll.) Jn the South Kensington Museum. 


COFFEE-POT, painted with a peasant, and a dead bear and 
dogs. Dresden porcelain, (Bernal coll.) In the South Ken- 
sington Museum. Is, 2d. 


SOUP-BOWL, COVER, AND STAND, painted with a blue 
ribbon round the border, and with painted flowers. Dresden 
porcelain. Period of Marcolini. Jn the South Kensington 
Museum. le, 2d, 


COFFEE-CUP AND SAUCER, enriched with painted pastoral 
subjects within chased gilt medallions. Dresden porcelain. 
Period of Marcolini.. In the South Kensington Museum. 

1s, 2d. 


CUPS, with scalloped borders in Dresden porcelain, painted in 
blue in imitation of oriental. _ (Presented by Mr. H. Belward 
Ray.) In the South Kensington Museum. 


TRAY, old Dresden white porcelain ; marked at. back, “BP T. 
Dresden, 1739.” (Bandinel coll.) Jn the South Kensington 
Museum. lei 2a, 


CUP AND SAUCER, quatrefoil shape, ornamented with rococo 
shell work and birds in relief. Dresden porcelain. (Bandinel 
coll.) In the South Kensington Museum.. 1s, 2d. 


SAUCE-BOAT, early Dresden ; ornamented with raised dragons 
and rococo foliage, and painted with flowers. (Bernal coll.) 
In the South Kensington Museum. 


SAUCE-BOAT, early Dresden ; ornamented with raised dragons 
and rococo foliage, and painted with flowers. (Bernal coll.) 
In the South Kensington Museum. Is. 2d. 


SOUP PLATE, embossed border and painted with festoons of 
flowers and birds. Dresden porcelain. Period of Marcolini. 
In the South Kensington Museum. 1s. 2d. 


PLATE, open work border of birds, flowers, &c., painted “with 
military subjects. Dresden porcelain, Bernal coll.) Ln the 
South Kensington Museum. ~ Is, 2d. 


PLATE, border of raised and perforated scroll work and flowers 
centre painted with birds. Dresden porcelain, (Bernal coll.) 
In the South Kensington Museum. 1s, 2d. 
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1647. PLATE, octagonal ; landscape in the centre ; border richly gilded 

and containing medallions. Dresden porcelain. PLATEAU, 
; square ; painted with five river scenes, with gold borders. 
i Dresden porcelain. (Bernal coll.) In the South Kensington 
: Museum. J ls, 2d. 


1648, CUP AND SAUCER, early Dresden porcelain ; with embossed 
flowers in white, inlaid or encrusted with minute piqué work 
of black lacquer, gold, and mother-of-pearl. In the South 
Kensington Museum. ls, 2d. 


1649, CUP AND SAUCER, scalloped shape, painted with strap-work 
ornament and flowers. Dresden porcelain. (Bernal coll.) 
In the South Kensington Museum, ls. 6d. 


1650, STATUETTE of a GIRL, costume of the 18th century. Dresden 
porcelain. STATUETTE, female allegorical figure. Dresden 
porcelain. STATUETTE, allegorical figure of “ Abundance.” 
Dresden porcelain. (Bandinel coll.) Jn the South Kensington 
Museum. ls. 6d. 


1651. COFFEE-POT, Dresden porcelain; pale crimson ground, 
painted with landscapes and figures in medallions. (Bernal 
coll.) In the South Kensington Museum. ls. 2d. 


1652, CUP AND SAUCER, decorated with friezes of classical form 
in relief, imitation of Wedgwood cameo ware. Dresden. 
In the South Kensington Museum, ls. 2d. 


1658. CUP AND SAUCER, Dresden porcelain; green ground, 
painted with Chinese figures. (Bernal coll.) Jn the South 
Kensington Museum. ls. 6d. 


1654, CUP AND SAUCER, painted with flowers in rayed com- 
partments. Dresden porcelain. Jn the South Kensington 
Museum. ls. 6d. 


1655. DISH, painted with ‘“‘ Watteau” figures and small bouquets of 
flowers. Dresden porcelain. (Bernal coll.) Jn the South 
Kensington Museum. ls. 6d. 


1656. STATUETTE of a LADY, in porcelain, in costume of the 18th 
century; green sacque over purple petticoat. German. 
(Bandinel coll.) ; and STATUETTE of a CHILD in furred 
mantle warming its hands over a pan of embers ; probably 
intended for winter, on white and gold pedestal. Dresden 
porcelain. (Bandinel coll.) In the South Kensington Museum, 

ls. 2d. 


1657. CUP AND SAUCER, fluted; painted with flowers on white 


ground. Dresden porcelain. (Presented by Her Majesty.) 
| In the South Kensington Museum. Is, 2d. 


1658, BREAKFAST CUP AND SAUCER; Copenhagen white 


porcelain. (Bandinel coll.) In the South Kensington 
Museum, 1s, 2d. 


Dresden Porcelain. 


1659. CUP AND SAUCER, apparently of oriental egg-shell porcelain ; 
painted in the European manner, with rococo scroll-work, and 
bearing the Dresden mark. Jn the South Kensington 
Museum. 1s. 6d. 


1660. TWO PLATES, borders grounded in crimson and green, centre 
painted with flowers and birds, richly gilt; (imitation of 
Chelsea pattern.) (Bernal coll.) Dresden porcelain. Jn the 
South Kensington Museum. ls, 2d. 
1661. CUP AND SAUCER, painted with flowers in gold and blue. 
Dresden porcelain. (Bernal coll.) In the South Kensington 
Museum. 1s. 6d. 
1662. PLATE, the border grounded in maroon colour, with gilding ; 
centre painted with vignette of Venus and Cupid. Dresden 
porcelain. (Bernal coll.) Jn the S, Kensington Museum. 1s. 
1663. PLATE, Dresden porcelain, period of Marcolini; decoration ) 
various. (Bernal coll.) In the South Kensington Museum. 
ls, 2d. 
1664. COMPOTIER, Dresden porcelain; with cover and stand, 
crimson scale-pattern ground, painted with exotic birds. 
(Bernal coll.) In the South Kensington Museum. 1s. 2d. 
1665. PLATE, painted with classical subject. Dresden porcelain. 
(Bernal coll.) Jn the South Kensington Museum. ls. 2d. 
1666. JAR AND COVER, painted with Chinese figures on white. 
Dresden porcelain. TEA-POT, pastoral subjects on white. 
Old English earthenware. (Bandinel coll.) Jn the South 
Kensington Museum. 1s. 2d. 
1667. CUP AND SAUCER, painted with landscape and figure 
subjects, richly gilt. Dresden porcelain. (Bandinel coll.) 
ls, 6d. 


1668. TWO-HANDLED OVAL PLATEAU, Dresden porcelain ; 
painted with five compositions of architecture and figures. 
(Bernal coll.) Jn the South Kensington Museum. Is. 6d. 


DOCCIA PORCELAIN. 


1740, STATUETTE of the Antinous of the Capitol, in Doccia por- 
celain, Lent by the Rt. Hon. W. E, Gladstone, U.P. 

ls. 10d. 

1741, STATUETTE of the Dancing Faun of Florence, in Doccia 


porcelain, Lent by the Rt. Hon, W. E, Gladstone, rats me 
s. 6d, 


1742, STATUETTE of the Belvedere Apollo, in Doccia porcelain. 
Lent by the Rt, Hon, W. E, Gladstone, M.P. ls, 10d. 
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1743. GROUP of the Laocoon, in Doccia porcelain. Lent by the Rt. 
Hon, W. E. Gladstone, M.P. ls. 6d. 


1744, STATUETTE of the Venus de Medici, in Doccia porcelain, 
Lent by the Rt. Hon. W. E. Gladstone, M.P. 1s, 10d, 


1745. GROUP of the Finding of Moses, in coloured Doccia porcelain. 
Lent by the Rt. Hon, W. E. Gladstone, M. P. ls, 10d. 


L746. GROUP in Italian Faience of the Rape of the Sabines, after 
John of Bologna. Lent by the Rt. Hon, W. E. Gladstone, 
M.P. ls, 6d. 


1747, STATUETTE of a Satyr, in coloured Doccia porcelain. Lent 
by the Rt. Hon. W. E, Gladstone, M.P. ls, 6d. 


1748. STATUETTE of the seated Mercury, partly gilt ; in Italian 
Faience. Lent by the Rt. Hon. W. E. Gladstone, M.P. 
1s, 10d. 


1749. GROUP in porcelain of La Doccia, of Samson killing the 
Philistines. Lent by the Ri. Hon. W. E. Gladstone, M.P. 


ls. 10d. 
1750. GROUP of Theseus and an Amazon. Italian Faience. Lené 
by the Rt. Hon, W. E. Gladstone, M.P. ls, 10d, 


1751, GROUP in porcelain of La Doccia, of the Virgin and Dead 
Saviour, Lent by the Rt. Hon. W. E. Gladstone, M.P. 
1s, 10d. 


1762, RELIEVO in Doccia porcelain, of a bacchanalian scene, with 
Silenus, Bacchantes, &e. Lent by the Rt. Hon. W. E. Glad- 
stone, M.P. ls. 10d. 


. PLATE, apparently to hold a bowl; white earthenware with 
flowers and birds in coloured relief; imitation of French ware 
of Rouen and Marseilles. Pesaro. Dated 1765. Lent by Mr. 
C,D, EF, Fortnum. 


. PLATE,white porcelain with floral ornament in blue ; a specimen 
of the rare Italian porcelain made by order of Francesco de 
Medici, about 1585. Lent by Mr. C. D. E. Fortnum. 1s, 10d. 


1754, CUP AND SAUCER; Hague porcelain, (Bandinel coll.) In 
the South Kensington Museum. ls. 2d. 


1755, CHOCOLATE CUP, COVER, AND,SAUCER, St. Petersburg 
porcelain, (Bandinel coll.) In the South Kensington 
Museum. ls, 2d. 


1756, VASE AND COVER, Carl Theodore porcelain; painted with 
mythological subjects, enriched with rococo scroll work in 
relief, In the South Kensington Museum, ls, 2d. 
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SEVRES PORCELAIN. 


1775. VASE, turquoise, with painted subjects. Sevres porcelain — Date 
1770. Loan Catalogue, No. 1,318. Lent by Her Majesty the 


Queen. 2s. 3d. 
1776. VASE, rose Dubarry. Old Sévres porcelain. Lent by Her 
Majesty the Queen. 3s. 4d. 


1777. VASE, bleu-du-roi ground, with cameo portraits and painted 
subjects. Loan Catalogue, No. 1,351. Lent by Her Majesty 
the Queen. 2s. 3d. 


1778. VAISSEAU A MAT, in old Sévres porcelain. Lent by Her 
Majesty the Queen. 3s. 


1779. CUP AND SAUCER, Sévres porcelain. Green ground, painted 
with mariners and merchandise. Lent by Mr. S. Addington. 


CUP AND SAUCER, Sévres porcelain, rose Dubarry and green, 
painted with medallions of flowers. Lent by Mr. S. Adding- 
ton. 1s. 10d. 


1780. SEAU, Sevres porcelain, rose Dubarry and green borders, with 
medallions of peasantry; flowers at the sides. Loan Catalogue, 
No. 1,278. Lent by Mr. S. Addington. ls. 6d. 
1781. CABARET, Sevres (five pieces); green ground, painted with 
children playing musical instruments. Loan Catalogue, No. 
1,373. Lent by Mr. S. Addington. ls, 10d. 
1782, SEAUX, Sevres porcelain, bleu-du-roi_ ground, painted with 
classical subjects by Dodin and Le Guay. Loan Catalogue, 

No. 1,332. Lent by Mr. 8. Addington. 
SEAU, green Savres porcelain, painted with Teniers’ subjects 
and flowers. Loan Catalogue, No. 1,507. Lent by Mr. S. 
Addington. 1s, 10d. 
1783, VASES, gros bleu Vincennes porcelain; oviform, with medallions 
of cupids, Loan Catalogue, No, 1,352, Lent by Mr. 8. 
Addington. ls. 6d. 
1784. VASE in form of a ship, rose Dubarry ; Sévres porcelain ; date 
1757. Square Tray, rose Dubarry; painted with flowers ; 
Sevres porcelain; date 1757; and a pair of oviform Vases, 
rose Dubarry ground, with white and gold-elephant-head 
handles, on square pedestals; Sévres porcelain, Loan Cata- 
logue, Nos. 1,270-1-2-3. Lent by Mr, C. Mills. 2s, 8d. 
i785. BVENTAILS or JARDINIERES, Sevres porcelain, green 
grounds; painted subjects after Teniers, by Dodin. Loan 
Catalogue, Nos. 1,838 and 1,339. Lent by the Duke of 
Buccleuch. 1s. 10d. 
1786. VASES, Sevres porcelain, bleu-du-roi; painted by Dodin ; meta 
covers and stands. Loan Catalogue, Nos. 1,430 and 1,431 
Lent by the Duke of Buccleuch. 2s, 3d 
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1787. SHELLS, turquoise Sévres porcelain, forming vases and covers ; 
mounted in or-moulou. Loan Catalogue, No. 1,520. Lent by 
Mr. S. Addington. ls, 6d, 


1788, BOX, Sévres porcelain, painted with eupids after Boucher. Loan 
Catalogue, No. 4,111. Lent by Mr. S. Addington. 


SNUFF-BOX, German porcelain; on the top,a garden scene 
and figures. Loan Catalogue, No. 4,106. Lent by Mr. S. 
Addington. 


SNUFF-BOX, Chelsea porcelain, blue ground with medallions of 
cupids ; within the lid a view of Chelsea. Loan Catalogue, 
No. 4,108, Lent by Mr. S. Addington. 


BOX, Dresden porcelain, of the Marcolini period, painted with 
medallions of Apollo and the Muses; inside a view of Dresden. 
Loan Catalogue, No. 4,107. Lent by Mr. S. Addington. 

1s. 10d. 


1789. COMPOTIER AND COVER, Vincennes porcelain, painted in 
blue “ camaieu,” with cupids and emblems. Loan Catalogue, 
No. 1,337. Lent by Mr. S. Addington. 1s. Gd. 


1790. CUP AND SAUCER, Sévres bleu-du-roi, with jewelled festoons 
and cameo portraits of the Caesars. Loan Catalogue, No. 1,384. 
Lent by Mr, 8S. Addington. ls. 10d. 


1791. BASIN AND EWER, white Sévres porcelain, ornamented with 
jewelled festoons and scrolls, Loan Catalogue, No. 1,549, 
Lent by Mr. S. Addington. 


TOILETTE POTS AND COVERS, of white Sevres porcelain, 
with jewelled festoons, Loan Catalogue, No. 1,549. Lent by 
Mr. S. Addington. 1s. 10d. 


1792. CUP AND SAUCER, turquoise Sévres porcelain, painted with 
pastoral figures. Loan Catalogue, No. 1,502. Lent by Mr. 
S. Addington, 


CUP AND SAUCER, Sévres porcelain, rose Dubarry, painted 
with landscapes, Loan Catalogue, No, 1,291. Lent by Mr. 
S. Addington. ls. Gd. 


1793, VASES AND COVERS, Sévves porcelain, scroll handles, green 
ground, medallions of groups of figures after Teniers. Loan 
Catalogue, No. 1,505. Lent by Mr. S. Addington. 1s. 10d. 


1794, COFFE-CUP AND SAUCER, cold Sévres porcelain, orange 
ground, In the South Kensington Museum. Is, 6d. 
1795. VASE, gros bleu, Sevres porcelain, gourd-shaped, mounted in 


or-molu, with masks, resting on two swans. Lent by Mr. G. 
HT, Morland. ls, 10d. 


1796. JAR AND COVER, white cround, painted with flowers; old 


Sevres porcelain, (Bandin«] coll.) In the South Kensington 
Museum, . 
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1797. 


1798, 


1799, 
1800. 


1801. 


1802. 


1803. 


1804, 


1805. 


1806. 


1807. 


1808. 


1809, 


SIX PLATES, various; flowers on white; old Sévres porce- 
Jain. (Bernal coll.) In the South Kensington Museum. 
Is. 2d. 
CUP AND SAUCER, painted with cameos in grisaille, grounded 
plate green, powdered with white spots; old Sévres porcelain. 
(Bernal coll.) In the South Kensington Museum. ls. 2d. 
JAR AND COVER, old Sévres porcelain, painted with trophies ; 
hard paste. Jn the South Kensington Museum. 
POT-POURRI VASE with COVER, old Sévres porcelain ; 


white ground, painted with pendent garlands of flowers. In 
the South Kensington Museum. 1s. 2d. 


COFFEE-CUP AND SAUCER, old Sévres jewelled porcelain ; 
mazarine blue ground, front painted with a miniature portrait 
ofalady. In the South Kensington Museum. 1s, 2d. 


CUP AND SAUCER, old Sévres porcelain ; turquoise ground 
painted with bouquets of flowers in compartments. (Bernal 


coll.) dn the South Kensington Museum. ls. 2d. 
SIX PLATES, various ; flowers on white. (Bernal coll.) Jn 
the South Kensington Museum. ls. 2d. 


CUP with two handles ; white Sévres porcelain ; ornamented with 
dogs chasing deer and game, penciled in gold. (Bernal coll.) 
In the South Kensington Museum, ls. 2d. 


SOUP PLATE, turquoise and gold with cameo medallions in 
chiaro-scuro on chocolate ground ; in centre an E. surmounted 
by an imperial crown, and surrounded by a wreath of bay and 
olive leaves. Sevres porcelain. Part of a service made for the 
Empress Catherine of Russia. In the South Kensington 
Museum. ls, 2d. 


ECUELLE, with cover and stand ; gros-bleu ground, painted 


with amorini in medallions, | Old Sevres porcelain. (Bernal 
coll.) Jn the South Kensington Museum. ls. 2d. 
MILK JUG and SUGAR BASIN, old Sevres porcelain; “rose 
du Barry ” ground, painted with flowers. (Bernal coll.) Jn the 
South Kensington Museum. ls, 2d. 
CUP and OVAL PLATEAU, painted with corn flowers ; Duc 
d’Angouléme porcelain. (Bandinel coll.) Jn the South Ken- 
sington Museum. ls, Gd. 
TRAY, belonging to a “ Cabaret,” old Sévres porcelain ; “ rose 
du Barry ”, ground, painted with flowers. (Bernal coll.) Zn the 
South Kensington Museum. ls. 2d. 
GROUP in Biscuit porcelain; Cupid and Psyche; on blue 
and white pedestal enriched with gilding. Old Sevres. Jn the 
South Kensington Museum. 1s, 2d. 
CUP AND SAUCER, old Sévres porcelain ; olive green and gold 
ground, set with coloured glass pastes. Period of Louis X VIII. 
(Bandinel coll.) In the South Kensington Museum, 1s, 2d. 
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1810. CUP and COVER and SAUCER, old Sévres porcelain, painted 
with amorini and birds in crimson. (Bandinel coll.) In the 
South Kensington Museum. ls. 2d. 


1811. COFFEE-CUP and SAUCER, old Sévres porcelain ; gros-bleu 
and white, wreaths of green bay-leaves, and medallion con- 
taining the “Bonnet Rouge,” and other revolutionary emblems. 
In the South Kensington Museum. ls. 6d. 


1812, CUP AND COVER, barrel shaped; painted with wreaths of 
flowers in crimson; old Séyres porcelain. (Bandinel coll.) 
SUGAR-POT and CREAM-JUG; porcelain ‘‘ De la Cour- 
tille.” In the South Kensington Museum. ls. 2d. 


1813. CUP AND SAUCER, old Sévres porcelain ; white ground, orna- 
mented with Chinese flowers in relief, and painted with sprigs 
of coloured flowers. Jn the South Kensington Museum. 1s. 6d. 


1814. SAUCE BOATS, scroll handles, white ground with blue and 
gold border and bunches of flowers. Sévres porcelain. Date 
1789-90. In the South Kensington Museum. ls. 2d. 


1815. PLATE, octagonal ; old Sévres porcelain ; coloured decoration 
on white ground, border enriched with grotesques, amorini, &c., 
in colours ; in the centre a rude classical figure in grisaille ; 
monogram on the reverse, and date 1785. In the South Ken- 
sington Museum. ls. 2d. 


1816. SQUARE TRAY, Sévres porcelain ; with perforated margin, and 
decorated with chequered diaper patterns in various colours 
and gold. (Bernal coll.) And DOUBLE SALT-CELLAR, 
Sevres porcelain; painted with flowers ; turquoise ground. 
(Bandinel coll.) Jn the South Kensington Museum. 1s. 2d. 


1817. TWO PLATES, painted with flowers, &c. Old Sévres porcelain. 
(Bernal coll.) In the South Kensington Museum. ls. 2d. 


1818, CUP AND SAUCER, old Sévres porcelain ; gros-bleu ground, 
painted with dogs, hawks, and dead game in a medallion. 
(Bernal coll.) In the South Kensington Museum. Is. 2d. 


1819. CUP AND SAUCER, old Sévres porcelain ; gros-bleu ground 
powdered with rose-coloured and white spots, and painted with 
amorini in medallions. (Bernal coll.) Jn the South Kensing- 
ton Museum. ls, 6d. 


1820. DINNER PLATE, old Sévres porcelain ; turquoise and gold 
decoration, with cameo medallions. In the South Kensington 
Museum. 1s. 2d. 

1821. COFFEE CUP AND SAUCER; white ground, painted with 
oval medallions in turquoise and gold, and pendent garlands 
of flowers. Old Sévres porcelain. Jn the South Kensington 
Museum. ls. 2d. 


1822. TEA CUP AND SAUCER, old Sévres porcelain, painted with 


birds ; margin surrounded by wreaths of flowers in blue. Jn 
the South Kensington Museum. ls, 2d. 
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1823. 


1838. 


1839. 


1840, 


1841, 


1842, 


1848, 


COFFEE CUP AND SAUCER, white and gold lace-work pat- 


tern ; old Sévres porcelain, (Bandinel coll.) Jn the South 
Kensington Museum. 1s. 2d. 


. PLATE, painted with flowers, &c.; old Sévres porcelain, (Ber- 


nal coll.) In the South Kensington Museum. Ls...2d, 
COFFEE CUP AND SAUCER, old Sévres porcelain; white 
ground decorations of involuted wreaths of green leaves, gold 


scroll-work and crimson fan-shaped ornaments. Jn the South 
Kensington Museum. Ls. 2d. 


. TEA CUP AND SAUCER ; white ground with broad margin. 


decorated with circular medallions and festoons of drapery in 


purple on pale lilac ground. Sévres porcelain. Jn the South 
Kensington Museum. Is, 2d. 


. SALADIER, old Sévres porcelain ; green ground painted with 


flowers in medallions. Jn the South Kensington Museum. 1s. 


CUP AND SAUCER;; white and green ground, painted with 
flowers in lozenge compartments. Old Sévres porcelain. 
(Bernal coll.) In the South Kensington Museum. ls. 6d, 


FRENCH PORCELAIN, VARIOUS. 


CUP AND SAUCER, with profile portrait in a medallion, orna- 
mented with gold and silver scroll pattern. on dark blue ground, 
with a coronet, and the letter M on each side. French porce- 
lain, 1s. 2d. 

MILK JUGS, with COVERS; cream-coloured porcelain, orna- 
mented with scale pattern in relief. Old St. Cloud porcelain. 
(Bandinel coll.) Jn the South Kensington Museum. 1s. 2d. 

CREAM EWER, with COVER; turquoise ground. Old St. 
Cloud porcelain. (Bandinel coil.) And MILK EWER, 
mounted in silver-gilt, painted with blue and white ribbon 
border and circular wreaths of coloured flowers. Old Sévres 
porcelain. (Bernal coll.) In the South Kensington Museum. 

ls. 6d. 

SEAU ; white ground with blue flowers. French - porcelain. 
(Bandinel coll.) And SEAU; white ground with blue 
flowers. Arras porcelain. (Bandinel coll.) Jn the South 
Kensington Museum. 1s. 2d. 

COFFEE CUP AND SAUCER, ribbed pattern, painted with 
blue flowers. Old Tournay porcelain. (Bandinel coll.) Jn 
the South Kensington Museum. ls. 6d. 


CHOCOLATE CUP AND SAUCER ; old Vincennes porce- 
lain; “bleu du roi” ground, white medallions, birds and 
flowers in gold, (Bandinel coll.) In the South Kensington 
Museum. ls. 2d. 
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1849, 


1857. 


1858, 
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GERMAN PORCELAIN, VARIOUS. 


CUP AND SAUCER ; dark red ground, with medallion of a 
sportsman, Vienna porcelain, Loan Catalogue, No. 3,441. 
Lent by Mr, S. Addington. 

CUP AND SAUCER; light green ground, with painting of 
Venus and cupids. Vienna porcelain, Loan Catalogue, No. 
3,439. Lent by Mr, S. Addington. 

CUP AND SAUCER; blue ground, with classic medallions in 
centre, Vienna porcelain. Loan Catalogue, No, 3,440, Lent 
by Mr. S. Addington. 1s. 10d, 


. TEA SERVICE ; gold scale pattern on blue ground, medallions 


in red “camaieu.” Berlin porcelain. Loan Catalogue, No. 
3,436. Lent by Mr. S. Addington. ls, 10d. 


. TEA SERVICE;; gold scale pattern on blue ground, medallions 


in red “camaieu.” Berlin porcelain. Lent by Mr. S, Adding- 
ton. ls. 10d, 


. COFFEE-CUP AND SAUCER, Berlin porcelain, painted with a 


group of Cupid and nymphs. (Bandinel coll.) In the South 
Kensington Museum. ls, 2d. 


. PLATE, Berlin porcelain, perforated border, the centre painted 


with flowers. And PLATE, Vienna porcelain, painted with 
two amorini. (Bernal coll.) Jn the South Kensington 
Museum. ls. 6d. 


. CUP AND SAUCER, painted with landscapes. Zurich porce- 


lain. (Bandinel coll.) In the South Kensington Museum. 
1s, 2d. 


. CUP AND SAUCER, painted with landscapes in purple. 


Furstenberg porcelain. (Bandinel coll.) In the South 
Kensington Museum. ls. 2d. 


. SUGAR BASIN AND CUP AND SAUCER, old red 


Béttcher glazed stoneware, decorated with figures and ara- 
besques in gold, (Bernal coll.) Jn the South Kensington 
Museum. ls, 2d. 
CRUCHE or MUG, German porcelain, painted with a land- 
scape subject, with figures in purple; monogram, and date 
1750. And SLOP-BASIN, Berlin porcelain, painted with 

flowers in rose colour. Jn the South Kensington Museum. 
ls, 2d. 


COFFEE-CUP AND SAUCER, Russian porcelain (?), flowers 
blue and gold. (Bandinel coll.) In the South Kensington 
Museum. ls, 2d. 


Italian Porcelain. 
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1873. BASIN AND EWER, formed by a group of shells, the handle of 
the ewer in imitation of red coral, Capo-di-Monte porcelain. 
Loan Cat., No. 3,468, Lent by Mr. S. Addington. 1s. 6d. 


1874, PLATEAU, decorated with rococo scroll-work in relief. Italian. 
Capo-di-Monte (?) porcelain. In the South Kensington Museum. 


PLATE, painted with a shield and arms with gold flowers. Old 


Venetian porcelain, (Bandinel coll.) In the South Kensington 
Museum, ls, 2d. 


1875. CUP AND SAUCER; painted figure subjects in relief. Capo- 


di-Monte porcelain, (Bandinel coll.) In the South Kensington 
Museum, 1s. 2d. 


1876. BOWL, white ground, painted with foliated ornament in blue; 
Florentine porcelain. Date, first half of 17th century. 
CRUET, pear-shaped, with two spouts for oil and vinegar, 
painted with blue scrolls on white ground. Florentine porce- 
lain. Date, first half of 17th century. BOWL PLATE, 
painted with flowers in blue on white ground. Florentine 
porcelain. Date, first half of 17th century. In the South 
Kensington Museum. ls. 6d. 


1877. POT, basket-shape, in red glazed earthenware, with bucket 
handle. Modern Italian ware of La Fratta, near Perugia. 
CUP, with two handles, brown glaze “ engraved” ornamen- 
tation. Italian, Date about 1540. In the South Kensington 
Museum. ls. 6d. 


1878. SUGAR BOWL, Venetian porcelain ; gilt flowers and coloured 
escutcheon and crest. (Bandinel coll.) TEAPOT, cylindrical, 
painted with flowers. Strasbourg (?) porcelain, (Bandinel 
coll.) In the South Kensington Museum. 1s. 2d. 


ENGLISH PORCELAIN. 


1895, DISH; birds and insects in white on dark blue ground. Wor- 
cester porcelain, Loan Catalogue, No, 3,661. Lent by Mr. Pf 
Willett, ls, 6d. 


1896, VASES and COVERS, a set of three. Worcester porcelain ; 
deep blue ground, with painted medallions of birds. Loan 
Catalogue, No, 3,662, Lent by Mr. H. Willett. ls, 6d, 
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1897. VASES and COVERS, painted with birds, blue borders, Wor- 
cester porcelain. Loan Catalogue, Nos, 3,669, 70. Lent by 
Mr. S, Addington. ls, 10d. 


1898, PLATES, Worcester porcelain ; with raised flowers, edges 
shaped. Jn the South Kensington Museum. 


PLATE, Hague porcelain ; painted with birds and flowers. 
(Bandinel coll.) Jn the South Kensington Museum. 1s. 2d. 


1899. CUP AND SAUCER, imitation Chinese porcelain, Worcester. 
Date about 1760. Jn the South Kensington Museum. 1s, 2d. 


1900, COFFEE-CUP AND SAUCER, Worcester porcelain. Oriental 
pattern, richly painted and gilt ; crest, motto, and coronet in 
medallions, In the South Kensington Museum, ‘This cup 
and saucer formed part of a service presented by the ladies of 
England to Lord Nelson. ls, 2d. 


1901, PAIR OF VASES, dark blue ground, with.birds in colours ; 
Chelsea porcelain. Loan Catalogue, Nos, 3,601-2. Lent by 
Mr. 8S. Addington. ls, 6d. 
1902. FEMALE FIGURE, apparently of Fame ; Chelsea porcelain, 
Loan Catalogue, No, 3,603. Lent by Mr. S, Addington. 


FEMALE FIGURE, playing the harp; Chelsea porcelain, 

upon Dresden pedestal bearing an armorial shield. Presented 

| by Mr. S. Addington. ls. 6d. 

19038. CUP AND SAUCER, blue flowers on white ground; Chelsea 

porcelain. Loan Catalogue, No. 3,604.. Lent by Mr. S. 
Addington. 

MILK JUG AND STAND, yellow ground with roses and 

poppies; Chelsea porcelain. Loan Catalogue, No. 3,618. 

| Lent by Mr, S, Addington. ls, 6d. 

1904, SCENT-BOTTLE, in form of a monk carrying provisions ; 

Chelsea porcelain, Loan Catalogue, 3,600, Lent by Mr. S. 
Addington. 


SMELLING-BOTTLE ; the Three Graces ; Chelsea porcelain. 
Loan Catalogue, No, 3,599. Lent by Mr. S. Addington. 


POWDER HORN in carved ivory, with minute representations 
of the chase. Loan Catalogue, No. 247. Lent by Mr. S. 
Addington. 


CHELSEA FIGURE OF SHAKESPEARE, forming a scent- 
bottle ; Chelsea porcelain. Loan Catalogue, No. 3,598. Lent 
_by Mr, S, Addington. 


FIGURE OF CERES, Capo-di-Monte porcelain, Loan Cata- 
logue, No, 3,475. Lent by Mr. 8S, Addington. ls. 10d. 


1905. TWO CUPS, with raised flowers and stalks ; Bow(?) porce- 
lain. Loan Catalogue, Nos. 3,676-77. Lent by Mr. S. 
Addington, ls, 8d, 


1906. 


1907. 
1908, 
1909. 
1910, 
1911, 


1912. 
1913, 


1914, 


1915, 
1916, 


1917. 
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MUG, in old Liverpool porcelain, decorated with figure subject 
in transfer printing. Date about 1760. And SAUCE-BOAT, 
in old Bow or Chelsea porcelain; embossed leaf pattern, 
painted flowers and insects. (Bandinel coll.) In the South 
Kensington Museum. ls. 2d. 


MUG, old tortoiseshell ware, (Bandinel coll.) And TEAPOT, 
old Staffordshire or Liverpool ware ; with a portrait of John 
Wesley in black transfer printing, and an inscription. In the 
South Kensington Museum. ls. 6d. 


TEAPOT, red stoneware, enriched with embossed foliage and 
grotesque figures ; the handle and spout added in metal. ‘And 
TEAPOT, old Staffordshire red earthenware. (Wood coll.) 
In the South Kensington Museum. ls. 2d. 


CUP AND SAUCER, with four bands of dark blue relieved with 
gilding. And two CUPS, shaped ; four bands. of dark blue; 
old Worcester porcelain. In the South Kensington Museum. 

| ls. 6d. 

MILK JUG, imitation Oriental ; old Worcester porcelain. 
(Bandinel coll.) And CREAM JUG, blue and gold Oriental 
pattern ; old Worcester porcelain, In the South Kensington 
Museum. ls. 6d. 

PLATE ; indented border, painted with flowers; old Chelsea 
porcelain. And PLATE, Oriental pattern. Chelsea Derby 
porcelain. (Bandinel coll.) Jn the South Kensington Museum. 

ls. 2d. 

CUP AND SAUCER, Bristol china, formerly belonging to the 
Right Hon..Edmund Burke. Jn the South Kensington Museum. 

ls. 6d. 

CUP, with OVAL SAUCER, old Chelsea porcelain; painted 
with classical figures in purple. (Bandinel coll.) Inthe South 
Kensington Museum. ls, 2d. 


SHELL-SHAPED CREAM JUG, painted with flowers; old 
Worcester porcelain. (Bandinel coll.) And CUP, white 
Chelsea Derby porcelain, shaped ss a bearded head crowned 
with a diadem. In the South Kensington Museum. 1s. 2d. 


BASKET, COVER, AND TRAY, perforated'and ornamented 
with raised and painted flowers ; old’ Worcester porcelain. 
In the South Kensington Museum. ls. 6d. 


FOUR SALT-CELLARS; Plymouth porcelain, in the form of 
scallop shells resting on a group of small shells, English. 
18th century. In the South Kensington Museum. ls. 2d. 


PERFORATED BASKET, with raised flowers and decorations 
in blue; old Worcester porcelain. MUG; landscape subject 
in a medallion, and group of fruit ; old Worcester porcelain. 

' And MUG; blue ground, painted with birds in medallions; 
old Worcester porcelain, (Bandinel coll.) In the South 
Kensington Museum. | ls. 6d. 
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1918. TWO PLATES; flowers in the centre, with floriated border, 
imitation of Oriental; old English porcelain. Jn the South 
Kensington Museum. ls, 2d. 
1919. BOWL AND COVER AND STAND, old Worcester porcelain ; 
imitation Japan pattern on blue enriched with gold. In the 
South Kensington Museum. 1s. 2d, 
1920. BASKET, oval, with two handles ; painted with birds. And 


MUG, painted with landscapes ; old Chelsea porcelain. (Ban- 
dinel coll.) In the South Kensington Museum. ls. 2d, 


1921. PLATE, Crown Derby porcelain, And PLATE, Japan porce- 
lain ; richly enamelled arabesque pattern. (Bernal coll.) Jn 


the South Kensington Museum. ls. 2d 
1922, CUP AND SAUCER; blue printed ; old Worcester porcelain. 
In the South Kensington Museum. ls. 2d. 


1923. DRINKING CUP, in Pearl ware; blue ground and raised cameo 
figures in white. Probably Turner ware. In the South Ken- 
sington Museum. ls, 6d. 


WEDGWOOD WARE. 


1940, VASES, boat-shaped, on square pedestals ; white ornament on 
blue ground. Old Wedgwood ware. Loan Catalogue, Nos, 
3,799-3,800, Lent by Mr. Isaac Faleke. 

VASE, on square pedestal, with rams heads and seated lions, 


white on light blue ground. Old Wedgwood ware, Loan 
Catalogue, No. 3,801. Lent by Mr. Isaac Falche. 1s. 10d. 


1941. PAIR OF CUPS, white scrolls on light green ground. Old 
Wedgwood ware. Loan Catalogue, Nos. 3,790-91. Lent by 


Mr. Isaac Falcke. ls. 6d. 

1942. VASE, Barberini or Portland ; a small copy ; white on black 
ground. Old Wedgwood ware. Loan Catalogue, No. 3,789. 
Lent by Mr, Isaac Falcke. 

CUP AND SAUCER, with rams heads and festoons in white 
on blue ground, and cameos in white and lilac, Old Wedg- 
wood ware. Loan Catalogue, No, 3,779, Lent by Mr. Isaac 
Falche, ls. 6d 

1943, VASE on pedestals, white ornaments on blue ground. Old Wedg- 
wood ware. Loan Catalogue, Nos. 3,784-85. Lent by Mr. 
Isaac Falekhe, ls. 6d. 

1944, PAIR OF VASES, white ornament on green ground, with 
pedestals of darker tint, Old Wedgwood ware. Loan Cata- 
logue, Nos, 3,797-98. Lent by Mr, Isaac Falcke. 


Wedgwood Ware. 


1945. 


1946, 


1947. 


1948, 


1949, 


VASE on square pedestal, with rams heads and seated lions ; 
white on light blue ground. Old Wedgwood ware. Loan 
Catalogue, No, 3,801. Lent by Mr. Isaac Falche. 1s. 10d. 


CUP AND SAUCER, white medallions and borders on lilac 
ground, Old Wedgwood ware. Loan Catalogue, No. 3,780. 
Lent by Mr, Isaac Falckhe. 


CUP, SAUCER, AND MILK-JUG, white ground and green 
festoons, ornamented with cameos of white figures on lilac 
ground, Old Wedgwood ware. Loan Catalogue, No. 3,778. 
Lent by Mr, Isaac Falcke, ls. 10d. 


WINE COOLERS, white ornament on blue ground. Old Wedg- 
wood ware. Loan Catalogue, No. 3,776. Lent by Mr. Isaae 
Faleke. ls. 10d. 


PLAQUE, white figures on black ground; with the Discovery 
of Achilles, after Flaxman. Loan Catalogue, No. 3,788. 
Lent by Mr. Iaaac Falche. 2s. 3d. 


PATR OF LUSTRES, with pedestals shewing classic figures, in 
white on black ground. Old Wedgwood ware. Loan Cata- 
logue, Nos. 3,794-95. Lent by Mr. Isaac Falche. 1s. 10d. 


VASE, with small handles on the base, white classic figures on 
black ground. Old Wedgwood ware. Loan Catalogue, No, 
3,720. Lent by Mr. S, Addington. 

VASE, Barberini or Portland, a small copy, white figures on 


black ground, Old Wedgwood ware. Loan Catalogue, No. 
3,719. Lent by Mr. S. Addington. ls. 10d. 


. VASES, in imitation of jasper; gilt handles and borders, white 


plinths. Old Wedgwood ware. Loan Catalogue, Nos, 3,716—- 
17-18. Lent by Mr. S. Addington. 2s. 3d. 


. AMPHORA AND COVER, with figures of the Muses, white on 


lilae ground, Old Wedgwood ware. Loan Catalogue, No. 
3,722. Lent by Mr. S. Addington. 

AMPHORA AND COVER, with figures of the Muses, white on 
blue ground. Old Wedgwood ware. Loan Catalogue, No. 
8,722. Lent by Mr. S, Addington. ls, 10d. 


. VASE, with white ornament on blue ground. On the top is a 


figure of Leda, Old Wedgwood ware. Loan Catalogue, No. 
3,748. Lent by Mr. JT, Willett. 

JARDINIPRE, white ornament on chocolate ground. Old 
Wedgwood ware. Loan Catalogue, No. 3,749. Lent by Mr. 
HT, Willett. ls. 10d. 


. AMPHOR A, white honeysuckle ornament on blue ground. Old 


Wedgwood ware. Loan Catalogue, Nos. 3,750-o1. Lent by 
Sir John Hippisley, Bart. ls. 10d. 


. BOTTLES with handles, white on lilac ground. Old Wedgwood 


ware. Loan Catalogue, Nos. 3,758-59. Lent by Sir John 
Hippisley, Bart. 
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AMPHORA, with figures of the Muses, white on black. ground. 
Old Wedgwood ware. Loan Catalogue, No, 3,756. Lent by 
Sir John Hippisley, Bart. ls, 10d. 


1955. CUP, COVER, AND STAND, white on blue ground, Old Wedg- 
wood ware. Loan Catalogue, No. 3,754. Lent by Sir John 
Hippisley, Bart. 

BOWL, with cupids and festoons, white on blue ground. Old 
Wedgwood ware. Loan Catalogue, No. 3,760. Lent by Sir 
John Hippisley, Bart. 

JUG, with figures of Cupid and Psyche, white on blue ground. 
Old Wedgwood ware. Loan Catalogue, No. 3,757. Lent by 
Sir John Hippisley, Bart. ls, 10d. 

1956. VASES AND COVERS, on tripods of goats’ heads and legs, 
white and blue. Old Wedgwood ware. Loan Catalogue, Nos. 
3,752-53, Lent by Sir John Hippisley, Bart. ls, 6d. 

1957. COFFEE-CUP AND SAUGER; Wedgwood ware, in white 
jasper ornamented with wreaths and garlands of ivy leaves in 
sage colour, and with cameo subjects in light purple. Jn the 

South Kensington Museum. ls, 2d. 

1958. CUP AND SAUCER, lilac ground with white cameos, Old 
Wedgwood ware. Inthe South Kensington Museum. 1s. 2d. 


1959. VASE, oviform, in imitation of jasper. Wedgwood ware. Latter 
half of 18th century. _ Presented by Mr, S. Addington. In 
the South Kensington Museum. 

VASE, oviform, in imitation of jasper. Wedgwood ware. Latter 
half of 18th century. Presented by Mr. 8S. Addington. Jn 

: the South Kensington Museum, 1s, 2d. 

1960, BUTTER-POT, COVER and STAND, lilac ground, Roman 
scroll ornaments in white; Wedgwood ware. In the South 
Kensington Museum. ls. 6d. 

1961. VASE, oviform, with two handles ; lilae ground, cameo figures 
in white ; Procession of the Gods; after the antique. And 
OVIFORM VASE, with upright handles, olive ground, 
frieze of classical figures ; Wedgwood ware. Jn the South 
Kensington Museum, 1s, 


1962. DISH, light blue ground, cameo ornaments in white ; Wedgwood 
| ware, SAUCER, or COMPOTIER, light blue ground, Ro- 
man scroll ornaments and acanthus leaves in white ; Wedgwood 

ware. In the South Kensington Museum. ls. 2d. 

1963. PEDESTALS, a pair, Wedgwood ware ; olive ground, frieze of 
children playing in applique, after Flaxman. Jn the South Ken- 

sington Museum. ls. 6d. 

1964. PUNCH BOWL, Wedgwood ware; black ground, cameo orna- 
ments in white; decorations of festoons of vine-leaves and 
grapes, &c. Inthe South Kensington Museum. 1s, 2d. 

1965, CUP AND SAUCER, lilac ground; Wedgwood ware, In the 
South Kensington Museum, 1s, 6d, 


Wedgwood Ware. 


ee 


1966.. CUP, COVER, and STAND, Wedgwood ware; brown ground, 
‘lilac ‘and white ornaments. Jn the South Kensington Mu- 

‘seum. ls. 6d. 

1967. TWO COMPOTIERS, shaped like a bivalve shell ; glazed earth- 
enware; parts of a dessert service ; Wedgwood ware. Jn the 

South Kensington Museum. ls, 2d. 

1968, JARDINIERE, blue and white; and a pair of blue and white 


SALT-CELLARS; Wedgwood ware. Jn the South K ensing- 
ton Museum. Ls, 2d, 


1969, VASE, oviform, in imitation of jasper; Wedgwood ware ; latter 
half of 18th century. In the South KensingtonMuseum. 1s, 2d. 


1970, JARDINIERE with COVER, blue, with raised: white cameo 
ornaments; “ Ware & Co.” imitation of Wedgwood JAR- 

“ DINIERE, blue and white, cameo figures ; Wedgwood ware. 

In theSouth Kensington Museum. 1s. 6d. 


1971. RELIEVO PLAQUE, blue ground, with white cameo figures; 


subject, Alexander crowned by Victory ;| Wedgwood ware. 
In the South Kensington Museum. 1s, 2d. 


1972. COFFEE-CUP and SAUCER, in blue and white cameo ware; 
arabesque ornament and signs of the Zodiac; Wedgwood 
ware. Inthe South Kensington Museum, ls. 6d. 


1973. LAMP, red ground, cameo figures in black ; and LAMP, black 
ground, flowers in coloured enamels; Wedgwood ware. In 
the South Kensington Museum. 1s, 2d. 


1974. PORTRAIT OF HERSCHEL, in cameo on an oval medallion, 
with olive ground, and three other cameo medallions; Wedg- 
wood ware. Jn the South Kensington Museum. ls. 2d. | 


1975. SLOP-BOWL, chequered pattern, wreath of olive leaves in white 
round margin; and BOWL, white, blue, and sage-green, 
chequered pattern in relief; Wedgwood ware. In the South 
Kensington Museum. 1s. 2d. 


1976. PLATEAU, oval, in embossed cream-coloured earthenware 
painted, in purple; Wedgwood ware: and PLATE in em- 
bossed cream-coloured earthenware, painted in purple ; Wedg- 
wood ware. Jn the South Kensington Museum. ls. 6d. 


1977. CIRCULAR PEDESTAL, chequered pattern, olive and lilac ; 
Wedgwood ware. COFFEE POT, lilac ground, Roman 
scroll ornament in white, wreath of olive leaves ; Wedgwood 
ware. In the South Kensington Museum. ls, 6d. 


1978, PLATE, black ground, border of raised flowers in red ; and 
LAMP, red ground, cameo figures in black; Wedgwood ware. 


In the South Kensington Museum. ls. 6d. A 
1979, VASE, red and black, imitation Etruscan, painted with figures ; & 
and JUG, red ground, cameo figures of amorini in black ; a 
Wedgwood ware. In the South Kensington Museum. 1s. 2d. 90 
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1980. 


1981. 


1982, 


1983. 


1984. 


1985. 


1986. 


1987. 


1988. 


Pottery and Porcelain. 


LAMP, antique pattern; cane-coloured glazed ware; cameo 
figures in white. TEAPOT, cane-coloured; children in 
relief, and painted with blue enamel bands, border, &c. And 
MATCH-POT, red ground, basket-work pattern; Wedgwood 
ware. In the South Kensington Museum. ls. 6d. 

BOWL AND SUGAR BASIN, Wedgwood ware ; blue jasper 
ground, with white cameo arabesque ornament and the signs 
of the Zodiac. In the South Kensington Museum. Is. 2d. 

PEDESTAL AND VASE, black jasper ware, with figures in 
relief ; Wedgwood ware. ls. 2d. 

VASES for tea; lilac ground with white appliqué ornament; 
Wedgwood ware. In the South Kensington Museum. 1s, 2d. 

TWO BOWLS, blue ground, Roman scroll ornaments in relief in 
white ; Wedgwood ware. In the South Kensington Museum. 

ls. 6d. 

PAIR OF VASES, oviform, with two handles; agate glazed 
ground ; Wedgwood glazed earthenware. Jn the South Ken- 
sington Museum. 1s. 2d. 


SAUCE BOAT, with cover and stand ; the form reduced from 
the tureen designed by Flaxman. Wedgwood ware. Jn the 
South Kensington Museum. ls. 2d. 

CAMEO MEDALLIONS, various sizes and subjects. Wedg- 
wood ware. Jn the South Kensington Museum. - ls, 


PLATEAU, basket-work pattern; border blue, white, and buff. 
Wedgwood ware. In the South Kensington Museum. 1s, 2d. 


ROCK CRYSTAL, 


Durine the 16th century the artists of Italy exhibited great skill in 
the work of engraving and decorating vases and cups cut in precious 
stones, such as agates, chalcedony, lapis lazuli, jasper, and rock crystal, 
and these were frequently mounted in gold, ornamented with enamels, 
and enriched with jewels. 

The Imperial Treasury of Vienna contains several specimens of this 
work ; in the Green Vaults of Dresden there are five crystal cups cut 
by a Milanese artist ; and at Florence there is a cup in lapis lazuli, the 
mounts and handles of which, in enamelled gold enriched with diamonds, 
are the work of Benvenuto Cellini. 

That Francis I, and Henry Il. of France both held this work in 
great estimation, and patronised it to a great extent, is proved by an 
inventory under Fraucis II., bearing date 15th June 1560, in which a 
great many of such vases and cups are enumerated. 

The Museum of the Louvre, rich in its collection of art works in 
precious materials, which have formed part. of the treasures of the 
kings and princes of France, contains numerous specimens of this work, 
and especially in rock erystal. 

Thirty of the photographs named in this portion of the catalogue 
have been taken from objects in that collection, and among them, as a 
specimen of the immense amount of art labour bestowed on their 
mounting and decoration, may be especially noticed the beautiful ewer 
in sardonyx, No. 2,121. 


GLASS. 


Tue art of glass-making seems to have been practised from a very 
remote antiquity ; its processes are represented in the paintings of 
Egyptian tombs, which are considered by antiquarians to have been 
made at least 2,000 years before the Christian era; and a glass bead 
has been preserved bearing the name of an Egyptian monarch who is 
presumed to have reigned 1,450 years before Christ. Under the Roman 
dominion Egypt appears to have supplied the capital of the world with 
glass, evidently, from the terms that are used by classic writers, of & 
costly description. 
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The Pheenicians probably derived the art of glass-making from 
Egypt, and established very considerable workshops at Sidon. 


Greece was probably supplied with glass vases from Pheenicia, 
although manufactories of common glass may have existed there during 
the Roman dominion, 


In Rome itself no extensive workshops seem to have been established 
till the Imperial times, when they were introduced, apparently, from 
Egypt. _The Romans had evidently a special predilection for orna- 
mental glass, and sought to decorate it in various ways, anticipating not 
only many of the productions which have been deemed peculiar to 
Venice, but even some of the patented improvements of modern times, 
See No. 2,073. 


Generally speaking, indeed, with the exception of enamel painting on 
glass, which was of mediwyal origin, there are few modern processes of 
which some indication may not be found in the antique remains which 
have descended to us, 


In the middle ages, and even down to the 17th or 18th century, 
Venice was the great emporium of glass manufactures, the works of 
Murano supplying all Europe. Venetian glass is generally of extreme 
thinness, being nearly always blown ; like the antique glass, it is very 
rarely cut or engraved. The most important varieties are the 
following :— 

First and most characteristic, Latticinio, or filigree glass (Nos. 2,108 
and 2,114), of which there is a great diversity of patterns, is charac- 
terized by threads of coloured glass included in the mass of transparent 
glass, which by various methods of manipulation are twisted or woven, 
as it were, into regular spiral or reticulated patterns, producing in some 
specimens a kind of network of delicate lines spread through the piece. 
This term, however, is generally confined to specimens in which the 
white threads are crossed at an angle, forming small lozenge-shaped 
compartments, 

Millefiore glass has a rich yariegated appearance, exhibiting an 
infinity of eccentric patterns, small stars, circles, &c., produced by 
mingling small cylindrical pieces of yarious coloured filigree glass, cut 
from thin glass rods, with the melted mass from which the vessels are 
blown, 

Schmelze and Schmelze-avanturine. The former of. these varieties 
is a Semi-opaque glass of a rich variegated brown, green, or. bluish 
colour, which, when seen through by transmitted light, takes a deep 
‘rimson tint, - Patches or globules of gold, sometimes seen on the 
surface of this kind of glass, constitute the Schmelze-ayanturine, 


~~ 
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The Avanturine is produced by mingling metallic filings or levigated 
leaf gold with melted glass, in the mass of which it is seen suspended 
in the shape of brilliant particles, Painted or enamelled glasses, 
generally decorated with arabesque ornaments, armorial bearings, &c., 
are found as early as the second half of the 15th century ; they have 
now become very rare, and are much sought after. Frosted or crackle 
glass is another characteristic variety, ) 2208 

In Germany, in the 16th and 17th centuries, enamel painting on 
glass was much practised. The large cylindrical drinking vessels 
(No. 2,109) are the most characteristic pieces ; they are found decorated 
with a great variety of designs, armorial bearings, and inscriptions. 
Cutting and engraving were first prominently practised in Germany in 
the 17th century, this process having been coincident with the improve- 
ment of the material, which had gradually been assimilated to the 
limpidity of crystal, and naturally suggested facet cutting for its most 
effectual display. 

Vessels of ruby glass were undoubtedly made by the Venetians; 
“they are usually blown, and from the tenuity of the material are lighter 
and clearer in tint than the better known and more abundant old ruby 
“glass of Germany, which is generally cut and polished, and of con- 
siderable thickness, 


ROCK CRYSTAL AND GLASS. 


2045, VASE, in rock crystal. Italian, 16th eentury work. Jn the 
Museum of the Louvre, Paris, ls. 10d, 


2046. CUP, in rock crystal, Italian, 16th or 17th century work, In 
the Museum of the Louvre, Paris. 1s, 10d. 


2047, CUPS, in rock crystal, Italian, 16th century work. Jn the 
Museum of the Louvre, Paris. 1s, 10d, 


2048, CUP, in rock crystal. Italian. 16th century work. Jn the 


Museum of the Louvre, Paris. ls, 10d. 
2049, EWER, in rock crystal. Italian. 16th century work. in car 
Museum of the Louvre, Paris. S. OG, 


2050, VASE, in rock crystal, Italian, 16th century work, re? 4 
Museum of the Louvre, Paris. —— 


2051. EWER, in rock crystal, Italian, 16th century work, Fi tng 
Museum of the ae Paris. od. 
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. EWER, in rock crystal. Italian. 16th century work. Jn the 


Museum of the Louvre, Paris. ls. 10d. 


. EWER, in rock crystal. Italian. 17th century work. Jn the 


Museum of the Louvre, Paris, ls. 10d, 


. CUP, in rock erystal; engraved. Italian. 16th century work, 


In the Museum of the Louvre, Paris. 2s. 3d. 


. CUP, in rock crystal; showing the interior. In the Museum of 


the Louvre, Paris. 2s. 3d. 


. CUP, in rock crystal. Italian. 16th century work. In the 


Museum of the Louvre, Paris. ls. 10d. 


. CUP, in rock erystal. Italian. 16th century work. Jn the 


Museum of the Louvre, Paris. ls. 10d. 


. VASE, in rock erystal. Italian. 16th century work. Jn the 


Museum of the Louvre, Paris. 2s. 3d. 


. VASE, in rock erystal. Italian. 16th century work. Jn the 


Museum of the Louvre, Paris. ls, 10d. 


. EWER, in rock crystal, 17th century. In the Museum of the 


Louvre, Paris. 2s. 3d. 


. CUP, in rock crystal. Italian. 16th century work. Jn the 


Museum of the Louvre, Paris. ls, 10d, 


. CUP, in rock crystal. Italian. 16th century work. Jn the 


Museum of the Louvre, Paris. ls, 10d. 


- VASE, in rock crystal. Italian. 17th century work. Jn the 


Museum of the Louvre, Paris, 2s. 3d, 


- EWER, in rock crystal. Byzantine. 10th or 11th century 


work. In the Museum of the Louvre, Paris. ls, 10d. 


. VASE, in rock erystal. Italian. 16th century work. Jn the 


Museum of the Louvre, Paris. 2s. 3d. 


» FLAGON, in rock crystal. 17th century. In the Museum of the 


Louvre, Paris. 2s. 3d. 


. VASE, in rock erystal. Italian. 16th century work. Jn the 


Museum of the Louvre, Paris. 1s. 10d. 


. CUP, in rock erystal; showing the interior. Italian. 16th 


century work. In the Museum of the Louvre, Paris, 2s, 3d. 


. VASE, in rock crystal; with handle in enamelled gold, set with 


jewels. Italian. 16th century work. Jn the Museum of the 
Louvre, Paris. 2s, 3d. 


. HANDLE of a crystal vase. In the Museum of the Louvre, 


Paris. 2s. 3d. 


RELIQUARY, in rock crystal ; mounted in silver gilt. French 
or German work. Date about 1400. Lent by Mr. Holling- 
worth Magniac. 


BEAKER, in rock crystal; mounted in silver gilt, German work, 
14th century. Lent by Mr. Hollingworth Magniac. 2s. 8d. 


2072. SUSPENSION LAMP, in glass; gilded and enriched with co- 
2072. 


2074. 
2075. 


2076. 


2077. 


2078. 


2079. 


2080. 


2081, 


2082, 
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loured enamels. Brought from the Mosque of the Sultan 


Hasan, at Cairo. Date about 1539. Lent by Mr. Holling- 
worth Magniac. 2s. 8d. 


VASE, in glass ; pale opal green by reflected light, and a brilliant 
ruby colour by transmitted light. Engraved with classic sub- 
jects. Loan Catalogue, No. 4,957. Lent by Baron Lionel de 
Rothschild, M.P. ls. 10d, 

EWER, white glass ; with gold and enamel lozenges. Venetian, 
15th century, Loan Catalogue, No. 4,994. Lent by Baron L. 
de Rothschild, M.P. 

TAZZA, white glass ; with enamel medallion and gilt border. 
Venetian. 15th century. Loan Catalogue, No, 4,986. Lent 
by Baron L. de Rothschild, M.P. ls. 10d. 


CUP, in rock crystal; with story of Diana and Acteon. 
Italian, 16th century. Loan Catalogue, No. 7,681. Lent by 
Baron L. de Rothsehild, M.P. 


VASE, rock crystal ; in form of a fish. Italian, 16th century. 
Loan Catalogue, No. 7,682. Lent by Baron L. de Roths- 
child, M.P. ls, 6d. 

CUP AND COVER, white glass ; enamelled and gilt. Venetian. 


15th century. Loan Catalogue, No. 4,985. Lent by Baron 
L. de Rothschild, M.P. 


JUG, white glass with enamelled medallions ; mounted in silver 
gilt. Venetian. 15th century. Loan Catalogue, No. 4,981. 
Lent by Baron L. de Rothschild, MP. ls. 6d, 

BOTTLE AND BASIN, oriental glass, 13th century. Loan Cat. 
Nos. 4,960-61. Lent by Baron L.de Rothschild. 1s. 10d. 


JUGS, ruby glass; with gilt cupid’s heads. German. 17th 
century. Loan Catalogue, Nos. 5,051-52. Lent by Baron 
L. de Rothschild, M.P. 


BEAKER, ruby glass. German. 17th century. Loan Cat., 
No. 5,050, Lent by Baron L. de Rothschild, MP. 1s. 6d. 


GOBLET, Venetian blue glass ; enamelled and gilt. 16th cen- 
tury. Loan Catalogue, No. 4,975. Lent by Baron L. de 
Rothschild, M.P. 


JUG, Venetian blue glass; painted and gilt. 16th century. Loan 
Cat., No. 4,974. Lentby Baron L. de Rothschild. 1s. 10d. 


BOWL AND COVER, white pink, and yellow latticonio; the 
handles of gilt metal. Venetian glass, 16th century. Loan 
Catalogue, No, 5,023. Lent by Baron L. de Rothschild. 


BASIN, white, blue, and red datticinio. Venetian glass. 16th 
century. Loan Catalogue, No. 5,024. Lent by the Baron 
L. de Rothschild, M.P. ls. 10d. 

FLASKS, ruby glass ; mounted in gilt-metal. German, 17th 
century. Loan Catalogue, Nos. 5,047-48-49. Lent by 
Baron L. de Rothschild, M.P. ls. 10d. 


é 
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2083. VASE, in glass; carved with mythologie figures in full relief, 


2084. 
2085. 


2086. 


2087. 
2088. 


2089. 


*2090. 


2091. 


2092. 


2093. 


2095. 


2096. 


Roman, 3rd or 4th century. Loan Catalogue, No. 4,957, 
Lent by Baron L. de Rothschild, M.P. ls, 6d. 


EWER, in rock-crystal; on metal foot. 16th century. Loan 
Catalogue, No. 7,688. Lent by Baron Lionel de Rothschild, 
M.P. 2s. 3d. 


VASE, in rock erystal; with enamelled gold and jewelled mounts. 
Italian cinque-cento work. Lent by the Marquess of Salis- 
bury, K.G. Is. 10d. 

CUP, in rock erystal ; with cover and mounts in enamelled gold. 
Italian 16th century work, Lent by the Marquess of Salis- 
bury, K.G. SATs, 1028, 


TAZZA, in rock crystal ; with enamelled gold and jewelled 
mounts. Italian 16th century work. Lent by the Marquess of 
Salisbury, K.G. ls. 10d, 


SPOONS AND FORKS, in rock crystal ; mounted in enamelled 
gold and set with rubies. Italian 16th century work. Lent 
by the Marquess of Salisbury, K.G. 2s. 3d. 


TAZZA, in rock crystal; plain stem with gold boss set with 
rubies on white enamel ; the foot also set with rubies. 16th 
century. Loan Catalogue, No. 7,649. Lent by the Marquess 
of Salisbury, K.G. 

SPOON AND FORK, in bloodstone; mounted in massive gold 
set with rubies. Loan Catalogue, No. 7,653, Lent by the 
Marquess of Salisbury, K.G, ls. 10d. 

SALTCELLAR AND COVER; a glass cylinder with silver- 
gilt mounts, enclosing an illuminated MS. on vellum, record- 
ing the name of the donor, Richard Rogers. Dated 1632. 
Hall mark, 1601, Loan Catalogue, No. 5,422. Lent by the 
Goldsmiths’ Company. 2s. 3d. 

SALTCELLAR ; crystal cylinder, with silver-guilt mountings, 
inscribed “ The gift of Thomas Seymour to the Worpll. Com- 
pany of Goldsmiths, 1693.” Loan Catalogue, No. 5,427. 
Lent by the Goldsmiths’ Company. ls. 6d. 

SALTCELLAR, in silver-gilt ; with crystal cup supported on 
the head of an ape. English. 15th century work. Loan 
Catalogue, No. 8,099, Lenthy New College, Oxford. 1s. 6d. 

TANKARD, mounted in silver-gilt ; the drum is of glass, en- 
closed in silver filigree. Called the “Poison Cup.” Pro- 
bably German work of the latter part of the 16th century. 
Loan Catalogue, No. 3,233, Lent by Clare College, Cam- 
bridge. ls. 6d. 

CANDLESTICK, in rock crystal and silver. English work. 
Elizabethan period. Lent by Mr. E, A. Sanford. 38. Od, 


BOTTLE, opaque glass. Chinese. Lent by the Earl of Elgin 
and Kincardine. 


DRINKING GLASS, with opaque ornament. 


Orystal and Glass. 


~ BOTTLE, Chinese glass. : Lent by the Earl of Elgin and 


2097. 


2098. 


2099, 


2100. 


2101, 


2102, 


2103, 


2104, 


Kincardine. 


MEDALLION, in glass ; with figures in gold leaf enclosed, 
Byzantine. Loan Catalogue, No. 4,956. Lent by Sir C. 
Wentworth Dilke, Bart. ls. 6d. 

EWER, in rock crystal ; carved with dragons and sea monsters, 
leaf borders ; green enamelled leaves round the lip. 16th 
century. Loan Catalogue, No. 7,616. Lent by Mr. S. 
Addington. ls. 6d. 

WINE GLASS ; diamond-scratched flowers; baluster stem. 
Venetian. Lent by Mr. A. Barker. 

WINE GLASS ; scratched with a diamond in leaves and flowers 3 
baluster stem. Venetian. Lent by Mr. A. Barker. 

WINE GLASS, scratched with a diamond in leaves and flowers 5 
straight stem. Venetian. Lent by Mr. A. Barker. 1s. 10d. 

WINE GLASSES ; diamond-scratched flowers and leaves ; blue 
and white wings on the- stem. Venetian. Lent by Mr. A. 
Barker. 

WINE GLASS ; gilt edge; twisted stem with three wings. 
Venetian. Lent by Mr. A. Barker. ls. 10d. 

BURETTE, in Venetian glass ; edged with blue, crinkled handle, 
Lent by Mr. A. Barker. 

BURETTES, Venetian glass ; with green and gold bosses, and 
the lip edged with green. Lent by Mr. A. Barker. 


BURETTE, in Venetian glass ; crinkled handle, two blue belts 
round the body. Lent by Mr. A. Barker. ls. 10d. 


GOBLET, German glass; engraved with arabesques and 
cherubs heads ; cut base and stem, and a crowned cypher ona 
book. Lent by Mr. A. Barker. 


GOBLET AND COVER, in German engraved glass of quatre- 
foil shape ; with horsemen and trophies. Lent by Mr. A. 
Barker. 

GOBLET, German glass ; richly engraved with Apollo and the 
Muses, and scrolls. Lent by Mr. A. Barker. ls. 6d. 

EWER, in Venetian glass ; with embossed belt of two lions, and 
a shield on each side; flushed top and bottom. Loan Cata- 
logue, No, 5,008, Lent by Mr. A. Barker. 

WINE GLASS; engraved with arabesques, cupids, &c. ; cut 
stem. German. Lent by Mr, A. Barker. 1s. 10d. 

WINE GLASSES ; hexagonal escalops, long stems, Venetian. 
Lent by Mr, A, Barker, 


CUP, in Venetian glass, ribbed ; in the centre, a blue ball ; two 
handles, Lent by Mr, A, Barker. 1s. 10d, 


GOBLET, in German glass ; coarsely engraved with leaves ; 
baluster stem. Lent by Mr, A. Barker, 


~ 
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2105, 


2106. 


2107. 


2108. 


2109. 


2110, 


2111. 


2112, 


TAZZA, in German glass; engraved with birds and scrolls; 
cut stem, octagonal foot. Lent by Mr. A. Barker. 

WINE GLASS ; engraved with arabesques and scrolls ; spiral 
pink threads in the stem. German, Lent by Mr. A. Barker, 

ls. 10d. 

VASE, pear-shaped, of white glass; painted with green leaves, 
flowers, and goldfinches. Venetian. Loan Catalogue, No, 
4,999. Lent by Mr. A. Barker, 

BEAKER, glass enamelled in colours ; with two men holding 
flags riding through a river. Loan Catalogue, No. 4,980, 
Lent by Mr. A, Barker. 

GOBLET, in German glass ; painted in oil with a knight and 


three coats of arms, Lent by Mr. A. Barker. 1s. 10d. 
WINE GLASS ; diamond-cut scrolls; blue and white wings on 
the stem. Venetian. Lent by Mr, A. Barker. ls, Gd. 


CITRON, in Venetian glass; with blossom, stalk, and leaves, Lent 
by Mr, A. Barker, : 

CITRON, in Venetian glass; with blossom and leaf, Lent by Mr. 
A, Barker. ls. Gd. 

CUP, in Venctian glass; with blue and white stripes, gilt bosses 
of lions’ heads. Lent by Mr, A. Barker, 

BOTTLE, in Venetian glass; with spiral blue and white threads, 
blue handle, a mask in front; mounted in pewter. Lent by 
Mr, A. Barker. 

BOWL, in Venetian glass, with spiral laticinio threads and four 
large gilt masks, smaller bosses between. Lent by Mr. A. 
Barker. ; ls. 10d. 

TUMBLER, in massive German glass, of ten sides; engraved with 
vases of flowers, &c. Lent by Mr. A. Barker. 

BEAKER, in German glass ; elaborately engraved with coats of 
arms and arabesques, Lent by Mr. A. Barker. 

BEAKER, in German glass; engraved with horsemen and soldiers, 
Lent by Mr. A, Barker, ls. 10d, 

WINE GLASS ; engraved with arms and minute scrolls; cut 
stem. German, Lent by Mr. A. Barker. 

TUMBLER, in German glass; engraved with vine leaves and 
grapes. Lent by Mr. A. Barker. 

GOBLET, in German glass; engraved with flowers and scrolls ; 
cut stem. Lent by Mr, A. Barker. Is, 10d, 

CUP, in Venetian emerald-green glass, ribbed; mounted in or- 
molu. Loan Catalogue, No, 5,013. Lent by Mr. A. Barker. 

TAZZA WINE GLASS, in Venetian Schmeltze; crinkled edge; 
twisted stem. Lent by Mr. A. Barker. ls, 6d, 

CUP, in Venetian opaque white glass; with two handles splashed 


with blue, red, and aventurine spots. Loan Catalogue, No. 
5,038, Lent by Mr. A, Barker, 


Crystal and Glass. 


2113. 


2114. 


2115 


2116. 


2117. 


2118. 


2119. 


2120, 


2121, 


2122, 


2123, 


2124, 


JUG, in Venetian glass; of opaque white, sprinkled with red, blue, 
and aventurine spots, Loan Catalogue, No. 5,037. Lent by 
Mr, A. Barker. ls. 6d. 


EWER, in Venetian glass; crinkled handle; leaf-shaped lip. Lent 
by Mr, A, Barker. 


WINE GLASS, engraved with devices and mottoes ; cut stem. 
German, Lent by Mr, A. Barker. ls. 10d. 


WINE GLASSES, with laticinio twisted stems of various pat- 
terns. Venetian. Lent by Mr. A. Barker, 


WINE GLASS, with twisted laticinio ornaments. Venetian. 
Lent by Mr, A, Barker. ls. 10d. 


TANKARD, in glass; engraved with ships and whales, mounted 
in silver-gilt, 17th century. Lent by Mr. A. Barker. 1s. 6d. 


BURETTES AND A TAZZA; ornamented with stripes and 
laticinio threads, of four patterns, between. Lent by Mr. A. 
Barker. 1s. 10d. 


EWER, engraved crystal of the 15th century; in modern enamelled 
mounting. Loan Catalogue, No. 7,660. Lent by Mr. A, 
Barker. ls, Gd. 


SALVER, rock crystal; mounted to correspond with the ewer, 
No. 1717. Loan Catalogue, No. 7,661. Lent by Mr. A, 
Barker, ls. 6d. 


SHELL, mounted in silver-gilt, with pedestal stem and cover of 
open strapwork ornament, Augsburg work, Date about 1600. 
GOBLET or HANAP, in German onyx, with handle of the 
same material, mounted in silver-gilt. German work. 15th cen- 
tury. TANKARD, silver parcel-gilt, decorated with perforated 
“appliqué” ornaments, &e, Augsburg work. Date about 1570. 
In the South Kensington Museum. ls, 6d. 


CUP, in sardonyx, mounted in enamelled gold. Italian work. 16th 
and 17th centuries, In the Museum of the Louvre, Paris. 

ls, 10d. 

EWER, in sardonyx, mounted in enamelled gold, and set with 

jewels, Italian or French, 16th century work. In the Museum 

of the Louvre, Paris. 2s. 3d. 


EWER, in sardonyx, mounted in enamelled gold. Italian, 16th 
century work, Jn the Museum of the Louvre, Paris, 1s. 6d. 


CUP, in green jade, with enamelled gold and jewelled mount. 


Italian, 16th or 17th century. In the Museum of the Louvre, 
Paris. ls. 10d. 
CUP, in lapis-lazuli, mounted in enamelled gold, Italian. 17th 


? 


century work, Jn the Museum of the Louvre, Paris. 2s. 3d. 


———— eee 


EMBROIDERIES, 


To many at the present day it is a fact entirely unknown that for 
ages this country was celebrated for the beauty of its embroideries; and 
vestments wrought in England awakened such admiration abroad that 
they were eagerly sought for there. 

Eadmer, who went with the Archbishop of Canterbury to a coun- 
cil at Bair, a.p. 1098, tells us that a cope, given years before by 
A®gelnoth, the Anglo-Saxon primate, to an Archbishop of Benevento, 
was unmatched in beauty by any other vestment he saw in Italy, or 
worn in that numerous assembly of bishops. Such praises bestowed upon 
the best of our home-wrought vestments as real works of art are fully 
borne out by the scanty remnants of those English embroideries which 


. haye happily reached us through so many perils, from wanton destruc- 


~ 


tion or ordinary decay, and were brought together in the Special Exhi- 
bition, furnishing, itis likely, finer and more numerous specimens than 
most other nations could at the present day produce. Though most of 
them be noteworthy, some, like the Syon Cope, No. 2,537, and the 
crimson velvet one, No. 2,527, are particularly precious as examples of 
fine old English art-work by the needle; as also is the curious reredos, 
with its altar frontal, from Steeple Aston Church, No, 2,532-2,533. 


EMBROIDERIES, &c. 


2525. GIRDLE OR SWORD BELT, in cloth of gold ; the buckle and 
tongue in gilt metal richly chiselled and ornamented with 
niello work, Italian. 14th century. In the South Kensington 
Museum. ls. 6d. 
2526. PAIR OF SILK STOCKINGS, presented by Lord Hunsdon to 
Queen Elizabeth ; the first ever made in England, Lent by 
the Marquess of Salisbury, K.G. 1s, 6d. 
2527. COPE (portion), in crimson velvet, embroidered in gold and 
needlework, English, 14th cent. Loan Cat., No, 3,002, Lent 
by Mount St. Mary's College, Chesterfield, As, 6d. 


2529. 


2533. 


2584, 


2587, 


2538, 


2528, 


Embroideries. 95 
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COPE (portion), in crimson velvet, embroidered in gold and 


needlework, English. 14th cent. Loan Cat., No. 3,002. Lent 
by Mount St. Mary's College, Chesterfield. 4s. 6d, 


COPE (portion), in crimson velvet, embroidered in gold and 
needlework. English, 14th century work. The three 
photographs complete the Cope. Loan Catalogue, No. 3,002. 
Lent by Mount St Mary's College, Chesterfield. 4s. 6d. 


. THE WESTMINSTER CHASUBLBE, crimson velvet, em- 


broidered with gold.. Loan Cat., No. 3,012. Lent by Lord 
Arundell of Wardour. 2s, 8d. 


. THE WESTMINSTER CHASUBLE, crimson velvet, em- 


broidered with gold, with embroidered orphreys ; showing 
the back, Loan Catalogue, No. 3,012. Lent by Lord. 
Arundell of Wardour. 2s. 8d. 


- “REREDOS,” or hanging for the wall immediately behind the 


Altar. Embroidered in English needlework of the 14th 
century. Loan Catalogue, No, 3,038. Lent by the Church- 
wardens of Steeple Aston, Oxford. 4s, 6d. 


“REREDOS” (portion), taken on a large scale, showing the 
detail of the work. “Loan Catalogue, No, 3,088. Lent by: 
the Churchwardens of Steeple Aston, Oxford. 4s. 6d. 


FRONTAL, or long narrow hanging which falls from the upper 
edge of the Altar to the ground. Embroidered English work 
of the 14th century, Loan Catalogue, No. 3,039. Lent by 
the Churchwardens of Steeple Aston, Oxford. 2s. 8d. 


. FRONTAL (portion), taken on a large scale, showing the 


detail of the work. Loan Catalogue, No. 3,039, Lent by the 
Churchwardens of Steeple Aston, Oxford. 4s. 6d. 


- TRYPTICH, embroidered in gold thread, enclosing in the centre 


a small plaque of painted glass. The offering of the Magi in 
the volets, two heads of saints in circular medallions, also 
painted in distemper on the under side of the glass. Italian 
work. About 1500, In the South Kensington Museum. 1s. 2d. 
THE “SYON” COPE. English embroidered work of the 
13th century, Loan Catalogue, No. 3,001. Lent by the 
Right Rev. Bishop Brown of Shrewsbury. 2s, 8d. 
THE “SYON” COPE. Portion of No.. 2,537 on a larger 
scale, showing details of the work. 3s. 
COPE, in purple velvet, embroidered with double-headed eagles. 
English needlework of the 15th century. Loan Catalogue, 
No, 3,004, Lent by Sir Robert Throckmorton, Bart. 2s. 8d. 


Illuminated Pages. 
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2594, BOOK OF HOURS, with fine illuminations on vellum, initials 
and borders. Late 15th century. Bound in purple velvet. 
Loan Catalogue, No. 6,923. Lent by Mr, S. Addington, \s. 6d. 


2595. BOOK OF HOURS, finely illuminated on vellum. 16th century.. 
Bound in red morocco. Loan Catalogue, No. 6,885. Lent by 
Mr. S. Addington. 1s, 6d. 


2596. BOOK OF HOURS, illuminated on vellum, with miniatures 
and borders of flowers and insects. End of 15th century. 
Bound in red morocco. Lent by Mr. S. Addington. _ 1s. 10d. 


2597, ILLUMINATION, Page from an early English Manuscript, 
entitled “ The Benedietional of St. Ethelwold;” work of the 
latter part of the 16th century. Loan Catalogue, No. 6,803. 
Lent by the Duke of Devonshire. 1s. 10d. 


2598, ILLUMINATION, Page from an early English Manuscript, 
entitled “The Benedictional of St. Ethelwold;” work of the 
latter part of the 16th century. Loan Catalogue, No. 6,805. 
Lent by the Duke of Devonshire. 2s. 3d. 


2599. ILLUMINATION, Page from an early English Manuscript, 
entitled “ The Benedictional of St. Ethelwold ;? work of the 
latter part of the 16th century. Loan Catalogue, No. 6,803. 
Lent by the Duke of Devonshire. 2s. 3d. 


2600. HORA: Manuscript in Dutch of the end of the 15th century, 
with large illumination of the Burial Service. Loan Cat., 
No. 6,823. Lent by Mr. A. J. B. Beresford Hope. 1s. 10d. 


2601. BREVIARIUM ROMANUM. A folio MS. on vellum of the 
15th century. Lluminated title. Loan Catalogue, No. 6,862. 


—_—_—_—--— 


Lent by Mr. A. J. B. Beresford Hope. 1s. 6d. 
2602, WOOD ENGRAVING, copy, from the “ Songe de Poliphile.” 
Date 1546. In the South Kensington Museum. 2s, 3d. 


2603. WOOD ENGRAVING, copy, from the “Songe de Poliphile.” 
Date 1546. In the South Kensington Museum. 2s, 3d. 


2610. 


2611, 


2612, 


2613. 


2614. 


2615, 


2616, 


2617. 


2618, 


2619, 


2620, 


2621, 


2622, 


15929,—3, 


ORIENTAL ART WORK, 


STATUETTES of birds, bronze and silver, Chinese. Lent 
by the Earl of Elgin and Kincardine. ls. 6d. 


EWER AND COVER, filigree silver-gilt. Turkish. Latter 
half of 18th century. Brick, with buff glaze, brought from 
Golden Island, China, Lent by the Earl of Elgin and Kin- 


cardine. 2s. 3d. 
BOWL AND SALVER, enamel on copper. Chinese. Lent 
by the Earl of Elgin and Kincardine, 2s, 3d. 


VASE, bronze. Chinese, Lentby the Earl of Elgin and Kin- 
cardine, 


VASE, in painted porcelain, on carved wood stand. Chinese, 
Lent by the Earl of Elgin and Kincardine. 1s, 6d. 


FIR BRANCH AND FIR CONE, bronze; small bronze letter 
weight. Ancient Chinese. Lent by the Earl of Elgin and 
Kincardine, 1s, 6d. 


MEDICINE CASE, in metal, with small figures of idols at- 
tached. Chinese, Lent by the Earl of Elgin and Kincar- 
dine, 1s. 10d. 


CRUTOH, vine stem, with wrought gold head. Found in the 
Emperor's chamber at Pekin. Lent by the Earl of Elgin and 
Kincardine. ls. 6d. 


KNIFE, with ivory handle and sheath; musical instrument ; 
and knife sheath, carved wood. Chinese. Lent by the tion 
of Elgin and Kincardine, Is. 10d. 


TABLE, lacquer ware inerusted with silver ornaments. Ja- 
panese, Mae by the Earl of Elgin and Kincardine. 1s. 10d. 


CABINETS, in lacquer ware. Japanese. Lent by the ghd 
Elgin and Kincardine. s. 10d. 
CUP AND SAUCER, lacquer ware ; SLIPPERS een 
STICKS. Lent by the Earl of Elgin and Kincardine. 1s, 10d. 


BOWL AND COVER, AND TRAYS, lacquer ware. oe 
Lent by the Earl of Elgin and Kincardine, Is. 6d. 


HATS ; and red lacquer ware BOX. Chinese, Lent by = 
Earl of Elgin and Kincardine. 


100 Oriental Art Work. 
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9623, SPECTACLE CASE AND SPECTACLES, PEN-CASE AND 
PEN, alllacquer ware. PURSE AND TOBACCO POUCH, 
embroidered silk. Chinese. Lent by the Earl of Elgin and 
Kincardine. 1s, 10d. 


9624, CABINETS, lacquer ware. Chinese, Lent by the Earl of 
Elgin and Kincardine. ls, 6d. 


2625, TRAY, painted on ivory. BOWL, painted porcelain, Chinese. 
Lent by the Earl of Elgin and Kincardine. 1s, 10d. 


2626. BOWL AND COVER, carved steatite. BOTTLE, white jade. 
BOWL AND COVER, white jade. Chinese. Lent by the 
Earl of Elgin and Kincardine. 1s. 10d. 


2627. TABLET, of white jade, sculptured in low relief, in frame of 
carved wood, ‘TABLET of lapis lazuli, with landscape. 
SCULPTURE, in low relief, and inscription, Chinese, Lent 
by the Earl of Elgin and Kincardine. 2s, 3d. 


9628. TABLES of white jade, engraved with inscriptions. Chinese. 
Lent by the Earl of Elgin and Kincardine. 


CABINET, lacquered ware. Chinese. Lent by the Earl of 
Elgin and Kincardine. 1s, 10d. 


2629. BOWLS, carved jade. SEAL, surmounted by carved monsters 
in jade. Lent by the Earl of Elgin and Kincardine. 2s. 3d. 


2630. BOWLS AND VASE, on feet ; white jade. Chinese. Lent 
by the Earl of Elgin and Kincardine. 1s. 10d. 


2631. PAIR OF STORKS, life size, in bronze, on pedestals. Japanese. 
Lent by the Earl of Elgin and Kincardine. 2s, 3d. 


2632. TEA SERVICE, carved white jade, made after the English 
fashion. Japanese. Lent by the Earl of Elgin and Kincar- 
dine. 2s, 3d. 


2633. BOOK PRINTS; two scenes of street life, from a Japanese 
book. Lent by the Earl of Elgin and Kincardine. 1s. 10d. 


2634. BEETUL BOX, silver parcel-gilt filigree. Modern Hindoo 
work. (Presented. by H.R.H. the Prince Consort.) In the 

South Kensington Museum. 
BOX AND COVER, in embossed silver perforated work. 
Manufactured at Mirzapore. (From the Exhibition of 1851.) 
In the South Kensington Museum. 1s, 2d. 


2635. TRAY or PLATEAU. Ancient Persian (7) lacquered work. 
16th or 17th cent. In the South Kensington Museum. 1s. 2d. 


2636. BOWL AND COVER, of Persian metal work, inlaid with 
silver interlaced serolls. Lent by Mr. A. Barker. ls. 10d. 


2637. pee in black metal, inlaid with silver. Indian. And 
: ae in black metal, inlaid with silver. Modern Indian 
work, In the South Kensington Museum. ls, 2d. 


Oriental Art Work. 


i eeplipennc 


——— 


2638. BEETUL LEAF and BEETUL- 
Se "); a. mh ale a decorated with perforated 
ohlage or scroll work, anutactured at U1] in Raj “ 
SPICE-BOX, inlaid with tr 1 Sia. iar 


, anslucent enamel, and set with 
crystals. Indian work. Manufactured at Dholepore, (Exhi- 


bition, 1851.) In the South Kensington Museum. ls. 6d. 

2639. HINGE AND HASP OF A BOX, in bronze, with relief scroll 
ornament. Burmese work. HUNTING SWORD, the steel 
mountings chased and lacquered. Ancient Indian work. In 

the South Kensington Museum. 1s. 6d, 

2640, VASE AND COVER, in silver, inlaid with champlevé translu- 
cent enamel. Indian work. Manufactured at Lahore, ROSE- 
WATER BOTTLE or SPRINKLER, in silver, inlaid with 
translucent enamel. Indian work. Manufactured at Dholepore 

in Rajpootana, (Exhibition, 1851.) In the South Kensington 
Museum, 1s, 6d. 

2641. CIRCLET worn round the ankles, and BRACELET in silver 
gilt and enamelled. Modern Indian. Manufactured at Kangra. 
(Exhibition, 1851.) In the South Kensington eee 

ls. 6d, 

2642, BOX AND COVER, in embossed silver perforated work. Manu- 
factured at Mirzapore. (Exhibition, 1851.) In the South 


NUT BOx (“Paun” and 


Kensington Museum, 1s, 2d. 
2643. TWO CARVED COCOA-NUT CUPS. Modern Javanese. 
In the South Kensington Museum. ls, 6d. 


2644. COLLAR or NECKLACE, Chinese work, formed of metal 
gilt strung on a wire, to which is attached a case or locket in 
the form of a butterfly, decorated with cloisonné enamels, 
(Bernal coll.) Jn the South Kensington Museum, 1s, 2d. 


2645, BOX, in carved mother-of-pearl. Modern Chinese. In the South 
Kensington Museum. 1s, 2d. 


2646, BOX, hexagonal, in Japanese straw mosaic, the cover enriched 
with geometrical marquetry of various colours. In the South 
Kensington Museum. ls. 2d. 


2647. VASE, in white jade, inlaid with gold and with rubies and 
emeralds, Indian work. FLUTED BOX, in white jade with 
cover, inlaid with gold, rubies, and emeralds. Indian work, 
(Exhibition, 1851.) In the South Kensington i, 

s. 2d, 


2648, BOX, oblong octagonal, in green jade with cover, inlaid with gold 
and rubies. Indian work. PERFORATED HEART- 
SHAPED BCX, in green jade with cover. Indian work, 
(Exhibition, 1851.) In the South Kensington tars 
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